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Introduction

	Briefly About Daniela

	My name is Daniela Lauria, and art is my greatest passion. I believe that each of us, as is often said, is born with gifts, and understanding them and putting them to the service of others is extremely important and rewarding. My greatest love is indeed art, and helping people understand it, love it, and guide them in comprehending what lies on a canvas—both its emotional and economic value—are the factors that have allowed me to turn this passion into my profession. Yes, the journey hasn't been easy, but I've turned my passion into a job.

	Through the pages of this book, we will embark on a journey of discovery into this wonderful world, which sometimes hides "pitfalls."

	In reality, I'll be talking to you about a love story, not a job. A love story that began when I was three years old. No one in my family has ever been involved in art. My parents are entrepreneurs; they own a metalworking company, and I've often wondered where this immense love of mine comes from. Well, I don’t know, but I do know that I can't live without it.

	My mom, when I was three years old, bought a book. She has always bought many; she loved books, and perhaps I inherited this passion from her. I remember that day vividly; she brought home a book about Vincent van Gogh with "The Sunflowers," and I spent hours captivated by that image that day and in the days that followed.

	Today, I have this memory of myself, flipping through those photographs, sitting with that book in my lap. I was enchanted, captivated, completely fascinated, and in love with the sunflowers. From there, the love began and has been growing ever since. After so many years, my heart still races when I see a canvas, attend an opening, or move frames around in someone's basement who has called me for an unexpected discovery. Nothing has changed; I'm still that three-year-old discovering Vincent van Gogh's "The Sunflowers."

	You see, my library is very well-stocked with editions concerning this subject. And the first evening I decided to begin writing this manuscript, I asked myself why, if I were a potential reader with a bursting library like mine, would I buy yet another book like mine? Why could I claim to be the "right" person to write a book on art?

	The answer came by itself.

	Because I have 20 years of experience. I have dedicated my entire life solely to this. I have followed an academic path that led me to graduate once, then go to a highly specialized school in art history, and I have a resume with five master's degrees and the creation of three museums. A very rich academic and professional journey. Sometimes I look at the wall in my home where my degrees, diplomas, and certificates hang and realize how art is the fundamental element of my existence, how having educated myself and acquired a wealth of knowledge in this world has allowed me to have truly diverse and important experiences, even from a work perspective. It hasn't been easy, and we'll talk about it, but it's as if, in every single moment of my life, even in the darkest ones, art, studying it, and having it before my eyes, has been the only way I have been able to exist and sometimes heal my life wounds. I'm starving for art; I continually study; I can't stop visiting museums or exhibitions and remain enchanted in front of canvases that touch my heart. Unlike other people who do my job, I am truly one of the few with the "right credentials" and such rich preparation, all thanks to the path I have taken.

	 

	This journey of mine is still unfolding; I don't feel like I've arrived or am lacking in stimuli and the desire to discover more subjects, to go deeper. You never stop progressing, improving, studying...

	So what is art to me? It's a journey to discover the human soul. I am fascinated by humanity, by human beings, and so art is like a magnifying glass for me. Artists become the interpreters of a feeling. I love the fact that the artist creates the work with their own feelings, and you, in reading it, put in yours. So every time it's a journey into your own soul; it's a tool through which you know and recognize yourself. This has grown so much with me that there is no logical reason; for me, it just is. It's pure feeling. I partly live the frustration of not being able to paint. I've tried, but I can't hold the pencil or convey on the canvas as I'd like, so I thought it wasn't for me. When I was five, my parents decided to have a decorator redo my little room, and once finished, I began to add my touch with colored pencils. Apart from the fact that I believe my mom wanted to "kill me" that time, the result was really poor, and I think that was the first episode that made me realize I wasn't cut out to create my own works. Better to look at it and not create it. I almost feel a reverential fear for art; I dare not pick up a brush, as if, in doing so, I would scratch its sanctity.

	Why You Should Read This Book

	I've already hinted at why, if I were a reader, I'd linger on my book and choose it, but I'd like to explain further. I've envisioned it on the nightstand of a high school art student, or on the table of someone who, until some time ago, cleaned oil colors off their fingers before going to bed. I've imagined it on the wooden table of an elderly man who wants to leave the paintings on his walls as an inheritance to his grandchildren, or even in the hands of someone who claims not to understand much about art. But let's go step by step.

	At this point in my life, both personally and professionally, I felt the need to go beyond my own reserve and shyness to share my knowledge. More importantly, I wanted to allow ordinary people to approach the world of art and the buying and selling of artworks with a new perspective. This is not my first foray into writing; I've written other books before, but those were essays, topics for experts.

	This book originated as a parallel to one of the activities I've been doing on social media for almost two years now. Every day on LinkedIn, I publish a topic related to the art market, which is my job, and I've garnered so much attention that many people have written to me asking, "Why not turn all of this into a book? Why not give us more information?" Some have even told me that they've printed out all my posts and used them as a guide to the world of art.

	I also wanted to make myself known, and by putting all these elements together, I decided to write a book that is a bit different from everything else on the market. This is specifically to navigate this wonderful but often tricky and deceptive world of art. I want to be very direct, clear, and honest with you. I aim to simplify complex topics, to make the complicated utterly straightforward. I want to help you understand where to look and how to take the first steps.

	Not long ago, I hinted to someone about my desire to write a book and was asked if I intended to produce "the usual book on the art market." This served as further motivation for me to pursue this project. As I’ve already said, this is intended to be a sort of manual, a travel guide for those who have no basis and don't know how to begin navigating this world, but also for those who have been "burned" or love the sector but don't have clear ideas.

	The first evening I sat down at my computer keyboard, I was convinced that I had to accomplish something I believe doesn't exist: to simplify something that is not simple at all. Books on art all say the same things; I will strive to be different. This book will be. And I say this not out of arrogance but with great humility and love for the subject matter.

	


Who is this book for?

	For aspiring art dealers. Unfortunately, most people in the art world actually know nothing about art. However, attracted by the possibility of million-dollar transactions and more, they approach this sector. So, they then need people like me to guide them correctly, both in terms of documentation and a series of evaluations they can't perform on their own.

	I often interact with collectors or wealthy individuals who want to get closer to this world but are often scared, perhaps because they've had some really unpleasant experiences. Many come to me after they've been deceived. Many say they love art very much but, after these deceptions, prefer to invest money in real estate.

	In my daily life, I often collaborate with the children of collectors or artists, the heirs. At some point in their lives, they find themselves with a substantial number of works and have no idea what to do, how to act. They see in me someone capable of helping them manage this legacy completely.

	Lastly, I often engage with contemporary artists who need a guide to take them by the hand through the market.

	In my opinion, reading this book, even those who know nothing about art will know what to say at dinner with friends. Meaning, the art world sometimes features personalities who show off a lot but know very little about art. With this book, which is definitely simple but provides many basic concepts, I am sure that many will find points for reflection or sharing even with friends.

	Of course, I'm not saying you'll be able to "pose" as a specialist, but as someone who "knows what they're talking about" or is truly passionate, definitely yes. Having knowledge and talking about it, for example, at a dinner, will be a good way to disseminate and harmoniously spend an evening. Or you could also go to art fairs and, with this in your pocket, know the questions to ask the gallery owner. Thus, having knowledge that many often ignore.

	You could be an aspiring collector or art dealer who, rather than going blindly and randomly, has a sort of travel itinerary suggested by me.

	The Fears of Those Asking For My Help

	The biggest fear among my clients, some of whom, as I've already mentioned, come to me after negative experiences in the art world, is getting ripped off and losing money. But it's not just about losing money; the fear of "losing face" also plays a role. In the mindset of collectors and art buyers, art serves as a status symbol—the idea is to "buy what everyone else desires but only I can have." It's not just about having the money; even if you're a billionaire, you may still fail to acquire a particular piece. Hence, those with the financial means must also have the right knowledge and know how to move in this world to get what others want but can't have. The dynamic introduces a subtle divide; it's not just about money, but also about prestige.

	For art dealers, the greatest fear is ending up on a blacklist—that is, among those who can't deliver results. Failing to establish oneself as an excellent seller and mediator. The fear of being overtaken, of being exposed as unskilled.

	For the children of collectors or artists, the greatest fear is failing to fulfill the commitment made to their father or grandfather. On one hand, they feel a strong sense of responsibility—not just toward the financial but also the human legacy—and on the other hand, the fear of being deceived, perhaps by an art dealer who sweeps everything away with a small amount of money. The complete lack of knowledge among those who inherit creates a huge fear, a sense of inadequacy, and again, the great fear of not being able to properly value something that has been passed down or created by a family member. The vulnerability of these individuals sometimes makes it easy for dishonest or unprofessional people to approach them.

	There's also the fear of encountering a forgery and subsequently facing legal issues. In the art world, anyone who mediates the sale of a counterfeit artwork—even unknowingly—faces criminal charges. This is a sort of Achilles' heel, as most people casually send photos or data via WhatsApp and then end up in court.

	The fear of losing face, of losing money, and of encountering someone smarter—these are the common concerns for all categories of people who contact me. I talk a lot with my clients, and I sometimes find myself hearing confessions about past experiences or emotions tied to this sector. I believe this is also one of the reasons that ultimately pushed me to clarify these topics. You won't become art experts by reading a book, but you'll begin to grasp certain elements and concepts that will allow you to navigate more safely. This will give you the basics to also choose the right professional to consult, specifically to dismantle these fears and avoid unpleasant situations.

	The Desires of Those Who Trust Me

	The first desire, undoubtedly, is to be the "best," to possess that unique object in the world that everyone desires but only the wealthiest can own. Culture also gives those who've made money but don't possess a deep knowledge of art a sort of credibility that belongs to those who were born into that social position. I meet industry captains who've made millions through work but have never had the time to cultivate art, and are therefore ignorant in this field. They turn to me to find and purchase prestigious artworks that allow them to enter certain circles. It is thus a desire for prestige.

	There are also patrons, those who promote the arts. Here there's a bit of a race to discover and reveal an artist to the world before anyone else. Again, it's something subtle that goes beyond money.

	The same applies to the child of an artist or collector. The aim is to elevate the name of their relative. Everyone would like to be Johanna Gezina van Gogh-Bonger, Vincent van Gogh's sister-in-law, who transformed van Gogh's standing in a market that now generates millions.

	For the aspiring art dealer, the primary desire is to establish themselves among the elites who truly matter in the art world.

	Art creates great desires in the hearts of the most diverse people every day. A canvas offers different emotions to each of us, even when the artist was focused on expressing their own emotional experiences, perhaps very private and undisclosed. There are equally many clear or hidden reasons why people covet one work over another. I love getting in touch with all these facets; I love hearing the reasons of the heart as well as the colder, calculated reasons that might prompt someone to seek my expertise. However, I always start with a fundamental premise: I love art, I love this job, and above all else—before any artwork or compensation—I am an honest and upright person.

	 

	
Three Stories to Share

	
Carlo and the Artworks from the ‘80s


	A few months ago, Carlo, a gentleman who had a financially prosperous past, contacted me through a mutual friend. Carlo was a freelancer who had made substantial earnings back in the day and had purchased a series of artworks. We're talking about the '80s, a time when many invested in art that lacked proper certification. At that time, providing documentation was uncommon; you saw the artwork, liked it, and purchased it. Today, it's absolutely unthinkable to consider trading artworks without any documentation. We do it for cars and homes; nowadays, any movement of money is justified.

	My work often comes through word-of-mouth, and that was the case with Carlo, who called me one morning after receiving my number from a mutual friend. This often happens because I enter people's homes; it's a bit like being a doctor—you have to trust me. So, I go to this gentleman's home and discover that over the years, he had amassed a rather intriguing collection of artworks. He tells me that his financial situation isn't as robust as it once was and that, due to some unforeseen expenses, he's facing some difficulties. In his words, "I'm alone in an apartment with these artworks on the walls; my children are grown and live far away." Carlo realized that he wasn't getting any younger, that he still wanted to enjoy life, and so, looking at his artworks one evening, he figured that he might regain some financial freedom by selling them.

	This is a common scenario. People who are in financial distress or who no longer want to keep artworks hanging on their walls prefer to set aside money for the coming years or want to use it right away.

	Carlo then showed me an antique painting, claiming it was the best in his collection and that he was counting on it. I examined it and realized that wasn't the case. In industry terms, the painting was a dud. I understood that Carlo had high hopes for this piece, but, as I've said before, I'm an honest person and carry out my work with great sensitivity and sincerity. I couldn't bring myself to advise this man to invest money in that piece. He was already struggling, and it would have been wasteful to go in that direction. However, upon examining his collection, I discovered two works by a renowned 20th-century master beloved worldwide. Carlo had no documentation for either. I explained that it would be wise to invest the money he had considered for the worthless painting into these two significant works instead. He trusted me and followed my advice. We then undertook all the necessary activities—research, scientific analyses, and so on. For these steps, I work in collaboration with a team of specialists. We did a thorough job on the historical, scientific, and artistic data; the results were more than reassuring. We went to the Foundation and obtained the necessary certification.

	Carlo then sold his principal artwork for a million. For me, it was a tremendous satisfaction. Carlo was overjoyed and had far exceeded any expectations he had.

	It's experiences like these that not only validate the honesty and expertise I bring into my profession but also underscore the profound impact that art—and proper guidance—can have on people's lives.

	 


Financial Consulting and the Worthless Artwork

	Just a few days ago, I was contacted by a financial consultant, as my profession leads even banks to seek me out—banks that manage large estates and hold artworks. A wealthy gentleman wanted to invest in a specific piece of art, and we were talking about a sum of two million euros, which is why they sought my expertise. He insisted on having an independent art consultant.

	Let me be frank: auction houses don't provide truthful valuations. If they offer you free quotes, know that they are not genuine; they are always manipulated numbers. I might sound harsh, but sometimes people seek my valuation even after consulting an auction house. Recently, a client of mine had a piece valued at 7/8,000 euros, which was actually worth 30,000. Lowering the price to attract customers is one of their sales strategies. Beware of advertisements that say "free quotes." This misconception exists because people falsely believe that auction houses always tell the truth.

	Now, back to the gentleman with the two-million-euro artwork. I was called in by the bank and presented with a painting purported to be a van Dyck with Rubens' touch. I was already familiar with this painting, and it was neither a van Dyck nor a Rubens. So there I was, facing the property lawyer and the consultant with his buying client, who had fallen in love with this painting. The man kept asking me if it was worth the investment and was ready to make the transfer on the spot. I felt incredibly awkward. If the artwork had any significant value, it wouldn't have been more than 20,000 euros. Though it was certainly a beautiful painting, it was not what we were led to believe. To be sure, I took some time to analyze the documents. Fortunately, the buyer noticed my skepticism and requested my contact information from his consultant. I had no choice but to tell him that the painting was not what he thought. Though I would have made money if he had purchased it, I cannot be complicit in such situations.

	This is why people seek me out; they know I am honest. Whether dealing with small or large sums, my reputation and integrity are non-negotiable. The gentleman eventually called me again because he was about to invest in another artwork that was, like the first, a dud. At that point, he said, "From now on, any artwork that catches my eye and I wish to buy, I want you by my side." He has since entrusted me with managing his entire collection of 700 artworks inherited from his father. So, a job I, in a sense, rejected led to another opportunity. Again, I am very pleased that I put art first, and my integrity was essential.

	Massimo and His Favorite Piece by an Emerging Artist

	I helped Massimo, a friend of friends, purchase a painting from an emerging artist. He was very interested in this work, and I managed to find it for him through my channels, from a private collector who is also my client. He paid 5,000 euros for it and called me six months later to say he was thrilled and had already received an offer to sell it for 15,000. He didn't sell it because he decided it would be part of what he would one day leave to his children, but he was truly delighted. The emerging artist, upon hearing this, contacted me, and now we work together.

	Currently, I am collaborating with the family of a deceased artist. We are working on promotion and awareness activities. This is one of my ongoing projects, and I enjoy this type of work immensely. Being able to bring talented new artists into the spotlight is crucial for me. In these cases, I start by creating an artist's archive, a field in which I specialize, having obtained a specific master's degree. We first digitized all his artworks, the complete estate left as an inheritance. Now we are in the phase of promotion and awareness, aimed at both the cultural and economic aspects of this artist.

	 

	
My Story

	A Little Girl Enchanted by Art

	Pages ago, I wrote about how my love for art has been a crescendo, dating back to the day when, at three years old, I discovered "The Sunflowers." It was indeed a journey of love—a journey so compelling that by the time I was nine, I practically forced my parents to take me to visit the Uffizi Gallery. I was ecstatic that day! After spending hours inside, my parents were utterly exhausted and wanted to leave, but my reaction was, "Go on, leave me here. I'm happy and I want to stay longer."

	At nine years old, there was no way to get me out of there for several more hours. I remember staring wide-eyed at Rubens' works, feeling a sort of shiver on my skin. It was as if I had lost all sense of real-time, and I kept my parents waiting at the exit for many more hours. From that day on, the crescendo never stopped, leading me to eventually realize that this was the path I had to take. I have always balanced my role as a curator with that of an educator; I have taught, and continue to do so. I take pride in having imparted this passion to a number of students. Being in the classroom with them, seeing the love for art in their eyes or hearing it in their questions, being told that someone felt so engaged that they decided to continue on this journey—it all makes me feel like I've made the right choice, like I'm fulfilling my mission. We all have one.

	My love for art found a significant outlet when I went to university and specialized in this field. I continued my studies and worked at universities both in Italy and France. This has been my life; I know no other dimension that does not belong to the world of art. I firmly believe that what I do is not a job—it's a passion. There isn't a single professional trip that I take that doesn't include visits to museums, or the home where a particular artist lived or created their works. There is no line separating the professional Daniela from the Daniela in her free time. I say it again; I am fortunate to have the most beautiful job in the world, and artworks are my sustenance.

	This is my greatest love. There was no inheritance; my grandparents were farmers, and no one in my family ever thought of art. In fact, I'm about to tell you how my journey initially took a sort of detour.

	Sense of Responsibility vs Following Passions

	After my life-changing visit to the Uffizi, I went through middle school with my passion for art continually burning bright. My eyes would light up every time I saw an artwork, every time my parents took me to a museum, or every time I opened an art book. Earlier, I mentioned that there was a sort of "detour" in my journey.

	When it came time to choose a high school, I felt a certain sense of guilt, which led me to veer off in a different direction. What happened? My parents had a well-established business, and it seemed to me that art was something fleeting, something that wouldn't put food on the table. So, I chose to enroll in a technical institute, specifically for accounting. I want to make it abundantly clear that my parents had no influence on this decision. On the contrary, they had always indulged my every wish, from sitting outside museums for hours waiting for me to buying me books about artists. This thought process was entirely my own. I felt obligated to continue what they had built with so much love and sacrifice.

	I completed my studies at the technical institute amid many bitter tears. I was not comfortable; I didn't love the subjects I was forced to study. With every passing moment, I realized more and more that I had made a choice that did not align with my soul, and it didn't bring me the joy that I felt when standing in front of paintings. I remember like it was yesterday, hiding art history books under my desk. My parents were blameless, but even then, as a young girl, I had some sort of sense of responsibility, or perhaps I wanted to make them proud by continuing what they had built. Maybe, in some ways, it was also my way of showing them that I loved them.

	However, as days turned into years, this burden became unbearable. So, once I graduated—after tremendous struggle—I told myself that I had to follow my heart. I still recall announcing to my parents that I needed to talk to them that evening: "Listen, I'm going to university. But I'm not going for Economics; I want to study Literature with a focus on history and art!" Cultural Heritage programs weren't well-organized yet, so I opted for Literature.

	Thus began a wonderful but uphill journey against strong headwinds. Coming from a technical institute put me at a disadvantage. I hadn't studied Latin like all the other students. I didn't have the foundational knowledge. Yes, I had immense passion, but how was I supposed to prepare for Latin exams without even knowing how to translate? I was fully aware of these challenges but never lost sight of my ultimate goal—I knew where I wanted to go and was driven by a singular purpose.

	I can still remember the feeling of fear, discouragement, and uncertainty as I faced my first Latin translation. I can hear my own voice reciting the declension of "rosa, rosae" for the first time. I took private Latin lessons from an excellent high school teacher for an entire year and studied like mad in every free moment I had. The curriculum required two mandatory Latin exams; I took four. I fell in love with Latin. I passed all those exams and now translate it fluently with immense passion. I kept telling myself that whatever needed to be done, I would do it because I wanted to graduate in art history.

	Continuous Study, Specializations, and Professors Who Shaped My Curiosity and Knowledge

	I often say I was incredibly fortunate. When I enrolled at the university in Genoa, I discovered it had an exceptionally strong art history faculty. While I am from Liguria, my decision to enroll wasn't based on convenience or proximity to home. Rather, I wanted to ensure that I would have stellar professors guiding me. I could have expected such an esteemed faculty at a high-profile university in a major city like Milan or Rome. Instead, I found them right on my doorstep, which is why I always say I was truly lucky.

	After tackling my Latin exams, I filled my schedule with all the art history courses I could, even those taught by professors who had a reputation for being tough. In fact, they became my challenge. I attended lectures and took exams with Professor Gavazza, who was renowned for her work on 17th-century Genoa, Rubens, and van Dyck. She adored me and would often say, "You will write your thesis with me; you're too good not to."

	Then there was Professor Pesenti, with whom I studied the "History of Artistic Techniques." I owe him a lot; he taught me lessons that I carry in my heart to this day. Back in the late '90s, we had these large books featuring macro photographs of brush strokes. From these images, we had to identify the artist. He would select a page, point to a specific brushstroke, and we had to say whether it was Giotto's, Cavallini's, or someone else's. I still remember his stern gaze, his firm voice, and his authoritative statements. He constantly emphasized the need to learn to look, which revolutionized not just my work but also my life. Thanks to him, I learned the art of observation—a mindset that you absorb and make your own during your time in university.

	This skill of recognizing brush strokes through careful observation has been an invaluable life lesson, helping me during times of struggle and when I was uncertain about which path to take. Pausing to observe myself and the world around me always brings me back to those initial experiences in the classroom. That's why I can't help but feel grateful for it all.

	I also want to share my emotional struggles, my challenges, and my eventual success, in the hope that it might inspire someone who is perhaps new to art and doubts their capabilities because they have a different background. Nothing is impossible if you're clear about your goals and are willing to work hard. I want to speak about my vulnerabilities but also about my strengths.
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