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SERMON.


2 Samuel xviii. 29.

"IS THE YOUNG MAN ABSALOM SAFE?"




The touch of nature comes out strongly here. And it is this touch of nature appearing always in the Old Testament stories which gives to them their reality. The writer of ordinary histories has for the most part his favourites. These are the heroes of his imagination, and the history of their doings is unconsciously tempered by this partiality. And there are others whom he holds in disfavour. And the figure of these on his page is darkened accordingly. And the book of another historian passes over the same ground. But his sympathies are all the other way; and the lineaments are altered; and the heroes are displaced; and forms which are not heroes stand where they had stood. And so the readers of history are mystified. They do get at events. But the actors in them wear no fixed shape. Their form varies.

It is not so with the figures in the Old Testament. It is true they are seen upon that page only. No second historian of the least authority has any place in those scenes. But yet the narrative shows its faithfulness apart from any such test. There are no signs anywhere of favour or of disfavour interfering with fidelity. It is not certain who the author was of the Books of Samuel. But whoever he may have been he was certainly an admirer of David. That illustrious king stood on a pedestal of his own before all the nation. And this writer tells the principal events with which David's life and reign were mixed up. But we can discover without a critical eye that he tells them with rigid and inexorable adherence to nature and to fact. One of the very darkest transactions belonging to that life, or indeed to any other life in those past ages, is related point by point with no attempt at alleviation: only with this comment at the end: "But the thing which David had done displeased the Lord." If the pen of the writer who tells the story of Absalom's rebellion had been guided by favour or flattery, the fact would have been suppressed or at least toned down, that the King's first word to the breathless messenger who brings tidings of the victory which has saved his crown is this, "Is the young man Absalom safe?" It is natural, it is human, it is fatherly, it is pathetic and beautiful, but it is not heroic.

