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  The secrets of the hidden canons in J.S. Bach's masterpieces




  Büchlein für Johann Sebastian




  Introduction




  When listening the music of the great composer J.S. Bach, everyone can experience a deep resonance of his melodies in the soul. Moreover, when listening the organ masterpieces of J.S. Bach in a reverberant church a distinctive clearness may impress you when comparing it to masterpieces of other musicians. In this book I'll try to get more insight and to explain both of these experiences, on the basis of the recent research that I performed to unveil the hidden canons in many famous works of J.S. Bach and that I will present in detail.




  This book is very short and, I hope, written in an easy understandable way compared to more technical specialistic musicology works. The aim is to inspire musicians and musicologists, offering many starting points for more orthodox research works. The book will be a guide for all of the fans of Bach's music, who will discover in the linked audio samples the beauty of the multiple canons, and will better understand the indescribable sensation and effect that they are experiencing when listening J.S. Bach's works.




  In despite of any expectation, three centuries after its composition the work of J.S. Bach still reserves a lot of surprises and hidden treasures. The first part of this booklet presents the wide musicology research I developed on a paramount reference in the history of music such as J.S. Bach, to unveil the immanent multiple canon structure in his work, unnoticed until now. As cello player, I discovered this hidden structure starting from the solo Cello Suites, then going on with the Partitas and Sonatas for solo Violin, the unachieved Suite for solo Flute, the French and English Suites for Piano, with some additional pieces to complete the missed movements and I ended exploring some concertos for orchestra and soloists. Exposing this work, I will evidence unexpected rhythmical effects and unachieved/missed parts in some pieces, proposing some ways of completing it and providing some answers to old disputes and attribution problems. I further will explain the complexity of composing multiple canons and provide a comparison with some famous pieces of other composers of Bach's time to let emerge a new insight on his outstanding capabilities and talents.




  In the second part of the book, I'll present an innovative thesis, based on my competences and studies in the field of Acoustics and Psycho-Acoustics, coupled to my music performer's experiences and reflections. This peculiar approach provides an explanation of the practical and tactical reasons of J.S. Bach to pervasively hide multiple canons in his melody lines, as presented in the first part. This theory will permit to highlight how Bach was facing and solving, as improviser and composer, some typical performer's problems, getting an immediate advantage in his improvisation competitions. The thesis further holds up that Bach was instinctively understanding some psycho-acoustics effects and decided to adopt this “secret ingredient” to compose masterpieces and get a worldwide success.




  If you are not interested in technical details of the canon's structures and about the discovery process of the hidden canons, but you want to know why J.S. Bach was hiding it, just jump to the second part of this short book, at chapter 5, but reading another ten pages won't kill you!




  PART I CANONS, not CANNONS




  1 Visible canons and hidden, immanent canons




  To read about the hidden canons discovery jump to chapter 2.




  The matter of the following chapter is to distinguish between the canons that are explicitly visible in Bach's compositions and the hidden ones that will be treated in the second chapter.




  Some words about the usual understanding of the Canons of J.S. Bach




  The most famous and developed canons of J.S. Bach are the 10 explicitly written in the Musical Offering BWV 1079 for the Prussia king, see [1], very appreciated by Anton von Webern who developed the Ricercare in 1935. Bach also wrote the canonical variations on "Von Himmel hoch" (for organ) BWV 769 as a presentation piece for the Mizler Society in Leipzig, of which he became a member in 1747. These two works show how important the canonical form was for him, and how high he was praising his own ability to handle with it, to consider it as a presentation card and even a valuable gift for a king. A canon can even be found in Anna Magdalena's Büchlein (Canon, BWV Anh.120), elected in this way as highest love gift.
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