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  Many new writers begin the learning process concerned with the details of the craft of story telling. There is nothing wrong with this process. I often tell new writers to write and trust they will improve over time as they write the next story, then the next story, and so on. In other words practice, practice, practice...there are no short cuts. A some stories will fail, but keep going and don't be discouraged. You have to think like a professional baseball player. The ones at the top of their profession succeed one third of the time at bat, and they practice a lot! Why would we as writers think any different?  




  .




  The other thing I tell new writers is to learn what the core of the story they want to tell is about. I know this sounds obvious, but many new writers are focused on craft not on story. To find the core of a story is often a challenge for new writers, one of the sources I recommend is Publishers marketplace.com.




  




   




  This on-line news site has a daily news e-mail service called Publishers Lunch which lists the days book sales and other interesting news in the publishing industry. They also have a list of daily sales which has short blurbs about each books sale.  It also has a searchable data base by genre where you can search for books in your genre going back up to two years back.




  




   




  For a beginner this is invaluable information because the writer can see how novels are boiled down to the essential elements of any story. When applied to your own work you must ask yourself what and who is my story about? This will place you on the track to the core of your story.




  




   




  Another valuable training aide for any writer is the synopsis or book proposal. (The terms are interchangeable.) The synopsis is a sales tool which you will have to know how to write to sell your work to a publisher.




  




   




  These are often very difficult for a beginner to master because this is a learned skill and not the same as writing the novel or short story. Synopsis' are designed to tell the story in a short space, usually 5-10 pages (Note: this is not a rule, but longer is more difficult to sustain).




  




   




  It needs to be written without passive language, and should not use any to-be verbs such as; is, was, were, or are, or the various past and present tense of such verbs.  




  




   




  The reason is simple. The synopsis is a sales tool and it must sell your manuscript. It must be exciting and interesting so any editor reading your synopsis cannot put down until they get to the end.




  




   




  The synopsis must tell the ending. Do not hide it. Without the ending the potential buyer (an editor) does not know if the ending fits with the rest of the story. The synopsis must focus on the person who's story you are telling. Often this is the protagonist, but not always. An example would be the Clive Cussler novel, Raise the Titanic. The title suggests the raise of the magnificent lost ship must be reflected in the synopsis. This is the exciting event of the story. The hero is Dirk Pitt who must be featured as the classic hero, but the ship being raised will dominate the synopsis.




  




   




  Confused yet?




  




   




  Now that I've laid out some ground rules I must tell you there are no rules. What I just told you are guidelines. If you know how you can break the rules. The only rule, if you wish to call it that, is the synopsis must sell the story, and make the reader want to read your sample chapters.




  




   




  What I am offering you in this book are some synopsis' that worked for me. I've complied some for the same book which are very different in form and format, because you may be asked at various times to prepare shorter synopsis'' than you're used to, or you can experiment. Whatever works, simply works, period. There is no right or wrong.




  




   




  I wish you much success in your writing career and I hope these examples will inspire you to write the stories you love.




  




   




  Russ Crossley, February 2012




  




   




  





  




   




  




   




  
Death of A Hairdresser





  




   




  This is an example of a mystery synopsis written in the traditional manner. This story centers around Trudy Wilson, the reluctant hero drawn into solving a murder. The books is available at Amazon.com, Barnes and Noble.com, Apple, Sony and most other e-retailers.




  




   




  




   




  Trudy Wilson’s hand trembles as she tries to slip the cool brass key into the lock of her beauty salon.




  Her shoulders sag.




  Her husband has a lover.




  Business nearly bankrupt.




  “Hi,” says a tall muscular man, dressed like one of those stereotypical bikers you see in the movies. His blue eyes sparkle. “I’m Bruce Carstairs. Sharon’s brother. Is she here?”




  Trudy’s mouth dries as she studies the big man with the easy air of confidence about him. She hasn’t seen him in Fairview before.




  “No. What do you want?”




  A brother visiting his sister.




  Trudy regrets hiring Sharon Carstairs. The buxom, tawdry blonde loves men and they love her.




  Not that Trudy cares until Sharon’s actions begin to affect her business, and her husband. 




  She shows Bruce the way to his Sharon’s rented house that she shares with two roommates, Emily and Alice.




  The next morning Sharon’s missing.




  One red woman’s shoe found on the beach. Above the tide line.




  The local police want to close the case. An accident, they say.




  Delores Sanchez, a State Police homicide investigator receives a tip. Sharon’s death may be murder.




  She arrests Trudy’s husband, Rocky on suspicion of murder. 




  Partially because her husband is arrested, and because Trudy Wilson is convinced, Sharon’s death is suspicious, she decides to try to prove Rocky’s innocent. She convinces Bruce to help. “Rocky is many things,” she says “But he’s no murderer.”     




  Sharon Carstairs death hovers over her like a vulture circling its prey.




  What starts as a crusade to prove her husband’s innocence quickly turns into a deadly game of cat and mouse with a cunning murderer.




  Another innocent found dead.




  They find a bloodied body that makes Trudy’s heart race. She recognizes the dark hair and clothes. Emily.




  She races to kneel beside her and holds up her left wrist to check for a pulse. Nothing. Emily’s wide lifeless eyes stare back at her. The look of fear in the dead woman’s eyes sends a shudder through Trudy’s body. The dead girl saw it coming.




  Blood covers the front of Emily’s purple tube top. Not as much as you would expect. Stabbed through the heart. No pump. No blood.




  Rocky is still in jail at the time of Emily’s murder so Sanchez releases him.




  Trudy does not trust the police to follow up on Sharon or Emily’s murders.




  Sanchez questions suggest the detective now suspects Trudy of committing murder. Sanchez’s fishing for clues makes Trudy realize she’s in a race against time. Sanchez will build a circumstantial case around Rocky’s affair with Sharon, with Trudy as the jilted wife.




  Things are getting complicated.




  Trudy must prove her innocence before she loses everything.




  




   




  ***




  




   




  Trudy and Bruce find clues amongst Sharon’s belongings at the shop; the chief clue is Sharon’s diary.




  The diary reveals a secret boyfriend who controlled her, and whom she feared.




  They suspect this unnamed boyfriend may be the killer. Unfortunately, the diary doesn’t contain the boyfriend’s name. Sharon used pet names or nicknames for her many lovers.




  As they study the clues, it dawns on Trudy that Alice may be the next victim of the killer. They race to the house to find Alice alive.




  Alice tells them Sharon worked at a shop in Newport before coming to Fairview. Bruce says he visited his sister there a few times.




  Someone there may no more about the boyfriend.




  Though in a fragile emotional state Trudy convinces Bruce to take Alice with them to Newport. She feels the world is about to crush her. She digs deep inside herself, “I must survive.”




  Bruce is lost in grief for his sister.




   “Bruce,” Trudy says gently, “I realize this may not be the best time, but if we’re going to find the killer we need to do this.” 




  




   




  ***




  




   




  Once in Newport they discover a couple of local hairdressers who now own the shop where Sharon worked. They are reluctant to reveal any information. One of these hairdressers dates Sharon’s old boyfriend.  




  They find an ally in a local coffee shop. Peggy is a waitress who knew Sharon and the original owner of the hair shop across the street. She befriended Sharon and they spent a lot of time double dating. Peggy scans the dairy and identifies the initials LB and a phone number in Fairview for the boyfriend.
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