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Mundhum is a legend, to put it simply. It can be placed in the category of folklore. This detail is not a fictional story. Although it is covered in religious and cultural clothing, we will find a deep-rooted historicity if we turn it over. We are in a maelstrom if we are unable to analyze the different symbolic meanings found in folklore. Its metaphor, flashback, and wordplay must be taken seriously.

One day, while studying Kirat literature and civilization, a situation arose that required Samba Phyang's genealogy to be ready. I could not refuse the obligation that the tribal society placed on me. I decided to view this challenge as a learning opportunity. The family history and Kirat Samba were intertwined as study material for Mundhum. Thus, I also studied Tungdunge Mundhum at the same time.

I was aware of the significance of Puja because my family had been performing Tungdunge Puja since I was a young child. Now was the time to develop a passion for learning about its past. The Samba Phyang clan's identity will only be known by studying this Mundhum. The study significantly reduced the curiosity that had been brewing in my mind. I am presenting my findings to the readers here.

Kirat Mundhum's studies are increasingly being published. In which a writer writes down priestly Phedang’s singing. That work is appreciated. In anthropology, this is known as species description or ethnography.

Kirat Samba's species description has been investigated and debated here from an anthropological standpoint. This author has sought to anthropologically investigate Tungdunge Mundhum in this work. As a result, this research material will be beneficial to the researcher researching this topic.

The topic's depth or volume of this immense knowledge, however, cannot be described in this article. As a result, this attempt is simply a quick summary of my research completed work. A broad range of knowledge is required to comprehend the facts and questions made in it. Although the author has attempted to shed some light on the topics mentioned here, the author does not pretend to have covered all of them. The recently published book "Kirat Limbu Culture- Anthropological Investigation- into Samba Phyang Ethnicity" has responded to several questions. This hint is provided solely for the benefit of the curious reader.

This study has received no financial assistance from any individual or organization. This work is an academic endeavour conducted by the researcher on the demand of the moment. As a result, no bias or obligation is maintained in this investigation. This writing excludes racial, ethnic, political, and institutional biases. Even though the researcher contacted the associated ethnicities union organization during the study, I would like to stress that there is no institutional affiliation.

However, I didn't hesitate to provide any facts, defences, logical conclusions, or opinions here. I invite creative comments from readers and researchers who agree or disagree with the study's findings and issues.

Finally, I would like to express my heartfelt appreciation and gratitude to Aitaraj Phyang Samba Hangpang, Taplejung, Dhirendra Phyang Samba Hangpang, Taplejung, Man Bahadur Phyang Samba Dharan, Sunsari, and Tek Bahadur Limbu Dharan, Sunsari, now The United Kingdom for their contributions to the advancement of this research. 

Thank you also to Mohan Chandra Phyang Samba Mewa Khola Samba Taplejung, Manahang Phyang Samba Sankhuwasabha, Ram Bahadur Phyang Samba Panchthar, Yog Raj Phyang Samba Sikkim, Prem Phyang Samba Limbu Bhutan, and Chandra Phyang Samba, Lalitpur. I want to express my heartfelt gratitude and appreciation to Kaushal Raj Subba Lalitpur and Nischal Raj Subba Biratnagar for their significant contributions to publishing work.

In the reference list, I have mentioned my leading authors and researchers who gave me the light of knowledge in my research work, whose books, articles, and information paved the way for me, and to whom I express my respect and gratitude. Thank you very much.

Dr. Nawa Raj Subba

Biratnagar, Nepal

2023 (2080 VS)
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Tungdunge Mundhum is a cultural heritage of the Kirat Limbu community. It is an ancestral worship in the Kirat community, especially of the Samba clan. It can be called a mythology. 

This study aims to look scientifically at the knowledge, values ​​, and beliefs hidden within the civilization. In this book, there is a task to find the story in the historical background. Here, the narrative is analyzed based on evidence and theory. The description is brought to a logical conclusion on the theoretical ground of the socio-biological model.

Tungdunge Mundhum, a cultural mythology, should not be limited to a tradition. Thus, an attempt has been made to understand it from an anthropological point of view through the study. A preliminary review of this research has been published as a booklet and article, which is found to be read with interest by the reader. This book is more detailed on the mythology belonging Kirat-Sen-Samba clan. 

History and genealogy indicate that the history of the Samba clan evolved with the Kirat-Sen-Samba lineage. This Mundhum is also found to be supportive of the historical facts. The study concentrated on that evidence. 

This research work will be helpful to the researcher as it has been analyzed and synthesized by various evidences. It includes an ethnographic base, genealogy, and different perspectives of Kirat Limbu communities.



	[image: image]

	 
	[image: image]





[image: image]


Chapter 1 Introduction
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1.1 Introduction of Mundhum
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Mundhum is a traditional knowledge of Kirat. It is considered a spiritual power. So, Mundhum represents and guides Kirat as a religious and cultural path. So this is their philosophy of life. They believe in Kirat Mundhum, like the Vedas of Arya. The Kirat Limbu community considers Mundhum as a religious belief and holy book. Mundhum is a long-established text passed down wisdom orally through centuries.

The distinctive dialects of the many Kirat clans have given Mundhum its personality. Kirat Limbu refers to Mundhum as Mundhum and Rai as Mundum or Mudum. Like Kirat Sunuwar refers to Mundhum as "Mukdum," Kirat Yakkha refers to it as "Muntum." The name was owned by locality and ethnicity on its tongue and dialects, but in essence, it is common knowledge of the Kirats evidenced in phonetic similarities with the common meaning of this word.

Scholars have defined Kirat Mundhum. In the Kirat Limbu language, 'Mum' means traveling, and 'Dhum' means being strong enough to display knowledge capable of going around and down (Chemjong, 1965; 2003a, 2003b, 2003c). According to historian Imansingh Chemjong, Mundhum is 'the power of great force' and 'verbally moving knowledge.’ He has explained the Vedas of Kirat to Mundhum. However, since Mundhum or Veda both mean knowledge, Kirat Mundhum is called the Veda of Kirat.

There is also a linguistic effect in the coinage Mundhum. In the Kirat Limbu language, 'Mura' or 'Mu' means mouth or oral, and 'Thum' means strong enough. It shows the text's powerful verbal nature. However, Kirat Shamans such as Phedangba/ma, Samba, and Yeba believe Mundhum is the speech of God. 

In the Mundhum, Tagera Ningwabhu Mang is depicted as a bright force found everywhere. The sun's light may be scattered or bright and dark somewhere on the earth, but the all-pervading bright light that can shine everywhere simultaneously is the light of Mundhumian knowledge.

Looking at its origin, Mundhum is folk literature. Like Arya’s Veda, Mundhum is also based on hearing Sruti and remembering the Smriti traditions of the Kirat tribe. It is the people's faith, the glasses to see life, so Mundhum is life-guiding knowledge. It is because Mundhum comprises stories of genesis, ancestors' journeys, social laws and rituals, codes of ethics, and treatment methods. 

Mundhum is an intellectual, poetic, and musical tradition. It has texts with simple, satirical, and symbolic meanings as word power. The structure of Mundhum is ornamental, and its purpose is decorated with metaphors. Mundhum is said to be a never-ending reservoir of knowledge and a never-ending supply of explanations. 

The author of Mundhum is unknown since Mundhum is based on Shruti and Smriti traditions. It survived and spread through oral tradition. It has come to life as a rhythmic and enlightening epic, even during a long journey. However, Mundhum is folk literature, so it got both faith and love from people. 

Mundhum has naturalness, regionality, and historicity even though its originator, time, and place of creation are unknown. It is a vibrant poetry tradition. It evokes society's overall civilization, history, and practice.

So, Mundhum is the bearer of history and culture.
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1.2 Types of Mundhum
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Mundhum has two presentations: oral and written.

Kirat Mundhum is essentially oral tradition-based legends and knowledge. Mundhum is also known as the 'Thuture Veda' due to its depth. Even today, Phedang, Samba, and Yuma of Kirat Limbu recite the Mundhum numerous times. Phedang sings the Mundhum for significant life events such as when a person is born when they name a child, when they change their clothes, when people get married, when they ask for peace, and when a person dies.

'Thungsap Mundhum' is the name given to the Mundhum that is sung with great passion. 'Thung' means eating, and 'Sap' means text in Limbu. As a result, 'Thungsap' refers to a poetic tradition sung by heart. It is an age-old practice and knowledge. Mundhum's author, composition period, and composition location are unknown. Mundhum has experienced a protracted period today in this manner.

The written form of Mundhum is referred to as "Pesap Mundhum." 'Pe' in Limbu means 'go,' and 'Sap' means 'lesson. As a result, the term "Pesap" is understood to refer to a knowledge text that has been written and given to someone.

There are four types of written Mundhum or Pesap:

Saksak Mundhum, which describes creation.

Samjik Mundhum elaborates on Kirat's philosophy.

Sapji Mundhum, which clarifies spiritual philosophy.

A specific historical event and detail can be found in Sap Mundhum.

Writing down knowledge such as ancient Kirat philosophy stories and sermons has also been done throughout history. Sirijunga, a saint and Kirat king of the Tamber River state, first wrote the Mundhum in Kirat script in the 9th-10th centuries (Tumbahang, 2013). Mundhum then started to be written down.

In the eighteenth century, Teangsi Sen Thebe collected and wrote Mundhum. However, the political system of the time hindered the spread of Mundhum, educating people in the community. However, in the 20th century, work was done to collect the Mundhums written earlier and read at that time. The names of Lalsor Sendang and Imansingh Chemjong are notable in this endeavor (Marohang, 2017). They collected and published Kirat Mundhum. Mundhums were gathered and given historical shape by Narad Muni Thulung and Prem Bahadur Mabohang. 
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