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	Introduction

	 

	My purpose in writing this work has been to explore the depiction of Chinese immigrants and their descendants in American fiction, from the mid-nineteenth century entry of the first Chinese immigrants in significant numbers, to the eve of World War II. I consider both the immigrant Chinese and the American-born generations that followed them to be Chinese Americans, but will sometimes identify the groups separately in recognition of the fact that the historical experience and treatment of the immigrants in fiction has been different from that of their descendants. The fiction treated in this study includes short stories and novels both by white Americans and Asian Americans.

	I am defining the term Yellow Peril as the threat to the United States that some white American authors believed was posed by the people of East Asia. As a literary theme, the fear of this threat focuses on specific issues, including possible military invasion from Asia, perceived competition to the white labor force from Asian workers, the alleged moral degeneracy of Asian people, and the potential genetic mixing of Anglo-Saxons with Asians, who were considered a biologically inferior race by some intellectuals of the nineteenth century. The Chinese immigrants were the first target of this attention, since they were the first Asian immigrants to reach the United States in large numbers. This study will focus on American fiction about Chinese Americans in an attempt to analyze the growth and development of attitudes about them.

	My thesis is that the Yellow Peril is the overwhelmingly dominant theme in American fiction about Chinese Americans in the years with which this study is concerned. It is expressed through the variety of images of the Chinese Americans that appear, especially in their relation to, and their role as part of, the United States. The historical causes and literary subject matter change, but the theme neither disappears nor abates.

	Each work of fiction has been studied individually for the images it contains. Prior to the turn of the century, the Yellow Peril is perceived only as stemming from the Chinese. In the twentieth century, especially in the pulps, the Japanese joined the Chinese as a perceived menace to Europe and North America. The overall process of evaluation relies primarily on detailed analyses of the characters under consideration. This has been done with an awareness that the American public as a whole sometimes did not distinguish carefully among Asian ethnic groups, so that events involving one Asian ethnic group often affected the image of another. Some works are obscure and these have been quoted at greater length than more available ones.

	Relatively few critical sources have been cited; this is due to a dearth of relevant studies. The less important works of fiction have naturally received little critical attention and, often, when such attention was concerned with pertinent stories, the authors had little or nothing to say about the depiction of Chinese Americans. This observation is intended only as an explanation, and not as a value judgement of earlier scholarship with different goals.

	The scope of this study stretches from the first Chinese immigrants’ arrival in the United States in the 1850s to the eve of World War II and the alliance of the United States with one Asian nation, China, against another, Japan. The early part of the period under consideration saw the entrance of Chinese immigrants into the American labor pool on the West Coast, the development of Chinatowns, and the institutionalization of legal discrimination against Chinese Americans in laws that included, or were later expanded to include, other East Asian ethnic groups as well.

	The early immigration of the Chinese was brought about by a number of factors, including a major civil war in China in the 1850s and 1860s, an increase in the number of Chinese trading ports, and the California Gold Rush. This new face-to-face contact between the Chinese and white Californians produced new images of the former in American fiction. The earliest fiction reflects their activities throughout the West Coast states with historical accuracy as miners, merchants, migrant workers, domestic servants, launderers, and other kinds of laborers. These images change in the 1880s after the beginning of Chinese exclusion. The Chinese Exclusion Act of 1882 stopped the legal immigration of all Chinese except teachers, students, merchants, diplomats, and tourists. A period of riots and violence against the Chinese immigrants already in the United States drove them out of rural areas and smaller communities into the larger Chinatowns such as those in San Francisco, Sacramento, and Seattle. American authors followed them to Chinatown and produced fiction that focuses on these communities as exotic, filthy, and crime-ridden ghettoes. The images of the Chinese change for the worse, as they now appear as a more violent and dangerous people. Drugs, prostitution, and murder are depicted as accepted elements of Chinatown society. At the same time, a few authors write about missionaries’ efforts to convert the Chinese Americans, usually with an attitude of condescension. A very few works exhibit no concern over the Yellow Peril.

	The fear of the Yellow Peril is closely tied to national and international events. In the late nineteenth century, the phenomena most discussed in American fiction that related to this fear were the immigration of the Chinese to the United States and the social and legal developments that concerned them. At the end of the century, Japanese immigrants reached the continental United States in significant numbers and the Boxer Rebellion in China nearly destroyed the Manchu dynasty and the treaty system that European powers, the United States, and Japan enjoyed with that government. With the annexation of the Philippines by the United States, Filipino immigration began also. Japan announced itself as a world power with its victory in the Russo-Japanese War of 1905-6. Internal strife continued in China until 1949, always threatening to upset the establishment of foreign powers in that country. The relation of historical events and their significance to fiction about Chinese Americans has been drawn whenever relevant.

	In the twentieth century, some writers examine seriously the cultural differences and contacts between Chinese Americans and white Californians, but most still exploit the Chinatowns for what they consider quaintness, mystery, and exotic flavor. Lurid tales of vice, gambling, and tong wars stand alongside sympathetic portrayals of the victims of subsistence-level wages, persecution by law enforcement officials, and cultural friction. No authors describe the actual social structure of Chinatown based on the Six Companies pyramid and the bachelor society. When fiction by Chinese Americans first appears, it is set in these communities, which represent the home of Chinese American culture. The 1930s were also, of course, part of the heyday of pulp magazines and of the Yellow Peril depicted in them.

	The word stereotype is used often in discussions of mass media without being defined, but a clear definition of a Chinese American stereotype is important to this discussion. The use of the word stereotype to describe literary devices and characters was originally a metaphor drawn from the printing industry, though now the literary meaning is the major definition. A block of moveable type, of course, is set with individual letters and symbols and can be changed slightly or greatly at will. A stereotype is made in one piece from a mold of the entire block of moveable type. It is an exact copy of the original and can only be used to reproduce that page of type. Since it is a solid block, it cannot be modified; alterations must be made by setting a new block of moveable type, after which another stereotype can be cast from a fresh mold. A literary stereotype, then, is a reproduction of an earlier image without significant creative changes. An updated version of the metaphor would be a page of writing reproduced by scanning or on a copier.

	New literary stereotypes of Chinese Americans accumulate over the years, but even concurrent ones are often contradictory. Many stereotypes circulated between 1850 and 1940. The Chinese Americans were viewed as inscrutable, wildly excitable, of low intelligence, and of high and complex intelligence. They are described as extremely able workers yet low on the evolutionary scale. Occupational stereotypes include tong killers, heartless husbands, female slaves, and torturers, as well as loyal domestic servants and successful merchants. The key to defining these contradictory images as racial and ethnic stereotypes is their unchanging nature. When an author makes Chinese immigrants launderers and characterizes them as violent and emotional only because they are Chinese by ancestry, these qualities are stereotypes. If an author creates a well-motivated, individually characterized Chinese immigrant who launders clothes because of legal and economic restraints that bar him from other occupations, that character is an artistic creation of the author placed in an accurate historical context, not just a stereotype taken from the imprint of earlier expressions in society or literature. In this study, the word stereotype refers to descriptions of Chinese Americans that I judge are based on race and ethnicity rather than on serious attempts by the author at characterization.

	The depiction of Chinese Americans in relation to the Yellow Peril can be divided into four categories. They are:

	.  Fiction by white authors in which the author depicts Chinese Americans as a threat to the well-being of the United States or other Americans.

	2. Fiction by white authors in which the author depicts Chinese Americans specifically as nonthreatening to the rest of the United States and as innocent victims of ethnic and racial prejudice.

	3. Fiction by white authors in which the author depicts Chinese Americans without regard to the question of whether or not they threaten the well-being of the United States or other Americans.

	4. Fiction by Chinese Americans, from the viewpoint of Chinese American characters, in which the author depicts Chinese Americans as a group dealing with the perception held by white American characters of them as a threat to the wellbeing of the United States and other Americans.

	The discussions of each work of fiction considered in this study make clear into which category each work falls. Each chapter contains, in either the text or the notes, what I believe is the complete list of fictional works belonging under each chapter title, excepting the chapter on pulp magazines, which contains a representative sampling of pulp fiction about the Chinese Americans.1 Also, some uncollected short stories must certainly have escaped notice. When Chinese is Anglicized from the Mandarin dialect, the Pinyin system is given first, followed by the Wade-Giles system in parentheses. Anglicized terms from other dialects are used as given by the original author or source.

	The individual depictions of Chinese American characters have been described in the analyses of each story, but here I offer the outline of a theoretical model of a Chinese American character which, if created in fiction, I would consider nonracist. My purpose in presenting this model is to provide a basis for comparison with the many characters described throughout this study. The parameters of this model are few and simple:

	1. The character does not possess any particular personality traits solely as a result of race or genetic heritage, but has a normal range of human emotions and motives which are realistically shaped by the cultural environment of the character.

	2. The character is clearly an individual who has personal concerns that are realistic and convincing within the context of the story and recognizable as normal human affairs.

	3. All descriptions and values of Chinese culture and history and of American culture and history are accurate and used appropriately in regard to the character.

	These guidelines are so basic that setting them down may seem superfluous. 

	However, most of the Chinese American characters reviewed here fail to measure up to them in one way or another. I believe that this failure is directly related to the concept of the Yellow Peril, and that a realistic character portrayal of a Chinese American in an accurate historical context could not sustain the vision of a Yellow Peril.

	For many years, the accepted interpretation of the growth of

	American hostility toward the Chinese immigrants was that expressed by Mary Coolidge in Chinese Immigration. Coolidge isolates the dominant role of Irish immigrants in the agitation against the Chinese over labor issues in the 1870s as the activating circumstance behind this hostility, which supposedly followed a favorable atmosphere when the Chinese first arrived.

	“The clamor of an alien class in a single state—taken up by politicians for their own ends—was sufficient to change the policy of a nation and to commit the United States to a race discrimination at variance with our own professed theories of government, and so irrevocably that it has become an established tradition.”2

	Stuart Creighton Miller refers to this interpretation as the California thesis, and argues persuasively against it in The Unwelcome Immigrant: The American Image of the Chinese, 1785-1882. He points out that hostility toward the Chinese had both an older historical context and a nationwide geographical one. Central to both contexts is the myth of the American melting pot of peoples.

	“Cultural anxiety over the admission of such an unfamiliar and dissimilar migrant as the Chinese was not confined to any one section of the country either. Eastern editors articulated such fears at least as early as they were expressed in California. Americans have generally assumed that the theory of the melting pot involved a two-way process whereby immigrants contributed to the cultural matrix in the process of becoming ‘Americanized.’ Until the coming of the Chinese, however, no immigrant group had differed sufficiently from the Anglo-American root stock to compromise basic social institutions such as Christian religion and ethics, monogamy, or natural rights theory, not to mention the doctrine of material progress for the individual. Faced with the concrete possibility that it might become necessary to sacrifice substantial elements of these axiomatic beliefs in the name of a melting-pot hybrid ‘Americanization,’ many editors and legislators frankly shifted their ground. Social foundations were not negotiable. The immigrant had to become a convert and shed his foreign, heathen ways. The alternative was total exclusion of culturally distant groups, and a melting pot that was limited rather than infinite in scope.”4

	Miller adds that racist theory in the nineteenth century linked the genes of the Chinese to their thoughts and habits. This was fuel for the argument that they were inassimilable; supposedly, their behavior was as unchangeable as their physical racial characteristics. These concepts were not confined to the West Coast, either. The historical background of this hostility is even older, and Miller terms it the most crucial factor in the success of the movement for Chinese exclusion.

	“Californians did not have to expend much effort in convincing their compatriots that the Chinese would make undesirable citizens. The existing image of the Chinese in America had already done it for them. For decades American traders, diplomats, and Protestant missionaries had developed and spread conceptions of Chinese deceit, cunning, idolatry, despotism, xenophobia, cruelty, infanticide, and intellectual and sexual perversity. This negative image was already reflected in American magazines and geography textbooks before 1840, a fact that is at variance with the assumption made by many diplomatic historians that Americans respected the Chinese and sympathized with them during the Anglo-Chinese wars. These wars—in conjunction with the Taiping Rebellion, the Burlingame Mission, Tientsin Massacre, and emigration of Chinese ‘coolies’ to the western hemisphere—coincided with the development of the first recognizably modern mass media in the United States. The immediate result was a notable jump in American awareness of China, if the greatly increased coverage given to that nation in the mass media after 1840 is any index. It was the unfavorable, previously developed, trader-diplomat-missionary view of the Chinese that was available to the editors for popularization during this period in which occurred a chain of sensational events in China.”5

	Historical events and literature written prior to 1850 are beyond the scope of this study, but here at the outset I will make clear that I accept Miller’s contention that the image of the Chinese in the United States before their arrival was negative in character. Specific controversies developed after their immigration began, but the groundwork had already been laid for the racism they faced.

	Gunther Barth presents a thesis in Bitter Strength: A History of the Chinese in the United States 1850-1870 that must also be mentioned. He distinguishes between Chinese sojourners, who intended to remain in the United States only long enough to earn and save money before returning to China, and Chinese immigrants, who intended to remain in the United States permanently. He says that the early arrivals from China were nearly all sojourners, and he places much of the burden of anti-Chinese hostility on their shoulders.

	“The sojourners intended to make and save money quickly, and to return to China to a life of ease with the family which their drudgery had maintained. In the clutches of debt bondage or under contract to labor companies, they became docile subjects of bosses and headmen, still directed in the United States by the dictates of the Chinese world, sustained by a control system based on family loyalty and fear. The sojourners shouldered the burden of daily toil in an alien environment in defense of their own system of values. They rejected new standards, and clung to their culture to give meaning to the ordeal.

	“The sojourners’ goal influenced the American reaction.

	“Their world raised up specters that challenged American values. The work camps which regimented anonymous hordes of laborers resembled gangs of Negro slaves. The control system extended debt bondage and despotism to the United States. Chinatown, which harbored indentured migrants in dilapidated structures, suggested filth and immorality as the sojourners’ second nature. These images impressed themselves firmly on Americans and determined the reaction towards the Chinese even after the sojourners had abandoned their traditional goal for the promise of a life defined no longer in terms of mere survival, but of liberty.”6

	This thesis perhaps should be modified in degrees for two reasons that Barth does not confront. I do not mean to say that many Chinese arrivals were not sojourners, but that evaluating their status and historical impact may be more involved than Barth indicates. The first reason is that a solid background of anti-Chinese hostility existed in the United States before the Chinese reached this country, as Miller describes. The sojourners were coming into an atmosphere that was neither favorable nor even neutral. In addition, the distinction between a sojourner and an immigrant lies solely in the migrant’s personal goals, which are hard for a scholar to measure. One who arrives as a sojourner intending to return to China becomes an immigrant upon deciding to stay or upon realizing that for financial reasons returning is impossible. Likewise, one who has few personal bonds in China and is at first willing to stay in the  United States becomes a sojourner if the harshness of life and prejudice against the Chinese in the United States bring about a discouraged change of heart. Historical evidence of such personal decisions is usually ambiguous and this is the second reason for accepting Barth’s thesis with reservations.

	Barth mentions that hardly any Chinese in the United States tried to get citizenship during the 1850s and 1860s, and he also notes that the outcome of such attempts was predetermined against them anyway. This latter point would seem to nullify the importance of the scarcity of applicants; one has no idea how many people might have applied if they had felt they had any chance of success. Barth also says that the sojourners strengthened the animosity against them by keeping together and not reaching out to form bonds with white American society, thereby inviting hostility through alienation. Yet all immigrant groups to the United States have shown this tendency in degrees, in order to maintain a familiar cultural and social atmosphere while they adjust to new surroundings. The degree to which these groups have become and remained ingrown varies, but generally, those who have been the targets of the greatest prejudice have huddled together the most resolutely. Certainly Barth is correct in saying that this formation of a tight immigrant society was used against the Chinese as evidence of their inassimilability, but it is only one arc in a vicious circle. Since the hostility toward the new arrivals from China began almost upon their landing, at the very least one might surmise that the cause-and-effect relationship of animosity toward, and self-imposed isolation of, the Chinese migrants developed simultaneously. Second, Barth measures the development of sojourners into immigrants partly by their acculturation into white American society. This is logical enough in the framework of the melting pot concept Miller describes, where immigrants are welcomed only if they drop their foreign, or non-Western European, ways. However, in passing, one might also observe that in the multicultural context of nineteenth century California, a group of Chinese arrivals conceivably could have wished to live in the expansive, gold-bearing new land permanently away from the tight social obligations and economic limitations in China, and yet maintain their traditional values and customs just as the original English immigrants did when they chose to live in colonies isolated from the Native Americans and chose to continue speaking English and wearing their native European clothing. Barth’s system would categorize such people as sojourners.

	No discussion of the Yellow Peril in American fiction is complete without at least the barest mention of seemingly unrelated events that occurred in Eastern Europe six centuries before Chinese immigrants first reached North America. In the thirteenth century, Mongol armies under the rule of Genghis Khan and his descendants twice swept across Asia into Eastern Europe, conquering all they faced. Though they defeated the individual and allied European armies sent against them, they halted their second European invasion when the successor of Genghis Khan died in East Asia. The Mongols returned to Mongolia to take part in the selection of a successor, and when they came again into Eastern Europe they settled in Russia as rulers of defeated territory but did not press their military designs farther into Europe. The other Europeans did not know what had saved them. However, the surprise and power of the initial Mongol onslaught had made a deep impression on the European chroniclers of the day.

	The Mongol invasions of Europe and their later settlement in Russia represent the first time that detailed historical records were kept of major confrontations and subsequent long-term political accommodations between East Asians and Europeans in large numbers.7 Large numbers of East Asians and Europeans did not meet again to reside permanently in the same land until they both entered the Pacific Coast of the United States from opposite directions. A detailed examination of the relationship between these two events would require another full study, but one particular result of the Mongol invasions should be mentioned here.

	The European chroniclers, monks who recorded the coming of the Mongols, expressed their fear mainly through three issues. One was that the Mongols could not be defeated in direct action. Militarily, this was true at the time; Europe was saved by the timely death of Genghis Khan’s successor, not by any military might of the Europeans. Another issue is that the Mongols were believed to be coming in huge numbers. This was not true, but seems to have been a belief caused by the lightning mobility of the Mongols, all of whom were mounted and wore very light armor compared to the Europeans. Their speed caused the Europeans to think they saw many Mongol units when they were actually confronted by a few units appearing quickly in widely separated places. Finally, the European monks were concerned about the non-Christian, “heathen” nature of the Mongols. Some chroniclers called the Mongols the punishment of God out of Tartarus, from which the Mongols also came to be called Tartars; this was facilitated by the coincidentally similar Persian word for them, Tatars, that reached Europeans.

	In California, the three arguments leveled first against the immigration of the Chinese are surprisingly similar. White Californians claimed that the Chinese laborers could not be beaten in direct competition, allegedly because they worked too hard and survived on lower wages. Second, anti-Chinese agitators claimed that the Chinese would swarm over the Pacific and inundate white America, though in California, for instance, in the 1850s, the rate of Chinese immigration was second to that of Irish immigrants and was closely followed by that of German immigrants. It did not even approach the combined immigration from all European countries. Finally, the “heathen” state of the Chinese immigrants was assailed in the fear that they would morally corrupt the Christian values of the United States.

	The European monks’ reactions to the Mongol invasions have an apparent relation to the American anti-Chinese forces’ claims against Chinese immigration. The depth of this relation depends upon the literature and events of the six centuries between them. However, the white American fear of the Yellow Peril has its roots among Europeans who survived a Mongol whirlwind from the edges of the Gobi Desert seven centuries ago.

	 

	*****

	 

	Notes to this edition from Boruma Publishing:

	 

	I. The Index is reproduced from the original hardback edition so that readers can see subjects they may wish to search, but the page numbers are not expected to match this ebook edition.

	II. The following corrections and additions have been made in this edition:

	1. The Chinese navy in the late nineteenth century developed to the point that it was superior in material to the U.S. Navy. See Chap. II.

	2. The online Merriam-Webster dictionary as of 2017 defines “yarb” as a dialect variant of “herb.” See Chap. 11.

	3. The correct title and subtitle to this Frank Norris novel are McTeague: A Story of San Francisco. See Chap. IV.

	4. Hugh Wiley wrote twenty-four short stories about the character James Lee Wong. See Chap. V and bibliography.

	5. Turkey ruled Greece until 1821. See Chap. VII.

	III. Additions to the bibliography:

	Short stories, not discussed in the main text:

	1. Bryce, Lloyd. “A Dream of Conquest.” Lippincott’s Monthly Magazine, June 1889.

	2. Reade, Philip. “Tom Edison Jr.’s Electric Sea Spider.” The Nugget Library, N.Y. Feb. 11, 1892. Whole No. 134, pp. 1-14. Happy Hours Brotherhood Reprint No. 6, 16 pp.

	Short story collections:

	1. Mr. Wong — Complete Collection vols. 1 through 4, 1934-35 and 1940-55 (Nook ed., barnesandnobe.com: Peril Press, 2014, reprint.

	2. Abdullah, Achmed. The Achmed Abdullah MEGAPACK: 20 Classic Stories. Wildside Press LLC. Kindle Edition.

	3. Abdullah, Achmed. The Second Achmed Abdullah Megapack: 17 Classic Stories. Wildside Press LLC. Kindle Edition.

	4. Abdullah, Achmed. The Honourable Gentleman and Others, Wikisource.org, reprint of The Honourable Gentleman and Others, 1919. N.Y.: GP Putnam’s Sons.

	 


 

	 

	I. The Chinese Immigrant on the Frontier

	 

	The first Asian immigrants to the United States were Chinese who landed in California. They took part in the Gold Rush, in the boom years of the mining camps, and in the development of cities such as San Francisco and Sacramento. Several factors brought this about. The Opium War in 1839-40 caused an increase in trade between China and the West, opening new port cities and altering the economics of those cities; in addition, word of the new frontier country, with its unmined gold and its urgent need for labor, spread through the ports of China. Perhaps the most lasting factor in immigration, though, was the Taiping Rebellion. This was a civil war in China that raged for fourteen years and contributed to widespread suffering not only by the direct effects of war, but also by causing the neglect of dikes and farmland which resulted in flood and famine. This long-term social and political upheaval encouraged many Chinese to risk their fortunes outside the country, and California was a prime destination.

	These immigrants from Asia were the first free nonwhites to arrive in the United States in significant numbers. The Africans had been brought by force, and the territories of the Native Americans and Mexicans had been conquered and occupied militarily. By contrast, the Chinese came by choice. They sometimes voluntarily indentured themselves in exchange for passage, and in nearly all cases they endured harsh conditions during the journey. The resulting immigration profoundly affected the formation of institutionalized racism in the United States at both state and federal levels.

	The early hostility toward the Chinese in California was first manifested legally in the Foreign Miners’ Tax in the early 1850s. This was a California levy officially directed toward any non-U.S. citizens working in the mines, but in reality it was primarily enforced against the Chinese. By the time the law was declared unconstitutional, the Chinese were estimated to have paid 85 percent of the five million dollars collected in revenue.1

	The sources of conflict between the Chinese and white Californians are complex. In addition to racial differences, the religious, cultural, and linguistic differences were much greater than those among Europeans of different backgrounds. The focal point of conflict, however, was labor. After the transcontinental railroad was completed in 1869, jobs were scarce. During the recession of the 1870s, Irish American demagogue Dennis Kearney aroused white workers into a frenzy of assault, riots, and lynchings against the Chinese, who were accused of taking jobs from white workers. The anti-Chinese movement grew quickly, and legal discrimination followed proportionally.

	Many legal developments against the Chinese occurred. One of the most important was an 1854 decision by the California Supreme Court stating that, as non-whites, the Chinese were untrustworthy, and that their testimony was unacceptable in a court of law.2 In 1879, a U.S. Supreme Court decision denied them the right to become naturalized citizens.3 These and similar measures culminated in 1882 in the first Chinese Exclusion Act. This was the first restriction that the United States had ever placed on immigration; the right to immigrate was denied to all Chinese except a few in the merchant, tourist, diplomat, teacher, and student categories.4 Many Chinese remained in the U.S., however, often the victims of continuing atrocities. The two sides in the conflict, Chinese and white, continued to live together in rough, suspicious proximity.

	The earliest American fiction about the Chinese immigrants was written during the 1860s and 1870s and set in the California frontier. Bret Harte, Joaquin Miller, and Ambrose Bierce are well-known authors who wrote about Chinese immigrants in some of their stories about the American frontier. Margaret Hosmer, a writer who lived in California from about 1855 to 1875, wrote a novelette that will be considered. All four authors lived in a social atmosphere hostile to the Chinese immigrants. Interestingly, however, none of them depicted the Chinese immigrants as a threat, instead taking more tolerant or even sympathetic positions.

	The prevailing stereotype of the Chinese immigrants at this time was that of a “coolie,” or unskilled laborer. Coolies were considered physically small, dirty, and diseased. In manner, they were allegedly humble and passive, but also sneaky and treacherous. They supposedly all looked alike and were depraved morally, given to theft, violence, gambling, opium, and prostitution. The most durable of their alleged traits was inscrutability, a quality that remains part of the Chinese American stereotype to the present. The fiction considered in this chapter was written with an awareness of this stereotype, but these four authors are not writing about the Yellow Peril itself.

	Bret Harte, the foremost writer of frontier fiction from the early days of the mining camps and wagon trains, was an Easterner who lived in California from 1854 to 1871. He produced fiction both during this period and after leaving to return East, where he lived until 1878. In that year he moved to England, where he spent the rest of his life.

	Harte was one of the first local colorists, popularizing this school with his picturesque stories of western frontier life. He emphasized details such as clothing, manners, and dialect among the divergent groups in California such as Native Americans, Mexican Americans, Chinese immigrants, Irish Americans, and WASPs. Chinese immigrants appear in his fiction, therefore, as part of the California scenes he portrays throughout his work; they are seldom major characters. They are prominently featured in four of Harte’s short stories, which will be discussed first in chronological order.5

	"Wan Lee, the Pagan" (1874) tells the story of a Chinese boy from babyhood to his death as a child from a mob. One of the important characters is Hop Sing, a merchant who first arranges for the care of the baby. Harte’s presentation of this character not only illustrates a clear break from the general coolie stereotype, but also suggests in more detail what kind of stereotype of the Chinese he was encountering.

	“Before I describe him I want the average reader to discharge from his mind any idea of a Chinaman that he may have gathered from the pantomime. He did not wear beautifully scalloped drawers fringed with little bells—I never met a Chinaman who did; he did not habitually carry his forefinger extended before him at right angles with his body, nor did I ever hear him utter the mysterious sentence, “Ching a ring a ring chaw,” nor dance under any provocation. He was, on the whole, a rather grave, decorous, handsome gentleman... . His manner was urbane, although quite serious. He spoke French and English fluently. In brief, I doubt if you could have found the equal of this Pagan shopkeeper among the Christian traders of San Francisco.”6

	The other Chinese supporting characters are launderers, domestics, coolies, and a juggler. They are all presented as loyal and skillful, yet sometimes uncooperative. Wan Lee himself exhibits these traits in abundance, beginning with his first job delivering newspapers. Every paper is delivered on time at the proper place,

	“but how? In the form of hard-pressed cannonballs, delivered by a single shot and a mere tour deforce through the glass of bedroom windows. They had received them full in the face, like a baseball ... in quarter sheets, tucked in at separate windows ... in the chimney, pinned against the door, shot through attic windows, delivered in long slips through convenient keyholes, stuffed into ventilators, and occupying the same can with the morning’s milk.”7

	Wan Lee is promptly removed to the typesetting end of the newspaper business, where he soon gains a passable ability to read English. His mischievousness reaches its high point when he substitutes a line of Chinese type for an intended quote from a prominent politician. The politician subsequently complains angrily to the paper. The Chinese throughout the community enjoy the joke, however, as the line of Chinese had portrayed Wan Lee’s immediate superior in the typesetting room saying that Wan Lee has made a fool of him. The quote ran, “‘China boy makee me belly much foolee. China boy makee heap sick,’ as Wan Lee translated it.”8

	Harte finishes his account of Wan Lee with a sideswipe at California’s white Christians. Wan Lee befriends a white girl and carries her books and makes toys for her; in exchange, she sings and reads to him, and takes him to Sunday school. Wan Lee’s end comes quickly and senselessly, during two days of riots when “a mob of half-grown boys and Christian school-children”9 attack “unarmed, defenseless foreigners, because they were foreigners and of another race, religion, and color, and worked for what wages they could get.”10 Wan Lee’s death is stark and sudden, and is shown to have no relation whatever to his individual identity, but only to his Chinese and pagan identity.

	In “The Queen of Pirate Isle” (1887), written after Harte had permanently left the West, a page named Wan Lee does odd jobs in a mine-owner’s house, but plays with the household children in his free time. Harte utilizes the children’s play and elements of humor to show a softer side of racial interaction, frequently putting Wan Lee in the role of hero and leader. On the way to visit the mine, one of Wan Lee’s playmates falls part of the way down a cliff, and Wan Lee rescues her by flipping his long queue over the side. This prompts a miner down below to say, “Darned ef I ever want to cut off a Chinaman’s pigtail again, boys.”11 The amused miners later disguise themselves as pirates and pretend to abduct the children, but the masquerade fails when Wan Lee recognizes the self-proclaimed pirate chieftain as a miner who owes forty dollars to his father, a launderer. Finally, when the “pirates” suggest throwing Wan Lee into a dungeon, his friends insist that he be allowed to return home with them. By presenting this group identity among the children, Harte suggests rather idealistically that the coming generation of Californians might not suffer the same divisions as his.

	The protagonist of “See Yup” (1898) is named for one of the dialects spoken by immigrants from Guangdong (Kwangtung) Province. He represents the kind of witty, fast-moving character that Wan Lee, “the Pagan,” might have been as an adult. Harte essentially gives that Wan Lee his revenge, as See Yup dupes the white Californians repeatedly to make his fortune. The humor and mischievousness of this character are similar to those in the earlier story; the primary difference is that See Yup does not die.

	“See Yup represents all of his fellow immigrants, in both his appearance and tribulations. He is a launderer who looked like any other Chinaman, wore the ordinary blue cotton blouse and white drawers of the Sampan coolie, and, in spite of the apparent cleanliness and freshness of these garments, always exhaled that singular medicated odor—half opium, half ginger—which we recognized as the common ‘Chinese smell.’”12

	See Yup is routinely harassed by local schoolboys and cannot collect on all his bills, one customer being “an Irishman, whose finer religious feelings revolted against paying money to a heathen.”13 Yet See Yup’s victories more than even the score. He evades the Foreign Miners’ Tax, “an oppressive measure aimed principally at the Chinese, who humbly worked the worn-out ‘tailings’ of their fellow Christian miners,” by capitalizing on the inability of white Californians to identify the individual Chinese.14 See Yup pays his own tax, then passes the receipt to twelve of his compatriots, who successfully avoid paying any tax by showing it to the tax collector whenever he visits. See Yup next draws the miners, all plagued by indigestion, into buying his Chinese medicines. His business is good until a Western doctor takes the miners aside and tells them the contents of their Chinese medicines. Harte is not specific here, but relates that the miners do not patronize See Yup any further.

	See Yup’s final gambit nets him twenty thousand dollars and is followed by his permanent departure from the community. The money is in payment for rights to mine the tailings, or refuse ore, which he has been working throughout the story. He draws the miners into making their offer by publicly consigning one five-hundred-dollar shipment of gold repeatedly through Wells, Fargo. The shipment is received at San Francisco and secretly returned to See Yup, who then publicly sends it out again. The miners believe each shipment to San Francisco is a new load of gold dust mined from the tailings. He salts the tailings with this dust just before leaving, and by the time the tailings are played out, a few weeks later, he is nowhere to be found.

	Harte is careful to excuse See Yup from moral culpability, however. The story ends with the observation that See Yup was probably not liable for legal action. No legal evidence pointed to his having salted the tailings, and he had never actually claimed that his weekly shipment to San Francisco came from them. This inference was drawn by the community as a result of spying and hearsay. Furthermore, See Yup had never offered to sell the tailings. He had simply received an offer, coupled with threats. The miners themselves had been more active in the fraud than he. One of Harte’s reasons for giving this conclusion is certainly to indicate the thoroughness of See Yup’s plan, but of course his getaway has already succeeded anyway. Another function of this conclusion is to assure the reader that the protagonist of the story is, indeed, See Yup, and that he is morally blameless, having merely taken advantage of the miners’ greed and aggression.

	In “Three Vagabonds of Trinidad” (1901), Li Tee is a waif whose Chinese guardians were driven from their washhouse by angered miners, leaving him alone. Because of his race, the mining town barred him from public school and Sabbath school, for “although as a heathen he might have reasonably claimed attention from the Sabbath-school the parents who cheerfully gave their contributions to the heathen abroad, objected to him as a companion of their children in the church at home.”15

	The prevailing sentiment which drives Li Tee into the forest, where he takes up with an “Indian” and a dog, is expressed by a prominent citizen:

	“The nigger of every description—yeller, brown, or black, call him ‘Chinese,’ ‘Injun,’ or ‘Kanaka,’ or what you like— hez to clar off of God’s footstool when the Anglo-Saxon gets started... . It’s our manifest destiny to clar them out—that’s what we was put here for—and it’s just the work we’ve got to do!”16

	Eventually, the townspeople hunt down the outcasts. All three suffer from want in the wilderness, but Li Tee dies first, of starvation, because he is the one most closely tied to civilization. The “Indians” and the dog are killed the same day by hunters from the town.

	These four stories present Harte with a certain dilemma. Because his sympathies are with the persecuted Chinese immigrants, he often writes of them in a favorable manner. As a local colorist, however, he must also portray anti-Chinese attitudes more representative of Californian sentiment. In these stories he resolves the dilemma by using plots that deal specifically with the attitudes of white characters toward the Chinese immigrants.

	In the following stories, Harte uses Chinese immigrants in significant supporting roles. Here the Chinese immigrants do not appear as positively as in the four stories discussed above, partly because they receive less attention. Harte resolves his dilemma in these stories less effectively since anti-Chinese statements by white characters are sometimes left unanswered. A close look at the presentation of the Chinese immigrants in these stories, however, indicates that Harte still treats them favorably.

	In “A Belle of Canada City” (1900), Harte strikes a delicate balance. A stage driver here speaks for the bulk of white California:

	“I reckon they’re everwhar in Californy whar you want ‘em and whar you don’t; you take my word for it, afore long Californy will hev to reckon that she generally don’t want ‘em, ef a white man has to live here. With a race tied up together in a language ye can’t understand, ways that no feller knows,—from their prayin’ to devils, swappin’ their wives, and havin’ their bones sent back to China—whot are ye goin’ to do, and where are ye? Wot are ye goin’ to make outer men that look so much alike and act alike, and never in ways that ye kin catch on to! Fellers knotted together in some underhand secret way o’ communicatin’ with each other, so that ef ye kick a Chinaman up here on the Summit, another Chinaman will squeal in the valley!”17

	These opinions are not contradicted directly, but Harte allows the behavior of the Chinese people in the story to speak for itself. The servant Ah Fe and his colleagues maintain their loyalty to their master and play a crucial part in transmitting his messages and sheltering his daughter under bad conditions. The balance in this story is even; however, taken with the rest of Harte’s work, one can see that this story stands with those considered above in presenting the Chinese as positive characters.18

	Other works where the Chinese appear in lesser roles include the novel Gabriel Conroy, three novelettes, and seventeen short stories. These will be discussed briefly in chronological order. In one short story written in California, “The Christmas Gift That Came to Rupert: A Story for Little Soldiers” (1864), a children’s story, Harte once again uses children as a device to unite the white and Chinese Californians.19 Fung Tang is a page, unconverted to Christianity, who is nevertheless allowed to join his master’s household in celebrating Christmas. As a listener, he is part of the frame around the story, not in the story itself. By giving the story an integrated audience, Harte subtly suggests that the children of California have certain interests in common. However, another work from California, the novelette “N.N.: Being a Novel in the French Paragraphic Style” (1865), presents a Chinese launderer as one of an undifferentiated mass: “These Chinese are docile, but not intelligent. They are ingenious, but not creative. They are cunning in expedients, but deficient in tact. In love they are simply barbarous.”20

	Harte’s years in the Eastern United States produced only three works that include Chinese Americans. One was “Wan Lee, the Pagan,” discussed above; the others are “An Episode of Fiddletown” (1873), and Gabriel Conroy (1875-76). Both of the latter stories include household servants named Ah Fe, but there is no evidence to indicate whether or not they are the same character, or related to the Ah Fe in "A Belle of Canada City.”

	In “An Episode of Fiddletown,” Ah Fe searches at one point for his mistress, who has deserted the household. The subplot detailing Ah Fe’s efforts adds nothing to the central plot, but deepens the background of frontier California by developing the Chinese as a part of its society, with their own experiences and subculture. It also allows Harte to illuminate the persecution that Ah Fe encounters, and to express his own opinions of that persecution with dry humor.

	“On the road to Sacramento he was tw’ice playfully thrown from the top of the stage-coach by an intelligent but deeply intoxicated Caucasian whose moral nature was shocked at riding with one addicted to opium smoking. At Hangtown he was beaten by a passing stranger, purely an act of Christian supererogation. At Dutch Flat he was robbed by well-known hands from unknown motives. At Sacramento he was arrested on suspicion of being something or other, and discharged with a severe reprimand—possibly for not being it, and so delaying the course of justice. At San Francisco he was freely stoned by children of the public schools; but by carefully avoiding these monuments of enlightened progress, he at last reached in comparative safety the Chinese quarter, where his abuse was confined to the police and limited by the strong arm of the law.”21

	Harte carefully notes that Ah Fe, for all his trouble, still responds to abuse with small offenses of his own. His loyalty is selective and he is not oblivious to ill treatment. After arriving in San Francisco, he returns an apron belonging to his former mistress’s daughter, along with a forty-dollar gift for her living expenses. Concurrently, he steals a scarf from an Irish handmaid who has treated him rudely.

	In Gabriel Conroy, the servant Ah Fe has a similar task. The protagonist of the story has left home, and Ah Fe is sent to find him. He enlists the aid of a Chinese labor gang, who immediately drop their work and scatter in all directions. Gabriel Conroy is located within a half hour, and the Chinese are all back at work in another half hour. Ah Fe has one more tribulation, however. A murder was committed during that hour on the road that he himself had taken. When Ah Fe is questioned by authorities, Harte has him play the standard inscrutable role: “He returned his questioner’s glance with ineffable calmness and vacancy, patiently drew the long sleeves of his blouse still further over his varnished fingers, crossed them submissively and Orientally before him... .”22

	This use of an image that was a stereotype even in Harte’s time is rare in his work. If there is a positive value in presenting it here, that value would derive from the fact that Ah Fe is, and has been, acting consistently on the side of good to support the protagonist. However, this usage goes against the bulk of Harte’s efforts in depicting the Chinese, which run counter to the prevailing image of the day.

	The remainder of Harte’s writing, produced in England late in his career, include Chinese characters only in roles so minor that they are more a part of the setting than characters. In most of these works, the Chinese appear as servants in homes, mining camps, hotels, and rooming houses; the most striking settings are a millionaire’s mansion and a bandit’s den. The large picture Harte presents indicates primarily that Chinese servants could be found anywhere in the West where employers could afford them. In the rest of the stories, Harte depicts the Chinese as a pervasive work force throughout the range of laboring-class jobs. They appear several times as farm laborers, representing the little-known fact that the Chinese were California’s first migrant workers. They also work as carriers, using baskets balanced on long shoulder-poles, and they appear again in mining and laundry work, for which they are better known historically.23 Individually, these roles are too small to make a significant contribution to the image of the Chinese in the West.

	Although this study focuses on fiction, an exception must be made for Harte. Of all Harte’s many pieces dealing with the Chinese, the most popular and well known is the narrative poem, “Plain Language from Truthful James” (1870), or “The Heathen Chinee.”24 Without discussing it, this work would be incomplete.

	The poem presents a contradiction. Fundamentally, it tells how Truthful James and Bill Nye try to cheat Ah Sin at cards, and find that instead Ah Sin cheats them. To this extent, the story is similar to the final trick of See Yup, who uses the white miners’ own greed against them. Here Harte ends with the ironic complaint of the loser: “That for ways that are dark / And for tricks that are vain / The heathen Chinee is peculiar... .”24 When the poem first appeared, Harte’s irony was probably lost on many readers caught up in the anti-Chinese movement, which mushroomed in the 1870s. The white characters in the poem clearly exhibit racist attitudes, and their expression of these probably contributed to the poem’s early acceptance. One assumes that the vernacular style, the irony, and the story itself account, deservedly, for its continued popularity since then. John Burt Foster states that the growing anti-Chinese attitudes were an element “Harte seems to have taken advantage of when he substituted the phrase ‘We are ruined by cheap Chinese labor’ for the original line ‘Henceforth I’m opposed to cheap labor,’ which even became ‘Or is civilization a failure?’ in the page proof.” Foster also says, “Harte was deeply ashamed of the poem, and indeed it does seem to repudiate the forthright stand he took on race relations....”25

	With Harte’s other work in mind, one can see that this poem stands outside the general pattern. In regard to the depiction of the Chinese, the most similar work of Harte is “A Belle of Canada City,” where the responsibility of portraying Western characters accurately required the anti-Chinese tirade of a stagecoach driver, quoted earlier. In that instance, of course, the balancing factor in favor of the Chinese was Ah Fe’s loyal behavior. Ah Sin’s winning at cards does not have inherent moral value, though, so it does not serve a positive purpose in the same way. Harte’s implied criticism of his white opponents’ hypocrisy is therefore perhaps too subtle, at least for its time, when many readers were disinclined to perceive it.

	By contrast, Ambrose Bierce rarely left any doubt about where he stood on any issue, usually being against it no matter what it was. On the question of the Yellow Peril, he was against the hostility directed at the Chinese immigrants. His fiction set on the frontier can be classified as local color, though much of his fiction cannot.

	Bierce lived in California from the end of the Civil War to the turn of the century, except for three years in England in the early 1870s. The work of Bierce that involves the Chinese, like that of Harte, constitutes only a small fraction of his total output. Nevertheless, as a Western writer, this awareness of the Chinese in California as a social and politically significant element is natural and to be expected in some of his fiction.

	Bierce’s first published short story, “The Haunted Valley” (1871), deals with anti-Chinese sentiment without including a Chinese character. The primary trait of the main character, Jo Dunfer, is a violent hatred of the Chinese, vividly expressed. The tension in the story line involves the fate of Ah Wee, a supposed Chinese worker at Dunfer’s remote cabin who was killed by him. The climax arrives with the discovery that Ah Wee was not a Chinese man, but a girl, presumably Chinese, whom Dunfer had won in a poker game in San Francisco, and had accidentally killed in a fit of jealousy. Dunfer had buried her out by the cabin and then identified her in town as a coolie he had hired. Dunfer claims to have killed Ah Wee for not learning to cut down trees like a white man. This saves him from legal retribution, as the jury finds that Ah Wee “came to ‘is death by a wholesome sentiment workin’ in the Caucasian breast.”28 Ever since, Dunfer has kept his cover intact by expressing his antipathy toward the Chinese at every chance.

	Until the end of the story, the reader assumes that Ah Wee really is a Chinese man. Dunfer’s antagonism toward Ah Wee and the Chinese in general is frequently expressed, providing the reader with a firm picture of the anti-Chinese mood of the day. The alleged reason for Ah Wee’s death, that “he” would not cut down trees in the correct manner, is obviously silly. In presenting it, and Dunfer’s prior knowledge that the jury will accept it, Bierce illustrates the extremity which anti- Chinese prejudice had reached. 

	Your humble author offers this addition to the original edition of this volume: The name “Dunfer” might be a play on words by Bierce, who used a certain amount of phonetic spellings in his fiction to represent vernacular speech. Without having seen any scholarship by others on this point, I note that Ah Wee was “done for” by Dunfer. I noticed this during my original research but not did not bother with this observation at the time. As minor as it is, it does sound like Bierce.

	His “Mortality in the Foothills” (1872) is a single ironic paragraph, stating that Chinese and “Indians” should no longer be thrown down a certain mine shaft. In a twist, Bierce refers the reader to an old well which is just as good for the purpose and more accessible, besides.27

	The short story called “The Night-Doings at ‘Dead Man’s’” is the strangest of Bierce’s work dealing with the Chinese. The main character is another white recluse in a remote cabin, named Hiram Beeson. A former Chinese domestic of Beeson lies buried beneath the cabin; however, for no reason given, Beeson had cut off his queue and nailed it to the cabin wall before the burial. Claiming that the Chinese believe they cannot enter heaven without their queues, Beeson has stood guard over the queue for over two years, foiling the attempts of the dead Chinese domestic to rise from his grave under the floor to get it. The story itself involves the appearance of a mysterious stranger, the death of Beeson, and the disappearance of the queue.

	The salient and peculiar fact regarding the Chinese in this story is that detailed explanations are not considered necessary. Beeson does not give the cause of his domestic’s death, the reason he removed the domestic’s queue, or his motive for guarding it from its owner for over two years. The assumption that the reader will accept these developments as given again suggests that common white attitudes toward the Chinese immigrants were so hostile that harsh treatment of the domestic, no matter how mysterious, is acceptable without further elaboration. At the same time, Bierce’s description of the Chinese domestic is less than flattering. When the dead servant rises from under the floorboards, he gives off the scent of opium, is covered with mold from the grave, and takes the queue in his “horrible yellow teeth.”28

	Two of Bierce’s Fantastic Fables (1911) concern the Chinese in the United States, and a third has an apparent connection.29 Bierce’s tone is again ironic in “A Radical Parallel,” where white Californians are driving the Chinese out of a town. Upon hearing that some Chinese in China seek to drive foreigners from that country, they “were so greatly incensed that they carried out their original design.”30 In “A Treaty of Peace,” Bierce mentions four wars by 1894 between China and the United States, all of which had resulted from atrocities against each other’s emigrant citizens. The treaty establishes a tally of scalps to be kept by each government. The country with the most is awarded a thousand dollars per scalp, with a payoff every ten years in Mexican dollars. The title character in “The Returned Californian” is a hanged man who goes to St. Peter in 1893. St. Peter allows him to enter heaven, taking the fact that he was hanged in California as evidence that California has been settled by Christians. This ironic comment seems to refer to the widespread lynchings that went unpunished at that time. It does not mention the Chinese by name or specific implication, but they were frequently the victims of such actions during this period. John Burt Foster includes this fable as one which concerns the Chinese in California.31

	Unlike Harte, Bierce never presented the Chinese positively as individuals. His efforts on their behalf were all negative in tone, criticizing their persecutors with the irony typical of much of his work. While Bierce certainly never sounds very favorable toward the Chinese himself, this lack of positive depiction alone is not necessarily an indication of special antipathy toward the Chinese on his part, since he frequently wrote pieces where none of the characters were very likeable.

	Joaquin Miller’s First Fam’lies of the Sierras (1876) is largely the result of time he spent in the California mines and mountains in the 1850s. Miller was another local colorist of the West. The one Chinese character in this novel is Washee-Washee, who of course launders clothes in the isolated mining camp called “The Forks.” He is not exactly a villain, but neither is he the persecuted figure presented by Harte and Bierce. His character is that of a playful rascal, annoying but less than an object of real hatred.

	After the Widow arrives in camp, the first respectable woman to reside there, the miners take their clothes to her to be washed. She soon takes in Washee-Washee as an assistant, and shortly after that clothes begin to disappear. The miners confront Washee-Washee, but when the Widow asks about the commotion, they are too shy in her presence to speak.
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