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United Amateur Press Association

EXPONENT OF AMATEUR JOURNALISM



ITS OBJECT

The desire to write for publication is one which inheres strongly in every human breast. From the proficient college graduate, storming the gates of the high-grade literary magazines, to the raw schoolboy, vainly endeavoring to place his first crude compositions in the local newspapers, the whole intelligent public are today seeking expression through the printed page, and yearning to behold their thoughts and ideals permanently crystallized in the magic medium of type. But while a few persons of exceptional talent manage eventually to gain a foothold in the professional world of letters rising to celebrity through the wide diffusion of their art, ideals, or opinions; the vast majority, unless aided in their education by certain especial advantages, are doomed to confine their expression to the necessarily restricted sphere of ordinary conversation. To supply these especial educational advantages which may enable the general public to achieve the distinction of print, and which may prevent the talented but unknown author from remaining forever in obscurity, has arisen that largest and foremost of societies for literary education The United Amateur Press Association.

ITS ORIGIN

Amateur journalism, or the composition and circulation of small, privately printed magazines, is an instructive diversion which has existed in the United States for over half a century. In the decade of 1866-1876 this practice first became an organized institution; a short-lived society of amateur journalists, including the now famous publisher, Charles Scribner, having existed from 1869 to 1874. In 1876 a more lasting society was formed, which exists to this day as an exponent of light dilettantism. Not until 1895, however, was amateur journalism established as a serious branch of educational endeavour. On September 2nd of that year, Mr. William H. Greenfield, a gifted professional author, of Philadelphia, founded The United Amateur Press Association, which has grown to be the leader of its kind, and the representative of amateur journalism in its best phases throughout the English-speaking world.

ITS NATURE

In many respects the word "amateur" fails to do full credit to amateur journalism and the association which best represents it. To some minds the term conveys an idea of crudity and immaturity, yet the United can boast of members and publications whose polish and scholarship are well-nigh impeccable. In considering the adjective "amateur" as applied to the press association, we must adhere to the more basic interpretation, regarding the word as indicating the non-mercenary nature of the membership. Our amateurs write purely for love of their art, without the stultifying influence of commercialism. Many of them are prominent professional authors in the outside world, but their professionalism never creeps into their association work. The atmosphere is wholly fraternal, and courtesy takes the place of currency.

The real essential of amateur journalism and The United Amateur Press Association is the amateur paper or magazine, which somewhat resembles the average high-school or college publication. These journals, varying greatly in size and character, are issued by various members at their own expense, and contain, besides the literary work of their several editors or publishers, contributions from all the many members who do not publish papers of their own. Their columns are open to every person in the association, and it may be said with justice that no one will find it impossible to secure the publication of any literary composition of reasonable brevity. The papers thus published are sent free to all our many members, who constitute a select and highly appreciative reading public. Since each member receives the published work of every other member, many active and brilliant minds are brought into close contact, and questions of every sort, literary, historical, and scientific, are debated both in the press and in personal correspondence. The correspondence of members is one of the most valuable features of the United, for through this medium a great intellectual stimulus, friendly and informal in nature, is afforded. Congenial members are in this way brought together in a lettered companionship, which often grows into life-long friendship, while persons of opposed ideas may mutually gain much breadth of mind by hearing the other side of their respective opinions discussed in a genial manner. In short, the United offers an exceptionally well-proportioned mixture of instruction and fraternal cheer. There are no limits of age, sex, education, position, or locality in this most complete of democracies. Boys and girls of twelve and men and women of sixty, parents and their sons and daughters, college professors and grammar-school pupils, aristocrats and intelligent labourers, Easterners and Westerners, are here given equal advantages, those of greater education helping their cruder brethren until the common fund of culture is as nearly level as it can be in any human organization. Members are classified according to age; "A" meaning under sixteen, "B" from 16 to 21, and "C" over 21. The advantages offered to those of limited acquirements are immense, many persons having gained practically all their literary polish through membership in the United. A much cherished goal is professional authorship or editorship, and numerous indeed are the United members who have now become recognized authors, poets, editors, and publishers. True, though trite, is the saying that amateur journalism is an actual training school for professional journalism.

ITS PUBLISHING ACTIVITIES

Members of the United may or may not publish little papers of their own. This is a matter of choice, for there are always enough journals to print the work of the non-publishing members. Youths who possess printing presses will find publishing an immense but inexpensive pleasure, whilst other publishers may have their printing done at very reasonable rates by those who do own presses. The favorite size for amateur papers is 5×7 inches, which can be printed at 55 or 60 cents per page, each page containing about 250 words. Thus a four-page issue containing 1000 words can be published for less than $2.50, if arrangements are made, as is often the case, for its free mailing with any other paper. Certain of the more pretentious journals affect the 7×10 size, which costs about $1.60 for each page of 700 words. These figures allow for 250 copies, the most usual number to be mailed. Mr. E. E. Ericson of Elroy, Wisconsin, is our Official Printer, and his work is all that the most fastidious could demand. Other printers may be found amongst the young men who print their own papers. In many cases they can quote very satisfactory prices. Two or more members may issue a paper co-operatively, the individual expense then being very slight.

ITS CONTRIBUTED LITERATURE

The United welcomes all literary contributions; poems, stories, and essays, which the various members may submit. However, contribution is by no means compulsory, and in case a member finds himself too busy for activity, he may merely enjoy the free papers which reach him, without taxing himself with literary labour. For those anxious to contribute, every facility is provided. In some cases negotiations are made directly between publisher and contributor, but the majority are accommodated by the two Manuscript Bureaus, Eastern and Western, which receive contributions in any quantity from the non-publishing members, and are drawn upon for material by those who issue papers. These bureaus practically guarantee on the one hand to find a place for each member's manuscript, and on the other hand to keep each publisher well supplied with matter for his journal.

ITS CRITICAL DEPARTMENTS

The two critical departments of the United are at present the most substantial of its various educational advantages. The Department of Private Criticism is composed exclusively of highly cultured members, usually professors or teachers of English, who practically mould the taste of the whole association, receiving and revising before publication the work of all who choose to submit it to them. The service furnished free by this department is in every way equal to that for which professional critical bureaus charge about two dollars. Manuscripts are carefully corrected and criticised in every detail, and authors are given comprehensive advice designed to elevate their taste, style, and grammar. Many a crude but naturally gifted writer has been developed to polished fluency and set on the road to professional authorship through the United's Department of Private Criticism.

The Department of Public Criticism reviews thoroughly and impartially the various printed papers and their contents, offering precepts and suggestions for improvement. Its reports are printed in the official organ of the association, and serve as a record of our literary achievement.

ITS LITERARY AWARDS

To encourage excellence amongst the members of the United, annual honours or "laureateships" are awarded the authors of the best poems, stories, essays, or editorials. Participation in these competitions is not compulsory, since they apply only to pieces which have been especially "entered for laureateship." The entries are judged not by the members of the association, but by highly distinguished litterateurs of the professional world, selected particularly for the occasion. Our latest innovation is a laureateship for the best home-printed paper, which will excite keen rivalry among our younger members, and bring out some careful specimens of the typographical art. Besides the laureateships there are other honours and prizes awarded by individual publishers within the United, many of the amateur journals offering excellent books for the best stories, reviews, or reports submitted to them.

ITS OFFICIAL ORGAN

The association, as a whole, publishes a voluminous 7×10 monthly magazine called The United Amateur, which serves as the official organ. In this magazine may be found the complete revised list of members, the reports of officers and committees, the ample reviews issued by the Department of Public Criticism, a selection of the best contemporary amateur literature, together with the latest news of amateur journalists and their local clubs from all over the Anglo-Saxon world. The United Amateur is published by an annually elected Official Editor, and printed by the Official Publisher. It is sent free to all members of the association.

ITS GOVERNMENT

The United Amateur Press Association is governed by a board of officers elected by popular vote. The elections take place at the annual conventions, where amateurs from all sections meet and fraternize. Those who attend vote in person, whilst all others send in proxy ballots. There is much friendly rivalry between cities concerning the selection of the convention seat each year. The principal elective officers of the United are the President, two Vice-Presidents, the Treasurer, the Official Editor and the three members of the Board of Directors. There are also a Historian, a Laureate Recorder, and two Manuscript Managers. Appointed by the President are the members of the two Departments of Criticism, the Supervisor of Amendments, the Official Publisher, and the Secretary of the association. All save Secretary and Official Publisher, serve without remuneration. The basic law of the United comprises an excellent Constitution and By-Laws.

ITS LOCAL CLUBS

The United encourages the formation of local literary or press clubs in cities or towns containing several members. These clubs generally publish papers, and hold meetings wherein the pleasures of literature are enlivened by those of the society. The most desirable form of club activity is that in which a high-school instructor forms a literary society of the more enthusiastic members of his class.

ITS PLACE IN EDUCATION

During the past two years, as it has approached and passed its twentieth birthday, the United has been endeavoring more strongly than ever to find and occupy its true place amongst the many and varied phases of education. That it discharges an unique function in literary culture is certain, and its members have of late been trying very actively to establish and define its relation to the high-school and the university. Mr. Maurice Winter Moe, Instructor of English at the Appleton High School, Appleton, Wisconsin, and one of our very ablest members, took the first decisive step by organizing his pupils into an amateur press club, using the United to supplement his regular class-room work. The scholars were delighted, and many have acquired a love of good literature which will never leave them. Three or four, in particular, have become prominent in the affairs of the United. After demonstrating the success of his innovation, Mr. Moe described it in The English Journal, his article arousing much interest in educational circles, and being widely reprinted by other papers. In November, 1914, Mr. Moe addressed an assemblage of English teachers in Chicago, and there created so much enthusiasm for the United, that scores of instructors have subsequently joined our ranks, many of them forming school clubs on the model of the original club at Appleton. Here, then, is one definite destiny for our association: to assist the teaching of advanced English in the high-school. We are especially eager for high-school material, teachers and pupils alike.

But there still remain a numerous class, who, though not connected with school or college, have none the less sincere literary aspirations. At present they are benefited immensely through mental contact with our more polished members, yet for the future we plan still greater aids for their development, by the creation of a systematic "Department of Instruction," which will, if successfully established, amount practically to a free correspondence school, and an "Authors' Placing Bureau," which will help amateurs in entering the professional field. Our prime endeavor is at present to secure members of high mental and scholastic quality, in order that the United may be strengthened for its increasing responsibility. Professors, teachers, clergymen, and authors have already responded in gratifying numbers to our wholly altruistic plea for their presence among us. The reason for the United's success as an educational factor seems to lie principally in the splendid loyalty and enthusiasm which all the members somehow acquire upon joining. Every individual is alert for the welfare of the association, and its activities form the subject of many of the current essays and editorials. The ceaseless writing in which most of the members indulge is in itself an aid to fluency, while the mutual examples and criticisms help on still further the pleasantly unconscious acquisition of a good literary style. When regular courses of instruction shall have been superimposed upon these things, the association can indeed afford to claim a place of honour in the world of education.

ITS ENTRANCE CONDITIONS

The only requirement for admission to the United is earnest literary aspiration. Any member will furnish the candidate for admission with an application blank, signed in recommendation. This application, filled out and forwarded to the Secretary of the association with the sum of fifty cents as dues for the first year, and accompanied by a "credential," or sample of the candidate's original literary work, will be acted upon with due consideration by the proper official. No candidate of real sincerity will be denied admittance, and the applicant will generally be soon rewarded by his certificate of membership, signed by the President and Secretary. Papers, letters, and postal cards of welcome will almost immediately pour in upon him, and he will in due time behold his credential in print. (Unless it be something already printed.) Once a member, his dues will be one dollar yearly, and if he should ever leave the United, later desiring to join again, his reinstatement fee will be one dollar.

ITS REPRESENTATIVES

The United Amateur Press Association is anything but local in its personnel. Its active American membership extends from Boston to Los Angeles, and from Milwaukee to Tampa, thus bringing all sections in contact, and representing every phase of American thought. Its English membership extends as far north as Newcastle-on-Tyne. Typical papers are published in England, California, Kansas, Wisconsin, Ohio, Illinois, Alabama, Mississippi, North Carolina, District of Columbia, New York, and Rhode Island.

In writing for entrance blanks or for further information concerning the United, the applicant may address any one of the following officers, who will gladly give details, and samples of amateur papers: Leo Fritter, President, 503 Central National Bank Bldg., Columbus, Ohio; H. P. Lovecraft, Vice-President, 598 Angell St., Providence, R. I.; Mrs. J. W. Renshaw, Second Vice-President, Coffeeville, Miss.; William J. Dowdell, Secretary, 2428 East 66th St., Cleveland, Ohio; or Edward F. Daas, Official Editor, 1717 Cherry St., Milwaukee, Wis. Professional authors interested in our work are recommended to communicate with the Second Vice-President, while English teachers may derive expert information from Maurice W. Moe, 658 Atlantic St., Appleton, Wis. Youths who possess printing-presses are referred to the Secretary, who is himself a young typographer.

ITS PROVINCE SUMMARIZED


If you are a student of elementary English desirous of attaining literary polish in an enjoyable manner,

If you are an ordinary citizen, burning with the ambition to become an author,

If you are a solitary individual wishing for a better chance to express yourself,

If you own a printing-press and would like to learn how to issue a high-grade paper,

If you are a mature person eager to make up for a youthful lack of culture,

If you are a professor or teacher seeking a new method of interesting your English class, or

If you are an author or person of ripe scholarship, anxious to aid your cruder brothers on their way, then

YOU ARE CORDIALLY INVITED TO BECOME A MEMBER OF THE UNITED AMATEUR PRESS ASSOCIATION.




H. P. LOVECRAFT,

Vice-President.
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THE UNITED AMATEUR



OFFICIAL ORGAN OF THE UNITED AMATEUR PRESS ASSOCIATION OF AMERICA


Volume XIV

Number 3

GEORGETOWN, ILL., JANUARY, 1915.



DEPARTMENT OF PUBLIC CRITICISM

THE BADGER for January is the first number of a strikingly meritorious and serious paper published by George S. Schilling. We here behold none of the frivolity which spoils the writings of those who view amateur journalism merely as a passing amusement. The Badger shows evidence of careful and tasteful editorship, combined with a commendable artistic sense in choice of paper and cover.

The leading article, an essay on the minimum wage, is from the pen of the editor, and shows both literary ability and a sound knowledge of economics. "Sister to the Ox", by A. W. Ashby, is an excellent short story whose strength is rather in its moral than in its plot. The editorials are certainly not lacking in force, and seem well calculated to stir the average amateur from his torpor of triteness and inanity.

THE INSPIRATION for November is an "Official Number", containing the work of none but titled authors. Rheinhart Kleiner contributes the single piece of verse, a smooth and pleasing lyric entitled "Love Again", which is not unlike his previous poem, "Love, Come Again". As an amatory poet, Mr. Kleiner shows much delicacy of sentiment, refinement of language, and appreciation of metrical values; his efforts in this direction entitle him to a high place among amateur bards.

One of the truly notable prose features of the magazine is Walter John Held's delightful sketch of Joaquin Miller's home and haunts. This artistic picture of Californian scenery exhibits a real comprehension of the beauties of Nature, and stirs to an unusual degree the imagination of the reader. Mr. Held's prose possesses a fluency and grace that bring it close to the professional quality, and its few faults are far less considerable than might be expected from the pen of a young author. However, we must remark some rather awkward examples of grammatical construction. The correct plural of "eucalyptus" is "eucalypti", without any final "s", the name being treated as a Latin noun of the second declension. "Slowly and dignified—it pursues its way" is hardly a permissible clause; the adjective "dignified" must be exchanged for an adverb. Perhaps Mr. Held sought to employ poetical enallage, but even so, the adjective does not correspond with "slowly"; besides, the use of enallage in prose is at best highly questionable. "This free and rank flowers and brush" is another bad clause. But it is not well to dissect the sketch too minutely. A youth of Mr. Held's ability needs only time and continued practice to raise him to the highest rank in prose composition.

INVICTUS for January, the first number of Mr. Paul J. Campbell's new individual paper, is one of those rare journals concerning which it is almost impossible to speak without enthusiasm. Not one of its twenty-six pages fails to delight us. Foremost in merit, and most aptly suited to Mr. Campbell's particular type of genius, are the three inspiring essays, "The Impost of the Future", "The Sublime Ideal", and "Whom God Hath Put Asunder". Therein appears to great advantage the keen reasoning and sound materialistic philosophy of the author. "The Sublime Ideal" is especially absorbing, tracing as it does the expansion of the human mind from a state of the narrowest and most violent bigotry to its present moderate breadth.

The three pieces of verse, "Inspiration", "The Larger Life", and "Down in Mexico", are all of smooth construction and musical metre, though not exhibiting their author's powers as well as his essays. "Down in Mexico", a virile poem in Kipling's style, is unquestionably the best of the three.

Mr. Campbell's comments on amateur affairs are well-written and entertaining, especially his reminiscent article entitled "After Seven Years".

OUTWARD BOUND for January is an excellent journal edited by George William Stokes of Newcastle-on-Tyne, England. It is gratifying to behold such a paper as this, one of the links between America and the parent country which the United is helping to forge.

Herbert B. Darrow opens the issue with a short story entitled "A Lesson". The tale is of conventional pattern, containing a sound though not strikingly original moral. The language is generally good, except in one sentence where the author speaks of "the vehicles in the street and buildings about him". Surely he does not mean that the vehicles were in the buildings as well as in the street. The use of the definite article before the word "buildings" would do much toward dispelling the ambiguous effect.

"The Haunted Forest", a poem by J. H. Fowler, is almost Poe-like in its grimly fantastic quality. We can excuse rather indefinite metre when we consider the admirably created atmosphere, the weird harmony of the lines, the judicious use of alliteration, and the apt selection of words. "Bird-shunned", as applied to the thickets of the forest, is a particularly graphic epithet. Mr. Fowler is to be congratulated upon his glowing imagination and poetical powers.

"A Bit o' Purple Heather", by Edna von der Heide, is a delightful piece of verse in modified Scottish dialect, which well justifies the dedication of the magazine to this poetess.

Mr. Stokes' editorial, headed "Ships that Pass", sustains the nautical atmosphere of his periodical. We wish he had given his thoughts a larger space for expression.

THE PIPER for December comes as a surprise to those who have known Rheinhart Kleiner only as a master of metre, for he is here displayed as the possessor of a pure and vigorous prose style as well. In this, the opening number of his individual journal, Mr. Kleiner provides us with a pleasing variety of literary matter; two serious poems, two rhymes of lighter character, an essay on the inevitable topic of Consolidation, and a brilliant collection of short editorials and criticisms.

"A Carnation", which begins the issue, is an exquisite piece of sentiment couched in faultless verse. The odd measure of the poem is one peculiarly suited to the author's delicate type of genius; an iambic line of only three feet. The other lyric, "Heart, Do Not Wake", is likewise of excellent quality, though the succession of "again" and "pain" in the first line might suggest to some ears an unnecessary internal rhyme.

"The Rhyme of the Hapless Poet" is very clever, and can be truly appreciated by every author of printed matter. Perhaps the misfortune of which the poet complains is the cause of the extra syllable in the first line of the second stanza; we hope that the following is what Mr. Kleiner intended:

"I wrote a poem, 'twas a prize".


Otherwise we are forced to believe that he pronounces "poem" as a monosyllable, "pome". "My Favorite Amateur" is a good specimen of light, imitative verse.

The article on Consolidation is cynical in tone, but eminently sensible. It is only too true that our greatest intellectual stimulus is found in controversy and antagonism; we are really quite bellicose in our instincts, despite the utterances of the peace advocates.

Mr. Kleiner concludes his journal with a sparkling epigram on a rather obvious though regrettable tendency in amateur circles.

The Piper is in general a paper of satisfying merit, to whose future issues we shall look forward with eagerness.

THE RECRUITING FEMININE for 1914-1915 is a publication of unusual worth. "The Rose Supreme," by Coralie Austin, is a delicate little poem in which we regret the presence of one inexcusably bad rhyme. To rhyme the words "rose" and "unclosed" is to exceed the utmost limits of poetic license. It is true that considerable variations in vowel sounds have been permitted; "come" makes, or at least used to make, an allowable rhyme with "home", "clock" with "look", or "grass" with "place"; but a final consonant attached to one of two otherwise rhyming syllables positively destroys the rhyme.

Mrs. Myra Cole's essay on "The Little Things of Life" is well written and instructive.

"The Dirge of the Great Atlantic", by Anne Vyne Tillery Renshaw, is a grim and moving bit of verse, cast in the same primitively stirring metre which this author used in her professionally published poem, "The Chant of Iron". Mrs. Renshaw possesses an enviable power to reach the emotions through the medium of written words.

"Two Octobers—A Contrast", by Eloise N. Griffith, is a meritorious sketch ending with the usual appeal for the cessation of the European war. We fear that the author cannot quite realize the ambitious passions, essential ingredients of human nature, which render necessary a final decision.

Miss Edna von der Heide, in an able article, rallies to the defense of Mr. W. E. Griffin's now famous "Favorite Pastime". The Modern Lothario is fortunate in having so competent and experienced a champion. However, we cannot wholly endorse the sentiments of these excellent writers. The statement that "all amateur journalists are flirts, more or less", is a base and unwarranted libel which we are prepared completely to refute.

"The Audience", by Mrs. Florence Shepphird, is a masterly defense of those inactive amateurs whom we are all too prone to consider as delinquent. It is indeed true that authors would be useless were it not for some sort of a reading public.

TOLEDO AMATEUR for December is a wholesome juvenile product. The typography still leaves something to be desired, but the evidences of care are everywhere visible, and we may reasonably expect to see it improve from month to month, into one of the leading amateur papers. Credentials form the keynote of the current issue, and a very promising assortment of recruits are here introduced to the members of the United. Miss Sandborn, who is fortunate enough to be one of Mr. Moe's pupils at Appleton, contributes an interesting school anecdote, narrated in simple fashion. Miss Thie gives information concerning the "Campfire Girls". Some new members of adult years are also represented in this number. Mr. Jenkins shows an admirable command of light prose, and will undoubtedly prove one of the United's most entertaining writers. Misses Kline and McGeoch both exhibit marked poetical tendencies in prose, the latter writer having something of Mr. Fritter's facility in the use of metaphor. Mr. Porter's editorials are refreshingly naive and unaffected. His grammar is generally good, except in the one sentence where he speaks of the Toledo Times. He should say, "the newspaper which has given me much experience, and to whose publishers I owe a great deal of experience gained."

THE UNITED OFFICIAL QUARTERLY for November marks the beginning of a laudable enterprise on the part of the official board. The magazine is of artistic appearance in cover, paper, and typography alike, while the contents show considerable care in preparation.

Ira A. Cole's essay on "The Gods of Our Fathers" is the leading feature and, though not of perfect perspicuity nor faultless unity, is none the less noteworthy as a sincere expression of Pantheism. Mr. Cole keenly feels the incongruity of our devotion to Semitic theological ideals, when as a matter of fact we are descended from Aryan polytheists, and his personification of the Grecian deities in the men of today is a pleasing and ingenious conception. We are inclined to wonder whether the author or the printer is to blame for rendering the poet Hesiod's name as "Hesoid".

The metric art is represented by three contributions. Paul J. Campbell's lines on "The Heritage of Life" are smooth in construction and proper in sentiment, though they are far from showing their author at his best. Mr. Campbell is a supreme master of the philosophical essay and of pointed, satirical prose, being a very "Junius" in bold, biting invective; but is placed at something of a disadvantage in the domain of conventional poetry. Rheinhart Kleiner and ourselves revel in heroic couplets of widely differing nature. Our own masterpiece is in full Queen Anne style with carefully balanced lines and strictly measured quantities. We have succeeded in producing eighteen lines without a single original sentiment or truly poetical image. Rev. Mr. Pyke, the object of the verses, deserves a better encomiast. Mr. Kleiner, on the other hand, uses an heroic metre of that softened type which was evolved at the close of the eighteenth century from the disruption of the more formal style. In this sort of verse the stiff, classic expressions are discarded, and the sense frequently overflows from couplet to couplet, giving the romantic poet a greater latitude for expression than was possible in the old models. "Vacation" is not distinguished by any strikingly novel idea, but is in general a very clever piece of light work. The only substantial defect is in the eighth line, where the word "resort" is so placed, that the accent must fall wrongfully upon the first syllable.

Leo Fritter's article on criticism is timely and sensible. As he justly contends, some authorized amateur critics deal far too roughly with the half-formed products of the young author, while most unofficial and inexperienced reviewers fairly run mad with promiscuous condemnation. The fancied brilliancy of the critic is always greatest when he censures most, so that the temptations of the tribe are many. We are at best but literary parasites, and need now and then just such a restraining word as our counter-critic gives us. Mr. Fritter's style is here, as usual, highly ornamented with metaphor. One slight defect strikes the fastidious eye, but since split infinitives are becoming so common in these days, we shall attend the author's plea for gentleness, and remain silent.



H. P. LOVECRAFT,

Chairman, Department of Public Criticism.
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THE BLARNEY STONE for November-December is dedicated to its contributors and wholly given over to their work. "Did You Ever Go A-Fishin'?," by Olive G. Owen, is a vivid poetical portrayal of that peculiar attraction which the angler's art exerts on its devotees. While the whole is of high and pleasing quality, exception must be taken to the rhyming of "low" with itself at the very beginning of the poem. It may be that the second "low" is a misprint for "slow", yet even in that case, the rhyme is scarcely allowable, since the dominant rhyming sound would still be "low". Miss Edna von der Heide, in "The Christmas of Delsato's Maria", tells how an Italian thief utilized his questionable art to replace a loss in his family. "To General Villa" is a peculiar piece of verse written last summer for the purpose of defying those who had charged its author with pedantry and pomposity. It has suffered somewhat at the hands of the printer; "Intrepido" being spelled "Intrepedo", and the word "own" being dropped from the clause "your own name can't write" in the third line of the second stanza. Also, the first of the Spanish double exclamation marks around the oath "Santa Maria" is right side up instead of inverted according to Castilian custom. Having been hastily written, the piece is wholly without merit. "Senor", in the second line of the third stanza is placed so that the accent must fall erroneously on the first syllable. The changes of time and revolutions have rendered the last stanza sadly out of date.

The issue is concluded with a beautiful editorial on "The Service With Love", wherein is described the ideal spirit of brotherhood which should pervade amateur journalism. We regret the two blank pages at the back of the magazine, and wish that some talented Blarney had seen fit to adorn them with his work.

THE BROOKLYNITE for January is of unusual merit, fairly teeming with features of a well-written and substantial character.

The short story by Mrs. Carson is developed with admirable simplicity and ease; the plot not too strained, and the moral not too pragmatically forced upon the reader. The conversation, always a difficult point with amateur authors, is surprisingly natural.

Mrs. Adams' essay on ghosts displays considerable literary knowledge, though the anecdote at the end is rather ancient for use today. We last heard it about ten years ago, with a Scotchman instead of a negro preacher as the narrator, and with the word "miracle" instead of "phenomena" as the subject.

Mr. Goodwin's "Cinigrams" are delightful, and we expect soon to hear the author heralded as the Martial of amateur journalism. "Ford, Do Not Shake", Mr. Goodwin's parody on Kleiner's "Heart, Do Not Wake", is actually side-splitting. The metre is handled to perfection, and the humor is extremely clever.

"Consolidation", by George Julian Houtain, is a fair example of the manner in which some of the less dignified National politicians try to cast silly aspersions on the United. The elaborately sarcastic phrase: "United boys and girls", seems to please its author, since he uses it twice. There is unconscious irony in the spectacle of a National man, once a member of the notorious old Gotham ring, preaching virtuously against the "unenviable record" of the United.

Mr. Stoddard's brief essay, composed at a meeting of the Blue Pencil Club, is excellent, and his concluding quatrain regular and melodious. We wish, however, that he would give us some more of the serious fiction that he can write so splendidly, and which used several years ago to appear in the amateur press.

"Music Moods", by Charles D. Isaacson, is an emotional sketch of great power and delicate artistry. Mr. Isaacson has an active imagination and a literary ability which makes his readers see very vividly the images he creates.

Mrs. Houtain's poem shows great but as yet undeveloped talent. The repeated use of the expletive "do" in such phrases as "I do sigh", or "I pray and do pine", mars the verse somewhat. As Pope remarked and humorously illustrated in his Essay on Criticism:


"Expletives their feeble aid DO join."



Mr. Ayres' jocose epic is clever and tuneful. The climax, or rather anticlimax, comes quite effectively.

Mr. Adams, in his brilliant verses entitled "Gentlemen, Please Desist", exposes in a masterly way the fatuity of our loud-mouthed peace workers. Miss Silverman's lines on the same subject are very good, but scarcely equal in keenness of wit. It is all very well to "keep industry booming", but industry cannot take the place of military efficiency in protecting a nation against foreign aggression.

As a whole, the January Brooklynite is the best number we have yet seen.

THE COYOTE for March is not a revival of Ex-President Brechler's well-known amateur journal of that name, but a semi-professional leaflet edited by Mr. William T. Harrington, a rather new recruit. The leading feature is a sensational short story by the editor, entitled "What Gambling Did". In this tale, Mr. Harrington exhibits at least a strong ambition to write, and such energy, if well directed, may eventually make of him one of our leading authors of fiction. Just now, however, we must protest against his taste in subject and technique. His models are obviously not of the classical order, and his ideas of probability are far from unexceptionable. In developing the power of narration, it is generally best, as one of our leading amateurs lately reiterated, to discard the thought of elaborate plots and thrilling climaxes, and to begin instead with the plain and simple description of actual incidents with which the author is familiar. Likewise, the young author may avoid improbability by composing his earliest efforts in the first person. He knows what he himself would do in certain circumstances, but he does not always know very exactly what some others might do in similar cases. Meanwhile, above all things he should read classic fiction, abstaining entirely from "Wild West Weeklies" and the like. Mr. Harrington has a taste for excitement, and would probably thrive on Scott, Cooper, or Poe. Let him read the Leather Stocking Tales if he loves pioneers and frontier life. Not until after he has acquired a familiarity with the methods of the best authors, and refined his imagination by a perusal of their works, should he make attempts at writing outside his own experience. He will then be able to produce work of a quality which would surprise him now.

We are sorry to note that the Coyote's editorial columns are occupied by a mere condensed copy of the United's standard recruiting circular. This space might have been filled much more profitably with brief original comments by the editor on the numerous exchanges which are listed in another part of his paper. The paid advertising and subscription price are not to be commended. Such things have no place in a truly amateur paper. But continued membership in the United will doubtless fill Mr. Harrington with the genuine amateur spirit, and cause The Coyote to become a worthy successor to its older namesake.

DOWDELL'S BEARCAT for October is a modest but very promising little paper, mostly composed of amateur notes and brief reviews. The editor has interest in his work, and fluency in his language, foundations on which a more elaborate structure may some day be erected. One feature open to criticism is Mr. Dowdell's sudden change in his editorial column from the usual first person plural to the third person singular. It would be better to save "The Old Bear" and his interesting chat, for a separate column. The typography of Dowdell's Bearcat is not perfect, but may be expected to improve from issue to issue.

THE EMISSARY for July is a National paper, but contains the work of several United members. Of the publication itself we need not stop to speak. Mr. Reading, though only eighteen years of age, is an editor and printer of the highest grade, and has produced an issue which will be long remembered in the amateur world.

"Ausonius, the Nature-Lover", by Edward H. Cole, is a pleasing and judicious appreciation of a later Latin poet, showing how a bard of the decaying Roman Empire approached in certain passages the spirit of modern romanticism. Mr. Cole's translated extracts are beautifully phrased, and his comment upon the subject well exhibits his wide and careful scholarship. Articles of this quality are rarely found in the amateur press, and it will be interesting to note what effect their more frequent appearance would have upon the literary tone of the associations.

"To Sappho", by Olive G. Owen, is a lyrical poem of much merit, yet having a defective line. Why, we wonder, did the author see fit to leave two necessary syllables out of the third line of the opening verse?

"Lamb o' Mine", by Dora M. Hepner, is probably the most attractive bit of verse in the magazine. The negro dialect is inimitable, and the consoling spirit of the old black "mammy" fairly radiates from the lines. Metrically, the piece is faultless, and we wish its author were a more frequent contributor to the amateur journals.

Miss von der Heide's two poems, "The Mill Mother", and "Greeting", express admirably the sentiments of pathos and natural beauty, respectively. Personally, we prefer "Greeting".

Mr. Campbell's lines on "Huerta's Finish" are distinctly below the usual standard of this talented writer's work. The metre is satisfactory, but the humor is somewhat strained, and the pun in the last line based on a mispronunciation of the old Indian's name. "Wehr-ta" is probably the correct sound, rather than "Hurt-a".

THE INSPIRATION for January must be judged strictly by its quality; not its quantity. Pinkney C. Grissom, a very young amateur, cheers us greatly with his article on "Smiles", while Miss von der Heide's microscopic story, "A Real Victory", is indeed a literary treat. We trust that the editor's threat of discontinuance may not be realized.

THE KANSAN for July reaches us at a late date through the kindness of Mr. Daas. In this magazine the Sunflower Club of Bazine makes its formal debut, being ushered into amateur society by means of a pleasing and well-written article from the pen of Miss Hoffman. The informal "Exchange Comment" is a charitable and generally delightful department, whose anonymity we rather regret. The Editorial pages are brilliant in their justification of the United's sunny spirit, as contrasted with the National's forbidding frigidity.

THE OLYMPIAN for September-February well sustains the lofty traditions of that magazine. Mr. Cole defines with considerable precision his latest editorial policy and his true attitude toward the United, revealing only the more strongly, however, his remarkable and ineradicable prejudice against our association in favor of the National. "Evening Prayer", by Rheinhart Kleiner, is a poem of great beauty and real worth, couched in the alternating iambic pentameter and trimeter which this poet seems to have made his own particular medium of expression. Mr. Kleiner is rapidly assuming a very high rank among amateur poets.

"The Public Library", by Eloise N. Griffith, is a delightful and appreciative reminiscence of quiet hours of lettered joy.

"The Play Hour", consisting of two clever bits of metre dedicated to a very young amateur, appears in a collection of short and sprightly pieces signed by the Senior Editor himself. It is difficult, nevertheless, to imagine the dignified Olympian Zeus as the author. Though the second of these tuneful rhymes is apparently written in the "simplified" spelling now so popular among certain amateur editors, a closer inspection reveals the fact that the spelling is merely made juvenile to suit the subject. After all, however, simplified spelling and baby-talk are but little removed from each other. The Reviewers' Club is in this issue represented by both editors, whose criticisms are as usual just and illuminating.

PROMETHEUS for September-November is a journal of unusual literary and artistic value, edited by our poet-laureate, Miss Olive G. Owen. The paper well lives up to its sub-title, "A Magazine of Aspirations Dreamed into Reality". Mr. William H. Greenfield, the honored founder of the United, claims the first page with a graceful Pindaric ode, "To My Friend". "The Weaver of Dreams", by Edna G. Thorne, is a strikingly well-written short story pervaded with a delicate pathos and expressing a beautiful Christian philosophy. George W. Macauley, continuing to concentrate his narrative powers on the Oriental tale, presents a pleasing fable of old Moorish Spain, entitled "Ali Ahmed and the Aqueduct". "The Ethics of Stimulation", by Maurice W. Moe, is an eminently sound exposition of the relative evil of coffee and alcoholic liquor as stimulants. "Partners", by H. A. Reading, exhibits great ability on the part of its author, and is well calculated to arouse the emotions of affectionate fathers and sons.

Miss Owen's work, scattered here and there throughout the magazine, is naturally of the very first quality. It is hard to choose between the two poems "Atthis, I Love Thee", and "To Elizabeth Knopf", but we incline slightly toward the former. The sketches "The Visitor" and "Some Things I Like in New York" are both delightful in their artistic simplicity.

Critically analyzed, Prometheus may be classed as one of the most varied and generally readable magazines of the season.

RED LETTER DAYS for October is the first of an informal individual paper by George W. Macauley, representing the most purely personal phase of amateur journalism. This issue is almost completely devoted to an animated account of the "Red Letter Days" spent by Mr. Macauley last summer with the amateurs who stopped to see him while on their way to the various conventions. The author's style is familiar and pleasing, though rather careless, and slightly marred by defects in spelling and grammar. For instance, we are told of the caution which he and Mr. Stoddard exercised in changing seats in a boat, since neither "could swim, had the boat DID the usual thing." We are sorry that Mr. Macauley has adopted "simplified" spelling, but it is an evil in which he is by no means alone.

Red Letter Days, broadly considered, is a highly commendable paper; its simplicity and lack of affectation are alone sufficient to win general approval.

STRAY LEAVES for May-June is another paper which has arrived late and indirectly. In this publication we note with disapproval some evidence of pseudo-professionalism, such as a subscription rate and advertisements, but we trust that Miss Draper will ere long acquire the perfect amateur spirit. "Love Proved To Be the Master of Hate", a short story by Frances Wood, is handicapped by its unwieldy title. "The Triumph of Love", or some heading of equal brevity, would better suit it. Indications of immaturity are here and there perceptible, and at the very beginning there is an inexplicable mass of hyphenation. However, the tale is undeniably of considerable merit, conveying a pleasing picture of jealousy overcome.

The Editorial department might be improved by a judicious copying of the best amateur models. The reference to anti-Suffrage and Suffrage as "two vital questions" is hardly permissible; these are the two sides of only one question.

"Thinkers", by G. D., is really excellent as an essay, despite the awkwardness of style.

The Bermuda letter is highly interesting in its descriptions, but painfully unscholarly in its phraseology. We here behold a case of real talent obscured by want of literary polish, and hope that F. A. B., whoever he or she may be, will profit by his or her connection with the United.

Stray Leaves has great possibilities, and will doubtless prove one of the leading papers of amateur journalism in times to come.

THE UNITED OFFICIAL QUARTERLY for January hardly lives up to the artistic standard set by the first number, though it contains much valuable matter. Herbert B. Darrow pleads very ably for the personal acknowledgement of amateur papers received, while Paul J. Campbell writes convincingly on the true value of amateur journalism. Pres. Hepner, in the concluding article, opposes with considerable vigor the Hoffman policy of issuing co-operative magazines. We are not, however, inclined entirely to agree with our executive's conclusions. The co-operative journal is practically the only adequate medium of expression for the amateur of limited means, and most of the later journals of this class, of which the Official Quarterly is itself an example, have been of excellent quality. It is perhaps too much to expect the average President, encumbered with a host of other duties, to conduct this work, but in any event some suitable official should be delegated for that purpose. The association should not lightly abandon a policy which made the preceding administration one of the most brilliant and successful in years.

THE WOODBEE for January exhibits amateur journalism at its best. Mrs. Anne Tillery Renshaw opens the magazine with a pleasing poem, dedicated to the Woodbees, which combines simplicity of diction with regularity of metre. Those decasyllabic quatrains are a decided departure from Mrs. Renshaw's usual style, which explains the slight lack of fluency. The last line of the third stanza contains a redundant syllable, a defect which might be corrected by the removal of the article before the word "louder", or by the poetical contraction of "sympathy" into "symp'thy". The third line of the fourth stanza possesses only four feet. This may be an intentional shortening to give rhetorical effect, yet it mars none the less the symmetry of the verse.

"The Spiritual Significance of the Stars", by Leo Fritter, is the leading feature of the issue. The inspiring influence of astronomical study on the cultivated intellect is here shown to best advantage. Mr. Fritter traces the slow unfolding of celestial knowledge to the world, and points out the divinity of that mental power which enables man to discern the vastness of the universe, and to comprehend the complex principles by which it is governed. In the laws of the heavens he finds the prototype of all human laws, and the one perfect model for human institutions. Mr. Fritter's essay is eminently worthy of a place among the classics of amateur journalism.

"A Morn in June", by Harriet E. Daily, is a short and dainty poem of excellent quality, though marred by a reprehensible attempt to rhyme "grass" with "task". As we mentioned in connection with another amateur poem, a final consonant on one of two otherwise rhyming syllables utterly destroys the rhyme. "We Are Builders All", by Elizabeth M. Ballou, is a graceful allegory based on the temple of Solomon. Edna Mitchell Haughton's character sketch, "The Family Doctor", is just and well drawn.

"A Dog for Comfort", by Edna von der Heide, is a meritorious poem of gloomy impressiveness. We cannot quite account for the defective second line of the fourth stanza, since Miss von der Heide is so able a poetess. Perhaps it is intentional, but we wish the line were of normal decasyllabic length. "My Grandmother's Garden", by Ida Cochran Haughton, is a truly delightful bit of reminiscent description which deserves more than one reading. "A Little Girl's Three Wishes", by Mrs. R. M. Moody, is entertaining in quality and correct in metre. It is a relief to behold amidst the formless cacophony of modern poetry such a regular, old-fashioned specimen of the octosyllabic couplet. "Two Little Waterwheels", by Dora M. Hepner, is an exquisite idyllic sketch. In the second paragraph we read of a channel "damned" up by a projecting root of a tree; which somewhat surprises us, since we did not know that tree-roots are accustomed to use profane language. Perhaps the author intended to write "dammed".

The editorials are brief. In one of them it is stated that the paper is submitted without fear to the critics AND Eddie Cole. In view of Mr. Cole's scholarly and conscientious critical work, we hope that no reflection upon him is there intended.


H. P. LOVECRAFT,

Chairman, Department of Public Criticism.



MARCH



Let other bards with nobler talents sing
 The beauties of the mild, maturer spring.
 My rustic Muse on bleaker times must dwell,
 When Earth, but new-escap'd from winter's spell,
 Uncloth'd, unshelter'd, unadorn'd, is seen;
 Stript of white robes, nor yet array'd in green.
 Hard blows the breeze, but with a warmer force.
 The melting ground, the brimming watercourse,
 The wak'ning air, the birds' returning flight,
 The longer sunshine, and the shorter night,
 Arcturus' beams, and Corvus' glitt'ring rays,
 Diffuse a promise of the genial days.
 Yon muddy remnant of the winter snow
 Shrinks humbly in the equinoctial glow,
 Whilst in the fields precocious grass-blades peep
 Above the earth so lately wrapt in sleep.
 What sweet, elusive odor fills the soil,
 To rouse the farmer to his yearly toil!
 Though thick the clouds, and bare the maple bough,
 With what gay song he guides the cumbrous plough!
 In him there stirs, like sap within the tree,
 The joyous call to new activity:
 The outward scene, however dull and drear,
 Takes on a splendor from the inward cheer.
 Prophetic month! Would that I might rehearse
 Thy hidden beauties in sublimer verse:
 Thy glorious youth, thy vigor all unspent,
 Thy stirring winds, of spring and winter blent.
 Summer brings blessings of enervate kind;
 Thy joys, O March, are ecstasies of mind.
 In June we revel in the bees' soft hum,
 But March exalts us with the bliss to come.
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