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    Today's architectural art, education, culture, and practices have gradually turned into engineering practices, and the art of architecture, which is one of the most essential elements of “the pursuit of happiness”, has moved away from human values. Thanks to this book, the doors have been opened in order to reach a different understanding of architecture and education, inspired by the great works of literature. “Architecture in Contemporary Literature” is a book prepared with the aim of approaching, in the 21st century, the living spaces that have become monotonous and are losing their soul with a different consciousness and to bring a new perspective to the art of architecture. Through a comprehensive understanding of the studied relationship between literature and architecture, the current trivialization in aesthetics and culture can be challenged and new approaches rendered possible.




    As writers devoted to the art of architecture, we believe that we need to reach a whole new environmental, urban, and architectural perception in today's world and that we can only do this by aspiring for inspirations, thoughts, and syntheses from the infinite contemplative realm of literature and art. That is why we attach great importance to the guidance of literature and philosophy in our art. So we set out to prepare the time you are reading right now. The goal of this anthology is to start this transformation.




    The selection that emerged as a result of our studies happened to be not concrete or direct actions and ideas but works that offer indirect, nominal and spiritual syntheses, original views, new perceptions of life, visions, and new horizons. We believe that some readers who cannot establish a direct relationship between some of these works and architecture will experience a different kind of enlightenment when they look at the issue from a broader perspective.




    After the publication of our first book, ARCHITECTURE IN FICTIONAL LITERATURE, by BENTHAM, another critical and mandatory field of study was waiting for us: How was the issue dealt with in ARCHITECTURE IN CONTEMPORARY LITERATURE? The first book consisted mainly of works that emphasized literary references and approaches in the classical works of literature. However, it is known that many valuable pieces that deal with the indirect issues of architecture are also published in contemporary literature. This book will examine how architecture is handled from 31 major literary works selected from the masterpieces of contemporary world literature. The selected literary works in this project illustrate life in its most elucidative ways with an architectural background. By apprehending nature, society, humans, and the city through these works, it is evidently possible to formulate a new approach to the education of architecture.




    By consulting leading architects, intellectuals, academics, writers, thinkers, and literary figures and scrutinizing the works meticulously, the first step of the study was to select important works that could guide today's architectural thinking, present perspectives, offer visions, and obtain articles about them. The submitted writings were satisfying, eye-opening, and encouraging.




    In the preface of our book, we would like to clarify one more point: In the selection of ARCHITECTURE IN CONTEMPORARY LITERATURE, what is the criterion of “contemporary” in the books we have chosen to include in the work? This is undoubtedly a controversial area. Although some critics classify the criterion of “contemporary” as covering the entire 20th century, we have tried to deal with the works produced within our own life cycle, namely the works created after the 1950s. Without a doubt, in some works, the dates may be controversial and permeable, but we have generally tried to stick to them.




    We hope that the resulting book, “Architecture in Contemporary Literature”, will be considered an ideal reference book by undergraduate and graduate students working in the fields of architecture, interior architecture, urban planning, fine arts, humanities, social sciences, and various design disciplines, academicians, and anyone with an awareness of urban life. Moreover, we believe this work deserves to be on the bookshelves of experts and authorities in design, culture, art, sociology, and literature, as well as academicians and practitioners with international views.
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      Abstract




      In 'The Lost Generation,' Hikmet Temel Akarsu's four-volume novel series, the first book, ‘The Age of the Ordinary’, discusses human situations, which include alienation, selfishness, loss of value, despair, and aimlessness of the individual in the age of neo-liberalism through architecture, the city, urban sprawl, rent economy, and architectural ethics. Zeytinburnu is the primary focus of the novel. The intense immigration and the increase in its population forced it to become a district of Istanbul. The main factor behind this intense immigration is that it is located in a good area for job opportunities. Migration from the rural to the city has been continuing for decades. It is a necessity to meet the accommodation needs of immigrants. The masses that came via migration could not build their temporary homes in the central areas. Zeytinburnu has been very convenient and has become an attractive district regarding employment opportunities due to a large number of leather factories and textile workshops. The author specifically touched upon the coexistence of various ethnic groups in the book.




      The author conveyed the conflict between the individual and the society, the decay of the system, and the transformation of the cities in the painful development processes in Turkey between the years 1968-1990 through his identity as an architect. He explained the changes in political mobilization, social polarization, and the effects of marginalization by presenting some sections of life, producing a realistic and critical novel on architectural ethics.




      He explained the drawbacks of the criteria of value given to people today, where the distorted characters created by the relationship between money and culture lead humanity, and the devastating results of the unavoidable growth of this understanding, and gave an example of a successful drama. In this aspect, “The Age of The Ordinary” is worth examining as a unique novel in architectural ethics.
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      INTRODUCTION




      Hikmet Temel Akarsu wrote The Age of the Ordinary, the first book in the series, The Lost Generation,” in 1989. The Age of the Ordinary, along with the novels, 'Desperate Times (1992), The Love of the Defeated (1991), and Dear Superi (1990), is part of the author's four-volume series, “The Lost Generation.” Although the said novels are not a continuation of each other, they describe the lost years of an era from different perspectives and social layers in a holistic manner. The first book looks at human conditions such as alienation, selfishness, loss of value, despair, and aimlessness in the age of neo-liberalism through the lens of architecture, city, urban sprawl, rent economy, and architectural ethics (Akarsu, 2000).




      The author conveys the conflict between the individual with the individual and society, the decay of the system, and the transformation of the cities in the painful development processes in Turkey between the years 1968-1990 through his identity as an architect. He explains the changes in political mobilization, social polarization, and the effects of marginalization by presenting some sections from everyday life. The interpretations of the position of women in the current political and social life of Turkey are presented as a “contrast” between decaying social relations. Above all, he has produced a realistic, impressive, and critical novel on architectural ethics.




      Before reviewing the novel, it is necessary to mention the author's background to understand his subjects and his attitude towards the choice of characters. Hikmet Temel Akarsu graduated from the ITU Faculty of Architecture in 1982. Preferring to be involved in the intellectual side of the profession, he has produced works from various fields of literature. He appears as an author of novels, short stories, satires, and plays. He has developed social criticism through his works written in the form of satire, short stories, plays, and novels. In the works of Hikmet Temel Akarsu, the characters, who struggle with positive typologies in the face of the given and adverse world order, often experience existential crises. Although the author is close to the style of underground literature due to his harsh, oppositional, questioning, and fluent language, this style does not fully describe it. Hikmet Temel Akarsu often gives the protagonists the feeling of philosophical depression and “isolation” that comes from depression. The estranged protagonist may experience negative consequences for himself, as well as commit crimes in the name of personal justice and morality due to social conflict.




      In his texts that can be regarded in the field of underground literature and existentialism, Hikmet Temel Akarsu has looked at the country's recent political history with a keen eye and produced works that reflect social psychology. The fact that these works refer to the point to be reached, rather than commenting on the agenda, showing a problem, or offering a solution, also brings the pieces closer to futuristic fiction.


    




    

      ABOUT THE BOOK




      The book, The Age of the Ordinary, begins with the narration of one of the protagonists, Liman, through his ordinary life. Having completed his undergraduate education as a civil engineer, Liman established an office in Zeytinburnu with his friends. The Sworn Private Technical Office (SPTO) was established to enable the squatter owners to get title deeds to the houses they built on state lands, with the law enacted by the government to win the hearts of the shantytowns that were seen as a center for votes. Liman, Bedri, and Sabri established the office with the dream of earning vast amounts of money and not being a “paid employee”. The reason behind Liman acting like a calm, quiet, untroubled person and enduring other indecent events such as bribery, he will pursue a life where he never even passes nearby uninviting suburbs like Zeytinburnu. He could have started to work in a construction company, but he did not want to be a salaried employee. He could not be a wage worker. The fact that he had no money for “build-and-sell” construction, that if he wanted to go abroad and profess his engineering there, he would find himself in an environment where he was wholly alienated when he returned to the country. His desire to earn a fortune as soon as possible made him endure all of this. At this office, they will measure hundreds of unlicensed, illegal buildings, squatter houses that were built randomly on lands registered in the Treasury, multi-partner title deeds or private-registered lands, and shelters that are a little more developed than henhouses. Then after documenting their current status, they would give them the title deed as if it were an ordinary building. This was the way towards liberty for Liman.




      It is possible to see the reality of business life in Turkey in that period through the character of Bedri, one of the partners of the office. Bedri, like Liman, has completed his undergraduate program, and plans to earn money. Unlike Liman, Bedri is not unfamiliar with Zeytinburnu as the district where he used to live. According to Bedri, to make the office work, it is necessary to hang out in places where there are municipality officers and contractors, pretending to be one of them. To establish contacts with people that will pave the way to success, it is necessary to “hang around casinos and other places,” to go to places where the men of power go and spend a lot of money. Bedri willingly undertakes this task. He sends champagne and flowers to the table of hostesses just to show off and spends his time with the mistresses he hires. Bedri leaves the daily work to Liman and Sabri. In this process, the money that Bedri has bribed the “men of influence” and the accumulated debts he has acquired become a tremendous burden on the partners. The increase in the number of applications coming to the office and the increase in the workload, such as the preparation of the current plans of the shapeless Zeytinburnu houses to be measured, have led them to use university students. By exploiting countless students this way, they instilled the hope that they would earn great wads of money and then did not pay off their efforts. At this point, we see that malicious employers exhibit the same moral approach in business life. The fact that things got out of hand started to push the three partners into a profound insensitivity and use of brute force against the creditors. Meanwhile, it is seen that people do not want to pay even to get the title deed of their own houses.




      At the end of this process, Liman began to look for ways to get rid of the discomfort caused by the fact that things were getting increasingly deadlocked. He started with the goal of making a lot of money but was getting increasingly into debt. Since Liman and his friends saw it as a way out, they started to help the old Armenian woman, Araksi Jangochian, to profit from her victimization, which occurred as a result of the municipality and public institutions, and thousands of people making shanty houses without permission. They set out on this road with the dream of getting the expropriation costs and giving some to “Auntie Araksi” and some to get rid of this “desolate” neighborhood. Inevitably, the realities they encountered made things even more tangled.




      Even what they experienced in the process of receiving a part of the expropriation price made Liman question himself, his partnership, and the pitiful situation he was plunged into, and his sanity was declining. The intolerance to this ordinary life began to drive him crazy. Although it did not fully cover the price of the occupied land, they drew a dual road map in the first plan for Liman to increase the expropriation fee deposited in their accounts by using it in other works and for Bedri to work legally to get the rest of the money through the court. The friendship and partnership of the duo have evolved to a different dimension after they get the money. Although Liman wants to take the money and disappear, he will not be able to do it right away. However, he knows very well that from the moment he gives the money to Bedri, he will distribute it as a bribe, and spend it in the pavilions. At the threshold of all this, a breakthrough point of mediocrity has come. As a result of Liman breaking his serenity with the accumulation of all his experiences, significant events occurred that night, and he and Bedri separated. That night, Liman's path crossed Asya's. The fact that Asya sees his existence from a different perspective has influenced Liman enough to make him fall in love with her. He sees that he does not like his life, even disgusted by it; in the period leading up to his encounter with Asya, he does not enjoy living anymore.




      Asya is a director, actress, and writer. In the play, she wrote about ordinary life; she wrote in the field that Liman is overly familiar. Liman claimed that he knew this topic better than she did, and they can bet on it. The conflict and competition between love, passion, and rivalry between them, and despite Asya's condescending attitude, her offer to turn Liman's writing into a play, evolves into different dimensions. Liman, unable to tolerate Asya's humiliations and mocking of his ordinary life, decides to take revenge on her. He puts a bullet in the gun that will explode on stage. In the rehearsal of the play that she wrote about ordinary life, Asya, said the following words, “And now, if life will be nothing more than a routine of mediocracy and degeneration in a crowd of five billion, what is the point of still feeling your skin and mind? What's the point of not obeying the choice of the single bullet in that gun?” she wrote, inspired by Dante; she held the gun, which contained a single bullet, to her temple and pulled the trigger. Did the gun explode? Is Asya dead? What happened to Liman? This is not clear. The author has left the end of the book to the reader with five different scenarios. At the end, the author asked the reader to choose the final.


    




    

      THE URBANIZATION ADVENTURE OF ISTANBUL AND ZEYTINBURNU




      Following the Second Imperialist War of Sharing, with the Marshall Plan and the Truman Doctrine, with the emphasis on consumption-based policies by “approaching” the Western line, the masses, who thought that they had difficulty in reaching “opportunities” in the places where they were, started a great migration wave that the effects of which still continue. The village-to-city migration started in 1945-50 and reached its peak value in 1960-1970. The villagers migrated intensively (90%) to the five largest cities of the country (Istanbul, Ankara, Izmir, Bursa, and Adana). Unpredictable changes have occurred in the social structures of these cities due to the population transformation with the increasing intensity of village-to-urban migration.




      ‘This change was significant, as immigrants created their own unique way of working (marginal sector) at their destinations and solved the housing problem in the context of shantytowns. These have been revealed in internal migration studies conducted in our countries.’ (Peker, 2019:41).




      In the rapid growth process that Istanbul experienced after the 1950s, development was shaped mainly by illegal construction. The illegal and uncontrolled development of Istanbul is basically based on the inability to balance the attraction power of the city with country-scale and regional policies. The fact that the excessive demand in Istanbul could not be met by local governments as well led to uncontrolled growth. This process, which is considered the most crucial obstacle to sustainable and planned development, continues today and plays an active role in Istanbul’s dynamics. It is possible to read about the agony of Istanbul in the urbanization process, that “unplanned planning” was actually realized without thinking by the command of the powers through the present situation of Istanbul. In this context, neighborhoods such as Taksim and Beyoğlu, filled with entertainment and cultural venues, are described as urban parts where intellectual and high-income groups hang out, and places such as Zeytinburnu, which was considered quite distant at that time, as districts with no aesthetic value, where immigrants settle.




      Zeytinburnu is the primary place of the novel. The intense immigration and population increase forced it to become a district of Istanbul. The main factor behind this intense immigration is that it is located in a good area for job opportunities. Migration from the rural to the city has continued for decades. It is a necessity to meet the accommodation needs of immigrants. The masses that came with the migration could not build their temporary homes in the central areas. Zeytinburnu has been very convenient in this respect. It has become an attractive district regarding employment opportunities due to a large number of leather factories and textile workshops. The district was formed by the migration of many different ethnic communities. The author specifically touched upon the coexistence of various ethnic groups in the book.




      The increasing population and the need for shelter, unplanned squattering, the planning of mayors according to their own interests, and other socio-economic formations have caused a series of problems in Zeytinburnu. Considering that all of these will be resolved, we see that the district is covered with incredible high-rise buildings due to the urban transformation, which started with the effect of being in the earthquake zone. This urban transformation, which is still ongoing today, has become a rent-seeking economy.




      The low-income families that came to the migration built one-story, “temporary” houses on land that did not belong to them, which they built with their own power and means to meet their shelter needs. The setting in the novel Age of the Ordinary is these areas. The spaces where the migrating new social layers are located in the city and the places they accommodate are shantytowns like Zeytinburnu, which embodies cosmopolitanism and the reign of chaos.


    




    

      ARCHITECTURE AND PROFESSIONAL ETHICS IN THE AGE OF THE ORDINARY




      Before examining what is told via the author's choice of words in the novel, we need to proceed by addressing some essential points. Before all else, it is necessary to mention discourse and behavior on ethics and morality. What is ethics? What is the difference between the concepts of ethics and morality?




      There are many definitions of the term. Some can be listed as follows: From ancient Greece to the present, the concept of ethics has been shaped as a philosophical trend. The ethics defined by Aristotle is based on happiness and connecting happiness with virtue. Ethics is also known as a branch of philosophy that seeks answers to questions such as:




      “ ‘What is good?’ or ‘What should one do?’” (Bozan, 2019:344).




      “Ethics is defined as “behaviors that are expected to be followed or avoided by parties in various professions” in the dictionary of the Turkish Language Association (TDK). When ethics is used as an adjective, it means “moral” or “righteous.” Ethics is a process of principles and practices that are acted upon by adhering to specific values when making decisions and implementing them in our working lives.” (Aydın et al., 2004:113; Özcan, 2010:3).




      The main subject at the center of definitions regarding the concept of ethics is the investigation of the essence of all behaviors and actions of the individual. It is the philosophical research on the causes of an individual's actions, on what makes them morally valuable or worthless.




      ‘On the other hand, the word morality is the equivalent of the Latin “mos-moralities” and is used in the sense of “moral, following the moral rules.” The word “morality,” which we use in Turkish for both words, comes from the root “hulk” in Arabic and bears the meanings of tradition, custom, and habit’ (Ülgen and Mirze, 2004:440).




      It is possible to define the concept of morality as more subjective actions that change from society to society, in which the individuals are involved with their consciousness. The concepts of ethics and morality are used as if they have the same meaning in our everyday lives. However, these two concepts differ in their scope, as mentioned above. The actions of an individual, in reality, constitute the idea of right or wrong through the concept of morals and morality, and the study of their causes constitutes the concept of ethics.




      Morality comprises the most general standards of a society. These standards apply to the whole of society, regardless of the professional or corporate roles of individuals. Moral standards distinguish between right and wrong, good and bad, virtue and unvirtue, and just and unfair. Many writers believe that moral duties and obligations take precedence over other commitments: If I have a moral responsibility not to lie, then I should not lie even if my profession requires me to. Moral standards comprise rules that most people learn in childhood, such as not to lie, cheat, steal, and harm others. Ethics is not the general standard of behavior but the standards of a particular profession, job, institution, or group in society. Professional ethics are standards of behavior that apply to people who have professions or responsibilities.




      “A person going into a profession takes on ethical obligations, and the society relies on them for valuable work and services that can only become possible when this person's behavior meets a certain standard. Professionals who cannot fulfill their ethical obligations have abused this trust” (Karakoç, 2012: 92).




      The concept of professional ethics includes regulation of the behavior of individuals both towards society and towards their colleagues while performing their professional activities. The book “The Age of the Ordinary,” deals with the adverse ethical approaches that many colleagues still sustain through a reflection of real life. Being a universal profession, architecture is the art of building necessary spaces for people to continue their actions. In the 19th century, architecture was transformed into a professional code by being authorized by the state. With the creation of the professional code, the regulation Deontological Code in Architecture was enacted by TMMOB in Turkey on the values that engineers and architects should consider during their professional activities. Even examining the articles covered by the regulation reveals the problems that arise during professional activities. Although the regulation contains articles covering the moral values of every individual, when we return to the real world, we see that the application of this in practice is closer to zero. Undoubtedly, architects and engineers cannot be seen as the sole wrongdoers in this situation. Nowadays, architecture is moving away from its primary duty and is used for commercial purposes by serving the state and the capitalist system.




      In the novel, the author explains the approach to professional ethics from the moment university life ends. After graduating from school, Liman reluctantly started life as a civil engineer.




      Many relationships, such as protecting the rights of wage earners, supporting the professional development of employees, giving them the proper wages, and the responsibility of writing their labor under their work with the correct reference, are currently only tied to the voluntary relationship between the office owner architect-engineer and the paid architect-engineer. However, it is possible to bring them out of ethical sensitivity to a level of sanction and subject the profession to sanction in this sense. However, in practice, they are not implemented.


    




    

      MIGRATION AND THE URBAN POOR




      In the book, the place where the course of the event occurs, is described as the Zeytinburnu district, where we see all reflections of the uneven urbanization and where the unplanned settlement occurred as a result of intense migration. The characters in the novel make the reader feel the forced alienation resulting from migration. Another area of interest in the novel is “Migration and the Urban Poor.” It is necessary to meet the shelter needs of people who migrate. In particular, we see that serious problems are experienced in integrating newcomers into the cities. Tragically, a person becomes an immigrant in his/her own country, not wanted and not loved. To overcome this, it is necessary to make spatial arrangements as well as economic and social measures and to create different environments to allow newcomers to participate in urban life. In terms of the professional ethics of architecture, it is necessary to ensure the acceptance of the individual in society without creating marginalization. Here, the author tells us how professional ethics are ignored by members of a profession and what new graduates and aspiring architects and engineers acting to make money from them do instead. For new graduates who lack such ethical values, the reward for the work that needs to be done so that the new urban classes migrating to these places can develop a sense of belonging to the houses they live in is measured only by money.


    




    

      EXPROPRIATION AND RENT-SEEKING ECONOMY




      The extraordinary profit from land value increases in cities and coastal areas has provided significant advantages to those who can increase their building rights in these areas. Accordingly, “the ability to provide more development rights” has come to the fore as a professional ethics issue.




      The environmental damage, the problems regarding the built environment, and the gaps between living conditions made it inevitable for architects to deal with the issues concerning large masses. The principles of professional ethics adopted by freelance architects affect their preferences and behavior, starting from the initial stage of taking a job on the market to the very end of the job. Likewise, paid architects in an institution face choices and decisions regarding professional ethics at every stage of their work. The most crucial decision affecting the life and lifestyle of the architect is the decision that has to be made between employer




      demands (or the wishes of his supervisor) and the benefit of society (or public interest). That is where ethical issues arise.




      Firstly, an essential moral responsibility of the architect is to examine how the area in which he will design the structure and how the zoning rights granted to this area are obtained. If there is a situation with the laws, rules, and the benefit of society and the architect is designing the project on purpose, he is in incorrect and morally wrong behavior. Secondly, there are methods that have been known and applied for years on how to obtain architectural projects for public buildings. These methods result from long experience, and their compliance is often a legal requirement. The government can proceed in line with its own preferences in the selection of architects and the method of obtaining projects, as in many other issues, without complying with the established law. However, the architect who undertakes a task by accepting this kind of method would be in a position not acceptable to professional ethics. In the Age of the Ordinary, we read about a time when corruption was at its height, and all ethical issues were handled through very adverse choices.


    




    

      PORTRAYAL OF SPACES AND PEOPLE




      In the novel, the language used by the author in the descriptions reveals in detail the positions of the individuals in the psychological and sociological classification of Turkey at that period. Apart from the decay in male characters, the fact that the woman is considered an attractive and seductive sexual object shows how patriarchal mentality has penetrated every aspect. While the author deals with the application areas of the architectural profession in a region of social collapse, he also sharply explains that social and class discrimination in Turkey is effective in all areas.


    




    

      CONCLUSION




      The fundamental elements of social motivation are the effort to make a living, the effort to survive, better living of the family, better nutrition, engagement with the social life, participation in cultural activities, the budget of families who have difficulties so that their children can read better, and so on. The biggest problem that threatens this life motive is the fear of unemployment, poverty, and deprivation that can occur anytime. Unfortunately, the desperate mood of an individual who is afraid of the future for himself and his family can quickly turn him into a technician of rent, self-interest and exploitation. It is clear that something is wrong with what is being done, whether out of a passion for for-profit or a desire to be admired and stand out. Things are done because someone did that thing. If one of the individuals in the story does not do this, refuses, or




      resists, it will affect the person, even if not, the result and his humanization process will begin accordingly.




      Due to rapid changes, value judgments have also begun to be reviewed more frequently. Since the speed and complexity of change do not allow developed relations, a new rule system cannot be established. Those who break the rules become advantageous. The conflict between the value judgments of centuries and those that are newly formed is experienced in the consciousness of each member of the profession and among colleagues. A similar conflict is experienced between members of the profession and the people and organizations with which they cooperate or interact while practicing the profession.




      We see the existential pains of the author in this work through the protagonist of the novel, Liman. The life choices of Liman show how the days that flow with money, interest, and recent gains lead people to exhaustion. The readers, who watch the dissolution of these lives that flow and scatter due to daily and practical decisions, can find the life of today in the novel. The author shows the changing conditions of Turkey as it modernizes and the individual's shift to popular life culture as a new orientation in the conflict between the characters of Liman and Asya. Liman is from the countryside. The author has criticized the life of Liman through the character, Asya. He explained the drawbacks of the criteria of value given to people today depending only on interest, where the distorted characters created by the relationship between money and culture lead humanity, and the devastating results of the unavoidable growth of this understanding. He gave an example of an ethically competent drama, especially in the context of the architectural profession, by discussing the current decay, a break with human values, the general moral collapse, and its consequences.
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      Abstract




      Austerlitz is the final novel of W. G. Sebald, one of the leading writers of German literature, published before his death. In this novel, Sebald deals with the life of the protagonist, Jacques Austerlitz, a Jewish scientist born in Wertach in 1934, in exile after being separated from his homeland. Austerlitz is an architectural historian. After choosing the academic path in his career, he learns about his past and begins to search for his real family following the death of his adoptive parents. Austerlitz was kidnapped from Czechoslovakia during the Nazi era of Germany and brought to Britain as a refugee and adopted by a family in Wales. The work begins with the scene where Austerlitz, while drawing at the Antwerp Railway Station in 1967, encountered the novel's unnamed narrator and began to talk. Later on, Austerlitz continues to meet with this anonymous narrator in various cities during his travels in Europe. While researching his family, Austerlitz also provides the reader with an analysis of the architectural structures in the city he is in. These cities are not randomly chosen places. While Sebald searches for his authentic self, it is not accidental that the architecture integrated into the story consists of structures from the post-war era. In this work, we analyze the information the author presents about the architecture of the buildings to the reader; European architecture is conveyed not through a single style but by considering different structures built in different periods. While making these analyses, establishing a connection with the European Jews during the Holocaust (the genocide of European Jews) was tried. While examining the story of Austerlitz, European architecture is treated in an integrated way into the storyline. The buildings and cities discussed in the novel, Austerlitz, are examined considering their periods and architectural styles. Of the buildings examined in parallel with the flow of the novel, some have undergone changes today, as well as those that we do not have information about. In the book, in which various buildings from different eras are discussed, the architectural analysis has been handled under three different headings in line with the flow of the story, and it is seen that the architectural styles and ideologies of the periods are effective in the buildings. While searching for his authentic self throughout the work, the protagonist, Austerlitz, has shed light on the dusty shelves of architectural history.
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      INTRODUCTION




      Austerlitz is the final novel by German writer W. G. Sebald written in 2001 and published before his death. W. G. Sebald is a scientist born in 1944 in the Bavarian village of Wertach, who is also known as Winfried Georg or Max Sebald. His father was a master locksmith but continued his duties as a captain during the era of Nazi Germany after joining the German army. He was then imprisoned in France. After Georg Sebald, who was imprisoned until 1947, returned to his village, Max was taken care of by his maternal grandfather due to his job as a police officer. Sebald started his life as a soldier, and after leaving the military due to health problems, he first studied German and English language and literature and graduated in 1965. In his later life, Sebald pursued an academic career and became a professor of literature at the University of East Anglia in 1987. He died in a traffic accident in 2001. In his works, he generally deals with social and personal issues. As an author who gave his first work in 1988, he also received numerous literary awards. Another issue that Sebald deals with in his works is the Second World War and its effect on the public. His teachers at school constantly show photos of the Holocaust. The author was so impressed by the issue that he did not want to use his own names, Winfried and Georg, which he thought had a Nazi connotation. The novel Austerlitz deals with the life of Jacques Austerlitz in exile after being separated from his homeland.




      The novel tells the story of Austerlitz, who was taken away from his family in Czechoslovakia during the Second World War and sent to England. After choosing an academic career, he learned about his family’s background. Austerlitz, adopted by a married couple in Wales, receives information about his biological family following their deaths. Austerlitz, who went to Oxford University to research European architecture, ended up in Prague. There, he meets Vera, who was his caregiver before being separated from his family, and begins to search for traces of his true self. The novel starts with deciphering traces of the past with Austerlitz's observations and memories during his European travels. Austerlitz's mother, Agata, was deported to Theresienstadt concentration camp under the Nazi regime. She died there in 1944. The events that carry on in France nowadays towards the end of the novel continue with Austerlitz going to Paris to find traces of his father and talking about his life there, but the rest of the story is left open-ended. Austerlitz disappears, and the story ends without a conclusion. The protagonist of the novel, Austerlitz, is an architectural historian. While drawing and taking photographs at the Antwerp Central Railway Station in 1967, Austerlitz encountered the novel's unnamed narrator and began to talk. Later on, Austerlitz will continue to meet with this anonymous narrator in various cities during his travels in Europe. In the novel, the time is not chronological, and the texts are not divided into paragraphs. There is no chapter title or numbering. Sometimes, even though many years have passed, the topics continue to be discussed. In texts filled with long sentences, the events flow from subject to subject and follow a path between reality and fiction. Although the black and white photographs used in the book reflect the sad atmosphere of the novel, there is no sentimentality in the text.


    




    

      THE ARCHITECTURE OF POWER: ANTWERP STATION, BREENDONK CASTLE, BRUSSELS COURTHOUSE




      Although the Austerlitz novel contains many literary genres in its structure, one of the most important aspects is its excellent use of architecture. In the novel, architecture becomes a tool for fiction. The book, which took place in various cities of Europe (Antwerp, Brussels, London, Prague, Paris) in the second half of the 20th century, reveals that architecture began to interfere with the story. The plot starts when Austerlitz, who traveled from England to the city of Antwerp, one of the oldest cities in Europe, in the early 1960s, meets an anonymous speaker at the Antwerp Central Station, one of the most important architectural works. Austerlitz, who has a particular interest in train stations, conveys the experience through architecture. The presence of a statue of a child representing African animals in the front of the Antwerp Central Station, with its astonishingly high dome, in particular, reflects the beginning of the influence of Fascist architecture. While the work in the modern architectural period was commissioned by King Leopold II, it is seen that the interpretation of modernism is also included, as it was built in the Neo-Baroque style at the same time as the transition period to modern architecture. In fact, in a comment about the Antwerp Central Station, he says:




      “The gleam of gold and silver on the huge, half-obscured mirrors on the wall facing the windows was not yet entirely extinguished before a subterranean twilight filled the waiting room, where a few travelers sat far apart, silent and motionless” (Austerlitz, 2008: 10).




      As we can see in the building, photographs, and texts, the traces of the Neo-Baroque style, such as the large domed and ornate hall, with its high embossed Baroque decorations, flamboyant and curved domes, flat mirrors, gold and silver colors, iron and glass vaulted ceiling, in which the essential features of the Baroque style are used. We see elements such as oval-shaped and wide-pitched domes, which are pioneering features of Baroque architecture, windows in different forms designed for various uses of light, glorious figures, and the use of sculptures of the late Baroque period reflected in the building. However, if we consider the architectural elements mentioned in the work differently, these structures, which were built during a period of large budgets allocated for immense structures, show that Leopold spent most of his money investing in public buildings in order to make his country stand out worldwide. As a result, in the 19th century, states reflected the power of capitalism through gigantic structures and, in a way, architectural works. In the building in which the traces of Neo-Baroque architectural style can be seen, figures such as wheat sheaves and crossed hammers are hung on the walls, motifs such as beehives represent the assets of people, not their labor, and then, in the entrance hall, this structure makes you feel like you are in a cathedral. The impact brought by the emergence of Belgium as an economic power was reflected in the period's architectural style as magnificent buildings. In fact, in the 20th century, the city-capitalism relationship shifted to the city. In the case of the train station, the forms that we will continue to see in many architectural structures emerged. If we look at it from another point of view, in the Antwerp Station, which was completed in 1905 when modern architecture began, some features represent the transition. The use of glass and iron materials on the ceiling and the use of natural light in the train station is the effect of contemporary architecture. It can also be said that the reflection of many architectural styles on the Antwerp Station creates a partially eclectic architectural style.




      The storyline occurs in Antwerp Central Station, a long time before Austerlitz goes on tour to explore the heart of the city. However, after a while, sitting in a cafe, looking at the defense system of the castles in Antwerp, he states that the wartime architects were quite good masters. The next stop of Austerlitz’s is the castles built for defensive purposes. While creating the novel's fiction, the author proceeded by using the emptiness that Austerlitz felt on his way to find his family by adding architectural information about every building that had the scars of the war and every event that had traces of his losing his family. When we examine the castles, it is clear from their architectural planning that they were built as an indicator of the dominance of power holders. Not long after, with the opposite effect of this power, the Belgian military structures were attacked during the Siege of Antwerp. Although the defense architecture was strengthened, everything was destroyed except for a few casemates, and only stone ruins remained. The influence of the enormous structures seen in European architecture is also seen in Fort Breendonk, which is the last of these defensive castles built in that period. Now serving as a national monument and museum, Breendonk was used as a command center, a Jewish concentration camp, and a punishment camp to be closer to the public due to its location where it seems that death camps were established. Due to its architectural planning, which was used as a Nazi prison camp but includes units such as a corpse room and a torture chamber, it becomes an indicator of the architecture of horror. Due to the fact that the incredibly gigantic structure, on the one hand, is an indicator of power, and on the other hand, after being converted into a concentration camp, it is seen that the traces of horror in this structure are revealed through architecture. It is planned in a way that no one can live with its narrow and dark corridors and windowless rooms. Suddenly, due to the smell in the building, he breaks away from the moment he is in and narrates a few different stories that come to mind about the people who were tortured here. We see that Austerlitz encounters the speaker in almost every place he goes to in Belgium. As a result of the work done by the two friends who continue their conversations from where they left off, we suddenly find ourselves in the Brussels Courthouse.




      The Brussels Courthouse, another building where we can see the symbol of power over European architecture, is encountered when the protagonist meets, by chance, the anonymous speaker again a few months later. Although their encounter was shown as accidental, the building was quite meaningful to Austerlitz as it was built during World War II, and all military trials were held there. In fact, the palace, which was started to be built by the architect Joseph Poelaert in the 19th century, is one of the largest courthouses in the world. For the construction of the structure built in the eclectic style, hundreds of houses had to be demolished. No matter how much the people reacted to the building, which had large piles of gray stones, a large golden dome and large columns supporting the dome, the behavior of being an indicator of the power of the construction, was sustained. Its construction took many years. It has been observed that the eclectic style, Neo-classical and Neo-Baroque elements reflecting different periods were used in its architecture. The structure, built on an area of more than seven hundred thousand cubic meters, has unused rooms, an abundance of furniture, courtyards, and corridors that have perhaps never been set foot in. Austerlitz wanders around the courthouse for a long time. According to the narrative, it is understood that some parts of this large building were used for commercial purposes, such as public restrooms and tobacco dealers. The building is winding and complex. The most important reason for constructing such ostentatious structures is that they become power indicators of the government. As a result, it is clear that they wanted to give an image of a strong country through architecture during the war period. In Belgium, during the reign of King Leopold II, a show of economic power was made by building magnificent architectural structures. As a result, it was seen that this power was the architectural style of the capitalist period in the time when humanity reached a level of brutality.


    




    

      TRACES OF ENGLISH ARCHITECTURE




      After Austerlitz’s search for his family ends, the reader is transported to London during their conversation with the anonymous narrator. Immediately after the stories in the courthouse, Austerlitz reencounters the unnamed speaker in the harbor during the trip. In this encounter, the anonymous speaker found out during their conversation that Austerlitz was an associate professor. He had detailed information about Austerlitz for the first time. During his visits to London, the speaker continues his tours, occasionally visiting Austerlitz in his office. The speaker, who had not visited London for a long time, came to an ophthalmologist in London to be examined. About twenty years later, after checking in, the speaker encounters Austerlitz. There is no clear information about what Austerlitz has been doing in this twenty-year interval. Having left his studies in architecture, Austerlitz continued to follow the traces of his real-life and architectural tours, expressing his past for the first time upon meeting with an anonymous speaker at the Great Eastern Hotel. The presence of a temple inside this gigantic Great Eastern Hotel in central London and the structure's large glass-domed restaurant bear traces of reflecting power through architecture. In addition, based on the motif of Noah's Ark in the temple and the pigeon returning to the ark with an olive branch in its beak, it is seen that the structure has stylistic features of Neo-Baroque architecture. Austerlitz, who began to search for his past together with the hotel manager, Pereira, also continued his negotiations with the anonymous speaker. Austerlitz, who for a long time recounts his memories in Wales during the novel, talks about his teacher, André Hilary, his close friend at school, Gerald Fitzpatrick, how he first took the name Austerlitz, and a settlement called Andromeda Lodge, the house of his friend where he spent all his time. This friendship led to Austerlitz meeting with Gerald's family, allowing him to be invited many times to the country house Andromeda Lodge, where he had strong memories. For Andromeda Lodge, we can say that it was built in the Gothic architectural style with its pointed arches and high window structure because no documents have been found about the lodge. Not realizing how time flies while telling the story of the school in Wales, Austerlitz and the speaker return to the hotel. The nameless speaker rents a room with dark mahogany furniture and red velvet fabric. While the use of mahogany furniture reflects the English furniture design of the period, the use of the same material in the mansions also appears in the story of Austerlitz, who saw many dilapidated houses during his trips. We see that this also reflects 18th century English architecture. Reuniting with the anonymous speaker the next day, Austerlitz continues to research his past; he encounters those houses that have been destroyed or worn out by the military. One of these worn-out houses, called Iver Grove, was an old structure that did not seem to be too damaged on the outside, having Baroque decorations, slate plates, mahogany tables, and black and white flooring inside. While the building reflects the style of the Baroque period, we can understand its architectural reflections more clearly by considering the influence of British colonialism. Austerlitz, who continued his research for a long time, started these studies because he had learned of his true identity for the first time when he became aware of the deaths of his parents, who raised him in Wales. Supporters of Austerlitz were his history teacher, André Hilary, and Gerald Fitzpatrick, who was given his patronage at the boarding school but later became his best friend. Austerlitz had frequently met with Gerald, with whom he spent his childhood years, and he talked about the breakdown he experienced following Gerald's death. Although he does not say anything about his death, he mentions an accident that Gerald had during his travels and states that it was a dark day for him.




      As he continues to search for traces of his family, his next meeting with the anonymous narrator occurs three months later in London. In the narrator's comments about Austerlitz's house on Alderney Street, we see traces of the difficulty of the transition experienced in London architecture to modern architecture:




      “Thinking back now, I see again a low block of flats like a fortress standing on the corner of the street; a garish green kiosk with its wares openly laid out, though there was never anyone behind the counter; a cast-iron fence around a patch of grass on which you might think no one had ever trodden; and the brick wall on the right, about fifty yards long and as tall as a man. At the end of it, I found the house where Austerlitz lived, the first in a row of six or seven” (Austerlitz, 2008: 109-110).




      While British architecture was undergoing a transformation, especially in the residential areas, it turned into a uniform architecture; a very plain period was experienced in this process, and the architecture began to be reshaped in the city. Consequently, it was inevitable for European architecture to be affected by this innovation by the 19th century. The emergence of the Arts and Crafts movement in England brought a new order that prioritized nature. Garden-city-green were intertwined, as we saw in Austerlitz's house. After the Second World War, English architecture began to transform from large windows and pointed arches to structures integrated with the land and seen in the region where Austerlitz lived.




      As he approached the middle of the story, Austerlitz realized that he knew nothing about his origins, although he linked every element he saw with the devastating effect of the Germans in Europe in the past. Even though tinkering with the past by narrating architecture space in the transition to the new era at the end of the 19th century, Austerlitz escaped from the realities about himself in this way by hiding behind architecture. In those periods when the architecture of the Bourgeois Period was just beginning, he distanced himself from his past. Although his mind was constantly occupied with the information he had acquired during his wanderings, in addition to the fact that this information compelled him, the fact that he is always on tour in London makes him even more depressed and causes a nervous breakdown. One day, while wandering around, not knowing what to do, he heard things on the radio by chance at a second-hand bookshop he frequently visited, and he made his way to Prague.




      “I was listening to two women talking to each other about the summer of 1939 when they were children and had been sent to England on a special transport. They mentioned a number of cities—Vienna, Munich, Danzig, Bratislava, Berlin—but only when one of the couples said that her own transport, after two days traveling through the German Reich and the Netherlands, where she could see the great sails of the windmills on the train, had finally left the Hook of Holland on the ferry to Prague to cross the North Sea to Harwich, only then did I know beyond any doubt that these fragments of memory were part of my own life as well” (Austerlitz, 2008: 130).


    




    

      MEMORY AND ARCHITECTURE




      After hearing a conversation on the radio, Austerlitz finds himself sitting on a bench on the dock and convinces himself to return to Prague, although he does not know how he came to the city as a child refugee. He remembers the difficulties his teacher Hilary faced while helping him become a citizen and that most of his documents from when he was a refugee were lost. However, still hopeful, Austerlitz, continues to trace the past by going to the region where the state archives, Karmelitska, are located to search for his identity as a result of the analyses he had made.
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