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About This Book


Welcome to Flynn’s Firecracker, book 5 in Heroes for Hire, reconnecting readers with the unforgettable men from SEALs of Honor in a new series of action packed, page turning romantic suspense that fans have come to expect from USA TODAY Bestselling author Dale Mayer.

Some jobs are more pleasant than others…

Flynn agrees to do a security job for Levi as a trial run for more work. Looking after Anna and her animal shelter is a breeze. Trouble free. Until he leaves…

Having Flynn around was both good and bad. To have the help at the shelter was huge, but they drew sparks just being around each other. She tells herself she’s relieved when he’s gone but when a dead man shows up, she’d do anything to have him back.

Someone is after Flynn… and he doesn’t care who he kills in the process…

Sign up to be notified of all Dale’s releases here!


Chapter 1
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He damn well better be there. Anna Burrows whipped down the road, turned into the compound and braking hard, stopped abruptly in front of the garage. Part of her was absolutely ecstatic to see Katina, while another was equally so to see Flynn. But the biggest part of her was furiously angry with him. And she planned to take a strip off his hide. If he wouldn’t stand still long enough for her to do that, she would rip into him one way or the other. She hopped out and slammed her car door. Several men stood in front of the garage, and a few more came out to see what the commotion was. Then she caught sight of Flynn. She snagged his jacket from the passenger side, stormed up to him and slammed it against his broad chest.

“Did you really think I wouldn’t know?” she yelled into his face. “You did this on purpose. Why? Why would you do that?”

His face split into a huge grin. And his eyes danced with joy. She knew she had made his day, but this was way too damn serious to let him walk all over her.

A joke was one thing. But this was beyond that.

She shoved her face into his surprised one. “Well, it didn’t work, asshole.” She turned and marched back to her car. Then she grabbed the plastic bag from the dashboard and held it up for everyone to see.

By now there had to be half a dozen men about. All of them big badass-looking dudes. But her gaze was locked on Flynn. He was the one who had made her absolutely bonkers the last few weeks. She knew she’d been nothing but a job to him, all the sadder for the type of reaction he’d gotten out of her, but even then he hadn’t been able to keep it totally professional.

From the first moment he’d stepped on her property, he’d set her ire exploding into the sky. And it hadn’t calmed down yet. She shoved the bag in his face. “And if this is yours, I’ll call the cops again and see if it’s covered in owl blood—one that was killed last night and left gutted on my back step. And, lo and behold, this bloody knife was in your goddamned jacket pocket in my kitchen.”

With fury riding her like she’d rarely felt before, she pulled her arm back and smacked him hard across the face.

Absolute silence filled the air.

Then she heard a gasp. “Anna?”

Katina came running. As soon as Anna saw her best friend, she burst into tears. The two women fell into each other’s arms. Not one of the men said a word.

Finally, when she had calmed down enough to stop crying, Anna hugged Katina again and said, “I’m so sorry. But I had to come and tell him that I knew what he did.”

Katina shook her head. “Something’s wrong, sweetie. Flynn might be a lot of things, and I certainly don’t know him as well as the others, but I do know the type of man he is. He’d never hurt an animal.”

Anna lowered her voice and whispered so the men couldn’t hear. “What about a woman? As in my heart?”

Katina pulled back to stare into her friend’s eyes and must have understood as she didn’t say a word, but Anna saw the question in Katina’s gaze. Anna shook her head.

“I’m sorry,” Katina whispered. “I was hoping things would work out better between you two.” At that Katina turned and stepped in front of Anna, fisted her hands on her hips and glared at Flynn. Then she took one step forward and poked him in the chest. “If you hurt one hair on any of her animals, or on Anna herself, and let me add her heart to that list too, you will answer to me.” She glared at him, almost eye to eye.

Behind her, Merk said, “Easy, Katina.”

Without breaking her stare on the shocked man in front of her, she took one step back and reached out a hand. Anna grabbed it immediately. Katina wrapped her arms around her friend and said, “Come on inside. We don’t need to be around him.”

She shot a look at Merk that had him holding up his hands and saying, “It wasn’t me.”

Anna nodded her head in defiance at him too. As the two friends walked inside, Anna whispered, her voice loud enough to carry backward, “Is that Merk?”

Katina nodded.

“Well, now I understand.”
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Flynn stood in complete shock. He’d only returned home earlier this morning, from a quick job Levi had sent him on. He’d been looking forward to seeing Anna as soon as he could get the time.

However, this was not the homecoming he’d envisioned.

Very few things in life could shut him up. A woman’s tears made him blubber apologies left, right and center, but her anger—that unjustified and unprovoked attack just now by Anna—well…he didn’t have a clue what to do about it.

The other men surrounded him.

“Flynn, what the hell was that all about?” Levi asked. His tone was hard and uncompromising.

Flynn looked at Levi and said, “Shit, I’m not sure.”

“Even if that knife was used on that animal, we know it wouldn’t have been you wielding it. But, for the record, could you please state that?” Merk asked.

“I have never in my life intentionally hurt an animal,” Flynn said, shaking his head in bewilderment. “Yes, this is my jacket. And yes, that’s my knife. But I thought I lost it at her place.”

Stone leaned against the garage doorway. “She mentioned calling the police once already. So I’m assuming she found your jacket with the knife in the pocket afterward.”

“Right, but I didn’t gut any owl.” Flynn couldn’t tear his gaze away from the doorway the women had disappeared into. Sure he’d left his jacket in her house on purpose. But in the kitchen. And that he could explain, if he ever got the chance. But he really didn’t want to do it in front of all the guys. As for both his personal and professional life—although the lines had blurred many times in her case—he’d prefer to keep them as far apart as possible otherwise. Particularly as the former wasn’t exactly headed the direction he wanted it to go and maybe never would now.

He ran his hands through his hair and rubbed his face. “When she calms down a bit, I’ll talk to her.”

“When she does, we all will,” Levi said. “She’s made this public, and made accusations. We have to get to the bottom of it.”

Flynn looked at Levi and nodded. “We can do that.” Inside his heart was sinking. Damn, he really wanted to be a part of this unit. He didn’t need this. But it was so typical to finally make headway in his life just to have something blow up and, literally, smack him across the face. “I have no idea what she’s talking about, but I had nothing to do with killing an animal.”

Stone punched him on the shoulder. “We know that. We just have to convince her.”

From a few steps away, Merk said, “You’re also missing a very major point here. Not only did somebody have access to her house to put the knife into your jacket pocket, chances are good he knew exactly what would happen between you two by doing this. So what you need to ask yourself is, who the hell hates you enough to set you up for this?”

Flynn stared at him in shock. “No one. I made a lot of enemies in the military. Hell…” He looked around at everybody, his arms outspread. “We all did. But nothing at this level. This is…” He shook his head. “I’d never hurt an animal.”

“So what happened hits you at one of the most painful levels possible?” Stone asked. “Interesting.”

With a sinking heart Flynn knew he’d have to apologize, somehow convince Anna he had nothing to do with this, and then get to the bottom of it. These guys were right—somebody was pinning this on him.

“I need this sorted fast,” Levi said. “We have three jobs, people.” They were just setting up all the teams to head out. “With this coming down on you, Flynn, you have to stay local.”

“Oh, hell no. I was so ready to go off on another job.”

Levi nodded. “Understood. Depends on what we find out.” He nodded toward the inside of the house. “So the sooner the better. You ready?”

Flynn felt as if he were being led to the slaughter. He took a deep breath. “Damn, yeah. I guess I shouldn’t have left my jacket there.”

“In her kitchen, I believe we heard her say,” Merk said, one eyebrow raised.

“Not by me,” Flynn said, one hand up as if swearing to God. “As much as I tried, I never quite got her there. But she has an asshole hanging around. He’s trying to start a relationship, yet she’s been saying no all along. He’s just not listening. He saw me around the place a couple times. I figured if I left my jacket someplace—like, in her kitchen—then he’d believe there was more going on between us, and he’d get the hell out of her life. Honestly the guy is messed up.”

“Enough to kill an owl and pin it on you?” Stone asked, turning to face him.

Flynn frowned. “Maybe. But I assumed he loved animals too. He was always talking to them.” Flynn stared at the doorway again. He was a huge animal lover. He’d enjoyed helping Anna at her place. The few weeks he’d been there had been an easy job, which gave him a chance to indulge in his love of animals of all kinds. To think of somebody going in there, killing even an owl, well, that was heartbreaking. That it had been left on her doorstep was disturbing. As a threat, it said the killer could get to an animal anytime, as well as Anna. Flynn wouldn’t be happy until he resolved this, as much for her as for him. The last thing he wanted was to start his career at Legendary Security with a tainted history.

He knew Katina and Anna had been best friends for a long time. He didn’t want anything to get in the way of that. But he had high hopes for Anna himself. He’d met very few women who faced up to him, and who got his emotions rocking and rolling like she did. There was a whole lot more to their relationship that he was only starting to figure out. He had tried damn hard to get her into his arms and still planned for it in the near future, but he had come to realize she wasn’t the one-night-stand or easy-on/easy-off type of affair. And that was a good thing as he wasn’t either, but it did mean he had to slow down.

She was the type you took home to your parents and married for life.

That had set him back just enough to reconsider his own long-term plans.

When Levi had a quick second job available for him, Flynn had jumped at it, thinking distance would help him put his relationship with Anna into perspective. Only problem was, he left four days ago and was home again this morning, with her right back into his life. And from what he could see—in his heart—she’d damn near made herself a permanent home.

Too bad she didn’t look interested in spending any time there, as she’d just proven.

No, he was better off alone. Damn. Even though she was a bit volatile, he had liked her all the more for it.


Chapter 2
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She sat inside the massive kitchen beside Katina with a hot cup of coffee in her hands. She could feel her rage and pain fading. She’d needed to vent. At someone. She hoped she’d chosen the right person. She certainly was justified with the jacket mess. Only she didn’t know for sure if he’d killed the owl. If he had, what was to stop him from attacking her other animals? That inherent threat scared her. These animals didn’t deserve this shit. Why would anybody kill them so unmercifully? She shuddered.

Katina reached an arm around Anna’s shoulders and hugged her again. “It’ll be okay. Just take it easy.”

Anna raised tear-stained eyes to her friend and said, “Why would anybody hurt an animal?”

Katina winced. “We know that many people would say it was only an owl, but it was so horribly…” She swallowed hard.

“It had been gutted. Essentially there’s no rhyme or reason.”

“Often we can do nothing about it but catch the assholes who did this and put them away.”

Anna had been trying to find good homes for the animals at her shelter, but in the meantime, they had her to look after them. And maybe that was why she felt so bad. What if this guy came back? She’d never thought Flynn did this, but she’d lost it when she’d found the bloody knife. The guilt just ate at her. She was alone again since Flynn left. Permanently, just over a week ago.

It hadn’t taken long for the reality to set in. He’d been a huge help getting the backlog of work done, and he also maintained a steady presence there. One she’d been happy to have. Also, the extra hands made the work go so much faster. Without him there now, all the chores fell once again on her shoulders. She’d become used to having his assistance. She wasn’t sleeping well at night now either. She thought there had been an intruder the night before, but then realized it was probably just her nerves. Now she had to rethink all of this.

But she hadn’t called the cops last night. She hadn’t done anything because she had nothing concrete to tell them. But she’d called this morning about the gutted owl. The police came and took notes and pictures. She’d given a statement, and they’d left. She had no idea if they gave a damn. After all it was just an owl.

Feeling sorry for herself, she’d had a crying jag in her bedroom, and only then did she realize Flynn’s jacket was on her chair. It hadn’t been there earlier. It was hanging on the back of her door, and she’d smiled when she’d first seen it there—right after he had left her, his job done—knowing he’d come back for it. But she wasn’t smiling now. She didn’t even know how it had gotten in her bedroom because he had been gone for over a week and sure as hell hadn’t spent any nights in there with her. But it was definitely his. And when she had picked it up, the knife had fallen from the pocket. One with dried blood.

Even now she couldn’t quite explain to herself why she hadn’t called the police again right away and shown it to them. Instead, she came racing out to the compound. And now that she was thinking straight, something even more horrific gripped her throat. If that knife had been used to kill the owl, then the asshole had been inside her house, her bedroom. And placed the jacket on her bedroom chair.

Dear God, had he been in there while she was asleep?

“Do you think whoever killed that animal was inside your house?”

Anna stared at Katina. “He had to because I found that knife inside Flynn’s pocket, and the jacket was in my bedroom.” She gripped Katina’s hand hard. “I just don’t know if he was when I was there.”

She cast her mind back over the most recent time line. “The dogs were fine last night when I took them for a walk at eight, and when I went to bed at eleven, there was nothing wrong, no sign of a disturbance. But between then and six this morning, the owl was left, but the dogs didn’t kick up a ruckus.” She shivered. “I just can’t stand the thought of somebody hurting my animals.”

She lifted her coffee cup and took a sip, sniffling back the tears. When she heard loud sounds—signifying the men were coming inside—she stiffened and hugged the cup a little harder.

Katina gripped her fingers with her own. “Don’t worry about the men.”

Anna shot her friend a look. “How can I not?” She shook her head. “I wasn’t exactly a calm, rational female when I got here.”

“And you had good reason to be upset.” Alfred walked over at that moment and put a plate of tarts down in front of the two women.

Katina gasped in surprise. “Alfred, these look absolutely delicious.”

“When life gets us down, sometimes we all need a treat.” He disappeared with a quiet smile.

Anna watched him go. “How come all the good men are in that age bracket?”

“In Alfred’s case I’d take the jump,” Katina said with a laugh. “If Merk wasn’t around, that is.”

Anna slid her friend a sidelong glance. “You guys tying the knot again?”

“Quite possibly. He hasn’t asked me officially. Afterward I’d have to answer, officially, and we would then make plans—officially.” She shrugged. “We haven’t gotten that far.”

“I’m really happy for you. Obviously you were meant to find each other again.”

“I wish I didn’t have to be kidnapped or tormented like I was to make that happen.”

“But you did what was right, and that’s what counts.”

The two women shared smiles. They’d been friends a long time. They had a damn good idea of just how rough the world could be. Especially when it came to two women alone. Anna’s mother was alive—if that was what you called somebody who spent a lifetime in and out of jail. They’d parted ways when Anna was sixteen. She’d had a really rough upbringing, and maybe that accounted partly for why she would go off the handle at times. One of the biggest things that burned her ass was injustice. She was always there for the underdog. Which was how she got herself into so much trouble.

And why she helped the animal world.

The shelter was a full-time job in all ways but income. She was constantly looking for ways to increase the donations and took on other small jobs to help out. Yet it was hard to keep the money rolling in. She worked as a dog walker and did any number of other odd errands to pay the bills, but every month there seemed to be a shortfall. She had a couple companies that donated a lot of the cat and dog food. But the vet bills were getting pretty rough. She’d wondered about putting herself through school and becoming one herself just so she could look after the animals.

The men arrived and took seats on both sides of the big table. Anna glanced at Katina, who smiled brightly at everyone. Anna really hadn’t had a chance to look at any of them, other than Flynn. Now she felt really bad because Levi had sent Flynn to watch over her when Katina had become a target. And instead of actually thanking him for looking after her, she’d flown off the handle at Flynn.

Always wanting to own up to her mistakes, she straightened and whispered to Katina, “Which one is Levi?”

Katina looked at her in surprise, then as if she realized Anna didn’t know any of the men, set out to do introductions. One by one, when the man’s name was called, they nodded their heads at her.

She realized they all looked at her a little strangely. “I’m sorry for the explosive entrance,” she said. “Waking up to find the gutted owl on my doorstep and Flynn’s knife in his jacket pocket in my bedroom appears to have sent me over the edge. I’m not normally this volatile, but I care about animals greatly, and it’s really unnerving to think that the asshole who did this”—she couldn’t help glancing over at Flynn—“had not only been in my house but in my bedroom.”

Several of the men straightened as if they hadn’t quite made that connection. And of course, why would they? She hadn’t given them all the information. She turned to the man Katina had introduced as Levi. He was studying her with a different expression, but didn’t appear to be mad, although from the look in his eyes, she wasn’t exactly sure what he was feeling.

Hurriedly she said, “I never got a chance to thank you for allowing Flynn to look after me and mine while Katina was in trouble.”

“And yet, as soon as we remove Flynn, you get into your own?”

She shook her head. “Well, not quite. He left, what? Seven—eight days ago? He stopped by once, but this just happened last night.”

Silence reigned as the men looked at each other. Levi nodded. “But if somebody had been watching the place, they would know you were no longer around. So if you were out of the picture, why put the knife in your pocket to firmly put you back into the picture?”

Silence.

One of the other men, a monster of a tank, leaned over the table and asked Anna, “Did you tell the police about the knife?”

She shook her head. “No. They came this morning and spent a short time there. When they left, I went into my bedroom, and that’s when I saw the jacket.”

“And you didn’t call them again?”

She shook her head. “No, but I should have. For some reason I came racing here instead.” She made a funny face. “Like I said, I don’t normally fly off the handle like this.”

An odd snort came out of Flynn’s mouth.

She glared at him. “Although some people do seem to prick my temper a little more than most.”

One of the men on the other side of the table, she thought his name was Rhodes, spoke then. “Flynn’s like that. He does it to more than you, believe me.”

“Hey, that’s not fair.” Flynn laid his hands on the table. “I didn’t do anything.”

“But somebody went to a lot of trouble to make it look like you did,” Levi said. “We need to know why. And if it’s connected to anything else.”

“To anything else?” Flynn asked. “What do you mean?”

“You were looking after Anna because of Katina’s kidnapping case. It’s possible that whoever is implicating you now could be a part of that case in some way.”

Katina straightened beside Anna. “Oh, please, don’t say that. I thought for sure we got everybody.”

“And given the time frame, chances are we have. However, that doesn’t mean it isn’t connected to something else. Not only did Flynn leave your place, he then hooked up with Logan.”

Levi turned to stare at a different man, leaning against the kitchen wall, one Anna hadn’t seen before.

“Logan has been attached to several of our cases, so it’s possible Anna and her shelter were just caught in the crosswinds of something much bigger, deeper, and uglier.”

Levi turned to study Anna.

She gave him a small smile. Her only thought was holy shit. She didn’t know this man, but he seemed to be searching her, studying her, like he knew something she didn’t. It was a daunting feeling.

Just as she was about to nervously ask Levi what was the matter, one of the most strikingly beautiful women she’d ever seen walked into the room. Levi lit up. The woman sat beside him, smiling directly at Anna, and said, “Hi, I’m Ice.”

“Hi, pleased to meet you.”

Obviously Ice and Levi were partners. There was just something about the way they sat together, not to mention they were perfectly matched, like a tight couple. Fascinated, Anna watched as they appeared to have a low conversation, almost in code as they finished each other’s sentences.

Finally, Levi turned back to Anna. “As much as we hate to dig into your personal life, we have to ask a few questions.”

She straightened and frowned at him. “What does that have to do with this?”

“Is there anybody who hates you enough to do something like this? Any neighbors who hate the fact you have the shelter and maybe want to shut you down? Do you know anybody who would be angry enough at Flynn for being in your life that he might find this an avenue to turn you away from him?”

Her jaw dropped. Slowly, she pulled herself together. She considered the questions for several moments. “I’ve never heard any official complaints, but I know several of my neighbors weren’t too happy with my animal shelter. I do have a large piece of land on the outskirts of the city, and most of the properties there are almost as large, so there’s distance between us. I get a lot of traffic through my place, but it would be hard for my neighbors to have any grounds for complaint as it’s not steady.

“I don’t think we ever truly realize who might hate us or just dislike us. As far as I know, there’s nobody with a grudge against me. I haven’t had any major breakups, put anybody in jail, nor had arguments with anybody to that extent. So that shouldn’t be a concern. As for anybody who’d be angry at Flynn being there, well, it only makes sense that I would have somebody around the place to help out. I have in the past. Flynn was only there for a few weeks.” She frowned at Levi. “I’m not sure what you’re getting at.”

From the far side of the table Flynn said, “He’s asking about past boyfriends who might think I was somebody you were hanging out with.”

She sent him a frown. “As you well know, I don’t have a boyfriend, so it’s not an issue.”

“And what about Jonas?”

“What about him?” she snapped. “We only met for coffee once at the mall, then he started hanging around the place because he’s lonely. I don’t think he has many friends, but we didn’t have a relationship.”

“He’s not taking no for an answer,” Flynn reminded her. “I sent him away that day, remember?”

She stared at him for a moment, and then her confusion cleared. “Sure, but that was only one time. He was just trying to see me. You know he comes around now and then. I figured he was harmless. Whatever mood you were in, you didn’t want to let him in.”

“Well, maybe it was because he was high. He was completely stoned out of his mind and shouldn’t have been there.”

She shrugged. “That’s not unusual apparently. He’s like that most of the time he’s been around the house.”

“He was also very angry at seeing me there.”

“Well, you were inside my house.”

Silence.

She slumped back into her chair. “He was upset because he saw you inside my house and figured you were my new boyfriend.” She looked at the men at the table. “So now you’re all considering it was Jonas who killed the owl, and placed a knife in Flynn’s jacket pocket to incriminate him, so I’d be angry?”

She looked around at all the faces and added, “Right, of course. But that wouldn’t work as I do know who Flynn is inside.” She dropped her head in her hands. “If I hadn’t been so upset and scared, I wouldn’t have said what I did in the first place.”

Glumly, she stared at Flynn. “For the record, I don’t believe you had anything to do with killing that owl. I saw you work around my animals. You’re just not that kind of a guy.” She stared down at the table. “Now I feel like an idiot.”

Katina, still sitting beside her, said, “No, it was fear. And coming here was right. You came here to get help. Whoever it was thought they’d set Flynn up and got the opposite reaction to what they expected. The good thing is, they don’t know about it.”

Anna turned to frown at Katina. “I don’t get it.”

“They might have thought you’d fly down here and break it off with Flynn. But instead you came to be safe, and get help. So instead of breaking up with Flynn, all you’ve done is get his attention to help solve this for you.” Katina smiled. “The opposite reaction. But still the right thing for you to do.”

Feeling like a fool and wishing she could just leave now, Anna muttered, “It doesn’t feel like it.”

Just then Alfred arrived bearing platters of big sandwiches and wraps cut in pretty little pieces.

Hurriedly, Anna stood up and pushed her chair back. “I’m so sorry. I didn’t mean to intrude on your luncheon.”

Katina stood up beside her. “Don’t worry about it. You’re welcome here.”

“No, that’s not necessary.”

The two wrangled back and forth until Flynn stood up and roared, “Sit down.”

Silence. Again.

Anna glared at him. “You’re not in my house on Levi’s orders, so you don’t get to boss me around any longer.”

In a low deadly voice, he leaned across the table, his large hands flat on the surface, and snapped, “Sit down, damn it, or I’m coming over there and making you.”

“Don’t you dare threaten me,” she growled right back, leaning over, her hands near his on the table, shoving her face in his. “Just you try it.”

Then she heard it. A snicker. Then a choked laugh. And suddenly the entire group at the table erupted in laughter.

Mortified, she sat back down and buried her face in Katina’s shoulder. Arms came around her, and she realized her best friend was laughing too.

Such was her day.
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As the laughter broke out, Flynn sat down with a hard bump. How nice that he and Anna had provided entertainment for the crew. It wasn’t exactly how he wanted to introduce them to her. She really was special. He had hoped that having a break from each other would make her seem less so in his eyes. New attractions were always deadly. He wanted some time away to ensure what they had was potential enough to go after.

Her accusations had stunned him. Her apology just now only slightly less so. He glared down into his coffee cup, wondering how long it would take for this hilarity to die down.

When the laughter finally stilled, Levi spoke up. “First thing is to get the knife to the police. Should be simple enough to test it to determine if it was used.”

Logan, sitting opposite Katina at the table, said to Levi, “We can test that here, you know.”

Levi tilted his head at Logan.

“It’s really simple to determine certain things about blood,” Logan said. “But our sampling must be small so the police can have the rest for whatever tests they have to do.” He nodded toward Anna. “If you want to come with me after lunch, we can see what our testing kit can find.”

“Thank you,” she said in a neutral tone.

Flynn studied her downcast head. This had been a tough morning for her. He couldn’t imagine the shock of finding the bloody knife in his jacket pocket. He knew it was his, just as he did that he’d lost it; therefore, he hadn’t been the one to bloody it. Not this most recent time at least. It may have some on the blade, but it could be human, and it would be a degraded sample—something from a long time ago during one of the more ugly missions he’d been a part of in the Middle East. He’d cleaned his knife, but the best labs could always find evidence—and they would find something.
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conditions of this agreement. Typodermic Fonts Inc. retains title and all copyrights to the
Fonts, and all copies and adaptations thereof in whatever media. The Fonts are intellectual
property, containing proprietary information and valuable trade secrets, and as such they are
protected by the copyright laws of many nations, and by international treaties. You may not
copy the Fonts, except as specified in this agreement.
2.2: Archival copies of the Fonts may be made.
2.3: You may provide a copy of the Fonts to your service bureau or commercial printer, with
the job files for output, but only if you are assured that the Fonts will be used only for
outputting your files and will be deleted subsequently.
2.4: Embedding of the Fonts in documents (e.g. PDF files) is permitted for viewing and
printing, but not for editing. If someone at a remote location wants to edit a document
which contains embedded Fonts, they must purchase their own license. Internal corporate
documents with embedded Fonts may of course be edited on licensed workstations.
2.5: You may not rent, lease, sub-license, distribute, disseminate, give away or lend the
Fonts. You may permanently transfer the Fonts provided the recipient accepts the terms of
this agreement, and if you delete all your copies of the Fonts.
2.6: You may modify typesetting produced by the Fonts in any way you see fit. You may
also modify the Fonts for your own personal or internal business use, but you may not
distribute, or transfer your adaptations; for instance, (a) you may not make customized
versions of the Fonts for use by your clients, (b) you may not adapt, or merge the Fonts to
create hybrid Fonts for resale. Each workstation where a modified Font is installed shall be
counted as one of your permitted number of users.
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2.7: Use by Employees and Freelancers. It is your responsibility to inform employees,
freelancers and any others who have access to the Fonts at your premises, of the terms and
conditions of this agreement, and to ensure that they abide by these terms and conditions.
3. Warranty & Liabilities
3.1: Typodermic warrants the Fonts to be free from defects in materials and workmanship
under normal use for a period of twenty one (21) days from the date of delivery as shown
on your receipt. Typodermic’s entire liability and your exclusive remedy as to defective
Fonts shall be, at Typodermic’s option, either return of purchase price or replacement of any
such product that is returned to Typodermic with a copy of the invoice or send a new
version of the Fonts. Typodermic shall have no responsibility to replace the Fonts or refund
the purchase price if failure results from accident, abuse or misapplication, or if any Fonts
are lost or damaged due to theft, fire, or negligence. Any replacement product will be
warranted for twenty one (21) days. This warranty gives you specific legal rights. You may
have other rights, which vary from state to state. EXCEPT AS EXPRESSLY PROVIDED
ABOVE, THE PRODUCT, IS PROVIDED “AS IS”. NEITHER TYPODERMIC NOR
THE DISTRIBUTOR MAKES ANY WARRANTY OF ANY KIND, EITHER
EXPRESSED OR IMPLIED, INCLUDING, BUT NOT LIMITED TO THE IMPLIED
WARRANTIES OF MERCHANTABILITY AND FITNESS FOR A PARTICULAR
PURPOSE.
3.2: The entire risk as to the quality and performance of the Fonts rests upon you. Neither
Typodermic nor the distributor warrants that the functions contained in the Fonts will meet
your requirements or that the operation of the Fonts will be uninterrupted or error free.
NEITHER TYPODERMIC NOR THE DISTRIBUTOR SHALL BE LIABLE FOR ANY
DIRECT, INDIRECT, CONSEQUENTIAL, OR INCIDENTAL DAMAGES (INCLUDING
DAMAGES FROM LOSS OF BUSINESS PROFITS, BUSINESS INTERRUPTION,
LOSS OF BUSINESS INFORMATION, AND THE LIKE) ARISING OUT OF THE USE
OF OR INABILITY TO USE THE FONTS EVEN IF THE DISTRIBUTOR OR
TYPODERMIC HAS BEEN ADVISED OF THE POSSIBILITY OF SUCH DAMAGES.
3.3: Because some states do not allow the exclusion or limitation of liability for
consequential or incidental damages, the above limitation may not apply to you.
4. Termination
This agreement terminates automatically without notice from Typodermic should you fail to
comply with any of its provisions.
5. Custom Agreement
If your requirements are beyond what is covered by this agreement, you may be able to
purchase a custom license through a font vendor. This includes but is not limited to web
fonts, eBooks, applications and OEM. Visit typodermicfonts.com/custom for details.
6. Governing Law
This agreement is governed by the laws of Canada and the province of British Columbia.
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Apache License
                           Version 2.0, January 2004
                        http://www.apache.org/licenses/

   TERMS AND CONDITIONS FOR USE, REPRODUCTION, AND DISTRIBUTION

   1. Definitions.

      "License" shall mean the terms and conditions for use, reproduction,
      and distribution as defined by Sections 1 through 9 of this document.

      "Licensor" shall mean the copyright owner or entity authorized by
      the copyright owner that is granting the License.

      "Legal Entity" shall mean the union of the acting entity and all
      other entities that control, are controlled by, or are under common
      control with that entity. For the purposes of this definition,
      "control" means (i) the power, direct or indirect, to cause the
      direction or management of such entity, whether by contract or
      otherwise, or (ii) ownership of fifty percent (50%) or more of the
      outstanding shares, or (iii) beneficial ownership of such entity.

      "You" (or "Your") shall mean an individual or Legal Entity
      exercising permissions granted by this License.

      "Source" form shall mean the preferred form for making modifications,
      including but not limited to software source code, documentation
      source, and configuration files.

      "Object" form shall mean any form resulting from mechanical
      transformation or translation of a Source form, including but
      not limited to compiled object code, generated documentation,
      and conversions to other media types.

      "Work" shall mean the work of authorship, whether in Source or
      Object form, made available under the License, as indicated by a
      copyright notice that is included in or attached to the work
      (an example is provided in the Appendix below).

      "Derivative Works" shall mean any work, whether in Source or Object
      form, that is based on (or derived from) the Work and for which the
      editorial revisions, annotations, elaborations, or other modifications
      represent, as a whole, an original work of authorship. For the purposes
      of this License, Derivative Works shall not include works that remain
      separable from, or merely link (or bind by name) to the interfaces of,
      the Work and Derivative Works thereof.

      "Contribution" shall mean any work of authorship, including
      the original version of the Work and any modifications or additions
      to that Work or Derivative Works thereof, that is intentionally
      submitted to Licensor for inclusion in the Work by the copyright owner
      or by an individual or Legal Entity authorized to submit on behalf of
      the copyright owner. For the purposes of this definition, "submitted"
      means any form of electronic, verbal, or written communication sent
      to the Licensor or its representatives, including but not limited to
      communication on electronic mailing lists, source code control systems,
      and issue tracking systems that are managed by, or on behalf of, the
      Licensor for the purpose of discussing and improving the Work, but
      excluding communication that is conspicuously marked or otherwise
      designated in writing by the copyright owner as "Not a Contribution."

      "Contributor" shall mean Licensor and any individual or Legal Entity
      on behalf of whom a Contribution has been received by Licensor and
      subsequently incorporated within the Work.

   2. Grant of Copyright License. Subject to the terms and conditions of
      this License, each Contributor hereby grants to You a perpetual,
      worldwide, non-exclusive, no-charge, royalty-free, irrevocable
      copyright license to reproduce, prepare Derivative Works of,
      publicly display, publicly perform, sublicense, and distribute the
      Work and such Derivative Works in Source or Object form.

   3. Grant of Patent License. Subject to the terms and conditions of
      this License, each Contributor hereby grants to You a perpetual,
      worldwide, non-exclusive, no-charge, royalty-free, irrevocable
      (except as stated in this section) patent license to make, have made,
      use, offer to sell, sell, import, and otherwise transfer the Work,
      where such license applies only to those patent claims licensable
      by such Contributor that are necessarily infringed by their
      Contribution(s) alone or by combination of their Contribution(s)
      with the Work to which such Contribution(s) was submitted. If You
      institute patent litigation against any entity (including a
      cross-claim or counterclaim in a lawsuit) alleging that the Work
      or a Contribution incorporated within the Work constitutes direct
      or contributory patent infringement, then any patent licenses
      granted to You under this License for that Work shall terminate
      as of the date such litigation is filed.

   4. Redistribution. You may reproduce and distribute copies of the
      Work or Derivative Works thereof in any medium, with or without
      modifications, and in Source or Object form, provided that You
      meet the following conditions:

      (a) You must give any other recipients of the Work or
          Derivative Works a copy of this License; and

      (b) You must cause any modified files to carry prominent notices
          stating that You changed the files; and

      (c) You must retain, in the Source form of any Derivative Works
          that You distribute, all copyright, patent, trademark, and
          attribution notices from the Source form of the Work,
          excluding those notices that do not pertain to any part of
          the Derivative Works; and

      (d) If the Work includes a "NOTICE" text file as part of its
          distribution, then any Derivative Works that You distribute must
          include a readable copy of the attribution notices contained
          within such NOTICE file, excluding those notices that do not
          pertain to any part of the Derivative Works, in at least one
          of the following places: within a NOTICE text file distributed
          as part of the Derivative Works; within the Source form or
          documentation, if provided along with the Derivative Works; or,
          within a display generated by the Derivative Works, if and
          wherever such third-party notices normally appear. The contents
          of the NOTICE file are for informational purposes only and
          do not modify the License. You may add Your own attribution
          notices within Derivative Works that You distribute, alongside
          or as an addendum to the NOTICE text from the Work, provided
          that such additional attribution notices cannot be construed
          as modifying the License.

      You may add Your own copyright statement to Your modifications and
      may provide additional or different license terms and conditions
      for use, reproduction, or distribution of Your modifications, or
      for any such Derivative Works as a whole, provided Your use,
      reproduction, and distribution of the Work otherwise complies with
      the conditions stated in this License.

   5. Submission of Contributions. Unless You explicitly state otherwise,
      any Contribution intentionally submitted for inclusion in the Work
      by You to the Licensor shall be under the terms and conditions of
      this License, without any additional terms or conditions.
      Notwithstanding the above, nothing herein shall supersede or modify
      the terms of any separate license agreement you may have executed
      with Licensor regarding such Contributions.

   6. Trademarks. This License does not grant permission to use the trade
      names, trademarks, service marks, or product names of the Licensor,
      except as required for reasonable and customary use in describing the
      origin of the Work and reproducing the content of the NOTICE file.

   7. Disclaimer of Warranty. Unless required by applicable law or
      agreed to in writing, Licensor provides the Work (and each
      Contributor provides its Contributions) on an "AS IS" BASIS,
      WITHOUT WARRANTIES OR CONDITIONS OF ANY KIND, either express or
      implied, including, without limitation, any warranties or conditions
      of TITLE, NON-INFRINGEMENT, MERCHANTABILITY, or FITNESS FOR A
      PARTICULAR PURPOSE. You are solely responsible for determining the
      appropriateness of using or redistributing the Work and assume any
      risks associated with Your exercise of permissions under this License.

   8. Limitation of Liability. In no event and under no legal theory,
      whether in tort (including negligence), contract, or otherwise,
      unless required by applicable law (such as deliberate and grossly
      negligent acts) or agreed to in writing, shall any Contributor be
      liable to You for damages, including any direct, indirect, special,
      incidental, or consequential damages of any character arising as a
      result of this License or out of the use or inability to use the
      Work (including but not limited to damages for loss of goodwill,
      work stoppage, computer failure or malfunction, or any and all
      other commercial damages or losses), even if such Contributor
      has been advised of the possibility of such damages.

   9. Accepting Warranty or Additional Liability. While redistributing
      the Work or Derivative Works thereof, You may choose to offer,
      and charge a fee for, acceptance of support, warranty, indemnity,
      or other liability obligations and/or rights consistent with this
      License. However, in accepting such obligations, You may act only
      on Your own behalf and on Your sole responsibility, not on behalf
      of any other Contributor, and only if You agree to indemnify,
      defend, and hold each Contributor harmless for any liability
      incurred by, or claims asserted against, such Contributor by reason
      of your accepting any such warranty or additional liability.

   END OF TERMS AND CONDITIONS

   APPENDIX: How to apply the Apache License to your work.

      To apply the Apache License to your work, attach the following
      boilerplate notice, with the fields enclosed by brackets "[]"
      replaced with your own identifying information. (Don't include
      the brackets!)  The text should be enclosed in the appropriate
      comment syntax for the file format. We also recommend that a
      file or class name and description of purpose be included on the
      same "printed page" as the copyright notice for easier
      identification within third-party archives.

   Copyright [yyyy] [name of copyright owner]

   Licensed under the Apache License, Version 2.0 (the "License");
   you may not use this file except in compliance with the License.
   You may obtain a copy of the License at

       http://www.apache.org/licenses/LICENSE-2.0

   Unless required by applicable law or agreed to in writing, software
   distributed under the License is distributed on an "AS IS" BASIS,
   WITHOUT WARRANTIES OR CONDITIONS OF ANY KIND, either express or implied.
   See the License for the specific language governing permissions and
   limitations under the License.
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PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide development of collaborative font projects, to support the font creation efforts of academic and linguistic communities, and to provide a free and open framework in which fonts may be shared and improved in partnership with others.

The OFL allows the licensed fonts to be used, studied, modified and redistributed freely as long as they are not sold by themselves. The fonts, including any derivative works, can be bundled, embedded, redistributed and/or sold with any software provided that any reserved names are not used by derivative works. The fonts and derivatives, however, cannot be released under any other type of license. The requirement for fonts to remain under this license does not apply to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright Holder(s) under this license and clearly marked as such. This may include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the copyright statement(s).

"Original Version" refers to the collection of Font Software components as distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting, or substituting -- in part or in whole -- any of the components of the Original Version, by changing formats or by porting the Font Software to a new environment.

"Author" refers to any designer, engineer, programmer, technical writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining a copy of the Font Software, to use, study, copy, merge, embed, modify, redistribute, and sell modified and unmodified copies of the Font Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components, in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled, redistributed and/or sold with any software, provided that each copy contains the above copyright notice and this license. These can be included either as stand-alone text files, human-readable headers or in the appropriate machine-readable metadata fields within text or binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font Name(s) unless explicit written permission is granted by the corresponding Copyright Holder. This restriction only applies to the primary font name as presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font Software shall not be used to promote, endorse or advertise any Modified Version, except to acknowledge the contribution(s) of the Copyright Holder(s) and the Author(s) or with their explicit written permission.

5) The Font Software, modified or unmodified, in part or in whole, must be distributed entirely under this license, and must not be distributed under any other license. The requirement for fonts to remain under this license does not apply to any document created using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY, INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM OTHER DEALINGS IN THE FONT SOFTWARE.
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The StarFont font is created by BB eBooks Co., Ltd., a registered company in the Kingdom of Thailand. This font is intended to supplement glyphs in various eBooks. It is freeware and may be used either for commercial or personal use.
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