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What does the magician do?

 

What does the magician do?

Communicate.

What?

Feelings.

To do so must then?

Learn to communicate.

Who should he learn from?

From communicators.

 

A communication principle states that a concept (100%) when transmitted by someone 

loses a good 30% as soon as it is received by the listener.

If then, whoever receives it, after having assimilated and reworked it, wants in turn to re-

communicate the same concept, retransmitting it makes him lose another 40%.

So from 100 which was the concept of origin, in just two steps we will have obtained a 

poorer concept equal to 30.

70% of the concept of origin has been lost along the way.

Then imagine what can happen if a person is unable to communicate: they are trouble.

So what should the magician do to remedy this problem as much as possible?

He must learn to communicate as best he can from communicators.

 

 

 

 

 

 

 




First of all he must learn to use the MEANS of communication:

the voice

gestures

the setting of the body

 

the spirit with which one communicates

breathing

the magical attitude

                                                               the character

 

and again:

 

 

the place where the public to whom one communicates is communicated

 

 

 

the use of the microphone the look at the times

 

the assistant lights

 

To communicate, one can speak, gesticulate, be silent, whisper, scream.

 

 

 

 




The character

 

How do you create a character and why do you need to create a character?

 

The magician is an actor. An actor who communicates feelings.

 

If you were to go up on stage interpreting yourself, you would represent what you are at that 

moment! And not what you want to communicate.

 

If we are sad at that moment, we will represent sadness; if we are happy, cheer.

 

Imagine yourself in front of an audience of children: it would be a catastrophe!

 

We must communicate feelings chosen and not forced by the moment.

We must be free to choose which feelings to communicate, which part of us to give.

 

That's why you need a character: it's a dress, when you wear it you interpret a way of being, 

of communicating.

 

There are several ways to create a character.

 

It all starts with an idea or a reference character that you like and can inspire you.

 

The work could start by putting your ideas on paper ...

 

 

 

 





First example of character:

adventurer, romantic and mysterious, rich

dressed very well

polished language

attention to detail

knows more languages

love black color

etc ...￼
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Second example of character:

young

cheerful and carefree

he often uses sweatshirts and loves to dress in what he finds

is the typical street kid

very intelligent and cunning

he learned everything on the street and knows a lot of people

he likes to wear shoes two sizes bigger

etc ...

￼
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Each character must be given a past, a present and a future; this makes him truthful in his 

intentions and in his way of dealing with situations.

Furthermore, it helps us to always find the right way of thinking at every stage of our show. 

In the world of actors it is called emotional subtext.

So take a piece of paper and write where he was born, where he lived, that he would study. 

In short, his story.

Do not limit yourself to sketching: enter the specifics with a novice of details, write down 

everything!

Imagine it in the near future: what would your character do in 2080, how will he dress, how 

will he speak, how will he age?

Is he a character who will be able to follow you with the changing times? Will he always be 

current?

Are his expressions universal or do they follow the current historical period, in a year they 

will be usable, can they be used with any public from different social backgrounds?

As you add features, you have to color the character continuously over time to keep him 

alive at all times.

Add features as if you were adding Post-Its on the whiteboard (it wouldn't be bad either to 

use a whiteboard to add real Post-It from time to time).

He has blond hair.

He always stands royally and when he walks he always carries a hand in his pocket.

He gestures like a madman.

When he is stationary he tilts his head slightly to the right.

He speaks quickly, at a very low volume.

etc ...

After some time, we will have a conspicuous set of features.

At that point, just reorder them and choose and start the character CLEANING process.

We will have to remove, rough out, eliminate the superfluous features and try to stay with the 

main ones, until the character is identifiable with few features.

 

 

 




The dress.

 

Dressing is one of the hardest parts because you always see too many artists performing in 

clothing that has nothing to do with their character.

Artists who want to be mysterious with absurd shirts or comedians dressed in bulk, thinking 

that it is not the dress that makes you laugh a lot.

The dress must follow your character.

If you can, you can even sew it yourself. But if being a tailor is not your strong point, then 

leave it to the professionals.

 

The wrong dress kills your performance.

The correct dress emphasizes your performance.

 

Providing a credible voice to your character is key to providing him with truthful and strong 

expressions, full of emotion.

Can you afford to have your character speak in dialect?

Can you imagine a romantic and mysterious character who speaks Sardinian? Hardly 

credible (maybe it works in some cases ... it's worth trying).

Use the dialect or allow yourself the dialect inflections whenever your character does not 

lose credibility by using them.

Speak plain and simple, you have to understand and you have to understand all the words.

Is it right that the volume of the voice is so loud? Maybe your performance would improve 

with a lower, almost whispered, warmer, almost brushed sound level.

Maybe you speak too softly and when you perform without a microphone you can't hear it.

You can be the best artist in the world, but if you don't feel like it ...

 

 

 

 

 




We music the character (if necessary).

What music do you listen to?

What music is right for the audience to feel when we perform with that character?

Heavy metal for a modern character, but never heavy metal with a character that uses 

turtledoves or bunnies: usually out of place!

Choose the right music and to choose the right music you cannot think of doing it in five 

minutes, perhaps using the first song that comes to hand.

Until recently it was a drama. Many professionals had to buy a lot of music and then choose 

a single song and in doing so they spent capital.

Today with the internet you can download a lot of music for a few cents and therefore you 

have many choices.

Of course, sometimes too much choice can also lead to poorer results, but if you learn to 

categorize it by topics, typology or sensations it arouses when listening, when the time 

comes to find the right song, the search process will be easier and more immediate. .

You will save a lot of time and, above all, you will not spend long and frustrating periods 

listening to hundreds of songs that will mix in your head unnecessarily.

Don't look for late music. We must learn to catalog the music that we download periodically, 

going to find the right song when we need it.

 

Listen, listen, listen. Cataloging, cataloging, cataloging. Find, find, find.

 

The walk.

 

Walking is normal for everyone. But how does our character walk?

After all, each of us walks in a different way, everyone has a personal cadence.

We study how our character might walk.

Slowly if he is a classic magician? Rocking forward if you want to make people laugh? 

Hanging on one side, in small steps, floating, etc ...
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You can take advantage of the technique that some clowns use to find their own walk. The 

technique consists in exaggerating the movements, aiming to identify the salient details that 

characterize the movements of one's walk, allowing oneself to be copied.

In short: ask a friend to follow you one step back while you walk and ask him to imitate you 

for about five minutes (you will both walk in single file).

He must imitate your way of walking, exaggerating those details that are yours alone. Do 

you walk with one shoulder lower than the other? Then he will walk very low on one 

shoulder.

It is important to play together, being teased with serenity. Your friend must feel comfortable 

imitating you, without thinking that he may offend you.

Then ask him to continue for another five minutes, but exaggerate your movements even 

more.

In the end, let him continue on his own by observing him as he proceeds. He is now 

imitating you. How does he do it? What movements of your walk is he exaggerating? Do 

you recognize yourself? Well, it's time to take it one step back! Copy in turn the movements 

he is performing while interpreting yours! Copy your own walk through his way of 

representing you.
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You now have an exaggerated walk to inspire you not far from yours. If your character is a 

very comical character, you have the walk ready and ready. Otherwise, modify it to your 

liking. Control the gestures, enlarge or reduce the details, make it more yours.

If you decrease the intensity of the movements and clean it by refining it again and again, in 

the end you will get a walk like a serious artist. Now also master those details that 

characterize it.

 

The ongoing mental attitude - what does your character think? Now!

It's all about keeping the character throughout the performance. You must never leave the 

character even during the greetings and, if you do, it must be a reasoned choice.

To do this, you need to have your character's way of thinking.

You have to get inside his mind. You have to think like him. You don't have to act like he 

would - you have to be!

Nothing worse than seeing an artist in the middle of his show change his way of being 

towards what he is representing at that moment, the show would deviate, it would no longer 

be linear and it would be more tiring for the audience to follow.

 

Training, training, training.

 

Practice being your character throughout the day.

How would your character have breakfast, how he would go down the stairs, how he would 

take the bus and so on until the evening.

In this way, you train yourself to think like your character and it will be very easy - after some 

time - to face any situation as he would.

You will move during your show as your character would move. You will think and face every 

action that takes place on stage in the correct way and with the right interpretation.

Of course the months and years will refine the whole process in constant improvement.

A bit like it happens to great artists, at first you will be clumsy then gradually more and more 

at ease, being able to immediately get inside your character when the lights come on and 

you go up on stage.

The more time you spend training, the more perfect you will be.
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