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VERZEICHNIS DER UBUNGSFORMEN

INDEX OF THE VARIOUS TYPES OF EXERCISES ~ LISTE DES EXERCICES

Abwechseln der Hande. . .......ovvviinnn... No. 47, 52, 53, 81,91, 118

Alternate use of the hands / Changement alternatif des mains

ARKOTUR 552 suins 56 asss saws 995 anen s8R 0F No. 58,77, 101

Chords / Accords

Arpéggien ............................... No. 28, 38, 39, 72, 73, 82, 83, 84, 86, 99, 116
Arpeggi / Arpéges

Beweglichkeitder Hand . .................... No. 93,98

Dexterity of the hand / Mobilité de la main

Chfomatik ............................... NO. 19,- 20/ a)/ 61/ 64/ 70/ 123/ 124
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Doppelgriffe ............................. No. 14, 15, 23, 24, 26, 92, 109, 112, 121, 123
Double intervals / Double notes

Drei- und Vierfinger-Figuren. ................ No. 56,71, 102, 106, 119

Passages for three and four fingers / Passages pour trois et quatre doigts

Fessel-Ubungen. .. ....oovvvnininnnennnn... No. 43, 49, 57, 66, 88

Exercises for independence—held notes / Exercices d’indépendance—tenues
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Five finger exercises / Exercices pour cinq doigts
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Broken passages / Motifs brisés
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Left hand / Main gauche

Leichtigkeit des Anschlages.................. No. 7, 32,35, 47, 57, 58,71, 74, 104, 107
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Mehrstimmigkeit . ........ ... iiiiiiiiia.. No. 34, 49, 63, 88, 94, 103, 105, 115, 125
Part-writing ¢one or more parts) / Plusieurs voix
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Staccato ................................. NO- 3/ 8/ 151 18/ 58/ 69/ 101

Stummer Fingerwechsel..................... No. 51

Silent finger-change / Changement muet des doigts

Tonleiter . .. ..oovvneiiiiiiiiiiiiiii No 27, 48, 50, 78, 100, 108, 110, 124

Scales / Gammes

Tonwiederholung . ....vvvveenneennnnnn.. No. 21, 22, 42, 65, 85, 87, 122

Repercussion / Notes répétées v

Verschiedener Rhythmus beider Hande. .. ....... No. 89,90

Different rhythmus in both hands / Rythmes différents dans les deux mains
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Passagen-Ubungen

Exercises for passage-playing / Exercices de passages
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publisher's preface

Carl Czerny's "125 Exercises in Passage-playing, Op. 261" represents a
significant contribution to piano pedagogy. This collection is not just a set
of technical exercises; it's a comprehensive guide to developing dexterity,
speed, and precision in piano playing. Each exercise is carefully designed
to target specific aspects of finger agility and control, offering gradual
progression in difficulty. This makes the collection suitable for both
beginners and advanced students. What sets Czerny's work apart is the way
he integrates technical skill development with musical expression. The
exercises are musically engaging, ensuring that students don't just develop
mechanical skills, but also a deeper understanding and appreciation of
musical phrasing and expression. This holistic approach makes Op. 261 a
valuable resource for comprehensive piano training.
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Carl Czerny (1791-1857) was an Austrian composer, pianist, and teacher, whose
pedagogical works for piano are among the most widely used in piano education.
Born in Vienna, Czerny was a musical prodigy, beginning his piano studies under the
tutelage of his father and giving his first public performance at the age of nine. He is
perhaps best known as a student of Ludwig van Beethoven, and later, as a teacher to
many important pianists, including Franz Liszt.
Czerny's musical career was multifaceted. He was a prolific composer, with a
catalogue that includes a vast array of works, encompassing a variety of genres.
However, it is his contributions to piano pedagogy for which he is most celebrated.
His teaching methodologies and compositions for piano students have shaped the
foundation of piano education for centuries.
Among his most important pedagogical works are:
1.The School of Velocity, Op. 299: This collection of exercises focuses on
developing finger dexterity and agility, and is essential for students working to
improve their technical speed and precision.
2.The Art of Finger Dexterity, Op. 740: A series of studies designed to advance
the pianist's technical skill, focusing on wvarious aspects of finger strength,
independence, and agility.
3.Practical Exercises for Beginners, Op. 599: Aimed at the early stages of piano
learning, this work focuses on fundamental aspects of piano technique, making it
a staple for beginner pianists.
4.30 Etudes de Mécanisme, Op.849: A set of studies emphasizing the mechanical
aspects of piano playing, helping students to develop a solid technical foundation.
5.First Instructor for Piano, Op. 599: This is one of his earliest and most widely
used piano methods, offering a comprehensive approach for beginners.
Czerny's teaching philosophy emphasized the importance of technical proficiency as
a foundation for musical expression. He believed that a pianist's technical skills
should be developed to such an extent that they could freely express their musical
ideas without being hindered by technical limitations.
His influence extends beyond his immediate students. Through his extensive body of
educational works, Czerny has played a crucial role in shaping the modern approach
to piano technique and continues to be a fundamental part of piano education around
the world.
Carl Czerny's legacy as a teacher and composer remains deeply ingrained in the
classical music tradition. His works not only provide pianists with the technical tools
necessary for mastery of the instrument but also offer insights into the interpretive
and expressive aspects of piano performance.
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