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			Foreword 

			Indeed, the spring is rudimentary, incomplete, but offers an “abc” that although barely stands on its feet, at least is something.

			The book consists of three sections, the first one, “Translations” in English. The second and third sections are “El venero” and “Un santo con corona”, both in Spanish. That is, the book is bilingual. And the structure of the book consists of forty-seven glosses. I know gloss, by definition, may signify an artfully misleading interpretation, but also an explanation or translation of a word or expression. And for me, as one trying to be bilingual, I know extrapolate, by definition, may signify “Aplicar a un ámbito determinado conclusiones obtenidas en otro (Rae)” (apply to a specific area or particular field conclusions obtained in another) but also “to figure out or infer (something unknown) from something known; conjecture”.     

			The book has been translated and corrected by myself, on my own, so be patient, please. The etymologies in this book attain the truth, and while explaining these etymologies, I usher the reader into the criticism of the Bible and of the Quran. “El venero”, the former book, has almost everything included in this book, so it is not necessary to buy “El venero”, it won’t tell you anything new. 

		

	
		
			Prefacio 

			Cierto, el venero es rudimentario, incompleto, pero ofrece un abc que aunque a duras penas se sostiene, al menos es algo.

			El libro constará de tres secciones. La primera “Translations”, en inglés. La segunda y tercera son “El venero” y “Un santo con corona”, en español.

			El libro está compuesto por glosas en las que se trata de sacar el significado de una palabra. Hay que decir de las etimologías que todas alcanzan la verdad, y a partir de las etimologías, incluso de roce en algunas, no de lleno, sutilmente, os dejo caer lo que hay con la Biblia y con el Corán. No es necesario comprar “Un santo con corona y étimos a la carrera” porque esa obra ya está incluida en este libro. No le contará nada nuevo.

		

	
		
			Abbreviations and sources

			The expression s.v. signifies sub voce (under the specified word).

			OLD stands for Oxford Latin Dictionary (1968)

			Hecyso stands for the first letter of each line in a sextet 

			Aiasqa stands for the first letter of each line in a sextet 

			Uitsqy stands for the first letter of each line in a sextet

			Anaya: Anaya Dictionary of the Spanish Language

			Rae: Diccionario de la Real Academia de la Lengua Española

			Dictionary Combined: (abbr. of “Dictionary of the Holy Qur’ān (Arabic words – English meanings, with notes) (Classical Arabic Dictionaries Combined) By 'Abdul Mannān ‘Omar (Translator, The Holy Qur’ān (Arabic – English)) * Subject Codifier Musnad Imām Ahmad Bin Muhammad bin Hanbal * Editor, Encyclopedia of Islam”) (Reprint February 26, 2010) (NOOR Foundation International, Inc.)

			Quranic usage. (Arabic-English Dictionary Of Qur’anic Usage, handbook of oriental studies; by Elsaid M. Badawi, Muhammad Abdel Haleem) (BRILL Leiden-Boston 2008)

			Wiktionary (wiktionary.org)

			Wikipedia (wikipedia.org)

			WordReference (wordreference.com) online language dictionaries

			Hans Wehr (searchable) (Arabic-English Dictionary; The Hans Wehr Dictionary of Modern written Arabic)

			Collins: Collins Spanish Dictionary Complete and Unabridged 8th Edition 2005 HarperCollins Publishers

			Corpus: Corpus quran (The Quranic Arabic Corpus – Word by Word (Language Research Group University of Leeds) (Kais Dukes, 2009-2017. Maintained by the quran.com team. This is an open source project.) corpus.quran.com)

			Al Jalalain. (Tafsīr al-Jalālayn (great comentaries on the Holy Qur’an) translated by Feras Hamza (Royal Aal al-Bayt Institute for Islamic Thought, FONS VITAE) (First published in 2008 by Fons Vitae.))

			Nacar-Colunga Sagrada Biblia (Biblioteca de Autores Cristianos) (1944) (1ª edición), es la traducción utilizada para cada versículo mencionado en castellano.

			King James Bible: The King James version of the Holy Bible (www. davince.com/bible) is the translation used for every verse mentioned in English. 

			 т This small т in capital letter signifies “Translation”, every time appears this т sign, signifies the translations or interpretations are from the author of the book. Sometimes the translation is just a short line or some few lines, and there is no т, those are translations from the author too. 

		

	
		
			TRANSLATIONS

			Devil

			I think the etymology of Devil comes from diabolos, in the Oxford Latin Dictionary (1968), there is an entry for bolus (also bolos), that says, “A kind of precious stone”, that is, a jewel. Then we have the word diadem (Spanish diadema), where that “dema” is the combination of the Greek verb “deo” (I tie, I subject) and the suffix –ma (result of an action) that is, “tied”. If that hypothetical “dia” had the meaning of “crown”, a diadem might be a “tied crown”, that is, a headband. Cognates with this hypothetical “dia” (crown) perhaps we have one in the word “tiara”, a pope’s crown. Then, Diabolos means “the jewel of the crown”.

			«I have a dream: todos cagándose en la puta». 

			Wikipedia s.v. devil asserts: “devil” descends from Middle English devel, from Old English dēofol, that in turn represents an early Germanic borrowing of Latin diabolus (also the source of “diabolical”). This in turn was borrowed from Greek diabolos “slanderer”, from diaballein “to slander”: dia- “across, through” + ballein “to hurl”.

			Possibly yes, “dia-” in Greek had the meaning of “through”, and ballein the same, surely it had the meaning of “to hurl”, but if we say “hurl through” this etymology fits better for a ball game such as that of the Incas than for an exchange of accusations.

			Madrid

			The word matrix comes from the term “mater matris” (mother) as a pejorative term, referring to them only by their reproductive capacity, a womb. But probably matris and matrix were quasi synonyms for the Arabs, accustomed to have slaves. 

			Madrid comes from the following steps: “matrix > matriz > madriz > madrid”. Why mother? Let’s rule out a taifa, those realms fought for their subsistence. Let’s think of a caliphate, with the aspiration of turning Madrid into the capital of the peninsula, in the same way that in Indonesia the Muslims have chosen on purpose where to place their capital. The Muslims actually got the idea from madinat al-umm, the mother city, words that appear in a passage of the Quran. Then, Madrid was originally “The Mother City”, based on those verses of the Quran.

			The Greek metrópolis “mother city” is a compound of méter, metrós “mother” and pólis “city”.

			«Madrid is a metropolis».

			Faith

			If we look up in etimologias.dechile.net s.v. fideuá, reads as follows: “Another possibility, hazarded by Simonet in the c. XIX, is the Etruscan fides “lyre” “string of a lyre”, turned into Latin as fides -es (not to be confused with its homonym fides -ei, “faith, trust”) and preferably used in plural fides, fidium “strings, lyres”. Simonet wanted to explain It by means of the genitive fidium, taken as a nominative, but this doesn’t explain It either.” (...the etymology of fideo).

			If we look up in the OLD s.v. fides, reads as follows: “fidēs -ium, f. pl. Also fidēs (-is) -is. [perh. cf. Gk. σφίδες σφίδη] 1 A stringed musical instrument, lyre B. -ibus canere, etc, to play the lyre; -ibus scire (discere, docere) to know (learn, teach) how to play the lyre. C. (poet.) lyric poetry, lyric meters.”

			My suggestion is that fidēs only signifies “stringed”, though the musical instruments are called “the strings”. And that that *fid-, the root of the word, had the meaning of “string, cord and rope”, not differentiating between thin or thick, as it happens with the Spanish “cuerda”. For this reason we are going to see that fidēs, supposedly only with the meaning of “strings, stringed”, is related to words such as to tie or bind with ropes. In Spanish, fidēs (encordado) is related to “encordar” and “ligar”. “Ligar” is translated as “to tie, bind; to join, bind together” and “encordar” is translated as “to string; to bind, tie (with ropes)” and “to fit strings to” (a musical instrument).

			So we see in etimologias deChile s.v. fideo: “the Word fideo has the meaning of “a type of pasta similar to spaghetti, but with more thin strings”, and comes from the Arabic fidaws: “what overflows””. (...when is boiled). 

			The very same text says it: “with more thin strings”, probably related to stringed (fides). Even more, spaghetti is a diminutive of the word spago, which in Italian means “strings”. This type of similes is to be found in this type of food: vermicelli (little worms), fettuccini (little ribbons), spaghetti (little strings), therefore fideos (noodles) probably are something of the sort. Besides, an epiphany here may be the Catalan word “fideus”, which keeps the Latin original form. 

			As I said, I suggest that there is a hypothetical root *fid- (string, cord, rope). wikipedia s.v. fideo says: “Some fossilized noodles (fideos), found in the Chinese province of Chingai more than four thousand years ago, are considered the oldest noodles of the world.”.

			Some people say that “fideos” comes from fidaws, an Arabic word, a loan from the Mozarabic. And linked to “benefit, profit” because of the flour saved from other prepared meals, turning it into a non-expiring dry pasta. But probably the romans were already eating fideos, in my opinion is a loan from Latin to Arabic.

			My suggestion is that fideo is formed as fid- (string, rope) + -eus (suffix). Wiktionary s.v. -eus, says: “-eus (feminine -ea, neuter -eum); first/ second declension suffix 1. (with materials) used to form adjectives from nouns, and so to nominally indicate the source of an attribute. Argentum (silver) + -eus > argenteus (made of silver); ferrum (iron) + -eus > ferreus (made of iron); pinus (tree pines) + -eus > pīneus (made of pine); marmor (marble) + -eus > marmoreus (made of marble). Therefore, fid- (string, cord, rope) + -eus > fideus (made of strings). Later, this adjective was nominalized. 

			Then we should look for a cognate, and we find it in foedus (imagine fides > *fedis > *foedis > foedus) coming from it words such as foederātus (federated) and foedifragus. You may read in the OLD: “foedus -eris n. [cf. FIDES¹, FIDO] Forms: fidus. 1. A formal agreement between states or peoples, league, treaty (of peace, alliance, etc.) (...) 3. (applied to the marriage bond; also to other sexual unions). 4. A bond or tie (of friendship, kinship, hospitality and the like). 5. A law or limit (imposed by Nature, Fate or sim.).”

			In point 5, a law or limit has nothing to do with trust -the supposed fides¹ as homonym- but with being tied or bound. Points 3 and 4 speak about “bonds” or ties, and point 1 mentions “League” which in Spanish is “liga” from the verb ligar (to tie, bind; to join, bind together) related to encordar (to string; to tie, to bind).

			Let’s imagine that faith (fides) had a string of meanings. One is already described, the strings, especially a lyre. But we will call it “stringed one”, metonymy the part -strings- for the whole -lyre-. Another meaning is in lyric poetry, when you compose in metrics, uniting the phrases or syntagmata, that could be called fides, a string of words. Imagine peasants doing sums, the counting was done with strings of knots, and eventually with strings of pieces of wood, beads. For taxes, bartering or in the market, these strings of knots were a common sight. They counted bundles, pecks, amphoras, etc. All registered by the number of knots in the string. Imagine that instead of rosary, these strings of knots or beads were called fides, but in plural. Faith, from fides, has also an eschatological meaning, something joined or bound together, like the beads of the string. But, what are we counting in this exchange? Probably moral virtues, the basic ones. And the basic is benevolence, charity, chastity and humbleness or humility. The pact is you having faith in exchange for the eternal life, and that pact is sealed with the baptism. You commit yourself to have those four moral virtues during your life and the beneficent and primigenius God commits himself to give you the life for the millions of years and forever in the Hereafter. One form of chastity is “conjugal chastity” (a.k.a. wedlock chastity), in which you can have sex, but with your couple, be it boyfriend or girlfriend, etcetera, not only married couples. There’s also the possibility of being celibate, another form. The benevolence is having good will. Evidently, in the humbleness or humility there is no self-worship nor selfishness, but in the latter we perfectly know that some people are to be spared, they are excused, such as minors of short age. In charity for poor people, you distinguish between innocent ones and people who deserve clemency on one side, and guilty ones who deserve to be ignored on the other side. But probably there are exceptions, waiting for penance one of them. A penance that has to do with rectifying past mistakes, reparations. This, my opinion, there are more moral virtues, but these are typical of saints, people who, in their lives, they enrolled on a mission. Fides. Faith is something strung, joined, such as the beads. The logic is that these things joined or bound together, that God is asking for, are basic moral virtues, from a greater range of moral virtues. The saint has the whole range of virtues. He or she fans out all the moral virtues, with virtues arranged like a fan. Like the tail of the peacock. Or like a rosary (rosaleda), imagine the rose trees full of roses, a rose bed, such is the saint’s display of all the moral virtues.

			Tradition has perpetuated the meaning of faith as “to believe, to trust”, things that do not go with its etymology at all, but despite being so much of a purist, approval has to be given to such definitions that, by no means are new, they are older than methuselah. 

			«The lumberjacks don’t have faith in this gloss».

			yasri, asrā and isrā 

			Translators of the corpus Quran translate yasri (1 occ.) (89:4) “Verb (form I) -to pass, to set out”, they translate asrā (6 occ.) “Verb (form IV) -to travel, to take”, and sometimes as “Travel by night”, and they translate isrā, as title of chapter 17, as “The Night Journey”.

			I’ve been analyzing this root, and I’m going to suggest “yasri” (I don’t care if it is not in infinitive) be translated as “to depart”, I’m going to suggest asrā be translated as “to migrate”, and isrā be translated as “exodus”. 

			The words are connected, exodus comes from Late Latin exōdus, and this one from the Greek éxodos “departure”. And exodus is connected to migration, more specific, to emigration. The verb in form IV is a causative of the verb in form I, that’s to say, more or less is something like “to make depart”, and if you make depart a people, it could be called an exodus, but also a migration. In other words, ones that are made to depart, is people on the move, migrating. 

			The Arabic isrā is cognate with the Hebrew word Israel, that may have the meaning of “exodus of God” or “God’s exodus”, and makes reference to that crowd of people that in a right manner they venture. Into the Hereafter we venture, and where many, in a wrong manner, they venture into the Hereafter, because to venture in a wrong manner exists, others venture into the Hereafter in the right manner, because to venture in the right manner exists. That crowd, the exodus of God, will be the ones who will keep on existing. The others, who will lose their existence, will be left behind. Israel came out of Egypt and became dispersed, because they were peoples of diverse origins, Canaan included, but at the same time the word had an eschatological nuance. Proof of that is they kept on calling themselves Israel in Canaan lands.

			Wikipedia s.v. Merneptah_Stele, says: “The bulk of the inscription deals with Merneptah’s victory over the Libyans, but the closing lines shift to Canaan: The princes are prostrated, saying “Peace!” /Not one raises his head among the Nine Bows. /Desolation is for Tjehenu; /Hatti is pacified; /Plundered is the Canaan with every evil; /Carried off is Asqaluni; /Seized upon is Gezer; /Yanoam is made non-existent; /Israel is laid waste – its seed is no more; /Kharru has become a widow because of Egypt. /All lands together are pacified. /Everyone who was restless has been bound./ (…) -and a bit below in the same article- (…) Determinative While Asqaluni, Gezer and Yanoam are given the determinative for a city – a throw stick plus three mountains – the hieroglyphs that refer to Israel instead employ the throw stick (“the determinative for “foreign”) plus a sitting man and woman (the determinative for “people”) over three vertical lines (a plural marker): (…) The determinative “people” has been the subject of significant scholarly discussion. As early as 1955, John A. Wilson wrote, of the idea that this determinative means the “ysri(l)r” were a people: “The argument is good, but not conclusive, because of the notorious carelessness of Late-Egyptian scribes and several blunders of writing in this stela”. This sentiment was subsequently built upon by other scholars. According to The Oxford History of the Biblical World, this “foreign people … sign is typically used by the Egyptians to signify nomadic groups or peoples, without a fixed city-state home, thus implying a seminomadic or rural status for “Israel” at that time”. The phrase “waste, bare of seed” is formulaic, and often used of defeated nations – It implies that the grain-store of the nation in question has been destroyed, which would result in a famine the following year, incapacitating them as a military threat to Egypt. According to James Hoffmeier, “no Egyptologists would ever read the signs of a foreign ethnic entity as indicating a foreign land, but a people group”. In contrast to this apparent Israelite statelessness, the other Canaanite groups fought by Egypt: Asqaluni, Gezer, and Yano’am, are described in the stele as nascent states.”

			Well, what Wikipedia is talking about is a stateless Israel, about a group of people, not about a nation. And this perfectly fits with Israel being a crowd of people, an exodus, for this reason the Egyptians did not write the determinative sign of city or state, because they knew the etymology of Israel, (God’s exodus). And regarding “its seed is no more”, perhaps is formulaic, and it has been used in other contexts, but in my opinion that formula may have or a double sense or that can be read with another sense, and so, in the case of the Israelites, the seed refers to “teachings”, including the mosaic law, which we don’t know.

			I beg the reader think about Merneptah Stele, that piece of text talking about the Canaanites says: “Plundered is the Canaan of every evil;” the seed is one of them. 

			With other punctuation marks, reads as follows: “/Plundered is the Canaan of every evil: /Carried off is Asqaluni, /Seized upon is Gezer, /Yanoam is made non-existent; /Israel is laid waste – its seed is no more;” In my opinion from the word “plundered is the Canaan” to the word “its seed is no more” is talking all the time about the same enemy, the Israelites. Think twice, an evil in Canaan lands were the Israelites, that sort of people needed to be eradicated.  

			If they are deported, they do not need the barns, if the city is taken, they need the barns, if the city is made non-existent, wiped out from the map, is redundant to talk about their seed. I repeat again the idea, “their seed is no more” is about teachings taught in Canaan by the Israelites. An Israel that seemingly assembled in cities such as Gezer, Yanoam and Askalon. True, we are under the context of the “Sea Peoples”, who also devastated cities in Canaan, so we don’t know in how many of these cities assembled Israel, which had to fight, shoulder to shoulder, with the rest of the Canaanites against two battle fronts. For example, Askalon was deported by the Egyptians, and reoccupied and retained by the Philistines, one of the Sea Peoples.

			I repeat again, shoulder to shoulder, and proof of that is this piece in Wikipedia s.v. Merneptah Stele, which says: “In 1970s Frank J. Yurco announced that some reliefs at Karnak which had been thought to depict events in the reign of Ramesses II, Merneptah’s father, in fact belonged to Merneptah. The four reliefs show the capture of three cities, one of them labelled as Asqaluni; Yurco suggested that the other two were Gezer and Yanoam. The fourth shows a battle in open hilly country against an enemy shown as Canaanite. Yurco suggested that this scene was to be equated with the Israel of the stele.”

			As I said, in the stele, from “Canaan” to “its seed is no more” is talking about the same enemy, the Israelites, and there is a direct correspondence with these four reliefs. The Israelites fought as Canaanites all together with the rest of Canaan.

			Concerning asrā (to migrate), the Koran says in 17:1: /Exalted /(is) the one who /migrated /with his slave /(by) night /from /the mosque, /the sacred, /to /the mosque /(at) the farthest end, /which /We blessed /its surroundings, /that We may show him /of /Our signs. /Indeed he, /he /(is) the hearer, /the one that sees./ (my interpretation). The idea, that the ayat does not refer to Allah, as it appears in the translations, but refers to the Prophet, who seemingly had a slave. The Quran is permissive with slavery, and this may be one more detail. 

			«The scholars who comment on the Quran agree on that every time the Quran says the euphemism: “and what your right hand possess” it means slaves».

			Olympus

			The separation of the seed mentioned in the scriptures may be during Serapis’s judgement on the man’s work.

			Wikipedia s.v. Modius (headdress) says: “The name was given by modern scholars based on its resemblance to the jar used as a Roman unit of dry measure, but it probably does represent a grain-measure,”.

			Serapis, like the rest of the gods, wears a modius on his head, he collects the grain. The grain is what profits from the peasants, the straw is cast on the fire. In the judgement, Serapis is the judge that leads to the separation of the grain from the straw. Yes, I said “like the rest of the gods”, because I assume there was a custom of wearing statues with attributes, and the vessels on their heads was one of them. Even the petasos is used to gather road side fruits, apples for example. 

			An issue yet to be resolved is whether the patricians shared the same fate or destiny than the peasants, the point is what says the Bible, in 2 timothy 2,20-21, reads as follow: “But in a great house there are not only vessels of gold and silver, but also of wood and of earth; and some to honour, and some to dishonour. If a man therefore purge himself from these, he shall be a vessel unto honour, sanctified, and meet for the master’s use, [and] prepared unto every good work.”

			I suspect the vessels of gold and silver go to Heaven, claimed by the Olympus, and likewise the vessels of wood and earth also go to Heaven, because servants do not get away from their masters. But if we consider the modius a type of vessel, then it is for the peasants, claimed by Hades. Thus, Hades might have a multitude subservient to him. Serapis himself has a modius on his head, indicating what type of people is his share, the peasantry. True, I deliberately ignore the eschatology up until now known about the romans of the ancient world, but I’m not saying Serapis and Hecate, the judges, are not judging the dead, indeed they were judges in the Hereafter, but after the judgement, they the people follow different paths, one of them leads to the world of the living, others take you back to Hades, and another leads you to Olympus.

			For further information, wikipedia s.v. Mount_Olympus, says: “The origin of the name Όλυμπoς (Olympos) is unknown. One theory suggests that it is compounded of ou lyma (oὐ λύμα) and pous (πoúς), meaning “pure foot”, conforming to Hesiod’s description of the earth as a sort of footstool for heaven up from which rise the “Blessed Gods”. According to Robert S.P. Beekes the word is of pre-Greek origin and he speculates that it originally meant “mountain”. The word is also probably cognate with the Mycenean Greek word (…) (u-ru-pi-ja-jo) which is, most likely, a term used to describe people, or possibly an ethnic group. In Homeric Greek (Odyssey 6 42), the variant Oὔλυμπoς Oulumpos occurs, conceived of as the seat of the gods (and not identified with any specific peak). Homer (Iliad 5 754, Odyssey 20 103) also appears to be using oὔλυμπoς as a common noun, as a synonym of oủρανóς ouranos “sky”. Mount Olympus was historically also known as Mount Belus, after Iliad 1 591, where the seat of the gods is referred to as ẞηλòς θεσπέσίος “heavenly threshold”.” 

			Concerning the given etymologies, there are more possibilities, not only those of Wikipedia. Wiktionary s.v. lame, says: “From Middle English lame, from Old English lama (“lame”), from Proto-West Germanic *lam, from Proto-Germanic *lamaz (“lame”), from Proto-Indo-European *lem- (“to crush; fragile”). (Pokorny 2365)” 

			Olympus comes from “ou (no) + lem (lame) + pous (foot). That is, Olympus signifies “no lame foot”. If we visit the website of the British Museum, there is a piece that says: “mosaic floor Object Type mosaic floor Museum number 1965’0409’1 Title Object: Object: The Hinton St Mary Mosaic Description Mosaic; a continuous floor in two large panels, joined by an eleven foot opening; the smaller of the two rooms has three rectangular panels, the centre one depicting Bellerophon mounted on Pegasus spearing the Chimaera, the side panels show hunting scenes; the larger floor has a central roundel surrounded by four lunettes and four quarter-circles, in the centre is a human bust with a chi-rho monogram behind the head, the outer corners depict four male busts, winds or Evangelists, three of the lunettes depict hunting scenes, one shows a tree. Cultures/periods Romano-British Production date 4thC (early) Findspot Found/Acquired: Hinton St Mary Europe: British Isles: England: Dorset: Hinton St Mary Materials ceramic Technique mosaic”

			Ok, I already commented to an employee of the museum that there in this mosaic the Chi-rho was incomplete, a foot is missing. This mosaic is a concealed criticism, because of the five feet of the Christogram, one leg is behind the figure -doesn’t matter-, what matters is that of the remaining four, one is missing, it has only three visible feet; the fourth, in the bottom left corner, simply there is no foot.

			That is, they are telling you that the Christ doctrine has one foot less, limps, it is unstable. With Olympus, “no-lame-foot”, just the opposite, indicates the mythology of the gods is no lame by any side. Let’s see the word in its different contexts. As an ethnic group, those who do not limp, u-ru-pi-ja-jo, that is, those who have no defect, apt for war or the games. As stool, one that doesn’t wobble, the mountains of Greece. As a seat, the same, is not wobbly by any side. The Olympus is the seat of the gods, not unstable. The heavenly threshold has no lame foot, because exists, is not a lie like other invented stories that fall apart. 

			And as synonym of Ouranos, which means sky, ouranos (sky) and oulympous (no-lame-foot) are used interchangeably simply because the author of the book is suggesting the Heaven -as an afterlife place- doesn’t lack of any foot, it is within the logics and emphasizes it when using it as synonym, similar to call Allah “firm handhold”. And on top of that, the Iliad makes it clear; the translators forget to put there a couple of hyphens or commas, the Iliad verse 1 495 would read as follows: “and at early morning went up to the great Heaven -and nolamefoot- and found the son of Cronos...” Notice there are two adjectives for Heaven, “great” and “nolamefoot”. That is, the Greco-Romans also believed in the existence of Heaven as an afterlife place, and they called it no-lame-foot, making a special point such belief is not lame; it is like saying the ancient world’s concept of the afterlife is not unstable. Metonymy quality of a place for the place. Imagine the former sentence as “the great ocean -and pacific-”.

			That is, if after the judgment one of those paths leads you to Olympus, a good outcome, the path is leading you to the dwelling of the gods, which is in the heavens. In the first centuries of the first millennium AD possibly was unwanted the Kingdom of heavens to be seen as a continuation of the pre-existing Greco-Roman beliefs.

			Galimatias

			Wiktionary s.v. galimatias, says: “Etymology Unknown, first attested in Michel de Montaigne (1580) and other late 16th-century authors. There exist many very different hypotheses. The Trésor de la langue française informatisé cites sources that reject most of these hypotheses,[1] including the only one in the dictionary of the Spanish Real Academia, which presents this as if it were not just one of many conjectures: “From Ancient Greek κατά Ματθαῖον (katá Matthaîon, “according to Matthew”), in reference to the way he describes the genealogy at the beginning of his Gospel.”[2] The Trésor comments it is commonly believed to be from Late Latin ballēmatia (“dance; obscene song”). Coromines and Pascual prefer a derivation from Latin Joseph ab Arimathia (“Joseph of Arimathea”), where Arimathia was thought of as an exotic place or country, then applied to incomprehensible speech,[3] while also stating that the etymology may never be known with confidence, and that it appears the term is an invention of Michel de Montaigne’s.” and “Noun galimatias 1. nonsense, gobbledygook, galimatias” and “2. confused mixture, hodgepodge.”

			The pagans thought the stories of the Ancient World, according to Matthew, were a nonsense, a hodgepodge. The Bible was more than a collage, it was completely disfigured. But the pagans recognized these stories of the Ancient World in the Bible, in the gospel of Matthew, because these stories belonged to the Tradition. In other words, the pagans were able to recognize the old stories of yore in the Bible, but as a hodgepodge, a confused mixture. So things, according to Matthew, became nonsense.

			For example, we can read in Matthew 7, 13-14: “Enter through the narrow gate for wide is the gate and broad the way leading to destruction, and many are those entering through it. For small is the gate and compressed the way leading to life, and few are those finding it!” and we can read in Genesis 19, 26: “But his wife looked back from behind him, and she became a pillar of salt.”.

			So, if we extrapolate Matthew 7, 13-14 and Genesis 19, 26 may be rescued a myth of the Ancient World, used to talk about addictions and how to overcome them. Be it alcohol, opium or other substances. The myth of Orpheus reads as follows: 

			“We know that the lyre takes its name from the shell of a tortoise, but, who invented it? Some say Apollo musagetes, the god of mousike -the art of the muses-, others say that Mercury, who liked to wear a chlamys or red-coloured cape, and others say that a humble boy, his name Orpheus, in love with a princess, Eurudike, daughter of Thracian king. Orpheus’s talent as lyre player was legendary, because with his lyre he could make the rose tree blooming, or other wild plants, appease the beasts, or compete with the mermaids. Orpheus, driven by audacity, used to go near the palace to court his beloved, not knowing he was listened by unexpected guests, two listeners form the Kingdom of Heaven -the olympus-. One was Persephone, wife of Hades, who made a bet with Zeus -the other-, that, without touching a hair of the boy’s head, he would be in her House the nether playing the lyre for her day in and day out. Zeus took the bet on condition that, if she lost, she would let that orphan peasant go to Olympus at the time of his death.  

			“I give you the serpents as dowry, the offspring of the snake as wedding gift.” Thus Hades spoke to his future spouse, Persephone, for that reason snakes obey Hekate -who is Persephone as well, because she is one and a trinity-. And as the Lady of the snakes, the goddess made Eurudike step on a viper, and Eurudike was bitten, and due to the lethal poison the young and beautiful maid died thereafter. Hekate knew Orpheus would seek his loved one, thus, the goddess facilitated to the boy the entry into Tartarus, and because hundred way lead to the goddess, Orpheus ended up at her feet. But the musician, once before the goddess, used his gift to win the Charites over making them dance, and to soften Hekate’s heart making her weep. At length, the goddess, on certain conditions, allowed Orpheus and Eurudike to leave the Tartarus, and thus, she gave them a warning: “Enter through the narrow gate for wide is the gate and broad the way leading back to me, and many are those entering through it. For small is the gate and compressed the way leading to life, and few are those finding it! Take this key that shall open one of the two gates, take and hold this unquenchable torch that shall light for you the passages of the Tartarus, and take and follow this young viper that shall lead you the way out. But I warn you, if you come back to me, or you look back before being bathed by the sunlight, you will never get out of Tartarus, ever.” And the couple indeed came across two gates: one wide, they could pass through it without difficulties, seemingly leading to Olympus, and another narrow, they had to crawl to pass through it. And on the wide gate there was an inscription, which read: “see that hundred way take you back to Tartarus, one to the world of the living, and another to the Olympus, the kingdom of Heaven.” But they chose the narrow gate, and Orpheus opened it, and both passed through it. Then, with the help of the torch they followed the young viper through a pathway till they reached the exit. But when they were withdrawing from the last passage, and only one step away from being bathed by the sunlight, the young maid looked back from behind him, and she became a pillar of salt. Orpheus, distressed, tried to recover her, but the pillar fell apart in his hands, and the salt, blown by the wind, was scattered and lost in the darkness of the entrance of Tartarus.”  

			Wikipedia s.v. Eurydice, says: ““Eurydice (…) “wide justice” (…)” and in the etymology, says “Several meanings for the name Eurydice have been proposed such as “true judgment” or “profound judgment” from the Greek: eur dike. [2] Fulgentius, a mythographer of the late 5th to the early 6th century AD, gave the latter etymological meaning.” (Friedman, John Block (2000) Orpheus in the Middle Ages (1st ed., Syracuse, N.Y.: Syracuse University Press p.89).” 

			In my opinion, perhaps Eurydice is “wide justice”, because (the hand of) justice falls upon the many who go back to their former addictions.

			Montar el pollo (Kick up a fuss)

			“Montar un pollo” (kick up a fuss) could come from “montar el pollino” (to mount the young ass). In John 12, 14-16 we can read: “And Jesus, when he had found a young ass, sat thereon; as it is written, Fear not, daughter of Sion: behold, thy King cometh, sitting on an ass’s colt. These things understood not his disciples at the first: but when Jesus was glorified, then remembered they that these things were written on him, and [that] they had done these things unto him.”

			Don’t think that nowadays “pollo” means donkey, is not the case. But as similar to the expression asinus pullinus, could’ve existed the expression asinus pullus, also with the meaning of an “ass’s colt”, proof of that is ironically the Spanish expression “montar el pollo”. See Spanish gloss for etymology of pollino.

			About the expression, to make a king mount a young ass instead of a steed or other superior mounts such as chariot, palanquin or elephant, is reason for a fuss, humiliating a king such way is a scandal or a fuss, depending on who are the observers. Imagine the king goes to war and returns sitting on an ass’s colt, with his captors. That kicks up a fuss among the daughters of Sion or any other town, knowing they are next. You have to offer to the king a worthy horse for him, not a small donkey. The key words are “but when Jesus was glorified” that’s to say, death on the cross, a bad turning of events. The expression “montar un pollo” existed before the gospel, a king sitting on an ass’s colt was a striking image at the time. And probably easily understood: if you are a dignity mounting an ass’s colt, that is outrageous for your supporters on one hand, and a fuss in town on the other, surely you’re carried where you don’t want to go, you better expect a bad turning of events. If you are a dignity, and you are using a young ass as a mount, probably it is because you are taken to the scaffold.

			«As late as the seventh century Jesus was still deemed a donkey by the pagans, and as such worshipped». 

			Lucifer

			In the Oxford Latin Dictionary (1968) appears: “lūcus lucī, m. [cogn. w. LVX, LVCEO, orig. sense “clearing”; cf. Skt. lokáḥ “open space”, OHG loh “low bushes”] (…)” and the second meaning of lucus says: “2. A wood, copse, grove”. In the Oxford Latin Dictionary (1968) appears: “-fer –fera –ferum, adjl. suff. From FERO + -VS, w. act. sense to denote carrying, bearing, or bringing (caelifer, pomifer); also occas. –ferus (pestiferus).

			Well, this time we must notice the original sense of “clearing”, and the Sanskrit hits home with “open space”, and the Old High German gives us a clue saying that loh is “low bushes”, because those appear after the cutting of forest. Therefore, Lucifer is the combination of Luci (orig. open space) + -fer (bringing). That is, Lucifer is the one that brings a clear or open space. And that is no other than the “talador” (in English perh. Chopper or Lumberjack), it could be said a logger or lumberman, because he also thins out, but the lumberman lives off of the forest, while the purpose of the “talador” (perh. lumberjack) is simply the cutting of trees. So, literally Lucifer means “one that brings a clear or open space”, in other words, a lumberjack. The etymology that usually is given to Lucifer is that of “Light-Bringer”. Lucifer has a homonym. 

			«I´ve been thirteen years striving against lumberjacks. They are enemies of the truth». 

			Āḇaddōn

			Wiktionary s.v. Abaddon, says: “Etymology from the Middle English Abadon, Abbadon, Labadon, Laabadon, from the late Latin Abaddōn, from Ancient Greek Ἀẞαδδών (Abaddón), from the Biblical Hebrew (...) (āḇaddōn, literally “destruction, abyss”), from (...) (āḇaḏ, “to be lost, to perish”).

			Hebrew s.v. avadón, says: Etymology root (...) (‘-b-d) from the root (...) (‘-b-d, forming words pertaining to loss) + (-on, a suffix marking places). 

			Maybe the Abaddon is the eschatological Abyss, where you give for lost everything that falls in it. 

			«In the Abaddon, one of the punishments reserved for the lumberjacks who insisted hard in doing evil or made all hell break loose, is ending up turned into columns and walls of Satan’s synagogue, and in a wall at the skirts of the mount of mercy; the horror, because they will keep being alive after losing their corporal shape».

			Carmella

			The Online Etymology Dictionary says: “Kermes (n.) from Arabic qirmiz “Kermes”, from Sanskrit krmi-ja a compound meaning “(red dye) produced by a worm” The Sanskrit compound is krmih “worm” (from PIE root *kwrmi- “worm”, source also of Lituanian kirmis, Old irish cruim, Albanian krimp “worm”) + -ja “produced” (from PIE root *gene- “give birth, beget”). (...). So important was Kermes (coccus) as a commercial source of scarlet dye that derivatives of the name for it have displaced the original word for “red” in many languages.”

			 Carmella has its origins in mount Carmel, wikipedia s.v. mount Carmel, says: “The word Karmel has been interpreted to mean “garden-land” (of uncertain origin); “vineyard of God”, as a compound of kerem and el; or a clipping of kar male, meaning “full kernel””.

			In my opinion, the mount Carmel originally was kirm + il > kirmil > kermel > karmel > Carmelos. *Kirmil signifies “worm God” or “God is a worm”. The idea is that the Carmel, the mount, was used to sight the coming of ships to the coast, that coast of the Levant might’ve been suffering the scourge of piracy, and if the beacon on top of mount Carmel was lighted, then the people of Carmel near towns might’ve seen the light of the beacons, and cursed the way they curse, saying “worm God!” which also was the name of the mountain, and the people had immediately known the beacon or bonfire was set on fire, pirates were coming. Saying “God is a worm” must’ve been like the Italian Dio cane. As the time went by, kirmil ended up as karmel, which shows it had the same phonetical development than kermes, which gave the red colors in different languages, either Arabic or Latin. Makes sense that “karm” is the same as the hypothetical *carmen > carmín. And “karm” already existed in the Ancient World, because it is attested in the Septuagint or in Qumran scrolls.

			«Accusing someone of blasphemy is something wield by the regulars of the temple, the fanatics who love the dung, but actually the blasphemy was not punished in the mosaic law».

			The Israelites of three thousand seven hundred or three thousand six hundred years ago didn’t punish the blasphemy, as it can be seen with the place name Carmel.

			Candor

			If we look up in etimologias.dechile.net s.v. candor, says: “The word candor comes from Latin candor, candoris (dazzling whiteness, brightness, brilliance, shine, in figurative sense, purity, innocence and virtue); the word formed with the suffix -or (effect or result of an action) and the common root of Latin verbs candēre (to shine, be in flames, to be white and shiny) and candĕre (to inflame, to make something shine). These verbs are linked to PIE root *kand- (shine)”.

			In my opinion already existed expressions such as “the candour of the candle”, a brightness or shine. Anaya defines candor as innocence, naiveté or ingenuousness, that is, only the figurative sense lasts. Please, focus on the Spanish definition of the word, translated by Collins as “innocence, lack of guile”. Why this figurative sense? Possibly in the slang “to act with candor” was “to be ingenuous to a fault”, you let see, for example, that you don’t have a clue regarding what you are getting involved.

			If we extrapolate, for example, the parable of the ten virgins of Matthew 25,1-13, reads as follow: “The Sadducees believed that Solomon had seven hundred wives and three hundred concubines, “M”. Back then the kingdom used to act with candor, which shall be likened unto ten virgins, which took their lamps, and went forth to meet the bridegroom. And five of them were prudent as snakes, and five simple as doves, foolish. They that [were] foolish took their lamps, and took no oil with them: But the prudent ones took oil in their vessels with their lamps. While the bridegroom tarried, they all slumbered and slept. And at midnight there was a cry made, Behold, the bridegroom cometh; go ye out to meet him. Then all those virgins arose, and trimmed their lamps. And the foolish said unto the prudent ones, Give us of your oil; for our lamps are gone out. But the prudent ones answered, saying, [Not so;] lest there be not enough for us and you: but go ye rather to them that sell, and buy for yourselves. And while they went to buy, the bridegroom came; and they that were ready went in with him to the marriage: and the door was shut. Afterwards came also the other wives, saying, lord, lord, open to us. But he answered and said, Verily I say unto you, I know you not. Watch therefore, for ye know neither the day nor the hour wherein the husband will call you to the marriage bed.”

			It must be parables of this type, about acting with candor, the ones that explained the figurative sense of the word candor registered by Anaya. I’m going to repeat the concept. In determined situations, you give yourself away showing that you have no clue in what you’re getting involved. For example, fucking with several women may look like natural, be it because the Quran allows polygamy, be it because you are single and there is no risk of adultery, be it because it’s seen as socially anomalous that the fellow has not started his sexual life yet, etc. They do not think that at some point in our lives we will have to face the consequences of our own acts. In the Ancient World existed the verb “to copulate”, which was to fuck, and existed the verb “to fornicate”, which was being promiscuous; fucking, but with more than one. Behold the nuance.

			«The mosaic law forbade the fornication. In the Abaddon both the fornicator and the fornicatress will not have genitals, because together with other sexual offenders, they in a wrong manner ventured (into the Hereafter)».

			Another example, having slaves is something normal. Both the Quran and the Bible do not condemn it, but in these two there is or certain permissiveness or favoring, and on that the slave owning societies find support. For this reason the transition from roman empire to Christianism had favorable winds, and the trade of slaves flourished during Islam. In these slave owning societies is seen as normal having slaves, to see slave auctions a common currency, having domestics, a help. It is possible the inexperienced slave owner, in the eyes of a decent foreigner, he’s a candorous guy, he does as everybody else.

			«The beneficent God loathes slavery, and condemns it, but in the Abaddon exists slavery and he couldn’t care less».

			Another example, the racial discrimination. It may be a so widespread behavior that the entire society is considered racist or xenophobic. It is possible that, the one inclined to see racial segregation as something natural -because it has been this way his whole life- has candor in the eyes of one who doesn’t care about the negro’s appearance; and the same for the children who are taught to be xenophobics, the foreigner may see them acting with candor, and starts effing.

			«God impartially deals with people, except by the fact he differentiates between innocent and guilty ones. A right of the person is to not be discriminated for anything that doesn’t make him a sinner, in accordance with things described in the mosaic law».

			From my point of view, the race or your skin color, evidently, do not make you a sinner. But in racist societies perhaps there is vox populi that connects it. Neither having lepper makes you sinner. But in a puritan society it could be connected, because they could interpret it as “a special work of God’s providence”. Being gay, your sexual orientation, doesn’t make you a sinner either. But in a homophobic society such as the Muslim, it is persecuted. The question is not to define what doesn’t make you a sinner -a long list I suppose- but to define what makes you a sinner; my guess probably acts related with ethics.

			Gorgon

			This time I must admit I don’t know if I’ll be able to clearly explain the semantic connections, I may be wrong, but is worth a try. My suggestion is that “gorgon” signifies “skull”, it must be a case of rhotacism, l > r, golgon > gorgon. Its cognate probably was Gólgotha, Wiktionary s.v. Golgotha says: “from Aramaic (Semitic) gulgulta, literally “(place of) the skull””. And Wikipedia s.v. golgotha, says: “the name “place of the skull” in Aramaic is (...) (gagûltâ). The etymology is based on the Hebrew root (...) g-l-l, from which is derived the Hebrew skull, (...) (gulgōleṯ).”. So, a cognate of Gorgon probably is (gulgōleṯ) “skull”. 

			If we extrapolate Acts 4,11, reads as follow: “...behold the place of the skull. This is the stone having been rejected by you the builders, which has become the head of the corner. Neither is the salvation in any other, for there is none other name under heaven given among men, whereby we must be saved from death, than death itself.” 

			The skull represented Death, in the Ancient World, probably one of Zeus’s aspects, euphemistically called “the salvation, or health”.

			But what matters to me is the words: “this the skull is the stone which was set at nought of you builders (as the foundations) which is become the head of the corner”. That’s to say, the text points to the fact that existed the tradition of using skulls as cornerstones, not down at ground floor, but there up high, close to the cornice or on the cornice itself, such as a gargoyle, that is to say, a very common gargoyle was the gorgon (skull).

			We can read (definitions from Oxford languages) as follows: “gargoyle: from Old French gargouille “throat” also “gargoyle” (because of the water passing through the throat and mouth of the figures), related to Greek gargarizein “to gargle” (imitating the sounds made in the throat).”

			If we look up in wiktionnaire s.v. gouille, says: “(Nom common 3) (Date à préciser) Du latin gula (gueule, cavité) qui a donné l’ancien français goule (gueule) et au bas latin gollia (creux d’eau) -voir gola”. т (From Latin gula (“mouth, cavity”) which in turn has given the Old French “female vampire” (jaws) and in the low Latin gollia (gap (for the) water) -see gola).

			Just make it clear that if gouille comes from Latin gula (throat), the gargoyles, as a decorative element, are much older than the French language, and than the word gueule (aperture, mouth), probably we have to go back to the original “gula”, which in turn gives “gola”, a throat or gullet. 

			Gargoyle was a compound word, “gorg-” (skull) was the original one, there up at the cornice or as head of the corner, another decorative element, also in temples. Wiktionary s.v. gulgōleṯ says: “Hebrew Etymology root (g-l-g-l) Compare Aramaic (...) (gulgaltā), Arabic (jumjuma), Egyptian (ḏɜḏɜ, “head”) Noun (...) (gulgólet) f (...) 1 skull 2 (usually in the plural) head (single individual when counting) References H1538 in Strong, James (1979) Strong’s Exhaustive Concordance to the Bible”. 

			With gorg- possibly happened the same than in Hebrew, the same word designated both the skull and a head. In my childhood, I myself used to call the skulls as heads, lacking of a richer vocabulary. So, that decorative element, the gorgon, was either a skull or a head. A head that was a decorative element at the friezes of temples, possibly because it was an oracle. The oracle occupies the central position, showing the tongue as sword, simile of one who can prophesy. And the connection? Perhaps the Gorgon was the oracle head, imitating the druid cult, where a beheaded head was able to prophesy. From there, the gorgons were the heads, one of them an oracle, another one Medusa, and the third a skull.

			Gola in Spanish means throat, so gargoyle comes from gorg- + gola, “throat of skull” or “throat of gorgon”, a decorative element used as a gutter spouting rain water far from the wall. At certain point it was lost the meaning of gorg-, the vowel was opened and gargoyle was thought to signify “throat that gargles”, from gargarizein (Greek), possibly of onomatopoeic origin, in accordance with other words which indeed had that root, as is the case of Spanish “garganta”, that is, garg- + -nta (from -nte suffix, agent), that’s to say, “garganta” means “one that gargles”. But gargoyles do not gargle, they are just gutters, carved figures with a spout designed to convey water from a roof and away from the side of a building. 

			I repeat again, gargoyles do not gargle, so there is no point thinking gargoyle comes from “garg- (gargle) + gola (throat)”. And the other option, thinking that comes from “gorge (throat) + gouille (gap?, hollow?, opening?)” that is, more or less a “gorge-gutter” is ruled out because Latin “gula” was the original one. And “gorge (throat) + gola (throat)” gives us “throat of a throat”, a tautology.  

			On the other hand, how can we explain “gorgeous”? Perhaps I’m mistaken, there are more than only one option. Those decorative elements of fabulous creatures, in those days, were eye catching. The gorgons were of fables, gorgeous, “fabulous”. The word became trivialized. So what a gorgeous dress was “what a fabulous dress”, and what a gorgeous day was “what a fabulous day”. And “what a gorgeous book”, with gorgons or fabulous creatures painted in it, signified “what a fabulous book”. Inquisition did the rest. I mean, the same that occurred to the word “fabulous”, gaining an extra meaning as “exceptionally good or unusual”, occurred to the word “gorgeous”, from gorgon. 

			Wikipedia s.v. calvario, says: “In Matthew, Mark and John’s Greek text is given its translation as κρανίoυ τóπος (kraníou tópos), “place of the skull”, translated to Latin as Calvariae Locus, from where comes the Spanish word “calvario” (calvary).

			«If you follow the spring, a calvary is just around the corner». 

			Carmen 

			Like in a good number of other glosses, first the info, then the reasoning. Oxford Latin Dictionary (1968), says: “Carmen -inis, n. [<*can-men CANO + -men>] 1. A solemn or ritual utterance, usually sang or chanted and in metrical form; a a religious hymn. b a magical chant, spell or incantation. c an oracle or prophecy; a riddle. d ribald lines sung by soldiers at triumphs, etc. e a legal formula of pronouncement; a ceremonial formula. 2. a song, poem or play (or part of a play) b a metrical inscription or epitaph. c (identified w. subject of a poem). 3. (sg or pl.) Poetry, song b (spec.) lyric poetry 4. The cry or song of birds 5 Instrumental music”

			Wiktionary s.v. -men, says: “-men (genitive -minis), third declension 1. Forms neuter nouns of the third declension, generally with senses along the lines of “a means of doing something”. mūniō (I fortify); mūnīmen (defense, fortification).”

			The etymology of carmen is indeed that one explained by the OLD. You just have to see the many occurrences, which corroborates. 

			Wiktionary s.v. -ento, says: “Spanish suffix -ento (...): 1. -y indicates a condition; sangre + ento ---> sangriento (bloody). Galician merda merdento (shitty), ferruxe ferruxento (rusty).”

			Wiktionary s.v. -entus, says: “1. adjective-forming suffix meaning abounding in, full of; Descendants Galician -ento Portuguese -ento Spanish -ento “

			Etimologias .dechile.net s.v. escarmiento, says: “the word “escarmiento” (to learn a lesson, a teaching from past mistakes), comes from the suffix -miento (result of the action) joined to the ancient verb “escanir” (to mock sb), from which we have escarnecer. This one seems to be derived from the Gothic *skaírnjan (to mock)”.

			The etymology that offers deChile looks like a proper one, but there is a detail against. From “escarnecer” (to mock somebody in a cruel and humiliating manner) to “escarmentar” (to learn a lesson) there is a big difference.

			My suggestion is that “escarmiento” comes from “ex- + carm- + -entus > excarmentus > escarmiento (diphthongization of the stressed “e”)”; suffix -entus forms words with the meaning “similar to”; prefix ex- (out of); and carm- is “crimson”. So the meaning of “excarmentus” must be “out of (a color) similar to crimson”. Let’s say that “(a color) similar to crimson” is the “Scarlet”. Then, “out of the scarlet” is “(a lesson learned) out of the scarlet (letter)”. That is “escarmiento” in Spanish, a lesson learned out of a punishment, or past mistakes. 

			That color already existed in the roman period. And it probably was one of the dyes of the Ancient World. Wikipedia s.v. kermes (Spanish), says: “(insect): “in the roman epoch the physician Dioscorides, wrote the best crimson came from the kermes in the provinces of Galatia and Armenia. (...)”

			In (mentalfloss.com /Ten fascinating facts about Nathaniel Hawthorne’s “The Scarlet Letter”), although probably there are better websites to find rigorous information, we can read: “historical precedence for the Scarlet Letter. According to a 1658 law in Plymouth, people caught in adultery were whipped and forced “to weare two Capitall letters namely A D cut out in cloth and sowed on theire vpermost Garments on theire arme or backe”. If they ever took the letters off, they would be publicly whipped again. A similar law was enacted in Salem. In the town of York (now in Maine) in 1651, [...] a woman named Mary Batchellor was whipped 40 lashes for adultery and forced to wear an “A” on her clothes. She was married to Stephen Batchellor, a minister over 80 years old.”

			The tradition of the scarlet letter possibly comes from the Ancient World, the Bible, of course, is not going to let us know, but at least it flirts with the idea in Isaiah 1,18, where it says: “Come now, and let us reason together, saith the LORD: though your sins be as scarlet, they shall be as white as snow; though they be red like crimson, they shall be as wool.”

			My suggestion is that “Carmen” had a homonym, derived from kermes (karm-), see Carmella gloss.

			«Wearing the scarlet letter doesn’t make you a sinner». The scarlet letter was used in cases of adultery, when accusing of fraud, the abortion without consent, and when she gets pregnant without an acknowledged father.

			To fornicate or the incest indeed makes you a sinner, but getting pregnant without an acknowledged father doesn’t make you a sinner. The pregnancy could be for different reasons. With the adultery the same, is it not written in the scriptures “Jesse begat David the king; and David the king begat Solomon of the wife of Urias”? David was honorable and fair, his reasons he had, and not the rubbish of the Old Testament; accusing of fraud is when the bride is not virgin, and people realized at the wedding. That doesn’t make her a sinner, but if she fornicates, then yes. The abortion without consent is because in the Ancient World, from the levant to the levant, when women sought abortion they purchased a potent abortive extracted from a plant, a plant that became extinct by then.

			In my opinion she can abort until it is irremissibly known that from there an alive healthy child is going to be born, as it is the case of babies born two months premature. In Ancient Times the scale was perhaps whether it was viable the creature would get through the first months of life or not, if taking into account the stage of pregnancy the child would hypothetically survive in a natural way after birth.

			The stable

			Translators of the corpus Quran translate liwādh (1 occ.) in 24:63 as /under shelter./. The dictionary combined says: “Lādha (…) To take refugee in surrounding, seek refuge one with another, seek protection.”.

			I suggest to translate liwādh as “stable, barn”. The relation with the root might be that animals are taken to a stable for shelter or refuge.

			Quran 24:63 would read as follows: /(Do) not /make /(the) calling /(of) the Messenger /among you /like (the) call /(of) some of you /(to) others. /Verily /Allah knows /those who /slip away /among you /(to) a stable./ (My interpretation). That’s to say, they furtively slip away to a stable to maintain sexual relations, that is, the text is talking about homosexuals, that’s to say, do not think that when the Prophet calls one of you separately is to do what they do, having sexual intercourse. It -the stable- fits well enough on the context, the Quran condemns homosexuality. The reader may have the epiphany when checking, after the word stable (liwādh), the verses that follow that passage in the Quran. The following is rescued from oblivion:

			«having the homosexuals spouse or couple doesn’t make them sinners. The mosaic law doesn’t punish the marriage between persons of the same sex».

			By logics we can draw the conclusion that sexual relations between people of the same sex are allowed only if these relations are decent and honorable, that’s to say, not breaking the mosaic law, that is, within marriage or couple relations. The law was against perversions such as zoophilia or sadomasochism, but homosexuality in itself is not considered a perversion, it’s considered a free of guilt sexual orientation.

			Sicarius

			Wikipedia s.v. sicario, says: “Sicarii is the plural Latin of sicarius (hitman). The dagger or short sword, which in Latin is sica, was used by the assassins because it could be well hidden under the folds of the tunic.”

			And Rae s.v. sicariato, says: “Criminal activity carried out by the sicarii (hitmen)”

			Probably many of the sicarii of the first Jewish war (c. I AD), despite the negative descriptions given to them by Iosephus, they killed to protect the truth. It was a fight between those who wanted to wipe out history, and those who wanted to preserve it. These sicarii from Palestine had in mind teachings such as “The mighty arm of the Justice reaches anyone and anything”, but eventually the Palestinian sicarii were annihilated by the romans; Satan also had a “sicarius facet” (hitman facet).

			Without doubt the shard is my compass:

			a big spider hanging by a thread;

			and it’s quite hard to follow her track,

			her homicides are leaving a trail

			of slaughter though - with which enlightens

			this damned shadow of cold-blooded deeds

			but for me, instead of a little candle

			she turns the lights on - with no worries.

			In English the meter is (9), and (12) in Spanish. Read Hecyso gloss to know about this peculiarity of the poems.

			Tarantula

			Tarantula comes from Tarentum, city of the Italic peninsula. Sometimes there is alternation between the liquid consonants l and r. We can see in Wikipedia s.v. rotacismo: “In the history of the Portuguese and Galician languages, there has been a rhotacism of /l/. For example, obrigado (obligado) or praza/ praça (plaza). (my translation)”.

			The rhotacism, then, is the change /l/ to /r/. In my opinion, Tarentum was in its origin Talentum. Perhaps the city changed owners when a price was given in talents, the city was bought. And there’s the possibility it was bought for only one talent, a bargain. Hence, the name Talentum. 

			If we look up in wiktionary s.v. Reconstruction: Proto-Indo-European /telh²-, says: “*telh²- (perfectible) 1. to bear, to undergo, to endure -and a related Greek word- ετλην (ėtlēn, “to carry, to endure).”

			Talent, then, makes sense coming from the root *telh²- (to bear, to undergo, to endure) because the taxes of the cities were paid in talents, as something they had to bear or endure. 



OEBPS/font/AGaramondPro-Italic.TTF


OEBPS/font/TimesNewRomanPS-ItalicMT.ttf


OEBPS/font/MinionPro-Regular.otf


OEBPS/font/Arial-BoldMT.ttf


OEBPS/font/TimesNewRomanPSMT.ttf


OEBPS/font/AGaramondPro-Bold.OTF


OEBPS/font/BookAntiqua-Bold.TTF


OEBPS/font/TimesNewRomanPS-BoldMT.ttf


OEBPS/image/Logotipo_2017.jpg
e
Circulo Rojo

EDITORIAL





OEBPS/image/The_spring_-_V2.jpg
s erzﬁ:g'lo Rojo.

oRiAL







OEBPS/font/AGaramondPro-Regular.OTF


