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Clearness in Rapidity.
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The Passing under of the Thumb.
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publisher's preface

In the world of piano pedagogy, few names resonate as profoundly as
that of Carl Czerny, a luminary who bridged the classical and romantic
eras with his profound musical insights and pedagogical prowess. "The
Art of Finger Dexterity, Op. 740," is a monumental work that
encapsulates Czerny's dedication to the development of technical
proficiency and musical expressiveness.

This collection of 50 studies is not merely an exploration of technical
skill but a journey into the artistry of the piano. Czerny, a student of
Beethoven and a teacher to Liszt, brings a unique blend of rigor and
expressiveness, demanding precision and encouraging musicality.
Each study is carefully crafted to focus on a particular aspect of piano
technique, from the simplest to the most complex, making it an
indispensable tool for pianists of all levels.

Op. 740 stands out for its balance of technicality and musicality. While
it challenges the fingers, it also engages the mind and soul, offering a
comprehensive approach to developing dexterity, strength, speed, and,
above all, a nuanced touch. It is a testament to Czerny's belief that
technical excellence serves as the foundation for expressive playing.
This edition aims to bring Czerny's timeless studies to the
contemporary pianist. Whether a student embarking on the journey of
piano mastery or a seasoned artist revisiting foundational techniques,
"The Art of Finger Dexterity" offers both challenges and rewards. It is
a reminder of the enduring power of disciplined practice and the
endless possibilities of musical expression.

As you delve into these studies, may you find not only the
development of your technical skills but also the enrichment of your
musical journey, guided by the wisdom of Carl Czerny.
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Carl Czerny (1791-1857) was an Austrian composer, pianist, and teacher, whose
pedagogical works for piano are among the most widely used in piano education.
Born in Vienna, Czerny was a musical prodigy, beginning his piano studies under the
tutelage of his father and giving his first public performance at the age of nine. He is
perhaps best known as a student of Ludwig van Beethoven, and later, as a teacher to
many important pianists, including Franz Liszt.
Czerny's musical career was multifaceted. He was a prolific composer, with a
catalogue that includes a vast array of works, encompassing a variety of genres.
However, it is his contributions to piano pedagogy for which he is most celebrated.
His teaching methodologies and compositions for piano students have shaped the
foundation of piano education for centuries.
Among his most important pedagogical works are:
1.The School of Velocity, Op. 299: This collection of exercises focuses on
developing finger dexterity and agility, and is essential for students working to
improve their technical speed and precision.
2.The Art of Finger Dexterity, Op. 740: A series of studies designed to advance
the pianist's technical skill, focusing on wvarious aspects of finger strength,
independence, and agility.
3.Practical Exercises for Beginners, Op. 599: Aimed at the early stages of piano
learning, this work focuses on fundamental aspects of piano technique, making it
a staple for beginner pianists.
4.30 Etudes de Mécanisme, Op.849: A set of studies emphasizing the mechanical
aspects of piano playing, helping students to develop a solid technical foundation.
5.First Instructor for Piano, Op. 599: This is one of his earliest and most widely
used piano methods, offering a comprehensive approach for beginners.
Czerny's teaching philosophy emphasized the importance of technical proficiency as
a foundation for musical expression. He believed that a pianist's technical skills
should be developed to such an extent that they could freely express their musical
ideas without being hindered by technical limitations.
His influence extends beyond his immediate students. Through his extensive body of
educational works, Czerny has played a crucial role in shaping the modern approach
to piano technique and continues to be a fundamental part of piano education around
the world.
Carl Czerny's legacy as a teacher and composer remains deeply ingrained in the
classical music tradition. His works not only provide pianists with the technical tools
necessary for mastery of the instrument but also offer insights into the interpretive
and expressive aspects of piano performance.
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Evenness in double Passages.
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