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				Notes on Contributors

				The storytellers who contributed to this volume were respected elders at the time the stories were recorded, in the late 1970s and early 1980s. Most had learned the stories from their own parents, grandparents, aunts, and uncles, who in turn learned them from even earlier generations. They entrusted their stories to Abe Halpern because they believed that it would be better to pass them on in the admittedly untraditional format of a book than to let them be forgotten. Had it not been for the foresight, generosity, and courage of these storytellers, it is likely that many of the stories in this volume would by now have been lost.

				The translators and linguists who participated in the preparation of this volume hope to have honored the wishes of the past generation of elders by conveying their stories, and all the traditional knowledge contained within them, to present and future generations of Quechan people.

				Some families prefer not to share information about relatives who are no longer living, and their wishes are respected here. Other families have chosen to share biographical information as a way of making sure that it is passed on, along with the stories themselves, to future generations. We are very grateful for the contributions of all the storytellers and translators, including those whose biographies have been withheld.

				Storytellers

				Anonymous. One storyteller was born in 1923 and lived into the twenty-first century. She asked to remain anonymous.

				Rosita Carr was born in the spring of 1884 on Fort Yuma Indian Reservation. She passed away on May 13, 1983.

				Jessie Havchat Webb Escalante Etsepoiquarque was born on Fort Yuma Reservation on September 17, 1903. She grew up in a very traditional Quechan family and was well known as an expert on stories, songs, and Quechan traditions. She was a major contributor to Spirit Mountain: An Anthology of Yuman Story and Song, edited by Leanne Hinton and Lucille Watahomigie (University of Arizona Press, 1984). She passed away on February 1, 1998.
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				Mary Kelly Escalanti was born in 1905. She was the sister of Tom Kelly and the youngest child of one of the last great Quechan medicine men. She contributed a story and songs to Spirit Mountain: An Anthology of Yuman Story and Song.

				Tom Kelly was born late in 1891, at a time when Quechan territory extended across the border into Mexico. His family moved to the U.S. side of the border during the Mexican Revolution. He was the son of one of the last great medicine men, and he himself was a highly regarded expert on ceremonial matters and a major contributor to the book Kar’úk: Native Accounts of the Quechan Mourning Ceremony, by A.M. Halpern, edited by Amy Miller and Margaret Langdon (University of California Press, 1997). He passed away in 1982.

				Translators and Linguists

				George Bryant was born in 1921 and grew up speaking Quechan. He attended school on Fort Yuma Reservation, at Phoenix Indian School, Yuma High School, and the Sherman Institute. He joined the Marines as a young man and was awarded numerous decorations during World War II and the Korean War. Later he served on the Quechan Tribal Council and was instrumental in persuading the federal government to restore tribal lands, and in implementing many of the policies that have made the tribe successful today.

				George Bryant follows a family tradition of working with linguists to preserve the Quechan language. His father and grandfather worked with Abe Halpern in the 1930s, and he himself has worked with Amy Miller since 1998. George Bryant is the primary contributor to the forthcoming Quechan Dictionary. His book Xiipúktan (First of All): Three Views of the Origins of the Quechan People was published in 2013 by Open Book Publishers.

				A.M. Halpern, called Abe by his friends, was born in 1914 and received his Ph.D. in Anthropology from the University of Chicago in 1947. He began work documenting the Quechan language in 1935 and continued (with lengthy interruptions for World War II and a thirty-year career in international relations) until his death in 1985. Further information about his work among the Quechan is provided in the Introduction to this volume, and a detailed biography may be found in Halpern’s book Kar′úk: Native Accounts of the Quechan Mourning Ceremony. 
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				A.M. Halpern’s other publications include numerous articles on anthropology and linguistics, the most famous of which are “Yuma Kinship Terms” (American Anthropologist, 1942) and a grammar of Quechan published as a series of articles in the International Journal of American Linguistics (1946-1947). He transcribed, translated, and edited the section on “Quechan Literature” in Spirit Mountain: An Anthology of Yuman Story and Song.

				Barbara Levy grew up speaking Quechan. She learned English at school and as a student at Santa Monica City College. She also attended the American Indian Language Development Institute in 2004 and 2005. Barbara Levy is well known as an artist, doll-maker, and storyteller. After teaching the Quechan language for many years as a volunteer, she was named Director of the Quechan Language Preservation Program in 2010. Her essay “My Uncle Sam — The Storyteller” was published (under her former name, Barbara Antone) in Circle of Motion, edited by Kathleen Mullen Sands (Arizona Historical Society, 1990), and her story “Coyote and Hen” appears in Behind Dazzling Mountains: Southwestern Native Verbal Arts, edited by David Kozak (University of Nebraska Press, 2012). 

				Amy Miller earned her Ph.D. in linguistics from the University of California, San Diego and has devoted the past 30 years to documenting Yuman languages. In 1998 she began to work with Quechan tribal members on projects which include not only the present volume but the forthcoming Quechan Dictionary and George Bryant’s book Xiipúktan (First of All): Three Views of the Origins of the Quechan People. She and her teacher Margaret Langdon completed the writing of A.M. Halpern’s book Kar′úk: Native Accounts of the Quechan Mourning Ceremony in the decade following his death. Amy Miller’s other books include A Grammar of Jamul Tiipay (Mouton de Gruyter, 2001) and the Barona Inter-Tribal Dictionary (Barona Museum Press, 2008). 

			

		

	
		
			
			

		

	
		
			
				Foreword

				Mark Turin

				New forms of collaboration have become central to the documentation, protection, and dissemination of endangered oral traditions. Indigenous communities who in the past shared their traditional knowledge with outside scholars are now exploring how to connect the narratives of their ancestors with a global public in ways that are respectful and ethical. This rich collection of Quechan oral literature is one such undertaking, and as readers, we have Quechan community members to thank for their generosity in sharing these extraordinary stories with us through this new anthology.

				Collaboration is not easy, and it’s rarely fast. As the ‘story’ of the eleven stories that came to be published in this volume demonstrates, partnerships can emerge almost accidentally, and may take half a century to be realized. When the young Abraham Halpern, under the auspices of the California State Emergency Relief Administration, visited Fort Yuma Indian Reservation for the first time in 1935 to compile a dictionary of the language, neither he nor the Quechan tribal members who entrusted their words to him could have predicted the sequence of events that would one day result in this book. With the outbreak of World War II and subsequent professional reassignments that would take Halpern in different directions, transmission of these treasures of Quechan oral literature was interrupted. Perhaps only the insightful Kwayúu, ‘The One Who Sees,’ could have foreseen the twists and turns that would one day result in this publication.

				And then, in the 1970s, Halpern returned to the community. Through a second period of research and recordings, he reconnected with his earlier work, with elders, and with the oral traditions of the Quechan people of which he had become an almost accidental curator. In Stories from Quechan Oral Literature, Amy Miller builds powerfully on these various stages of work to make a lasting contribution to a deepening conversation between members of the Quechan community, outside scholars, and the historical archives and linguistic collections to which they have access.
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				Part of the complexity of collaboration is that it involves many people. As the names of the partners in this collection attest, there are many voices and contributions that must be acknowledged. As readers, we must foremost acknowledge the contributions of the many Quechan people who, over generations, have so generously shared their time, voices, and stories; organizationally, thanks go to the Tribal Council and the Language Preservation Program for their guidance and support. It is also important to recognize the translators, fieldworkers, linguists, and other partners who worked together so effectively to shape this work, and Amy Miller in particular for her passion and commitment in seeing this collection through to publication. Collaborations can be challenging because they bring many contributors into the conversation, and yet this is also why collaborations are so inherently exciting and necessary.

				As readers will discover in the first few pages, the oral literature of the Quechan people is great literature and an expression of the enduring creative capacity of humanity. The depth, sophistication, and timeless quality of these stories allow them to be read by, and to, people of all ages who will be drawn in and challenged by the insights that they bring. And most importantly, the oral literature of the Quechan people is an enduring living tradition: these stories have existed and persisted through voice, in community, on cassette, and now in print. As readers, we are the richer for these stories and must show our appreciation to all those who preceded us — ancestors, elders, mentors, and scholars — for all that they have done to bring the oral literature of the Quechan people to us.

				Dr Mark TurinDirector, World Oral Literature ProjectChair, First Nations Languages ProgramUniversity of British Columbia

				Vancouver, CanadaSeptember 2014

			

		

	
		
			
				Introduction

				Amy Miller

				This book is a collection of eleven traditional stories from Quechan oral literature, presented in the Quechan language with English translation. 

				Part I of this introduction sets the stories in their cultural and cross-cultural context. Part II describes how this volume arose through the collaborative efforts of tribal elders and linguists. It explains the translation process and the format in which the stories are presented. It also outlines the Quechan writing system and the conventions used in this volume.

				Summaries and notes on the stories may be found at the beginning of each chapter.

				Part I: The stories and their cultural context

				The Quechan are a Yuman people who have traditionally lived along the lower part of the Colorado River in California and Arizona.1 At the time of first contact with whites, Quechan territory extended from around Needles, California to the Gulf of California (Forde 1931: 88). Today, the Quechan Indian Nation occupies a portion of the tribe’s former territory along the Colorado River, on Fort Yuma Indian Reservation in Winterhaven, California and extending into Yuma, Arizona. 

				
					1	Bee (1981: viii) points out that Spanish records of the late seventeenth century are the first to mention the Quechan by name, but Stewart (1983: 1) cites evidence that the ancestors of the Quechan lived in the area for at least a millennium.
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				Traditional Quechan culture is described in detail by Forde (1931). Further information may be found in Forbes (1965), Bee (1981, 1983), Halpern (1997), and Miller (1997). 

				The Quechan language, also known as Kwatsáan Iiyáa or Yuma, belongs to the Yuman language family. Recent work shows that the Yuman family is older and deeper than linguists had previously recognized; see Miller (in press). Within the Yuman family, Quechan is closely related to Mojave, Maricopa (Piipaash), Hualapai, Havasupai, and Yavapai (including Tolkapaya, Northeastern Yavapai, and Southeastern Yavapai), and somewhat more distantly related to Cocopa, Ko’alh, the Kumeyaay languages (including ‘Iipay, Campo/Imperial Valley, Los Conejos, Jamul Tiipay, Nejí/Ja’aa Wa, La Huerta, and San José de la Zorra), and Kiliwa.

				Quechan storytelling 

				Until the second half of the twentieth century, storytelling was a vital part of Quechan culture. As Abraham Halpern (1980: 51) explains:

				Traditionally, stories were told always at night — never in the daytime — in an atmosphere of intimacy and affection. [One elder] recalls as a very young child being held in the arms of her maternal grandfather while he put her to sleep by telling stories. [Another] recalls that after work in the fields everybody gathered around the campfire to be amused by Coyote stories told by his maternal grandfather.

				By the 1970s, storytelling was “not yet a lost art, but … well on the way to becoming one” (Halpern 1980: 51). At that time, 

				Even people in their 30s, as well as those older than that, remember with pleasure being put to sleep by tales told by their elders, and when a storyteller is now available who will narrate such tales, there are always eager listeners to hear him … however, the number of narrators who are confident of their ability to tell the stories is small indeed. 

				Quechan elders in the 1970s and early 1980s were well aware that the storytelling tradition was in danger, and their oral literature along with it. They trusted Halpern with their tales, convinced that it was preferable to transmit their oral literature in the foreign format of a book than to let it vanish.

				Today a few Quechan people still tell stories. However, the stories that are told today represent a small fraction of the Quechan oral tradition, and they are typically told on occasions in which the narrator is an honored 
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				guest at an educational or inter-tribal artistic gathering rather than in the traditional context of late-night familial or social interaction.

				The stories in this volume are no longer widely known, even among Quechan elders. This book is intended to make them accessible in a bilingual format for the benefit of present and future generations.

				The stories in this volume

				Most of the stories in this volume take place at the beginning of time and are best understood in the context of the Quechan Creation myth (see for example Harrington 1908, Wilson 1984, Bryant and Miller 2013, and the 2010 film Journey from Spirit Mountain). Their characters are the First People, that “race of beings who occupied the world in the mythic times before humans came into existence” and who “have names that we now associate with animals, or occasionally with plants and other natural phenomena” (Bright 1993: 20). In Quechan oral literature, the First People typically have the same cognitive and communicative abilities as today’s humans, and the same moral worth. Many have the characteristics that are now associated with their animal namesakes; for instance, Buzzard has wings and a taste for rotten flesh, while Spider travels down a silken thread. Some of the First People are endowed with spiritual powers which allow them to change size, form, or location at will, and some are able to use their powers to influence the actions of others and even to influence natural phenomena.

				The narratives in this volume are arranged in order of increasing complexity and are divided into chapters according to topic. Chapters 1 and 2 introduce the reader to some of the themes and devices important in Quechan literature, as well as to Quechan rhetorical style and structure. They prepare the reader for the longer and more challenging stories which begin in Chapter 3.

				Chapters 2, 4, and 5 are devoted to what I call “story complexes,” that is, sets of narratives which share topics, characters, and events, but which are told from different perspectives and focus on different aspects of a story. Chapter 2 presents two narratives about an orphan boy who saves his community by killing a seven-headed monster. The story complex in Chapter 4 consists of three narratives, each offering a different perspective on the life and death of a giant named Kwayúu. The story complex in Chapter 5 similarly presents three very different narratives concerned with the twin sons of Old Lady Sanyuuxáv. The first half of the story of ‘Aavém 
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				Kwasám in Chapter 6 is unlike any other in this volume, yet its second half has much in common with stories of Kwayúu and of Old Lady Sanyuuxáv, leaving the reader with an appropriate sense that much if not all Quechan oral literature is interrelated. 

				The stories and story complexes in this volume form just a small part of the intricate web of interconnected stories that make up Quechan oral literature. Even in the small sample presented here, it is clear that the Quechan oral tradition is enriched not just by the artistry and imagination of its storytellers, but by the diversity of perspectives from which its stories are told.

				Why these stories are important

				In a culture where material possessions have traditionally been burned at death, language and oral literature are among the few things that have been passed down from ancient times. Of course, language and oral literature are dynamic: they change over time, adapting to new circumstances and enriching themselves with new ideas. They nonetheless remain important repositories of the traditions, values, knowledge, and beliefs of past generations. 

				The stories in this volume may be appreciated on many levels. From one perspective, they are self-contained and entertaining. From another, they are instruments of what Millie Romero described as “powerful teaching”: they provide information about traditional society and its values, and lessons about life and people, that stands to benefit modern readers as well as traditional listeners. As Halpern (1980: 56) observes,

				The Quechan, nowadays as well as a generation or two ago, state that stories are told with the specific intent of educating the young concerning both good and bad behavior. […] Some have commented to the effect that the story shows the young that there are people who behave in certain ways, good or bad, but that one doesn’t lecture the young concerning the meaning of the story. It is rather for the listener to reflect on the story and search out its meaning for himself. It is as if by exposing the listener to the total aspect of the human comedy one defines for him models or behavioral types, leaving it to him to choose his way in accordance with his natural gifts.

				From yet another perspective, many of the stories are part of a mythology that once spread across much of southwestern North America. Certain aspects of the story Xarathó, for instance, parallel the “Bird Nester” myth, 
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				widespread in the American Southwest, as outlined by Bierhorst (2002: 86-91). The three stories of Old Lady Sanyuuxáv presented in Chapter 5 are reminiscent of the Southwestern myth known as “Flute Lure” (see Bierhorst 2002: 94-96). Within Yuman literatures, Quechan stories of Old Lady Sanyuuxáv are closely related to the Mojave story of Satukhota (Kroeber 1972: 99-116), the Halchidhoma story of Flute Lure (Spier 1933: 367-396), and the Kumeyaay (Diegueño) story of Chaup (DuBois 1904). 

				This volume contributes to Yuman and Native American literature in important ways. First, as representatives of the oral literature of the Quechan, its stories fill a tribal gap in Southwestern literature and mythology. Second, while the major studies of Yuman mythology by Kroeber (1948, 1972) and Spier (1933: 345-422) take the form of ethnographers’ summaries, the stories in this volume are presented in the original language and in the storytellers’ own words. Third, and perhaps uniquely, this volume presents multiple stories about certain characters and events told from a variety of perspectives, giving the reader a vivid appreciation of the complexity and interconnectedness of Quechan oral literature and also of the fact that the narratives which make up this literature are not fixed entities but are as vibrant and diverse as the Quechan people themselves.

				Part II: How this volume came about

				A.M. Halpern’s work on Quechan language and literature

				The history of this volume can be traced back to 1935, when a 21-year-old student named Abraham Halpern visited Fort Yuma Indian Reservation for the first time. “I was assigned,” Halpern later wrote, “as supervisor of a project to compile a dictionary of the Quechan language by the California State Emergency Relief Administration, working with a crew of tribal members.”2 He also taught some Quechan tribal members to write their language so that they could record stories told by the elder generation. 

				
					2	This passage from Halpern’s unpublished writings is quoted by Langdon (1997: xvi). 
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				The project lasted only three months, however; it ended when SERA was dissolved. Halpern made a second trip to Fort Yuma Reservation in the summer of 1938, this time supported by the University of Chicago. 

				During these two trips, Halpern mastered the language and gathered material for a grammar which was later published as a series of articles in the International Journal of American Linguistics (1946-1947) and which remains one of the finest descriptive grammars ever written. 

				Halpern’s work on Native American languages was interrupted by World War II, when he was recruited to develop intensive language courses for the military. After the war he was invited to join General MacArthur’s staff as Advisor on Language Revision in Japan, and later he returned to the U.S. to pursue a career in Far Eastern political analysis, research, and teaching. 

				In 1976, at the urging of his wife, Katherine Spencer Halpern, Halpern returned to Fort Yuma Reservation. Many people remembered him from his visits in the 1930s. Those who were too young to remember him were impressed with his command of the language. Several people have told me how they once heard a man telling Coyote stories in the community center and how surprised they were when they entered the room and saw that the storyteller was a white man. “I thought it must be old man C—,” said Barbara Levy, “but it was Halpern.” Halpern also taught tribal members to sing the song cycle known as Uuráv (Lightning), which he had learned in the 1930s and which since that time had been forgotten by most people. A modern performance of Uuráv by Quechan tribal singer Preston J. Arrow-weed may be seen in the film Journey from Spirit Mountain.

				At the time of Halpern’s return, many Quechan elders recognized the importance of preserving their knowledge for the benefit of future generations. Between 1976 and 1983, dozens of elders collaborated with Halpern, making tape recordings of traditional stories, songs, local history, vocabulary, and personal reminiscences. These elders included Howard Allen, Mabel Brown, Rosita Carr, Ignatius Cachora, Lorey Cachora, Pete Cachora, Amelia Caster, Henry Collins, John Comet, Lee Emerson, Jessie Webb Escalante, Mary Kelly Escalanti, Peter D. Escalanti, Josefa Hartt, Mina Hills, Stewart Homer, Preston Jefferson, Lavina Kelly, Tom Kelly, Lawrence Levy, Ethel Ortiz, Anona Quahlupe, and Isabel Rose, among others. Some of their stories, songs, and personal reminiscences have been published in Spirit Mountain: An Anthology of Yuman Story and Song (see Emerson 1984, Escalante 1984a,b,c, Escalanti 1984a,b,c, Caster 1984a,b, and Ortiz 1984), and some of their important teachings about Quechan culture were included in Kar’úk: Native Accounts of the Quechan Mourning Ceremony (Halpern 1997). The present volume represents one more installment in the ongoing effort to 
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				complete the work that Halpern and tribal elders began in 1976. 

				The stories in this volume were told in private homes to small, Quechan-speaking audiences which included Abe Halpern, often an interpreter, and sometimes friends and relatives of the narrator. They were recorded on cassette tape. Cats, dogs, chickens, and airplanes may be heard, and electricity generators are ubiquitous. 

				Since he spoke and understood Quechan very well, Halpern was able to follow most of the stories as they were being told; the depth of his understanding is made clear by the questions he asked (in Quechan or through an interpreter) at the conclusion of the story. Halpern later transcribed the stories by hand, and a study of his papers shows that he listened to recordings of the stories in the company of Quechan speakers, including Ernest Cachora, Tessy Escalante, Mina Hills, Barbara Levy, Eunice Miguel, and Millie Romero, in order to verify the accuracy of his transcriptions.3 His transcriptions are interspersed with notes on the proper interpretation of difficult passages and glosses of words and expressions unfamiliar to him. 

				Halpern’s command of Quechan was great enough that his annotations and glosses are relatively few, and for many of the stories — including those in this volume — he never got around to writing out full English translations. He did, however, translate passages from several for quotation in his article “Sex Differences in Quechan Narration” (Halpern 1980), and he wrote summaries of “The Man Who Bothered Ants” and “Púk Atsé” as well as extensive notes on the interpretation of the first half of Josefa Hartt’s story “Old Lady Sanyuuxáv.”

				Halpern died in 1985, before he was able to finish his work. He was mourned by the Quechan Tribe and honored with an anniversary ceremony a year after his death. A headstone bearing his Quechan name, Quechan Iiyáa (Quechan Language), has been placed in the tribal cemetery. 

				Translation, the bilingual presentation, and the broken-line format

				I came to this project armed with copies of Halpern’s recordings and copies of his transcriptions. In order to translate the stories, I worked individually 

				
					3	Not all of Halpern’s marginal notes identify the person who helped him, so it is possible that some names have been omitted.
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				with three fluent Quechan speakers: Barbara Levy, George Bryant, and Millie Romero. We began the translation process by listening to a story and discussing it in English. Then we returned to the beginning and the real work began: we went over the story again, this time very slowly, and I asked about each unfamiliar word and phrase and gradually came to understand the story at the morphological and syntactic levels as well as at the level of the narrative. Translation was never easy; sometimes it was necessary to repeat a passage dozens of times before its meaning became clear. I went over each story at least twice, with at least two speakers. I am grateful to Barbara Levy, George Bryant, and Millie Romero for their insights into the stories and into Quechan language and culture, and also for their patience and for the dedication and enthusiasm with which they approached the work. Without them the stories in this volume would never have been made available to an English-speaking audience.

				The stories are presented here in a bilingual format, with the original Quechan story on the even-numbered pages and a line-matched English translation on the facing (odd-numbered) pages.

				The Quechan text is divided into lines motivated by prosodic criteria, including melody, rhythm, and pauses, as outlined by Miller (1997). Each line of Quechan is given a coherent English translation. Since native speakers prefer to translate at the levels of the word and the theme, responsibility for translation at the level of the prosodic line fell to me, and the line-by-line translations in this volume incorporate not only the insights of Barbara Levy, George Bryant, and Millie Romero but also my own understanding of Quechan morphology, syntax, and discourse. For a detailed discussion of the process used to arrive at line-by-line translations, see Miller (1997: 19-24) and Miller (2013: 7-11). 

				The primary goal of the translation presented here is to convey in English the intended meaning of each line of Quechan. In some cases it was necessary to add lexical information to an English line in order to capture information conveyed either implicitly or grammatically in the corresponding Quechan. For instance, since English lacks a switch-reference system, it was sometimes necessary to add a noun phrase to the translation to help the reader keep track of reference. Since English lacks overt case markers for lexical noun phrases, it was sometimes necessary to add a verb to a line consisting solely of a postposed noun phrase in order to clarify that noun phrase’s function. Added information appears between parentheses.
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				Groups of lines are divided into sentences based upon their intonational and/or syntactic characteristics and punctuated accordingly. Certain grammatical morphemes unambiguously indicate major syntactic boundaries, but such morphemes are relatively rare, and in order to make the English translation more readable I have divided the texts into sentences of manageable length on the basis of intonational cues. A line falling to a low pitch, for instance, is presumed to end a prosodic “sentence” and is punctuated accordingly. 

				Lines are also organized into groups on the basis of prosodic information; typically, a group of lines ends, and a blank line appears, whenever the narrator brings his narrative to a full stop, typically identified by a relatively long unfilled pause, audible intake of breath, and/or a fall to an especially low pitch. 

				The resulting broken-line format4 is intended to allow the English translation to capture as much as possible the rhetorical structure and local organization of the oral delivery, to highlight stylistic devices such as repetition and syntactic parallelism, and to call attention to affective factors such as emphasis and uncertainty. It also regulates reading pace, encouraging the reader to give due attention to each idea as it is expressed as the story unfolds. Language learners will find that each line of English provides the key to a the corresponding line of Quechan, resulting in units of meaningful language small enough to be digested by beginners, while each text provides a model of both syntax and rhetorical structure for advanced students of language and storytelling.

				How this volume was edited

				The project of translating Abe Halpern’s vast collection of Quechan language material has been under way since 1998. My fellow translators and I soon discovered that Halpern recorded multiple versions of certain stories. Each version offered a unique perspective on mythic events, and 

				
					4	This format bears a superficial resemblance to the “ethnopoetic” formats of Tedlock (1972, 1983), Hymes (1981), Luthin (1991), and several papers in Swann (1993), among others. Ethnopoetic formats are often associated with dramatic poetry or measured verse, so it is worth mentioning that the stories in this volume fall into neither category. 
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				each was astonishingly different from other versions of the same story. Although it was generally expected that I should seek out the “best” or “most correct” narrative to represent each story, I could not bring myself to do so: not only would a great deal of valuable material be neglected, but Quechan oral literature would be misrepresented and much of its richness lost. It was clear to me that the only way to do justice to Quechan oral literature would be to allow multiple narratives on a given topic to coexist in the written volume, just as they have traditionally coexisted in the oral sphere. The concept of the “story complex” was born of this necessity.

				Most of the stories in this volume were told as free-standing narratives, but Josefa Hartt’s story of Kwayúu and John Comet’s story of Shakwatxót were extracted from longer narrations. 

				Within each story, omissions are few. Omissions of just a few words are indicated with a convention of three asterisks (***), as are brief interruptions. Omissions of more than one prosodic line of material, and major interruptions, are indicated by three sets of three asterisks (*** *** ***). Pause fillers (of great frequency and usually in the form of the syllable áa), as well as false starts, have been omitted in order to conserve space and allow fluent reading of the narratives. 

				Sound system and orthography 

				In this volume, Quechan is written phonemically, using a practical writing system developed in consultation with tribal elders at numerous orthography sessions in 1998 and 1999 and a forum on Quechan writing at the 2004 Yuman Languages Summit in Parker, Arizona. This writing system is also used in Xiipúktan (First of All): Three Views of the Origins of the Quechan People (Bryant and Miller 2013), in Kwatsáan Iiyáa Mattkuu’éeyk! (Learn the Quechan Language!), and in the forthcoming Quechan Dictionary. Symbols used in the Quechan alphabet are given in the left-hand column below, and the sound is described in a non-technical way in the right-hand column. In the middle column, each phoneme is rendered in the phonetic symbols used by Halpern (1997).
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				Quechan alphabet

				
					á, à

				

				
					/a/

				

				
					like the a in about.

				

				
					aa

				

				
					/a·/

				

				
					a longer sound, like the a in father. 

				

				
					a

				

				
					/ə/

				

				
					unaccented a represents the “disappearing vowel”; its pronunciation is discussed below.

				

				
					e

				

				
					/e/

				

				
					like the e in pet.

				

				
					ee

				

				
					/e /

				

				
					the same sound, but held for a longer time. For some speakers, in some contexts, ee is lowered and sounds almost like the a in mad, only held for a longer time.

				

				
					ə

				

				
					/ə/

				

				
					this symbol represents the “disappearing vowel” in post-stress position; see below.

				

				
					f

				

				
					/f/

				

				
					like English f. This sound is found only in loan words.

				

				
					g

				

				
					/g/

				

				
					like English g. This sound is found only in loan words.

				

				
					i

				

				
					/i/

				

				
					like the i in pit.

				

				
					ii

				

				
					/i·/

				

				
					like the i in machine, but held for a longer time.

				

				
					k

				

				
					/k/

				

				
					like the k in sky.

				

				
					kw

				

				
					/kʷ/

				

				
					the same sound, but made with rounded lips. It sounds like the kw in backward.

				

				
					ky

				

				
					/kʸ/

				

				
					like the ky in backyard.

				

				
					l

				

				
					/l/

				

				
					is like English l as in list.

				

				
					ll

				

				
					/ƚ/

				

				
					this sound is not found in English and is rare in Quechan. To make it, touch the tip of your tongue to your upper teeth, and blow air out along the sides of your tongue. 

				

				
					lly

				

				
					/ƚʸ/

				

				
					this sound is not found in English and is rare in Quechan. To make it, touch the tip of your tongue to your lower teeth, and blow air out along the sides of your tongue.

				

				
					ly

				

				
					/lʸ/

				

				
					like the lli in million.

				

				
					m

				

				
					/m/

				

				
					like the m in mom.

				

				
					n

				

				
					/n/

				

				
					like Spanish n, as in bonito.

				

				
					ng

				

				
					/ŋ/

				

				
					like the ng in sing. This sound is rare in spoken Quechan but found in many song words. 

				

				
					ny

				

				
					/nʸ/

				

				
					like the ny in canyon.

				

				
					o

				

				
					/o/

				

				
					like Spanish o; somewhere between the sound of o in gone and the sound of o in poke.

				

				
					oo

				

				
					/o·/

				

				
					the same sound, but held for a longer time.
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					p

				

				
					/p/

				

				
					like the English p in spin.

				

				
					q

				

				
					/q/

				

				
					similar to k, but pronounced further back in the mouth.

				

				
					qw

				

				
					/qʷ/

				

				
					the same sound, but made with rounded lips.

				

				
					r

				

				
					/r/

				

				
					a tapped or slightly trilled r, like the r in Spanish María.

				

				
					s

				

				
					/s/

				

				
					like Spanish s, as in peso.

				

				
					sh

				

				
					/ṣ/

				

				
					this sound is not like English sh; instead, it is a “whistling sound” made with the tip of the tongue at the roots of the teeth and slightly curled back.

				

				
					t

				

				
					/t/

				

				
					like Spanish t, as in bonito. This sound is made with the tip of the tongue touching the upper front teeth or even between the teeth.

				

				
					th

				

				
					/ð/

				

				
					like the th in English this.

				

				
					ts

				

				
					/c/

				

				
					like the ts in outside, but a single sound rather than a sequence of two sounds.

				

				
					tt

				

				
					/ṭ/

				

				
					like English t, as in stuck, or slightly farther back in the mouth.

				

				
					ty

				

				
					/tʸ/

				

				
					like the ty in got ya!

				

				
					u

				

				
					/u/

				

				
					like Spanish u; somewhere between the u of put and the oo of hoop.

				

				
					uu

				

				
					/u·/

				

				
					like the oo in moon, but held for a longer time.

				

				
					v

				

				
					/v/

				

				
					like the v in very.

				

				
					w

				

				
					/w/

				

				
					like the w in wet.

				

				
					x

				

				
					/x/

				

				
					like the ch in German ach or the j in Spanish joya.

				

				
					xw

				

				
					/xʷ/

				

				
					the same sound, but made with rounded lips.

				

				
					y

				

				
					/y/

				

				
					like the y in yes.

				

				
					'

				

				
					/ʔ/

				

				
					this sound, known as “glottal stop,” is actually a brief period of silence made by closing the vocal cords. In English it is found in the negative expression uh-uh and the warning uh-oh.

				

				Notes on pronunciation and spelling

				For many speakers, particularly those of the older generation, a vowel at the beginning of a word is preceded by aspiration (a puff of air, which some people think of as a little h). Aspiration disappears when the word is prefixed; for instance, while aspiration may be heard at the beginning of av’áak (‘he walked’), it is not heard in nyaav’áak (‘when he walked’).

				In the 1930s, Halpern (1946a: 31) determined that unaccented ee and oo were allophones (variants conditioned by their surroundings) of ii 
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				and uu respectively, and his orthography reflects this analysis. Halpern assumed that his analysis holds true for the 1970s, and the spelling in this volume reflects his assumption. For many Quechan speakers of the present generation, unstressed ee and oo are phonemically distinct from unstressed ii and uu, and consequently there are slight differences in spelling between the modern versions of certain words and the older versions presented in this volume. 

				The vowels á and à are pronounced like the a in about. Unaccented a, on the other hand, represents an inorganic vowel: that is, a vowel which may disappear or be relocated when prefixes are added to or subtracted from a given word. Illustrative examples may be found in Kwatsáan Iiyáa Mattkuu’éeyk!. The pronunciation of an inorganic vowel depends upon the consonants that surround it. For instance, when followed by y or between palatal consonants, unaccented a may be pronounced like the i in pit; when followed by w it is usually pronounced like the u in put; and when followed by glottal stop (‘) and an accented vowel, it may echo the sound of the accented vowel. 

				The symbol ə represents the inorganic vowel in post-stress position. 

				When an accented vowel is followed by y or w, the sounds are pronounced sequentially. When pronouncing the sequence áay, for instance, first pronounce the aa sound (like the a in father), then pronounce the y sound (as in yes). The resulting sequence will sound something like the English word eye, but held for a longer time. When pronouncing the sequence éw, first pronounce the e (like the e in pet) and then the w (as in wet). 

				Quechan grammar

				The phonology and morphology of Quechan are described in detail by Halpern (1946, 1947). Further information may be found in Langdon (1977) and Miller (1997). 

				Conventions

				The following conventions are used in this volume: 

				Each line of Quechan text represents a prosodically motivated unit. 

				Each line of English presents a translation of the corresponding line of Quechan.
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				If a prosodic line is too long to fit within a graphic line, it is continued on a second graphic line. The second graphic line is indented. 

				A prosodically motivated paragraph is followed by a blank line. 

				A series of three asterisks (***) indicates a brief interruption or the omission of a word or two.

				Three series of three asterisks (*** *** ***) indicates a more lengthy omission or a major interruption.

				When the symbol t or the symbol tt (each of which represents a distinct sound, as described above) is followed by the symbol t or the symbol ts, a hyphen is used to separate the relevant symbols. 
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				This volume is the result of a collaborative effort involving many people. Barbara Levy, George Bryant, and Millie Romero worked with me for years on the translation of the stories. Their talent and dedication have made this volume possible, and their friendship has made the project a pleasure.

				I am grateful to the families of the storytellers for their support. I am also grateful to the family of Abraham M. Halpern for giving me the opportunity to finish Abe’s work, and to Katherine Spencer Halpern and Margaret Langdon for accompanying me on my first trip to Fort Yuma Reservation in 1998 and introducing me to the Quechan Culture Committee and members of the Quechan community. 

				I thank the many Quechan people who have taught me about their language, including Myra Andrews, Preston J. Arrow-weed, George Bryant, Muriel Bryant, Ila Dunzweiler, Arlie Emerson, Perdius Escalante, Tessy Escalante, Della Escalanti, Frank Escalanti, Pearl Escalanti, Cora Hill, Phylis Jones, Bertha José, Olivia José, Shirley Kelly, Barbara Levy, Arnold Millard, Faith Millard, Dorothy Montague, John Norton, Judith Osborne, Linda Rivera, Millie Romero, and Vernon Smith.

				The Quechan Language Preservation Program was instrumental in getting this book published, and I thank its director, Barbara Levy, as well as Quechan language teachers Ila Dunzweiler, Arlie Emerson, Della Escalanti, and Judith Osborne for their assistance. Some of the work for this 

			

		

	
		
			
				
					
							Introduction15

					

				

			

		

		
			[image: ]
		

		
			
				volume was done at the Quechan Elderly Nutrition Site, and I thank the past and present staff of the Site, including the late Betty Robles, for their hospitality and assistance. 

				I am grateful to Quechan Tribal Council member Emilio Escalanti for arranging numerous orthography sessions with tribal elders in 1998 and 1999 and for moral support throughout the past sixteen years. I am grateful to Quechan Tribal Council member Juliana Comet for special assistance. The Quechan Tribe’s grants writer, Cliff O’Neill, did much to facilitate the publication of this book, and Quechan Newsletter Coordinator William Isbell provided the cover photo. I thank them both. Special thanks to Della Escalanti and Perdius Escalante for contributing photos for use in the frontispiece.

				An anonymous reviewer for Open Book Publishers made numerous helpful comments on the manuscript, and this book has benefitted from his suggestions. Additional helpful comments were provided by Benjamin Hanser, Matthew Hanser, and Alessandra Tosi. Bianca Gualandi took special care in designing and typesetting this book. I thank all of them.

				The English translation of the anonymous story of Old Lady Sanyuuxáv is an updated version of that published in Voices from Four Directions: Contemporary Translations of the Native Literatures of North America, edited by Brian Swann (© 2004 by the Board of Regents of the University of Nebraska). It is used with the permission of the University of Nebraska Press.

				The material in this volume is based upon work supported by the National Science Foundation under grants no. SBR-9728976, BNS-9910654, and BCS-0317783. Any opinions, findings, conclusions, or recommendations expressed in this material are those of the authors and do not necessarily reflect the views of the National Science Foundation. I thank John R. Johnson and Diane Wondolowski of the Santa Barbara Museum of Natural History for administering the National Science Foundation grants from 1997 to 2008.

				Publication of this book is made possible by the Institute of Museum and Library Services Native American / Native Hawaiian Museum Services Program grant no. MN-00-13-025-13. I thank the Quechan Tribal Council for prompt approval of the grant budget. 

				I am especially grateful to Dr. Alessandra Tosi of Open Book Publishers and Dr. Mark Turin of the World Oral Literature Project for making the publication of this book possible.

			

		

	
		
			
				16	Stories from Quechan Oral Literature

			

		

		
			
				References

				Bee, Robert L. 1983. Quechan. Handbook of the Indians of North America, Volume 10: Southwest, ed. Alfonso Ortiz. Washington: Smithsonian Institution. pp. 86-98.

				― 1981. Crosscurrents Along the Colorado. Tucson: University of Arizona Press. 

				Bright, William. 1993. A Coyote Reader. Berkeley, Los Angeles and London: University of California Press.

				Bryant, George and Amy Miller. 2013. Xiipúktan (First of All): Three Views of the Origins of the Quechan People. Cambridge: Open Book Publishers. http://dx.doi.org/10.11647/OBP.0037

				Bierhorst, John. 2002. The Mythology of North America. New York: Oxford University Press.

				Cadic, Francois. 2013. Georgik and Merlin. The Golden Age of Fairy Tales: From the Brothers Grimm to Andrew Lang, ed. Jack Zipes. Indianapolis: Hackett Publishing. pp. 444-452.

				Caster, Amelia. 1984a. “Childhood Reminiscences.” In Hinton and Watahomigie (eds), pp. 320-330.

				― 1984b. “Salt Song.” In Hinton and Watahomigie (eds), pp. 320-330.

				DuBois, Constance Goddard. 1904. “The Story of Chaup: A Myth of the Diegueños.” Journal of American Folklore 17: 217-242. http://dx.doi.org/10.2307/534223

				Emerson, Lee. 1984. “A Snake Bit Me and an Old Lady Cured Me.” In Hinton and Watahomigie (eds), pp. 314-319.

				― and A.M. Halpern. 1978. “Coyote and Quail.” Coyote Stories, ed. William Bright. International Journal of American Linguistics Native American Texts Series, pp. 145-169.

				Escalante, Jessie Webb. 1984a. “Coyote Fishes.” In Hinton and Watahomigie (eds), pp. 303-305

				― 1984b. “Coyote Travels.” In Hinton and Watahomigie (eds), pp. 306-311.

				― 1984c. “Stubborn.” In Hinton and Watahomigie (eds), pp. 306-311.

				Escalanti, Mary Kelly. 1984a. “Coyote and Mud Hens.” In Hinton and Watahomigie (eds), pp. 312-313.

				― 1984b. “Amo: Mountain Sheep Songs.” In Hinton and Watahomigie (eds), pp. 331-332.

				― 1984c. “Lullabye.” In Hinton and Watahomigie (eds), p. 333.

				Forbes, Jack D. 1965. Warriors of the Colorado: The Yumas of the Quechan Nation and Their Neighbors. Norman: University of Oklahoma Press.

				Forde, C. Daryll. 1931. Ethnography of the Yuma Indians. University of California Publications in American Archaeology and Ethnology 28.4: 83-278.

				Halpern, A.M. 1946a. “Yuma I: Phonemics.” International Journal of American Linguistics 12.1: 25-33. http://dx.doi.org/10.1086/463884

				― 1946b. “Yuma II: Morphophonemics.” International Journal of American Linguistics 12.3: 147-151. http://dx.doi.org/10.1086/463905

				― 1946c. “Yuma III: Grammatical Processes and the Moun.” International Journal of American Linguistics 12.4: 204-212. http://dx.doi.org/10.1086/463915

			

		

	
		
			
				
					
							Introduction17

					

				

			

		

		
			[image: ]
		

		
			
				― 1947a. “Yuma IV: Verb Themes.” International Journal of American Linguistics 13.1: 18-30. http://dx.doi.org/10.1086/463926

				― 1947b. “Yuma V: Conjugation of the Verb Theme.” International Journal of American Linguistics 13.2: 92-107. http://dx.doi.org/10.1086/463933

				― 1947c. “Yuma VI: Miscellaneous Morphemes.” International Journal of American Linguistics 13.3: 147-166. http://dx.doi.org/10.1086/463945

				― 1976. “Kukumat Becomes Sick — a Yuma Text.” Yuman Texts, ed. Margaret Langdon. International Journal of American Linguistics. Native American Texts Series 1.3: 5-25. Chicago: University of Chicago Press.

				― 1980. “Sex Differences in Yuma Narration.” Journal of California and Great Basin Anthropology 2: 51-19.

				― 1984. “Quechan Literature.” In Spirit Mountain: An Anthology of Yuman Story and Song, ed. Leanne Hinton and Lucille J. Watahomigie. Tucson: University of Arizona Press.

				― 1997. Kar’úk: Native Accounts of the Quechan Mourning Ceremony, ed. Amy Miller and Margaret Langdon. Berkeley and Los Angeles: University of California Publications in Linguistics 128.

				Harrington, John Peabody. 1908. “A Yuma Account of Origins.” Journal of American Folklore 21.82: 324-348. http://dx.doi.org/10.2307/534581

				Hinton, Leanne and Lucille Watahomigie, eds. 1984. Spirit Mountain: An Anthology of Yuman Story and Song. Tucson: University of Arizona Press. 

				Hymes, Dell. 1981. In Vain I Tried to Tell You: Essays in Native American Ethnopoetics. Philadelphia: University of Pennsylvania Press.

				Journey from Spirit Mountain. 2010. Dir. Daniel Golding, perf. Preston J. Arrow-weed. Ahmut Pipa Foundation and Hokan Media Productions.

				Kroeber, A.L. 1948. Seven Mohave Myths. Anthropological Records 11.1. Berkeley, Los Angeles, and London: University of California Press. 

				― 1972. More Mohave Myths. Anthropological Records 27. Berkeley, Los Angeles, and London: University of California Press. 

				Langdon, Margaret. 1977. “Yuma (Kwtsaan) After 40 Years.” Proceedings of the 1976 Hokan-Yuman Languages Workshop, ed. James E. Redden. Carbondale: University of Southern Illinois University Museum Studies 11: 43-51.

				― 1997. “Biography of A.M. Halpern (1914-1985).” In Halpern (1997), pp. xv-xix.

				Luthin, Herbert William. 1991. Restoring the Voice in Yanan Traditional Narrative: Prosody, Performance, and Presentational Form. Ph.D. dissertation, University of California, Berkeley.

				Miller, Amy. in press. “Phonological Developments in Delta-California Yuman.” International Journal of American Linguistics.

				― 2013. “Introduction.” In Bryant and Miller, pp. 3-18. http://dx.doi.org/10.11647/OBP.0037.04

				― 1997. “Introduction.” In Kar’úk: Native Accounts of the Quechan Mourning Ceremony, by A.M. Halpern, ed. Amy Miller and Margaret Langdon. Berkeley and Los Angeles: University of California Publications in Linguisitcs 128: 3-38.

				Ortiz, Ethel. 1984. “Locust Songs.” In Hinton and Watahomigie (eds), p. 332.

			

		

	
		
			
				18	Stories from Quechan Oral Literature

			

		

		
			
				Quechan Language Preservation Program. in prep. Kwatsáan Iiyáa Mattkuu’éeyk! 

				Spier, Leslie. 1933. Yuman Tribes of the Gila River. Chicago: University of Chicago Press. Reprinted by Dover Publications Inc., 1978.

				Stewart, Kenneth M. 1983. “Yumans: Introduction.” In Handbook of the Indians of North America, Volume 10: Southwest, ed. Alfonso Ortiz. Washington: Smithsonian Institution, pp. 1-3.

				Swann, Brian. 1992. On the Translation of Native American Literatures. Washington: Smithsonian Institution.

				Tedlock, Dennis. 1983. The Spoken Word and the Work of Interpretation. Philadelphia: University of Pennsylvania Press.

				― 1972. Finding the Center: Narrative Poetry of the Zuni Indians. New York: Dial Publishing.

				Wilson, William. 1984. “Exerpts from the Lightning Song.” In Spirit Mountain: An Anthology of Yuman Story and Song. Tucson: University of Arizona Press, pp. 335-344.

			

		

	
		
			
				1. The Man Who Bothered Ants
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				Notes and synopsis

				This story was told to Abe Halpern by Jessie Webb Escalante on April 22, 1980. Halpern later reviewed his transcript of the story with Ernest Cachora. 

				The main character in this story is a person who has a habit of annoying ants by poking their nest with a stick. Eventually an angry ant pulls both the man and his horse into the nest. Man and horse are held captive for such a long time that the man’s family and friends begin to mourn his death. Finally, the man and his horse are released and return home. The horse, once pure white, is now covered with red spots which are the handprints of ants.

				In some ways, this is a simple story explaining a fact of nature: how the appaloosa got his spots. At a deeper level, however, the story is revealing about Quechan literature, culture, and worldview. It takes place at the beginning of time, and its characters are among the First People. It features a theme favored in Quechan oral literature: the main character’s love of his home and people. No explanation is given for the man’s behavior, and none is needed: in Quechan culture, people are the way they are, and others around them accept this. In the end, the man understands that what has happened to him is the consequence of his own actions.
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					Pa'iipáats suuváat.

				

				
					Someone was over there.

				

				
					Pa'iipáats nyaváyk suuváa.

				

				
					Someone was living over there.

				

				
					Pa'iipáats 'atáyk nyaváyk viivák,

				

				
					A lot of people were living here,

				

				
					athúus

				

				
					but

				

				
					athótk

				

				
					it happened

				

				
					aváts 'ashéntək alyuuváapətəka.

				

				
					that this (person) was the only one (who did it).

				

				
					Tsam'athúlyəm éevtək uuváat.

				

				
					He bothered ants.

				

				
					'Anyáayk viithíim,

				

				
					When the sun came up, 

				

				
					amanək,

				

				
					he got up,

				

				
					tsam'athúly nyaványa,

				

				
					and as for the ants’ nest,

				

				
					tsam'athúly kéek a'ét.

				

				
					he was going to stir up the ants.

				

				
					'Anyétsəts nyuu'ítsk.

				

				
					We say that. 

				

				
					Tsam'athúly kéek uuváak.

				

				
					He went about stirring up the ants.

				

				
					Nyaványa ka'ák viiwáam 

				

				
					He went along kicking their nest,

				

				
					uukakyáav.

				

				
					going all around it.

				

				
					Awétk uuváat.

				

				
					That’s what he was doing.

				

				
					Nyáavəm éevtək,

				

				
					He bothered these (ants),

				

				
					'ashéntək alyuuváak awétk uuváa.

				

				
					and he was the only one who did.

				

				
					Tsam'athúly 'avá xalykwáak awétk,

				

				
					He looked for ants’ nests, and so,

				

				
					uuváat.

				

				
					there he was.

				

				
					Vuuváam,

				

				
					Here he was,

				

				
					uuyóov va'árək,

				

				
					and they always watched him,

				

				
					tsam'athúlyavats,

				

				
					those ants,

				

				
					uuyóovk vuunóotsáa,

				

				
					they watched him, but

				

				
					nyamuuév aly'émətək vuunóo.

				

				
					they didn’t bother him.
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					Pa'iipáats suuváat.

				

				
					Someone was over there.

				

				
					Pa'iipáats nyaváyk suuváa.

				

				
					Someone was living over there.

				

				
					Pa'iipáats 'atáyk nyaváyk viivák,

				

				
					A lot of people were living here,

				

				
					athúus

				

				
					but

				

				
					athótk

				

				
					it happened

				

				
					aváts 'ashéntək alyuuváapətəka.

				

				
					that this (person) was the only one (who did it).

				

				
					Tsam'athúlyəm éevtək uuváat.

				

				
					He bothered ants.

				

				
					'Anyáayk viithíim,

				

				
					When the sun came up, 

				

				
					amanək,

				

				
					he got up,

				

				
					tsam'athúly nyaványa,

				

				
					and as for the ants’ nest,

				

				
					tsam'athúly kéek a'ét.

				

				
					he was going to stir up the ants.

				

				
					'Anyétsəts nyuu'ítsk.

				

				
					We say that. 

				

				
					Tsam'athúly kéek uuváak.

				

				
					He went about stirring up the ants.

				

				
					Nyaványa ka'ák viiwáam 

				

				
					He went along kicking their nest,

				

				
					uukakyáav.

				

				
					going all around it.

				

				
					Awétk uuváat.

				

				
					That’s what he was doing.

				

				
					Nyáavəm éevtək,

				

				
					He bothered these (ants),

				

				
					'ashéntək alyuuváak awétk uuváa.

				

				
					and he was the only one who did.

				

				
					Tsam'athúly 'avá xalykwáak awétk,

				

				
					He looked for ants’ nests, and so,

				

				
					uuváat.

				

				
					there he was.

				

				
					Vuuváam,

				

				
					Here he was,

				

				
					uuyóov va'árək,

				

				
					and they always watched him,

				

				
					tsam'athúlyavats,

				

				
					those ants,

				

				
					uuyóovk vuunóotsáa,

				

				
					they watched him, but

				

				
					nyamuuév aly'émətək vuunóo.

				

				
					they didn’t bother him.
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					Vuunóom,

				

				
					Here they were,

				

				
					vuuváatk,

				

				
					and here he was,

				

				
					vatháts,

				

				
					this (person),

				

				
					'anyáa atspák viithíim,

				

				
					and the sun came up,

				

				
					nyáanyəm éevtək,

				

				
					and he bothered them,

				

				
					nyáanyəm éevtək uuváat.

				

				
					he kept on bothering them.

				

				
					Uuyóovt,

				

				
					They watched him,

				

				
					avuuváak,

				

				
					and there he was,

				

				
					nyáavəts,

				

				
					this (person),

				

				
					'axátt-ts siiv'áwəm,

				

				
					and there was a horse over there, 

				

				
					atháwk alyvák viiyáa.

				

				
					and he took it and went riding on it.

				

				
					Makyéely aakwíink aváatk a'étk athúm.

				

				
					He was planning to turn around somewhere and come back.

				

				
					Xátt xamáaly nyiipáq kwa'ítsənyts.

				

				
					It was a pure white horse.

				

				
					Uuváak,

				

				
					There he was,

				

				
					kór alynyaayémək uuváa.

				

				
					he was there for a long time.

				

				
					Nyaawínyəm'áshk viiyáak.

				

				
					He went along doing it once again.

				

				
					Viiyáaxáyəm, 

				

				
					He went along, and suddenly,

				

				
					tsam'athúlyənyts atspákəta.

				

				
					an ant came out, they say.

				

				
					Ayúutka.

				

				
					And he saw him.

				

				
					Siiv'áwt.

				

				
					He stood there.

				

				
					Aváts 'axáttəny alyta'ór alyaskyíik a'éxaym,

				

				
					This (man) was still on top of the horse, and suddenly

				

				
					nyiiv'áwtk viiv'áwt.

				

				
					(the ant) was standing there.

				

				
					“Móo,

				

				
					“Okay,

				

				
					maapa'iipáa, 

				

				
					you person, 

				

				
					máanyts mawíi va'árək viimuuváak, 

				

				
					you are the one who is always doing that,

				

				
					ammawíim, 

				

				
					that’s what you do,

				

				
					'ayúutk 'awétkítya,”

				

				
					I’ve seen it,” 

				

				
					a'íi,

				

				
					he said,

				

				
					a'ávəks, 

				

				
					and (the man) heard it, or

				

				
					a'étk uu'áv lyavíitəm,

				

				
					he heard something like that,

				

				
					a'ávək siiv'áw.

				

				
					and he stood there listening.
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					Vuunóom,

				

				
					Here they were,

				

				
					vuuváatk,

				

				
					and here he was,

				

				
					vatháts,

				

				
					this (person),

				

				
					'anyáa atspák viithíim,

				

				
					and the sun came up,

				

				
					nyáanyəm éevtək,

				

				
					and he bothered them,

				

				
					nyáanyəm éevtək uuváat.

				

				
					he kept on bothering them.

				

				
					Uuyóovt,

				

				
					They watched him,

				

				
					avuuváak,

				

				
					and there he was,

				

				
					nyáavəts,

				

				
					this (person),

				

				
					'axátt-ts siiv'áwəm,

				

				
					and there was a horse over there, 

				

				
					atháwk alyvák viiyáa.

				

				
					and he took it and went riding on it.

				

				
					Makyéely aakwíink aváatk a'étk athúm.

				

				
					He was planning to turn around somewhere and come back.

				

				
					Xátt xamáaly nyiipáq kwa'ítsənyts.

				

				
					It was a pure white horse.

				

				
					Uuváak,

				

				
					There he was,

				

				
					kór alynyaayémək uuváa.

				

				
					he was there for a long time.

				

				
					Nyaawínyəm'áshk viiyáak.

				

				
					He went along doing it once again.

				

				
					Viiyáaxáyəm, 

				

				
					He went along, and suddenly,

				

				
					tsam'athúlyənyts atspákəta.

				

				
					an ant came out, they say.

				

				
					Ayúutka.

				

				
					And he saw him.

				

				
					Siiv'áwt.

				

				
					He stood there.

				

				
					Aváts 'axáttəny alyta'ór alyaskyíik a'éxaym,

				

				
					This (man) was still on top of the horse, and suddenly

				

				
					nyiiv'áwtk viiv'áwt.

				

				
					(the ant) was standing there.

				

				
					“Móo,

				

				
					“Okay,

				

				
					maapa'iipáa, 

				

				
					you person, 

				

				
					máanyts mawíi va'árək viimuuváak, 

				

				
					you are the one who is always doing that,

				

				
					ammawíim, 

				

				
					that’s what you do,

				

				
					'ayúutk 'awétkítya,”

				

				
					I’ve seen it,” 

				

				
					a'íi,

				

				
					he said,

				

				
					a'ávəks, 

				

				
					and (the man) heard it, or

				

				
					a'étk uu'áv lyavíitəm,

				

				
					he heard something like that,

				

				
					a'ávək siiv'áw.

				

				
					and he stood there listening.
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					Kórəly nyaa'ím, 

				

				
					After a while,

				

				
					'axáttəny ayáak nyiktaxpályk, 

				

				
					(the ant) went after the horse and pulled him,

				

				
					nyavály alyaakxávət.

				

				
					and he took them into the nest.

				

				
					Tsam'athúly nyavály alyaakxávək,

				

				
					He took them into the ants’ nest,

				

				
					iiwáa.

				

				
					all by himself. 

				

				
					Nyaaiiwáamk,

				

				
					All by himself,

				

				
					vanyaawáam,

				

				
					he took them away,

				

				
					'avá alyaakxáva.

				

				
					and he brought them into the nest.

				

				
					'Amátt maxák aakxávətəm.

				

				
					He took them under the ground.

				

				
					Nyaváyapátk siivák athúm,

				

				
					(Other ants) were living there too, and so,

				

				
					alyaakxáv.

				

				
					he took them in.

				

				
					Ayúutk siiv'áwət.

				

				
					(The man) stood there looking.

				

				
					'Amáttənyts 'axwétt-tək.

				

				
					The ground was red.

				

				
					Pa'iipáavəts 'axwétt-tək athótəm, 

				

				
					The (ant) people were red, and so,

				

				
					ayúutk siiv'áw.

				

				
					he stood there looking.

				

				
					Pa'iipáats athót,

				

				
					They were people,

				

				
					'axwéttk,

				

				
					and they were red, 

				

				
					pa'iipáanyanyts.

				

				
					those people (were).

				

				
					Athúm,

				

				
					So,

				

				
					pa'iipáanyts vaathíik apák,

				

				
					those (ant) people came,

				

				
					'axáttəny uuyóovək vuuv'ótsk,

				

				
					and they stood there looking at the horse,

				

				
					séx a'étk vuuv'ótst.

				

				
					they stood there in a crowd.

				

				
					'Axáttənyts xamáaly nyiipáq a'étum.

				

				
					The horse was pure white.

				

				
					Viithíik,

				

				
					(One of them) came,

				

				
					'axáttəny apásk a'áv.

				

				
					and he touched the horse with the palm of his hand.

				

				
					'Axátt-ts athótəm ayúutk, 

				

				
					He saw that it was a horse,

				

				
					apásk a'ávək a'étk uuváat.

				

				
					and he wanted to touch it.

				

				
					Tsam'athúly 'ashéntəts nyiivapáay.

				

				
					One of the ants leaned on it.

				

				
					Iisháalya —

				

				
					His hands —

				

				
					athúts,

				

				
					he did it,

				

				
					nyiitsáam.

				

				
					he put them down there.
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					Kórəly nyaa'ím, 

				

				
					After a while,

				

				
					'axáttəny ayáak nyiktaxpályk, 

				

				
					(the ant) went after the horse and pulled him,

				

				
					nyavály alyaakxávət.

				

				
					and he took them into the nest.

				

				
					Tsam'athúly nyavály alyaakxávək,

				

				
					He took them into the ants’ nest,

				

				
					iiwáa.

				

				
					all by himself. 

				

				
					Nyaaiiwáamk,

				

				
					All by himself,

				

				
					vanyaawáam,

				

				
					he took them away,

				

				
					'avá alyaakxáva.

				

				
					and he brought them into the nest.

				

				
					'Amátt maxák aakxávətəm.

				

				
					He took them under the ground.

				

				
					Nyaváyapátk siivák athúm,

				

				
					(Other ants) were living there too, and so,

				

				
					alyaakxáv.

				

				
					he took them in.

				

				
					Ayúutk siiv'áwət.

				

				
					(The man) stood there looking.

				

				
					'Amáttənyts 'axwétt-tək.

				

				
					The ground was red.

				

				
					Pa'iipáavəts 'axwétt-tək athótəm, 

				

				
					The (ant) people were red, and so,

				

				
					ayúutk siiv'áw.

				

				
					he stood there looking.

				

				
					Pa'iipáats athót,

				

				
					They were people,

				

				
					'axwéttk,

				

				
					and they were red, 

				

				
					pa'iipáanyanyts.

				

				
					those people (were).

				

				
					Athúm,

				

				
					So,

				

				
					pa'iipáanyts vaathíik apák,

				

				
					those (ant) people came,

				

				
					'axáttəny uuyóovək vuuv'ótsk,

				

				
					and they stood there looking at the horse,

				

				
					séx a'étk vuuv'ótst.

				

				
					they stood there in a crowd.

				

				
					'Axáttənyts xamáaly nyiipáq a'étum.

				

				
					The horse was pure white.

				

				
					Viithíik,

				

				
					(One of them) came,

				

				
					'axáttəny apásk a'áv.

				

				
					and he touched the horse with the palm of his hand.

				

				
					'Axátt-ts athótəm ayúutk, 

				

				
					He saw that it was a horse,

				

				
					apásk a'ávək a'étk uuváat.

				

				
					and he wanted to touch it.

				

				
					Tsam'athúly 'ashéntəts nyiivapáay.

				

				
					One of the ants leaned on it.

				

				
					Iisháalya —

				

				
					His hands —

				

				
					athúts,

				

				
					he did it,

				

				
					nyiitsáam.

				

				
					he put them down there.
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					Axtátt nyiitsáam, 

				

				
					He put them down on the (horse’s) back,

				

				
					sharéq,

				

				
					he took hold of him,

				

				
					avík atsáam, 

				

				
					he put (his hands) down there, 

				

				
					awím,

				

				
					and so,

				

				
					awétk suuváat.

				

				
					he went about doing it.

				

				
					Suuváam,

				

				
					There he was, 

				

				
					vatháts ayúuk suuváa.

				

				
					and this (man) was watching.

				

				
					'Amáttəvats xáam athúum ayúuk suuváatk,

				

				
					He saw that the place was different,

				

				
					amétk suuváat,

				

				
					and he was weeping,

				

				
					kaathóm takuuvékxats athúulyemtəm.

				

				
					(because) there was no way he could return.

				

				
					Suuváam,

				

				
					There he was, 

				

				
					pa'iipáanyənyts shataméevək vuunóok.

				

				
					and the people (back home) were missing him.

				

				
					“Pa'iipáanyts kaathómtan 'anyéwk athómúm?”

				

				
					“How could that person have disappeared?”

				

				
					a'étk vuunóo.

				

				
					they were saying.

				

				
					Uuyóov alyém,

				

				
					They didn’t see him,

				

				
					shatmatháav.

				

				
					and they didn’t know what had happened to him.

				

				
					“Apúykəm athótkitya,”

				

				
					“It must be that he has died,”

				

				
					a'étk vuunóo.

				

				
					they were saying.

				

				
					Matsats'étk vuunóot.

				

				
					They were weeping.

				

				
					Apúyk a'étk awítya.

				

				
					They thought he was dead.

				

				
					Matsats'íi vuunóo.

				

				
					They were weeping.

				

				
					Vuunóok,

				

				
					There they were.

				

				
					kór alynyaayéməm,

				

				
					and after a while, 

				

				
					pa'iipáats 'atáytan mattaaévk, 

				

				
					a lot of people got together,

				

				
					matsats'íim viitháwk,

				

				
					and they were weeping,

				

				
					níimtək viitháw.

				

				
					and they got through it.

				

				
					“Móo,

				

				
					“Okay,

				

				
					nyamáam,

				

				
					that’s all,

				

				
					apúytək athútya,”

				

				
					he is dead,”

				

				
					a'ét.

				

				
					they said.

				

				
					“Kaathómək uuváaxats athúulyəmk,” 

				

				
					“There’s no way he will be here again,”

				

				
					a'étk viitíiv.

				

				
					they were saying.
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					Axtátt nyiitsáam, 

				

				
					He put them down on the (horse’s) back,

				

				
					sharéq,

				

				
					he took hold of him,

				

				
					avík atsáam, 

				

				
					he put (his hands) down there, 

				

				
					awím,

				

				
					and so,

				

				
					awétk suuváat.

				

				
					he went about doing it.

				

				
					Suuváam,

				

				
					There he was, 

				

				
					vatháts ayúuk suuváa.

				

				
					and this (man) was watching.

				

				
					'Amáttəvats xáam athúum ayúuk suuváatk,

				

				
					He saw that the place was different,

				

				
					amétk suuváat,

				

				
					and he was weeping,

				

				
					kaathóm takuuvékxats athúulyemtəm.

				

				
					(because) there was no way he could return.

				

				
					Suuváam,

				

				
					There he was, 

				

				
					pa'iipáanyənyts shataméevək vuunóok.

				

				
					and the people (back home) were missing him.

				

				
					“Pa'iipáanyts kaathómtan 'anyéwk athómúm?”

				

				
					“How could that person have disappeared?”

				

				
					a'étk vuunóo.

				

				
					they were saying.

				

				
					Uuyóov alyém,

				

				
					They didn’t see him,

				

				
					shatmatháav.

				

				
					and they didn’t know what had happened to him.

				

				
					“Apúykəm athótkitya,”

				

				
					“It must be that he has died,”

				

				
					a'étk vuunóo.

				

				
					they were saying.

				

				
					Matsats'étk vuunóot.

				

				
					They were weeping.

				

				
					Apúyk a'étk awítya.

				

				
					They thought he was dead.

				

				
					Matsats'íi vuunóo.

				

				
					They were weeping.

				

				
					Vuunóok,

				

				
					There they were.

				

				
					kór alynyaayéməm,

				

				
					and after a while, 

				

				
					pa'iipáats 'atáytan mattaaévk, 

				

				
					a lot of people got together,

				

				
					matsats'íim viitháwk,

				

				
					and they were weeping,

				

				
					níimtək viitháw.

				

				
					and they got through it.

				

				
					“Móo,

				

				
					“Okay,

				

				
					nyamáam,

				

				
					that’s all,

				

				
					apúytək athútya,”

				

				
					he is dead,”

				

				
					a'ét.

				

				
					they said.

				

				
					“Kaathómək uuváaxats athúulyəmk,” 

				

				
					“There’s no way he will be here again,”

				

				
					a'étk viitíiv.

				

				
					they were saying.

				

			

		

	
		
			
				30	Stories from Quechan Oral Literature

			

		

		
			[image: ]
		

		
			[image: ]
		

		
			
				
					'Anyáats vanyaathík,

				

				
					Time lay here, 

				

				
					kór alynyaayémk,

				

				
					a long time passed,

				

				
					vanyaatháwəm,

				

				
					and while they were there,

				

				
					takavék —

				

				
					he came back —

				

				
					uukavék.

				

				
					they brought him back.

				

				
					Tsam'athúlyənyts atháwk uukavék.

				

				
					The ants took him and brought him back.

				

				
					“Móo,

				

				
					“Okay,

				

				
					nyamáam.

				

				
					that’s all.

				

				
					Kayémk,” a'ét.

				

				
					Go on back,” they said.

				

				
					Uukavék vuuthíik,

				

				
					They brought him back,

				

				
					nyavány 'avuuyáanyəm shapíittk awét.

				

				
					and they closed the door of their house.

				

				
					Atspákt.

				

				
					He reappeared.

				

				
					'Axáttəny uunaxwíly alyaskyíik atspákt.

				

				
					Still leading the horse, he reappeared.

				

				
					Atspák,

				

				
					He reappeared,

				

				
					avathíim.

				

				
					he came (back),

				

				
					'axáttənya

				

				
					and as for the horse,

				

				
					tsam'athúly nyiisháalya nyiitháawətk,

				

				
					the ants’ handprints were here and there on his back,

				

				
					'axwéttk,

				

				
					and they were red,

				

				
					'axwéttk athót,

				

				
					they were red, and so,

				

				
					xamáalyətk 'axwétt.

				

				
					(the horse) was white and red.

				

				
					Takavék viithíit.

				

				
					He came back.

				

				
					Vatháts apúyk a'étk athúm,

				

				
					They thought he was dead, and so,

				

				
					nyaashtamatháavk viitíivt.

				

				
					they sat here without recognizing him.

				

				
					Viitíivxayəm,

				

				
					They sat here, and suddenly

				

				
					nyiiv'áw a'ét.

				

				
					he was standing there.

				

				
					“Ta'axánək athúuk kaathúu?” aaly'étk, 

				

				
					“Could it really be him?” they wondered,

				

				
					ayóovxayəm,

				

				
					and they looked, and suddenly

				

				
					ta'axánək —

				

				
					it really was him —

				

				
					aváamək athót!

				

				
					he was back!

				

				
					Ayóovət,

				

				
					They looked at him,

				

				
					matsats'étk siitháw.

				

				
					and they were weeping.
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					'Anyáats vanyaathík,

				

				
					Time lay here, 

				

				
					kór alynyaayémk,

				

				
					a long time passed,

				

				
					vanyaatháwəm,

				

				
					and while they were there,

				

				
					takavék —

				

				
					he came back —

				

				
					uukavék.

				

				
					they brought him back.

				

				
					Tsam'athúlyənyts atháwk uukavék.

				

				
					The ants took him and brought him back.

				

				
					“Móo,

				

				
					“Okay,

				

				
					nyamáam.

				

				
					that’s all.

				

				
					Kayémk,” a'ét.

				

				
					Go on back,” they said.

				

				
					Uukavék vuuthíik,

				

				
					They brought him back,

				

				
					nyavány 'avuuyáanyəm shapíittk awét.

				

				
					and they closed the door of their house.

				

				
					Atspákt.

				

				
					He reappeared.

				

				
					'Axáttəny uunaxwíly alyaskyíik atspákt.

				

				
					Still leading the horse, he reappeared.

				

				
					Atspák,

				

				
					He reappeared,

				

				
					avathíim.

				

				
					he came (back),

				

				
					'axáttənya

				

				
					and as for the horse,

				

				
					tsam'athúly nyiisháalya nyiitháawətk,

				

				
					the ants’ handprints were here and there on his back,

				

				
					'axwéttk,

				

				
					and they were red,

				

				
					'axwéttk athót,

				

				
					they were red, and so,

				

				
					xamáalyətk 'axwétt.

				

				
					(the horse) was white and red.

				

				
					Takavék viithíit.

				

				
					He came back.

				

				
					Vatháts apúyk a'étk athúm,

				

				
					They thought he was dead, and so,

				

				
					nyaashtamatháavk viitíivt.

				

				
					they sat here without recognizing him.

				

				
					Viitíivxayəm,

				

				
					They sat here, and suddenly

				

				
					nyiiv'áw a'ét.

				

				
					he was standing there.

				

				
					“Ta'axánək athúuk kaathúu?” aaly'étk, 

				

				
					“Could it really be him?” they wondered,

				

				
					ayóovxayəm,

				

				
					and they looked, and suddenly

				

				
					ta'axánək —

				

				
					it really was him —

				

				
					aváamək athót!

				

				
					he was back!

				

				
					Ayóovət,

				

				
					They looked at him,

				

				
					matsats'étk siitháw.

				

				
					and they were weeping.
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					'Axáttəny láw a'ím ayúuxayəm;

				

				
					They turned their heads and looked at the horse;

				

				
					'axwéttk,

				

				
					they were red,

				

				
					iisháalya nyiitháaw,

				

				
					the handprints were here and there,

				

				
					'axwéttk,

				

				
					and they were red, 

				

				
					'axwéttk a'ét.

				

				
					they were red, they say.

				

				
					Ayúutk viiv'áw.

				

				
					(The people) stood there looking.

				

				
					Anák,

				

				
					He sat down,

				

				
					mattkanáavək vuunóot.

				

				
					and he went about telling his story.

				

				
					Vatháts pa'iipáava xalykwáak vuunóok,

				

				
					This one went looking for people,

				

				
					aaéevək vuunóok.

				

				
					and he gathered them together.

				

				
					'Atáytank viivám,

				

				
					A lot (of people) were here,

				

				
					nyuukanáavək vuunóot.

				

				
					and (the man) went about telling them.

				

				
					“ 'Anyáats 'athúu 'ayáaxayəm,

				

				
					“I went along doing (that),

				

				
					tsam'athúlyəm 'éevək 'uuváam,

				

				
					I bothered ants,

				

				
					vanyawítsəm 'athúum nya'thúuva,” a'í.

				

				
					and this is what they did to me,” he said.

				

				
					'Atsuuyúuny kanáavək vuunóot.

				

				
					He went about explaining what he had seen.

				

				
					'Axáttəny atháw,

				

				
					They took the horse,

				

				
					tasháttk uuyóovək vuunóot.

				

				
					they stood it there and looked it over.

				

				
					'Axwéttk.

				

				
					It was (marked with) red.

				

				
					Axtátt nyiitháaw, 

				

				
					They were here and there on its back,

				

				
					'axwéttk athót,

				

				
					and they were red,

				

				
					iisháalyənyts.

				

				
					the handprints.

				

				
					Athúum,

				

				
					So,

				

				
					uuyóovək vuunóo.

				

				
					they were looking at it.

				

				
					Móo,

				

				
					Well,

				

				
					nyamáam.

				

				
					that’s all.

				

				
					Takavék aváak a'étk.

				

				
					He came back, they say.

				

				
					Vuunóok athúuk a'étk,

				

				
					Here they were, and so,

				

				
					nyaamáam.

				

				
					that’s all.

				

				
					Apáyəx.

				

				
					That will be the end.
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					'Axáttəny láw a'ím ayúuxayəm;

				

				
					They turned their heads and looked at the horse;

				

				
					'axwéttk,

				

				
					they were red,

				

				
					iisháalya nyiitháaw,

				

				
					the handprints were here and there,

				

				
					'axwéttk,

				

				
					and they were red, 

				

				
					'axwéttk a'ét.

				

				
					they were red, they say.

				

				
					Ayúutk viiv'áw.

				

				
					(The people) stood there looking.

				

				
					Anák,

				

				
					He sat down,

				

				
					mattkanáavək vuunóot.

				

				
					and he went about telling his story.

				

				
					Vatháts pa'iipáava xalykwáak vuunóok,

				

				
					This one went looking for people,

				

				
					aaéevək vuunóok.

				

				
					and he gathered them together.

				

				
					'Atáytank viivám,

				

				
					A lot (of people) were here,

				

				
					nyuukanáavək vuunóot.

				

				
					and (the man) went about telling them.

				

				
					“ 'Anyáats 'athúu 'ayáaxayəm,

				

				
					“I went along doing (that),

				

				
					tsam'athúlyəm 'éevək 'uuváam,

				

				
					I bothered ants,

				

				
					vanyawítsəm 'athúum nya'thúuva,” a'í.

				

				
					and this is what they did to me,” he said.

				

				
					'Atsuuyúuny kanáavək vuunóot.

				

				
					He went about explaining what he had seen.

				

				
					'Axáttəny atháw,

				

				
					They took the horse,

				

				
					tasháttk uuyóovək vuunóot.

				

				
					they stood it there and looked it over.

				

				
					'Axwéttk.

				

				
					It was (marked with) red.

				

				
					Axtátt nyiitháaw, 

				

				
					They were here and there on its back,

				

				
					'axwéttk athót,

				

				
					and they were red,

				

				
					iisháalyənyts.

				

				
					the handprints.

				

				
					Athúum,

				

				
					So,

				

				
					uuyóovək vuunóo.

				

				
					they were looking at it.

				

				
					Móo,

				

				
					Well,

				

				
					nyamáam.

				

				
					that’s all.

				

				
					Takavék aváak a'étk.

				

				
					He came back, they say.

				

				
					Vuunóok athúuk a'étk,

				

				
					Here they were, and so,

				

				
					nyaamáam.

				

				
					that’s all.

				

				
					Apáyəx.

				

				
					That will be the end.

				

			

		

	
		
			
			

		

	
		
			
				2. Two Stories About the Orphan Boy and the Monster

				'Aréey

				Told by an anonymous Quechan elder

				Translated by Millie Romero, Barbara Levy, and Amy Miller

				Tsakwshá Kwapaaxkyée(Seven Heads)

				Told by John Comet

				Translated by Barbara Levy, George Bryant, and Amy Miller
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				This chapter presents two narratives about an orphan boy and a seven-headed monster. These stories appear to have been influenced by European folklore (as discussed below), yet they are nonetheless very much Quechan stories. For readers who are unfamiliar with Quechan literature, they provide a relatively simple plot while introducing Quechan themes, literary devices, and rhetorical style. Readers who are already expert in Quechan oral literature will appreciate the ingenuity with which these stories integrate European and traditional Quechan ideas. 

				The two narratives in this chapter focus on different events: ‘Aréey on the difficult journey the boy must make in order to reach the monster, and Tsakwsha Kwapaaxkyée on the details of the fight between the two main characters and the events which unfold after the monster is killed.

				Notes and synopsis: ‘Aréey

				This story was told to Halpern on March 14, 1979 by a Quechan elder (born in 1923) who asked to remain anonymous. The elder’s niece, Millie Romero, was also present, and explained that the story had been told to the elder by her parents as a bedtime story. Halpern later reviewed his transcript of the story with Millie Romero.

				The main character is an orphan boy who lives under the authority of a character called ‘Aréey (see below for the significance of this name). ‘Aréey mistreats and imprisons the boy. Eventually a monster threatens the population, and everyone who tries to kill the monster fails. The orphan boy volunteers for the job, but his offer is rejected with scorn. He uses his spiritual powers to escape from confinement, overcome tremendous obstacles, and kill the monster. He returns home with the monster’s seven tongues to prove that he has done the deed. 

				The seven-headed monster in this story is referred to as ‘Aavém Kwasám but bears no resemblence to the character of the same name in Chapter 6. 
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				Notes and synopsis: Tsakwshá Kwapaaxkyée (Seven Heads)

				John Comet told the story Tsakwshá Kwapaaxkyée to Abe Halpern on January 31, 1981.

				In this story, a village is besieged by an unknown predator. Sheep and other domestic animals are being killed and eaten at night, and no-one can figure out who the predator is or how to stop him. Finally an orphan boy who lives in the village discovers that the monster Seven Heads is responsible. He seeks out Seven Heads and, against all odds, succeeds in killing him. He cuts off the monster’s seven tongues and carries them home, where his cat swallows them.

				Soon another person finds the body of Seven Heads and takes credit for killing the monster. The orphan boy’s cat regurgitates the monster’s seven tongues, and everyone realizes that the true hero is the orphan boy. The man who made the false claim is cruelly punished, and the people have a feast to celebrate the death of the monster.

				European influence and the significance of these stories in the study of oral literature

				Both of the narratives in this chapter involve an orphan boy who kills a seven-headed monster and cuts out his tongues. A similar monster meets a similar fate in some European fairy tales; see for example the story of Georgik and Merlin (Cadic 2013). In the story of Georgik and Merlin, just as in Tsakwshá Kwapaaxkyée, a dishonest person takes credit for killing the monster and is revealed as an impostor when the monster’s severed tongues are found. It should be noted that apart from these shared points of plot, the stories in Chapter 2 are very different from the fairy tale of Georgik and Merlin.

				Other details provide further suggestion of European influence. In the story called ‘Aréey, the name of the title character is borrowed from the Spanish word rey (‘king’), and the character has much in common with royal antagonists in European fairy tales. The fact that the monster has seven heads is another revealing detail. Seven is a significant number in European culture. In traditional Quechan culture, on the other hand, the ritual number is four: events of ritual significance are performed four times or last for four days (see chapters 3-6 of this volume, Halpern 1997, and 
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				Bryant and Miller 2013), and in the Creation story, Sky Snake had four heads (see Bryant and Miller 2013). Third, both of the stories in this chapter depict acts of cruelty — for instance, in one story, ‘Aréey imprisons the orphan boy, and in the other, the guilty impostor is tied to a mule and dragged to death — which may have been inspired by the behavior of whites toward Native Americans. 

				In spite of European influence, the two stories in Chapter 2 are rich in traditional Quechan elements. For instance, in the story called ‘Aréey, the orphan boy protagonist has spiritual powers which allow him to change form at will. Thanks to these powers, he is able to complete a dangerous journey at which ordinary people have failed. In the story Tsakwshá Kwapaaxkyée, the Quechan ritual number four coexists alongside the Western significant number seven: the monster Seven Heads breaks four knives, and it is after the fourth knife is finally broken that the orphan boy manages to kill him. 

				Since it evidently arose after contact with Europeans, the story complex of the orphan boy and the seven-headed monster constitutes a relatively new addition to Quechan oral literature. It provides a window onto the process by which an oral literature might adapt, expand, and enrich itself with new ideas. It also serves as a case study of a story complex in the early stages of development, its narratives already diversifying thanks to the imagination, resourcefulness, and diverse perspectives of Quechan storytellers.
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					Xuumár xatál vatháts uuváakitya.

				

				
					This orphan child was around, they say.

				

				
					Maxáyt.

				

				
					He was a boy.

				

				
					Vanyuuváak,

				

				
					There he was,

				

				
					'Aréeyts atháwkitya.

				

				
					and 'Aréey took him, they say.

				

				
					Xwaatháwk.

				

				
					He took him as an enemy prisoner.

				

				
					***

				

				
					***

				

				
					Nyaatháwk awím,

				

				
					He took him, and so,

				

				
					aataruuxáarək —

				

				
					he put him to work —

				

				
					apúy.

				

				
					and (the boy) was dead tired.

				

				
					Apúyk ayáatənyk uuváakitya.

				

				
					He was going along dead tired, they say.

				

				
					Vanyuuvám,

				

				
					There he was, 

				

				
					'Aréeyənyts a'ím.

				

				
					and 'Aréey said it.

				

				
					Xuumár kwxatáləny a'ím,

				

				
					He said to the orphan child,

				

				
					“ 'Anytsuutsétsəny matháwk,

				

				
					“Take my blanket,

				

				
					maas'úlyk,

				

				
					and wash it 

				

				
					xamáalyk,

				

				
					(so that) it’s white,

				

				
					aaráar a'ím,

				

				
					pure white,

				

				
					muukavék matakxávəxa.”

				

				
					and bring it back inside.”

				

				
					'Aréeyənyts a'ím

				

				
					'Aréey said it

				

				
					xuumárəny — 

				

				
					to the child —

				

				
					kwaxatáləny a'ím.

				

				
					he said it to the orphan.

				

				
					A'ím,

				

				
					He said it,

				

				
					nyaa'ávək,

				

				
					and when he heard him,

				

				
					xuumár kwxatálənyts 

				

				
					the orphan child,

				

				
					nyatsuutsétsəny nyaatháwk,

				

				
					he took the blanket,

				

				
					vanyaayáakəm

				

				
					and he went along

				

				
					xaasa'íly kwa'úurəm.

				

				
					to the edge of the ocean.

				

				
					Nyaaváamək aas'úlyk,

				

				
					When he got there he washed it,

				

				
					aas'úly kuu'éeyk uuváa.

				

				
					he did his best to wash it, poor thing.
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					to the child —

				

				
					kwaxatáləny a'ím.

				

				
					he said it to the orphan.

				

				
					A'ím,

				

				
					He said it,

				

				
					nyaa'ávək,

				

				
					and when he heard him,

				

				
					xuumár kwxatálənyts 

				

				
					the orphan child,
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					Xamáaly ly'émək iikwévəm,

				

				
					It wasn’t white at all,

				

				
					nyaayúuk,

				

				
					and when he saw it,

				

				
					amíim siiv'áwt.

				

				
					he stood there crying.

				

				
					Nyaxátt-ts xavík.

				

				
					His dog was with him.

				

				
					Nyaxátt-ts nyíily tík a'ím.

				

				
					His dog was pitch black.

				

				
					Nyaxáttəntim nyiivák,

				

				
					(The boy) kept him as a pet, and there he was,

				

				
					ayúuk uuvá.

				

				
					and he was watching.

				

				
					Xátt kwanyíilyənyts ayúuk avathík a'ím,

				

				
					The black dog lay there watching and said,

				

				
					“Kamíi alyka'émək.

				

				
					“Don’t cry.

				

				
					Avány,

				

				
					As for that,

				

				
					tsuutsétsnya,

				

				
					the blanket,

				

				
					nyaakata'ámək,

				

				
					put it face down,

				

				
					shaly'áyəny awím,

				

				
					and use the sand,

				

				
					vaawée 

				

				
					like this

				

				
					vaawée 

				

				
					and like this 

				

				
					vaawée 

				

				
					and like this 

				

				
					vaawé.

				

				
					and like this.

				

				
					Kawíim kuunóok,

				

				
					Keep doing it,

				

				
					katkavéekəm,

				

				
					and then turn it over,

				

				
					aváts xamáalytan,

				

				
					and it will be really white,

				

				
					páq a'ím,

				

				
					perfectly white,

				

				
					aaráar a'ím.

				

				
					pure white.

				

				
					Matakxávtəxa.”

				

				
					(Then) you can take it back in.”

				

				
					“Xottk.” 

				

				
					“All right.”

				

				
					A'ím,

				

				
					So,

				

				
					nyaatháwk,

				

				
					he took it,

				

				
					viiwáak,

				

				
					he went along,

				

				
					'aréeyəny áayk.

				

				
					and he gave it to 'Aréey.

				

				
					'Aréeyəny nya-áayəm,

				

				
					He gave it to 'Aréey,

				

				
					tsuutsétsk vuunóok;

				

				
					and he went about spreading the blanket out;

				

				
					“Nyáava xuumár 'uuxéerxats,

				

				
					“This is a child I must imprison,

				

				
					vathány.”

				

				
					this one.”

				

				
					Xatálək a'ím.

				

				
					He was an orphan, they say.

				

				
					Sáa

				

				
					But

				

				
					xuumár vatháts kwasuuthíiny matt-tsapéek.

				

				
					this child had great powers.
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					Uuváas athótk,

				

				
					There he was,

				

				
					mattuuxatálək vanyuuváakəm,

				

				
					he was acting like an orphan,

				

				
					axéerək nyaatsaváwtsəm.

				

				
					and they tied him up and put him away.

				

				
					***

				

				
					***

				

				
					Nyaatsaváwtsəm,

				

				
					They put him away,

				

				
					siivám,

				

				
					and there he was,

				

				
					nyáanyəm pa'iipáa nyaaéev,

				

				
					and at that point they got the people together,

				

				
					'atsuumáav a'ím vuunóokəm.

				

				
					and they were going to have a feast.

				

				
					Pa'iipáanyts apámək vuunóom,

				

				
					The people were arriving,

				

				
					vathány axéertsəm alyvák viivák.

				

				
					and he was in here (where) they had tied him up.

				

				
					Nyavály avák siivá.

				

				
					There he was in the house.

				

				
					A'ávək uuvátəm,

				

				
					He was listening,

				

				
					a'ávək uuváxáyəm,

				

				
					he was listening, and suddenly,

				

				
					pa'iipáanyəny 'Aréeyənyts a'ím, 

				

				
					'Aréey said to the people,

				

				
					pa'iipáanya nyiitskakwék,

				

				
					he asked the people,

				

				
					“Máam,

				

				
					“Well, 

				

				
					pa'iipáa maamakyípəts alymavák

				

				
					which one of you people in here

				

				
					'Aavém Kwasám matapúy mayáam?

				

				
					is going to kill 'Aavém Kwasám?

				

				
					Matapúyxa maaly'íim?”

				

				
					Do you think you can kill him?”

				

				
					A'éxáyəm,

				

				
					He said it, and suddenly

				

				
					pa'iipáanyəny,

				

				
					a person,

				

				
					pa'iipáa 'ashént alyav'áwk 

				

				
					one person was among them,

				

				
					kayáak viiyáany,

				

				
					and he went straight off to do it,

				

				
					nyiikwévəm,

				

				
					(but) it was no use,

				

				
					takavék aváa.

				

				
					and he came back.

				

				
					Xáyəm,

				

				
					Right away,

				

				
					nya'ashéntits ayáanys,

				

				
					another one went, but

				

				
					nyiikwévəm,

				

				
					it was no use, 

				

				
					pílyəm púyk,

				

				
					he was exhausted from the heat, 

				

				
					takavék aváa.

				

				
					and he came back.

				

				
					Vanyuuváak,

				

				
					Then,

				

				
					xuumár kwxatál aváts siiv'áwk,

				

				
					that orphan child was standing over there,

				

				
					'Aréeyəny a'ím,

				

				
					and he said to 'Aréey,

				

				
					“ 'Anyáa 'ayáaxa.”

				

				
					“I will go.”
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					“Maxuumárək nyiimakwévək,

				

				
					“You are an incompetent child,

				

				
					kaawíts maxwíivək mawíyúm,”

				

				
					you are not strong enough to do anything,”

				

				
					a'étəm.

				

				
					he said.

				

				
					“ 'Anyáa 'ayáak” a'ét.

				

				
					“I will go,” (the boy) said.

				

				
					“ 'Anyáa 'ayáak,

				

				
					“I will go,

				

				
					'Aavém Kwasám 'atapúyxa.

				

				
					and I will kill 'Aavém Kwasám.

				

				
					'Akamíim,

				

				
					I will bring him back, 

				

				
					muuyúumxá.”

				

				
					and you will see.”

				

				
					A'ím,

				

				
					So,

				

				
					pa'iipáanyənyts aatsxwáaaar a'étəm,

				

				
					the people laughed,

				

				
					makyík xalypámk.

				

				
					they didn’t believe him at all.

				

				
					Xalypámk a'ím,

				

				
					They didn’t believe him, and so,

				

				
					aatsxwáar a'ítsəm a'ávək viivákəm;

				

				
					he heard them laughing at him;

				

				
					as'ílytsəm,

				

				
					they didn’t let him do it,

				

				
					uukavék 'avá alyashpétt-tsəm,

				

				
					they took him back and shut him up in the house,

				

				
					siivátum.

				

				
					and there he was.

				

				
					Siivákəm,

				

				
					There he was, 

				

				
					'axátt —

				

				
					and the dog —

				

				
					'axáttəny atskuunáavək uuvát,

				

				
					he was talking to the dog,

				

				
					'axátt kwanyíily.

				

				
					the black dog.

				

				
					Nyaxáttəny atskuunáavək uuváak.

				

				
					He was talking to his dog.

				

				
					A'ím,

				

				
					So,

				

				
					vathám,

				

				
					at this (point),

				

				
					“Tiinyáaməm,

				

				
					“Tonight,

				

				
					vi'nayémxa,”

				

				
					we will leave,”

				

				
					a'étəma.

				

				
					he said.

				

				
					Nyaxáttəny a'ím.

				

				
					He said it to his dog.

				

				
					“ 'Axóttk.”

				

				
					“All right.”

				

				
					'Axáttənyts “ 'Axóttk,” a'éta.

				

				
					The dog said, “All right.

				

				
					“ 'Awétsxa.”

				

				
					We’ll go.”

				

				
					Nyaatiinyáam nya-áaməm,

				

				
					When it started getting dark,

				

				
					xuumárənyts kwaskyíi atháwk,

				

				
					the child took a dish,

				

				
					alytsayóq vuunóonyk vuunóonyk vuunóok,

				

				
					and he went about spitting into it, on and on and on, 

				

				
					nyaavíirəm,

				

				
					and when he finished,

				

				
					nyaavíirəm,

				

				
					when he finished,

				

				
					“Vatháts 'anyép aly'tsuuyóqənyts.

				

				
					“This is my spittle.
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					he was talking to the dog,

				

				
					'axátt kwanyíily.

				

				
					the black dog.

				

				
					Nyaxáttəny atskuunáavək uuváak.

				

				
					He was talking to his dog.

				

				
					A'ím,

				

				
					So,

				

				
					vathám,

				

				
					at this (point),

				

				
					“Tiinyáaməm,

				

				
					“Tonight,

				

				
					vi'nayémxa,”

				

				
					we will leave,”

				

				
					a'étəma.

				

				
					he said.

				

				
					Nyaxáttəny a'ím.

				

				
					He said it to his dog.

				

				
					“ 'Axóttk.”

				

				
					“All right.”

				

				
					'Axáttənyts “ 'Axóttk,” a'éta.

				

				
					The dog said, “All right.

				

				
					“ 'Awétsxa.”

				

				
					We’ll go.”

				

				
					Nyaatiinyáam nya-áaməm,

				

				
					When it started getting dark,

				

				
					xuumárənyts kwaskyíi atháwk,

				

				
					the child took a dish,

				

				
					alytsayóq vuunóonyk vuunóonyk vuunóok,

				

				
					and he went about spitting into it, on and on and on, 

				

				
					nyaavíirəm,

				

				
					and when he finished,

				

				
					nyaavíirəm,

				

				
					when he finished,

				

				
					“Vatháts 'anyép aly'tsuuyóqənyts.

				

				
					“This is my spittle.
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					Tsaqwérək vaa'íim viivám,

				

				
					It will be here talking like this,

				

				
					nyaatók va'tháwk aaly'íim,

				

				
					and they will mistakenly think we are still here inside,

				

				
					aaly'ítsxá,”

				

				
					they will think so,”

				

				
					a'éta.

				

				
					he said.

				

				
					“Xóttk,"

				

				
					“All right,”

				

				
					'xáttənyts.

				

				
					the dog (said).

				

				
					A'ím,

				

				
					Saying (that),

				

				
					'xátt tsoqtsóqənyts siiv'áwk.

				

				
					the dog stood up.

				

				
					Nyaav'áwk,

				

				
					He stood up, 

				

				
					uutspám,

				

				
					and they went out,

				

				
					shóx a'ét.

				

				
					they went out swiftly.

				

				
					Nyaayúuny —

				

				
					That thing —

				

				
					ankúpk kwalyvíik uuvám,

				

				
					there was something like a little hole there, 

				

				
					nyamaxávək,

				

				
					and they went into it,

				

				
					nyamuupúuk viiwétsk.

				

				
					they went through it and off they went.

				

				
					Pa'iipáa 'ashéntəts uuvám,

				

				
					A person was there,

				

				
					nyáany uukanáavək a'ím,

				

				
					and (the boy) told him,

				

				
					“ 'Atspáqəts xavíkəm nyaav'óom;

				

				
					“There are two flowers standing there;

				

				
					'ashéntəts xamáalyk,

				

				
					one is white,

				

				
					'ashéntəts 'axwéttk awím,

				

				
					and one is red, and so,

				

				
					'anyáats av'ayáaxas,

				

				
					I will go, but

				

				
					nya'púyəm,

				

				
					if I die,

				

				
					kaxamáaly aváts apúyəm mayúuxa.

				

				
					you will see this white one die.

				

				
					“ 'Íis,

				

				
					“But, 

				

				
					nya'a'xóttəm,

				

				
					if we’re all right,

				

				
					xóttk nya'thúum,

				

				
					if we’re all right, then,

				

				
					vatháts xuuvíkəly 'axóttəm,

				

				
					both of these (flowers) will be all right, 

				

				
					'atkavék 'aváaxa.”

				

				
					and I will come back.”

				

				
					Nyaa'íim,

				

				
					When he said it,

				

				
					“ 'Axóttk.

				

				
					“All right.

				

				
					'Ayóovxa,” 

				

				
					We will watch them,” 

				

				
					nyaa'ítsəm,

				

				
					(the person) said,

				

				
					vatháts, 

				

				
					and this one,

				

				
					'axáttənyts xuumárəny nyaaxavík viiwéts.

				

				
					the dog was with the child and off they went.
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