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After reading this book, you'll never watch a movie the same way as before, I assure you. After seeing it, you're going to ask, "Why do the producers want me to see this? What do they want to tell me? "And you yourself are going to have the answer. 


Enjoy!


 


Alberto Mansueti








Prologue


ARTISTS AND SOCIALISM Alberto Mansueti. 


¿Have you noticed how Hollywood movies and T.V. series frequently seem to be inspired by the Left? Probably, otherwise you wouldn’t be reading this book. 


Businessmen, businesses and companies are frequently featured as villains onscreen and the heroes are the “idealist youth” who “denounce” the corruption, air pollution and all kinds of abuse and atrocities they attribute to “savage capitalism”. Politicians are shown as corrupt, cynics, liars, and thieves, except when they are socialists. Isn’t that suspicious? 


In the same way, marriage and normal families are usually subject to jokes and ridicule. Gays, however, are invariably shown as generous, kind, loving and with very good sentiment. Cultural Marxism has come to the screen! 


This book is about cinema; about people such as Charlie Chaplin, Jane Fonda, Danny Glover, Sean Penn, Michael Moore and Robin Williams and about the Oscars and other film Awards. 


It is about Hollywood and the old and the narrow relationship between cinema and politics and especially socialism. You will read about actors, actresses, directors, producers and screenwriters. Also, about old films, such as the German films of Leni Riefehnstal in the 1930’s supporting Hitler; and about other new films such as “Trumbo” (2015) by the director Jay Roach, defaming Senator Joseph McCarthy and his accusations of communist infiltration and the underhanded work of socialists in the USA during the 50s. Lastly, you will read about comedies, dramas and film tapes, including those for children and youth. 


However, to understand the book well, you first must understand what socialism is and what it is not; it is what drives the Left. What they say is one thing; what they do is another. 


What Leftists Say and What They Do 


(1) What leftists say: Socialism is a system which is opposite to capitalism in which money is distributed equally. For this, the State should assume the property and/or control of the entire economy, provide healthcare and education which is “free for everyone”, conserve the environment, avoid discrimination, etc. Leftists adorn their speeches with pretty-sounding words such as justice, equality and even liberty. 


(2) The reality: This is impossible, it’s Utopia. Every time that it has been tried in seriousness and depth, the failure has been rotund. So, some leftists take a step back, such as in Scandinavia and others persist in brutal and savage tyranny such as in Germany with the National-Socialist Hitler, until WWII, the former Soviet Union until its collapse in 1990 or North Korea and in Cuba until now. 


(3) It is impossible to defend socialism in practice. Because of this, faced with any tyrannical regime, the Left simply say “that’s not socialism”, that Nazism is “extreme right” and that the soviet tyrants are “deviations”, “Stalinism”, etc. 


(4) Above all, much more than defend socialism, what the left does is to furiously and systematically attack capitalism. With all kinds of adjectives, they say that capitalism is “savage and inhumane,” that it is “cruel and emotionless,” exploiting, colonialist and imperialist, predatory, etc. etc. They use lies and the advantage of cinema is that so much attention is paid to the lying propaganda. 


(5) Is there anything true in this propaganda? What there is in today’s economic reality is a bunch of “mercantilism”, a deformed and political version of liberal capitalism: certain businessmen receive favors from the State for their companies and this gives them an unjust advantage over their competition. Apart from this, there are too many socialist laws in “mixed” economies which only are capitalist in appearance. 


(6) Both paths, concealing mercantilism and socialism, a lack of open competence is generated, along with inefficiencies, shortages, expensive and low quality products, unemployment and poverty. None of this is a product of capitalism; but the Left does not admit it: of all evils, they always blame “capitalism”, of which there is little and almost none today. But the people do not know it. 


The Blue Books 


Marxism has always been against industrialism, since its beginnings during the First Industrial Revolution in England at the end of the XVIII century in the city of Manchester and cinema has been turned into an echo of Marxism with various films about the “horrible work conditions” and of the “exploited” workers, that is, the “proletariat”, etc. 


In 1936, the already celebrated Charles Chaplin made the movie “Modern Times.” His message was this: The worker is the victim of industrialization and the assembly line or chain production. Always the same. In European cinema we had “I Compagni” (“The Organizer”), by the director Mario Monicelli, in 1963, about a textile factory strike in Turin, Italy at the end of the XIX century and then “Germinal”, a French-Belgian film from 1993 directed by Claude Berri, starring Miou-Miou, Renaud and Gérard Depardieu. It was based on Émile Zola’s 1885 novel by the same name, a classic booklet of anticapitalistic propaganda about a mining strike in the North of France during the 1860s. 


In response to these attacks, various liberal authors wrote “Capitalism and the Historians”, a 1954 book edited by Frank Hayek. In this, they dismantle the entire “black legend” of the First Industrial Revolution which was created by socialist historians about the supposed “inhumane” work and almost slave-like conditions, especially for women and children. This mythical legend came about from the complaints and laments, not of the workers, but of the aristocracy, in their “Blue Books.” 


This 1954 work tells the reality of the situation: The working conditions in the primitive factories were not the best, judged by today’s criteria; but they were good, compared with the alternatives available in those days which were worse and because of this the common majority preferred factories. 


In just a few words: men preferred to work as Factory laborers in the industrial cities rather than as peasants on rural farms and plantations. Women, their wives, sisters and daughters preferred to be laborers rather than maids and servants in the farmowners’ houses. Many also took their minor children with them because they thought there was no harm in children and youth learning to work. 


And so where did socialists come up with the “black legend”? Simple: From the farm owners who the new industries left without peasants. And from their wives, daughters, sisters and daughters-in-law who were left without domestic service, washers, cooks and hairdressers when the girls of the village went to work as factory laborers and the “Tories” (conservatives) who each year presented 


the House of Lords of the English Parliament with horrifying reports about the “unsanitary and inhumane working conditions within the factories.” 


The Marxists took all those “Blue Books” at face value, written by this landowning, anti-liberal and anti-capitalist “Tory” aristocracy. Marx himself in his Address to the Working Men’s International Association from September 28, 1864 (found online) declared without complexities or roundabouts that his sources had been those reports. Since then and until now, the “horrible conditions of the workers in the factory system” has been a favorite topic for the Left, even when the factory system as such has become history. 


Why Artists Love Socialism 


Let’s leave leftist “intellectuals”, being those who speak of socialist foolishness with a university degree, to one side, and focus our attention on the actors and actress, directors, screenwriters and cinema producers as well as the “aesthetes”, creators of art (some very ugly), it does not matter if they have a University degree: Musicians, singers, songwriters, theater performers, painters, recorders and sculptors, as well as poets, novelists and literary men in general. 


Why do artists love socialism? Various liberal thinkers and writers alike who love capitalism have asked themselves this question. And so, we move on to some of the most incisive responses, pointing out the diverse reasons which, mostly, are not exclusive and which are perhaps complimentary, adding our own comments and in the end I will give you my own opinion. 


Contempt Towards Factories, Commerce, Markets and Money 


This attitude of the most brilliant and distinguished intellectuals against manual labor, commerce, business, banking and even money was constant in the writings of Plato and even Aristotle (a genius in other subjects) who looked at everything related to business with fear and distrust. 


Now, save for very few and honorable exceptions, the greater majority of film and T.V. actors and actresses, all very well paid, and of world renown writers who put their creativity into mass-selling literary works and which provide huge monetary benefits for their authors, are leftists. They complain about capitalism, which is the spontaneous voluntary interchange in markets. They demand fierce control from the State. They are socialists. But why? 


Ignorance, Arrogance and Resentment 


Ignorance, pride and social resentment; these are the reasons presented by Professor Huerta de Soto, summarizing the French writer Bertrand de Jouvenel (1903-1987, political scientist who invented “Futurology”), in his article “European Intellectuals and Capitalism”, included in the book “Capitalism and the Historians”, already cited in this Prologue. 


(1) Unawareness and ignorance. They like to give their opinions without educating themselves and do not have time to inform themselves. They go about busy with their novels or short stories, musical compositions or sculptures, their paintings, songs and poems. They perform concerts on tour, sign books at stores, organize their presentations and above all: they are constantly keeping their eye out for competitions, expositions, contests and prizes. 


They don’t even have time to show interest in learning about the economic processes. Hayeck explained that a person who wants to learn, even minimally, about how the market process works, should dedicate a few hours daily to quality readings during a certain, not short, period of their life. 


The actor, Sean Penn and Hugo Chávez, when he was the President of Venezuela, both leftists. 


http://elcomercio.pe/tvmas/hollywood/famosos-que-se-acercaron-hugo-chavez-noticia-1545958 


(2) Arrogance and pride. Artists tend to be egocentric and contribute a lot of importance to themselves. A fanatic public follows them and constantly applauds anything, even idiotic, they say to the press. And so, the press gives them a lot of attention. On the other hand, many have received prizes and award nominations; because of this, they think of themselves as being more intelligent and more educated than the rest of humanity. “They tend to have the old and extensive sin of arrogance”, affirms Jouvenel. 


From their enormous egos, they believe to know more about us than ourselves and our bad or good behavior. They believe themselves legitimized to decide what we have to do. They hate commercials because “they feed consumerism” As if they were ascetics and not the consumers of expensive luxury goods, all of them being so rich! From their pedestals they preach and criticize what we do, what business, businessmen, their employees, clients, publicists and providers do. They think themselves to be intellectual and morally superior. 


Behind every artist is a potential dictator and behind every Nerón, Hitler or Stalin, there was always a court of artists giving them their praise, ready to legitimize all their cultural, political, philosophical, historical and ideological points of view, whatever they were. They want to have total political power: them and the socialist politicians whom they support and finance, to impose their peculiar points of view which they consider to be the best, the most refined the most “human”, of the best class, more “social”, less egoistic and more “compassionate.” 


(3) Resentment and envy. Many artists are somewhat at unease: the market value of their art gives them is comparatively small. They spend the first part of their life in poverty, learning and practicing painting pieces which few people value and even fewer are willing to buy, at least not at the price they are asking. They think something like this: “There must be something rotten in capitalist society when the masses do not value my efforts, my beautiful paintings, my poetry of profound sentiment, my refined art or my brilliant novels!” 


Volatility of Viewer’s Likes. 


Ludwig von Mises (1881-1973), leader of the Austrian School of Economic Thinking in the 20th Century very much enjoyed theater along with his wife Margit, who was an actress in her youth. 


In his 1954 book “The Anti-Capitalistic Mentality” he dedicates a delicious chapter to “The Communists of Broadway and Hollywood.” Broadway is to theater what Hollywood is to cinema. It is a New York City Avenue and perhaps the most famous one in Manhattan, crossing through Times Square and is a reference point for the score of “Broadway Circuit” Theaters. Then there are the Tony Awards: Theater’s own version of the Oscars. 


Mises explains that capitalism has raised the quality of life for the masses and opened doors to recreation and entertainment, once reserved for kings and princes. Capitalism created the entertainment industry from which all artists earn their riches. The masses crowd theaters and cinemas and the artists and popular authors live in palaces with pools and butlers. Why are these ungrateful people communists and why are they actively fighting against capitalism? Various explications have been given, according to Mises, they are not all encompassing: Almost all of them contain some truth. 


In capitalism, he says, success depends on consumer preferences and consumers of shows and entertainment are highly volatile in their tastes: An artist suddenly becomes fashionable, and quickly rises to the top. But soon, another, more attractive one appears and the former is left in oblivion. People look for fun because they get bored; and they quickly get tired of the reiteration: they want new things, variety; they applaud the unexpected and surprising. People today despise what they worshipped just the day before. The outstanding figure, "you wake up rich and famous today but irrelevant tomorrow " 


Because of this, successful artists, whom the public presumes happy in reality are insecure and fearful beings, because after years of work, hunger and frustration, they may achieve success, but they can fall just as fast as they rose. 


An artist “fears the unknown newcomers, the vigorous youths who will supplant him in the favor of the public”, writes Mises. This was the case of Solness, a character from the play by Norwegian playwright Henrik Ibsen: "The Master Builder," 1903; he is a good foreman and although he is not an architect, he is successful but always anxious and embittered! 


These artists hang on to any illusion they can, as fantastical as it may be. They believe that communism will give them a more stable society and free them from so much tribulation and anguish. Don’t they say that it will make everyone happy? Won’t it remedy the many misfortunes that overwhelm us today? 


Ingenuity, Narcissism and Closeness to Power 


Friedrich Hayek, Mises’ most brilliant and outstanding disciple, 1974 Nobel Prize Winner for Economics was also an imaginative and prolific writer. The University of Chicago Law Review published his 1974 essay “The Intellectuals and Socialism” which, like many other classical liberal works, you can download for free online. 


“Socialism has never and nowhere been at first a working-class movement. It is by no means an obvious remedy for the obvious evil which the interests of that class will necessarily demand. It is a construction of theorists, deriving from certain tendencies of abstract thought with which for a long time only the intellectuals were familiar; and it required long efforts by the intellectuals before the working classes could be persuaded to adopt it as their program.” 


Hayek distinguishes the two classes of intellectuals: the true, dedicated, studious and creative erudites and the “secondhand dealers in ideas”, who are the artists, journalists, teachers and professors, publicists, radio and TV commentators, ministers, writers of fiction and cartoonists, etc. The second class masters the techniques of conveying ideas and do so efficiently to the public, but they are not experts but instead amateurs in the subject which they convey: economy. 


In this second category are the technicians and professionals, scientists and doctors, lawyers, engineers and architects who, in their habitual intercourse with clients or the printed word become carriers and conveyers of new leftist ideas. Because of their recognized expertise in their own subjects, they are listened to with respect on most others. The question is: Why do they look down on capitalism and learn towards socialism and even communism, its most extreme form? 


Kayek comments on various factors but highlights ignorance. The “secondhand dealers in ideas” are geniuses because they ignore the market’s “spontaneous order” which does not require planning or mechanized central management. However, the admiration for machines and all kinds of technological advances in engineering brings us to believe that society could be much better with planning and centralized “administration”: “social engineering”, as the Left proposes. Many are narcissists who think themselves to be “experts” and candidly imagine that in a socialist country, they would be called and contracted as consultants and that their opinions would finally be given attention by the governors, mayors, planners and “public administrators.” 


Fiction and Reality 


Why do artists love socialism? My answer is that artists, both vocational and professional, live in fictional worlds, made at the will of their creators and do not distinguish well between fiction and reality. In the climate of irrationality which rules today, neither do the public and even the immense majority of politicians and their sympathizers and voters distinguish the same. They tend to believe that what is real can be accommodated at will by the government, just as it does in fiction. 


In cinema, we have the directors, who direct: it is only natural for them to take on a nefarious “dirigiste” ideology in which a President, being the chieftain, “directs” our lives and destinies. Movie directors choose the actors for each new production, hand out the papers and direct everyone on the film set, including the screenwriters, cameramen and helpers. They order everyone and everyone under their direction obeys punctually. They correct and reprimand. 


And the screenwriters? They are writers. The librettists create and recreate plots and situations, writing and rewriting the dialogues again and again along with the guidelines for the takes, scenes and setting. They use the most compliant and malleable material of all, much more than humans: paper. Paper bears all! They create and recreate the characters as they wish and the wishes of the directors and producers and even the actors who, if they are superstars, will have their part in the direction. 


The actors? They study the booklets before accepting and suggest changes. They even demand them in the middle of filming. Although mainly, one thing is expected from them: that they do as they are 


told. The majority are accustomed to doing so, that is why they are paid so well. But then why can’t the citizens and residents of a country obey the rules and indication of their government? 


Theater is the same as cinema in this aspect as is ballet and opera. In art, creativity is “to create” a world different from everyday reality: a universe of shapes and colors, sounds or words, according to the artist’s desire. Understanding reality is not so necessary in art: the raw material obeys, is molded and adapted. 


The Viewers 


Men and women, youth and children spend thousands of hours seated or reclined watching films and TV series of every kind, even documentaries, movies “based on real events” and reality shows. In an ideological climate impregnated with Post-modernist relativism, hostile to reason and intelligence, the people, again, can’t tell the difference between fiction and reality. 


“Life imitates art far more than art imitates life” is a famous saying by a leftist artist: The Englishman Oscar Wilde (1954-1900), a man who hated reality and the author of a folly entitled “The Soul of Man under Socialism”, celebrated as a “great literary merit.” 


Behind fiction is reality, it’s not pretty, and its socialism: an astronomical "public" expense, as stratospheric as deficits, taxes and state debt. Inflation, loss of purchasing power in currency and income. jobs lost and homes destroyed in the millions, the progressive loss of comprehension and reading habits, churches being delivered to socialism. All of this, while the accommodative businessmen rehearse their role: that of "Corporate Social Responsibility", to receive subsidies and privileges. 


A more and more socialist world is a more and more fictitious and less real one. 


The Backside of Hollywood 


In this book you will read about many topics presented in film and TV productions, which at first glance are innocent, but "between the lines" have a very clear message. Example: "The story of God”. series by Morgan Freeman for the National Geographic Channel, contains a lot of propaganda for "multiculturalism" against the alleged Western "ethnocentrism". The message is this: all cultures are equal and the West is not superior or better than the cultures of the East, Africa and pre-Columbian America. This book will explain it to you in Chapter 1: "Why is the Left Coming Back?" 


Since it was born, cinema has been used by the Nazis, then by all other leftist systems, both soft (socialism) as hard (communism). Examples of various ages and countries are described in Chapter 2: "What is There 'Behind the Scenes'? The question arises: Are there Right-wing people in Hollywood? The answer is yes; but they are afraid. And here you'll see why. 


With figures, Chapter 3 shows you that Hollywood is on the verge of bankruptcy due to high taxes and absurd regulations dictated by the authorities on the left, the same that the films pushed. "In the aftermath of sin is punishment" but fortunately for Hollywood, Capitalism comes to the rescue, from China. 


Until here have just been the “appetizers” and “first courses” of the book. Next up: the main courses! Chapter 4, "From ‘The Mecca of Cinema’ to the Red Screen," tells you the story of Hollywood in its beginnings and how the film industry was originally on the East Coast, but then it moved to Hollywood because of the uncomfortable pressure from Thomas Alva Edison to charge 


fees, and thanks to the free market. Then we will compare the success of Charlie Chaplin in Hollywood, with the failure of Sergei Eisenstein in Moscow. 


In the '50s, Hollywood was filled with Communists, some Party members, some not, but all under their directives. Many people within the film industry itself warned, denounced and fought against it. Also, certain Republican politicians such as Richard Nixon and Senator McCarthy were demonized and crushed by a smear campaign that continues until today. Even though, however, McCarthy was right, as you'll see in Chapter 5. 


When it comes to power, however, the left is a tremendous failure: Its economy is useless. So "cultural Marxism" is applied, it being a direct attack on marriage, family, ethics, education excellence and common sense. Hollywood is run from there, and the reels which best accommodate this line of thought, every year, are receiving more Oscars and other awards in film festivals in Cannes, Berlin, San Sebastian, etc., as you'll see in Chapter 6. 


Chapter 7 is about the films for audiences of all ages, especially young people and children, led to corrupt the minds of people from a young age ... breaking all the “taboos” and not just those those related to sex. 


Rightist Cinema 


The last chapter 8 deals with the movies from the right. I think it's the most important part of the book and perhaps that is why the author left it for last: For dessert! Online there are plenty of "lists" for conservative and / or right wing films and some are very long, with up to 100 movies, but: Are they all really conservative or right-wing? And then...what then is the criteria, the parameters? That is, what is “rightist cinema” and what does a film need to be classified as such? 


Today, there is a wealth of interesting discussion with respect to this, as is summarized in Chapter 8. In the same there a “test” the reader may use to evaluate whether or not a specific film is rightist. 


Finally, the “Pous-café”. Many liberal professors have asked a question about artists in general, and not just those in film "Why do they hate capitalism and love socialism?" 


A book such as this by Julio Camino on film, could not end without presenting some of the various academic responses that have been given to the question. And so, there is a summary and conclusions which includes those of Ludwig von Mises, Bertrand de Jouvenel, and Friedrich Hayek as I have summarized. 


Hints and Puzzle Pieces 


The world is much more complicated in this century than it was in the previous century. Politics and the economy are much more entangled with culture and religion and uninformative and slanderous campaigns are now more sophisticated, better planned and better executed, with a lot of money involved. Altogether, it is like a big puzzle: you have to recognize and identify the pieces to assemble it and get "the big picture" 


Reading this book will surely have brought about doubts and questions. Remember then that there are three other books by Julio Camino, which can be purchased online and which are filled with very good and well documented information. 


 


(1) “History and Future of Two Parties”, about Latin America in the last half century is a "drama in three acts". Act one: Dictatorships overthrow the armed left in the military field. Act two: Democracy is back and the end of the soviet communism coincides with a decade of "free market economies" (the '90). Act three: Former guerrilla take power in almost all the countries, although now by democratic elections 


In the First World it was not that different: The Cold War ends with Margaret Thatcher and Ronald Reagan cleaning up the Anglo-Saxon economies; the Berlin Wall fall taking "The Empire of Evil". But when Neo-Liberals go out of the scene, a horrible Empire of Evil (part II) suddenly appears and before it, a global economic crisis that has not ended yet, which, as in the pass, has taken the left to the power. 


(2) “The Dis/Unite State of America”, about the topic of “secession”. upon hearing this word most people think of Abraham Lincoln, the "deep South" and the Civil War. But there are currently other secessionist movements gaining strength in the U.S., and not only in the South, but in the entire territory, because the same "Big Government" federal emerged from the War of Secession, has gone out of control, causing many States huge frustration and discontent. 


The new secessionism proposes that counties rather than states, reassume the territorial sovereignty which rightfully corresponds to them as the first level of civil government. They declare their independence for the second time and remake the political and institutional map of the country. This is more or less how it was in the Soviet Union and Yugoslavia and probably the future of the European Union. The book explores the causes one by one, starting with the economy, the discontent that motivates people in many cities and regions to think about seceding from the American Union. 


(3) “Comrade Obama and The ‘Che’ Francisco”. Is Obama the first Black president or the first Red president? Is Francisco the first Latin American Pope or the first socialist Pope? 


When they knocked down the Berlin Wall in 1989 and the Soviet Union disappeared, in 1990-92, in times of Reagan, Thatcher and Pope John Paul II, we believed it to be the "end of communism". Would we have been able to think, in those days, that three decades later, communism would be in force again, "updated" and recovered? And that in the future the Presidents of many countries in Latin America, and even the world, including the US, and also the Pope of Rome would be communist? 


In the twenty-first century, to find a more or less capitalist economy, you must not look in the West but in China, and to find a conservative government philosophy in power, you must not look to the United States or Western Europe, but to the Kremlin in Moscow. Capitalism seems to have moved to China, and conservatism to Russia. 
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