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	INTRODUCTION BY THE PUBLISHER

	 

	Antonio Fogazzaro, born in Vicenza on March 25, 1842, a writer, poet, and essayist, was one of the great protagonists of Italian literature and cultural life between the 19th and 20th centuries.

	Primarily known for his novels (including Piccolo mondo antico, Malombra, Piccolo mondo moderno, and Leila), he was nominated for the Nobel Prize in Literature several times.

	An interpreter of Modernism and an Italian form of Romanticism, he always maintained a Catholic orientation, while often addressing controversial themes in his works, such as reincarnation and the destiny of souls. He hoped for a radical reform of the Church and was open to modern scientific theories and discoveries.

	After completing his elementary studies in 1850 in Rovigo, where he had moved with his mother and sister following the Risorgimento uprisings, he would later write that he "never studied with great zeal what I was supposed to study". He added, "Even as a boy, I eagerly read all kinds of entertaining books; for real study, I had no enthusiasm. I also read very poorly, in a hurry, in a disorganized way [...] My favorite book was the Mémoires d'Outre-tombe by Chateaubriand. I was crazy about the author; I fantastically fell in love with Chateaubriand's Lucile, just as later I fell in love with Diana Vernon, a heroine of Walter Scott"; "They say I could read before I was three, that I was a child prodigy, an unpleasant kind. In fact, I was not very lively, very reflective, and hungry for books. My father and mother educated me with great love. I had a sensitive, but reserved character".

	In 1856, he began attending high school; among his teachers was the poet Giacomo Zanella: "It was he who made me fall in love with Heinrich Heine. All I saw and dreamed of was Heine." He did not make friends among his schoolmates: "I was considered an aristocrat, a reputation I more or less had everywhere due to my cold, reserved exterior and especially for my hatred of triviality", and he was a timid and romantic teenager: "My romantic fantasies were always as fervent as they were airy: I imagined having an ideal lover, a superhuman being like Chateaubriand describes his Sylphide. With ladies, I was extraordinarily embarrassed, timid, and clumsy".

	At that time, he wrote modest occasional poems, preserved in a notebook and in family letters, such as a Campana a stormo ("Bell to the Attack"), from 1855, or La Rassegnazione ("Resignation"), from 1856.

	After finishing high school in 1858, his interests would have led him toward literary studies, but he faced opposition from his father, who saw no literary talent in him and intended to make him a lawyer. Enrolled at the University of Padua, between some long illnesses and the university's closure by authorities in 1859 due to student protests against the Austrian government, Antonio lost two years of study. In November 1860, the Fogazzaro family moved to Turin, and Antonio enrolled in the Faculty of Law at the Sabauda University. He studied little and reluctantly, frequenting cafes more often than university halls, playing billiards, and he also lost his Catholic faith; he later wrote that he felt at that time "a certain satisfaction as if I had broken a heavy chain; however, I also felt a distant doubt of being wrong. I felt it especially the first Easter I spent without the Sacraments. I know I spent hours of great internal agitation, walking through the deserted Valentino garden".

	Meanwhile, he continued to write poems, and the newspaper Universo published some in 1863: among them are Campana del Mezzogiorno ("Midday Bell"), Nuvola ("Cloud"), Ricordanza del Lago di Como ("Remembrance of Lake Como").

	He graduated in Law in 1864 with modest grades. In November of the following year, the family moved to Milan, where Antonio worked as a trainee at a law firm.

	Fogazzaro had known the Valmarana family from Vicenza since childhood; he saw the young Margherita again in Turin in 1862 and then during the following years' holidays, until the Valmarana family visited the Fogazzaro family in Milan in 1866, in what was intended to be the preparation for a request for an engagement, which occurred a few months later. The two young people finally married on July 31, 1866, in Vicenza, which had recently been occupied by Italian troops following the Third War of Independence, and a few months before Veneto officially became part of the Kingdom of Italy.

	His work as an assistant at a law firm did not allow him to support himself and his wife without the financial help of his family. In Milan, he met Abbondio Chialiva, an old Carbonaro who introduced him to the literary circles of the Scapigliati, writers who, like Emilio Praga, the brothers Arrigo and Camillo Boito, and Iginio Ugo Tarchetti, were seeking new paths in art, drawing on German and French romantic traditions, aware of Italy's literary provincialism. He became particularly close to Arrigo Boito but would never become part of that movement, which, however confused and quixotic, seemed too rebellious for his eyes as a conservative and intrinsically conformist bourgeois.

	In 1868, he passed the exams to practice as a lawyer, and on May 21 of that year, he wrote to his uncle Giuseppe: "Here I am, a lawyer; a great deal for my future clients! In the meantime, I am putting the Civil Code on standby, sending the Procedure on leave, and sentencing the Penal Code to reclusion". In fact, he planned to dedicate himself to poetry; in 1869, Gina, his first daughter, was born, and in the meantime, he began working on a novel and a long poem in verse.

	Fogazzaro sent his father the manuscript of the poem Miranda on December 3, 1873: "It seems good to me, and in certain parts, I must tell you, very good, but I am the first to agree that all authors, even the most roguish, have the same opinion of their own things." Even his father, who was a deputy for the Marostica constituency in the Italian Parliament, found the work "beautiful, very beautiful" ("I devoured your verses all in one breath," his parent would add) and sought a publisher for it, but received only rejections, so much so that he had the book published at his own expense in 1874.

	He sought judgments from a famous man of letters like Gino Capponi, who unexpectedly gave it a more than flattering review, but on June 15, 1874, he received a clear and severe judgment from the great critic, freemason, and parliamentarian Francesco de Sanctis: "The style seems a bit arid and dry, but the author wanted to do so to react against the morbid abundance of our poetic periods and to stay a little closer to nature. Perhaps he has gone too far, as all reactions do. I have found some beautiful psychological motifs, but little richness and little seriousness in their development and their gradations. The least interesting is Enrico. His Book shows us only the whims of a poet and a lover and no power to be either. And if the author tells me that this is exactly what he wanted to convey, then the form should have been comical and ironic, and the work should have been something else entirely. Miranda is a mute character, as the Germans would say, who develops little by little under the latent flame of love. A beautiful and even original conception, but not very well studied or scrutinized. That the author has the strength to do better can be seen in certain psychological moments happily and well captured, especially in the Book of Miranda. These organic defects produce a monotony that sometimes reaches weariness and lack of eloquence, a defect of expression, an excess of silent concentration that can nourish a scene, but not such a long poem".

	Two years later, in 1876, the collection of verses Valsolda was released, tied to the place of the same name on Lake Lugano, by a small Milanese publishing house, as the major publisher of the time, Treves, refused to publish it. This time, the critical failure was compounded by the disappointment of the public, who did not find the sentimental tone of Miranda, which had so pleased the romantic spirits of the time, in those verses; in Valsolda, in fact, Fogazzaro prioritized the landscape note, but his versification, though imaginative and musical, was devoid of personal notes, had something of a dilettantish borrowing: one finds bits of Prati and Zanella, Aleardi, Hugo, and Heine, but the poetry is absent.

	In the meantime, Fogazzaro had drawn closer to the Catholic faith; he would write years later that a book by Joseph Gratry, La Philosophie du Credo, had had a decisive influence on this step: "I wanted to have faith, to rest, to be restored in God, the only sure peace, and so many times I couldn't. I began to read with desire and hope; I was very moved when I closed the book".

	It was perhaps the awareness that poetic expression was not within his abilities that pushed the writer toward prose. Begun in the second half of the 1870s, his first novel, Malombra, was released in 1881, destined for great success. The protagonist is Marina di Malombra, the beautiful and psychotic niece of Count Cesare d'Ormengo, in whose palace she lives after the death of her parents. The story is set on the shores of Lake Segrino, a small lake in the Como Brianza area. The palace, on the other hand, is the ancient Villa Pliniana on Lake Como, which Fogazzaro visited and which with its gloomy atmosphere was one of the main sources of inspiration for the novel. The cinematographic version by Mario Soldati (1942), one of the masterpieces of Italian cinema, was filmed in the same Villa Pliniana.
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