
The Project Gutenberg eBook, Bell's Cathedrals: The Cathedral Church of Salisbury, by Gleeson White




This eBook is for the use of anyone anywhere at no cost and with

almost no restrictions whatsoever.  You may copy it, give it away or

re-use it under the terms of the Project Gutenberg License included

with this eBook or online at www.gutenberg.org



Title: Bell's Cathedrals: The Cathedral Church of Salisbury

A Description of its Fabric and a Brief History of the See of Sarum

Author: Gleeson White

Release Date: November 30, 2007 [eBook #23668]

Language: English

Character set encoding: ISO-8859-1

***START OF THE PROJECT GUTENBERG EBOOK BELL'S CATHEDRALS: THE CATHEDRAL CHURCH OF SALISBURY***

 

E-text prepared by Jeannie Howse, Jonathan Ingram,

and the Project Gutenberg Online Distributed Proofreading Team

(http://www.pgdp.net)

 


Transcriber's Note:



Inconsistent hyphenation in the original document has been preserved.

Errors in the List of Illustration page numbers have been corrected.

Click on the images to see a larger version.



 



 

 

 

First Edition, December, 1896.

Second Edition, revised, and with Eighteen additional Illustrations, 1898.






















 [image: SALISBURY CATHEDRAL FROM THE BISHOP'S PALACE.]

SALISBURY CATHEDRAL FROM THE BISHOP'S PALACE.

From a Photograph by Catherine Weed Ward.ToList

















THE CATHEDRAL CHURCH OF

SALISBURY

A DESCRIPTION OF ITS FABRIC

AND A BRIEF HISTORY OF THE

SEE OF SARUM




BY GLEESON WHITE






WITH FIFTY ILLUSTRATIONS


 [image: Arms of the Cathedral]





LONDON GEORGE BELL & SONS 1898















CHISWICK PRESS:—CHARLES WHITTINGHAM AND CO.

TOOKS COURT, CHANCERY LANE, LONDON.















GENERAL PREFACE.




This series of monographs has been planned to supply visitors to the great English Cathedrals with accurate and well illustrated guide books at a popular price. The aim of each writer has been to produce a work compiled with sufficient knowledge and scholarship to be of value to the student of archæology and history, and yet not too technical in language for the use of an ordinary visitor or tourist.

To specify all the authorities which have been made use of in each case would be difficult and tedious in this place. But amongst the general sources of information which have been almost invariably found useful are:—firstly, the great county histories, the value of which, especially in questions of genealogy and local records, is generally recognized; secondly, the numerous papers by experts which appear from time to time in the transactions of the antiquarian and archæological societies; thirdly, the important documents made accessible in the series issued by the Master of the Rolls; fourthly, the well-known works of Britton and Willis on the English Cathedrals; and, lastly, the very excellent series of Handbooks to the Cathedrals, originated by the late Mr. John Murray, to which the reader may in most cases be referred for fuller detail, especially in reference to the histories of the respective sees.

Gleeson White.

Edward F. Strange.

Editors of the Series.















AUTHOR'S PREFACE.




The authorities consulted in the preparation of this book are too numerous to quote in detail. But the admirable works by the late Rev. W.H. Jones have been proved so full of useful information that the service they rendered must be duly acknowledged, although in almost every instance further reference was made to the building itself—or to officially authenticated documents. Nor must the help of one of the cathedral cicerones be overlooked, in spite of his desire to remain anonymous; for his knowledge of the building served to correct several mistakes in the first edition. One moot point concerning the bishop commemorated by an effigy in the North Choir Aisle is left an open question. Local authorities insist that it should be attributed to Bishop Poore, antiquarians of distinction affirm that it represents Bishop Bingham.

The illustrations, with the exception of a few details from Britton and Carter, are from photographs most courteously placed at my disposal by Mrs. H. Snowden Ward, or from the series published by Messrs. S.B. Bolas and Co., Carl Norman and Co. (now The Photochrom Company, Ltd.), Poulton and Sons (of Lee) and Witcomb and Son, of Salisbury, in each case duly acknowledged below the engraving.

G.W.
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HISTORY OF THE CATHEDRAL CHURCH OF S. MARY.[1]ToC





[image: T]here is probably no cathedral church in Europe, certainly no other English one, that has such a clear record of its history as Salisbury. Whereas in almost every other instance we have only vague legendary accounts of the original foundation of the building, in this case there is a trustworthy chronicle of its first inception and each successive stage of its progress extant.

Owing to reasons noted in another chapter, the former cathedral at Old Sarum was condemned to be abandoned, and a new site chosen for its successor; Bishop Richard Poore, through whose efforts the change of locality was effected, is said to have hesitated long before he could find one suitable. Wilton, then a place of some importance, attracted him first. There is a more or less accurate MS. extant which professes to give an account of his tentative attempts to induce the Abbess of Wilton to permit him to build his church in a meadow of her domain. An old sewing-woman (quaedam vetula filatrix) is said to have attributed his frequent visits to quite another motive; she inferred that the Bishop had a papal dispensation to marry, and was a suitor for the hand of the Abbess. The negotiations failed: "Hath not the Bishop land of his own that he must needs spoil the Abbess? Verily he hath many more sites on which he may build his church than this at Wilton," was the reply of the Abbess to his demand. During his period of indecision the Virgin appeared to him in a vision, and commanded him to build his new church in a place called Myr-field, or, as some accounts have it, Maer-field. He searched vainly for a piece of ground by that name, that he might obey the supernatural edict, until by chance he overheard a labourer (or a soldier, the legends vary,) talking of the Maer-field, and then having, as he thought, identified the place, which appears to have been within his own demesne, he commenced to plan the present building. Another tradition ignores the dream, and says the site of the cathedral was determined by an arrow shot from the ramparts of Old Sarum.

Misled by the similarity of sound, the name Maer-field has been, naturally enough, interpreted to mean Mary-field. The apparently obvious form "Miry-field,"—as, according to Leland, it appears on an old inscription,—in spite of the marshy nature of the site, is probably a mere coincidence. Nor is Thomas Fuller's "Merry-field, for the pleasant situation thereof," better worth attention. The generally accepted theory at present is that maer, the Anglo-Saxon word for a boundary, supplies the clue. A hamlet, Marton, near Bedwin, another of the same name now corrupted to Martin, near Damerham, might each be truly described as boundary-towns. In Wiltshire to-day 'mere-stone' is the local idiom for a boundary-stone. Mere is alike the name of a hundred and of a parish in Wilts, both near its borders. The site of the present cathedral is at the junction of three ancient hundreds—Underditch, Alderbury, and Cawdon—the south-east wall of the close being the boundary line which divides the cathedral precincts from Cawdon.

Not only from the fact that the site was given by the bishop may we infer that the Poores were a wealthy family; but his brother Herbert, who was his immediate predecessor in the see, is described in the Osmund Register, as dives et assiduus (rich and painstaking), and Richard Poore before his enthronement was a benefactor to the monastery of Tarrant, in Dorsetshire, his native village. Later we find he gave a large estate at Laverstock to his new cathedral. Hence the old theory that his name was derived from Poor or Pauper, as it appears in several old chronicles, is untenable. Possibly like the Irish Poer or Power, it may be traced to the word puer, used in a restricted sense to denote the sons of royal or noble families not yet in possession of their heritage. A Prince of Wales in past times has been known as Puer Anglicanus, the Spanish "Infanta," the prefix "Childe," have all been cited in support of this theory. It is said indeed that the Childes trace their descent from the Le Poers, and Childe-Okeford and Poorstock, two villages in Dorset are quoted in evidence[2].
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THE CATHEDRAL FROM THE SOUTH.

From a Photograph by Messrs. Poulton.ToList




Whatever the origin of his name there is little doubt that the Bishop was wealthy, and absolute certainty that he was a powerful and capable ruler—the whole story of his successful efforts to carry out his scheme proves this much, were other testimony wanting. Even his choice of a site is justified by results, although earlier accounts unanimously agree in saying it was little better than a swamp. That such descriptions of the place were true is evident enough; the subsidence of the tower piers show that their foundation was insecure, and the curious feature of a continuous base to the piers of the nave prove also that provision was taken from the first to overcome this obstacle. We have frequent records of floods to the extent at times of causing the daily service to be suspended owing to the water actually being within the building itself; as late as 1763 there is an account of a specially high one thus interrupting the daily ritual. The whole valley of the Salisbury Avon to its sea-mouth at Christchurch, about twenty-nine miles distant is still under water for months at a time during a wet winter.

Of course the abundance of water has evoked the usual comparison with Venice. Thomas Fuller, who for the sake of his usual sagacity may be forgiven an allusion so unfounded, says: "This mindeth me of an epitaph made on Mr. Francis Hill, a native of Salisbury, who died secretary to the English liege at Venice—'Born in the English Venice, thou did'st die, dear Friend, in the Italian Salisbury.'"

One of the reasons most frequently alleged for the abandonment of Old Sarum was its lack of water; but if it was deemed unadvisable to acknowledge the political and administrative reasons which really decided the change, it is just possible that the superfluity of water was found useful as a plausible explanation of the removal on hygienic grounds; or it may even be that the whole story of the scarcity of water at Old Sarum was a later invention to excuse its unwelcome abundance in the new locality. Bishop Douglas is credited with the saying, "Salisbury is the sink of Wiltshire plain, the close is the sink of Salisbury, and the bishop's palace the sink of the close." Certainly the site lacks the natural dignity of position such an edifice demands, and which Lincoln, Durham, Ely, and many another English cathedral, show was frequently deemed essential. Thomas Fuller, who occupied a stall at Salisbury, has written, "The most curious and cavilling eye can desire nothing in this edifice except an ascent, seeing such as address themselves hither can hardly say with David, 'I will go up to the house of the Lord.'"

The temporary chapel of wood, commenced on the Monday after Easter in 1219, must have been a modest structure, since on the next Trinity Sunday the Bishop celebrated mass, and the same day consecrated a cemetery there.

In the MS. by William de Wanda, precentor and afterwards dean of Sarum, preserved in the Cathedral Library, we have a record of the very first ceremonies connected with the Cathedral, which being probably trustworthy in the main is so curiously interesting in itself, that it deserves quoting freely, from the version given by Francis Price, clerk of the works to the Cathedral, and author of a very interesting monograph upon it, published in the latter part of the last century. We find that in the year A.D. 1220, on the day of St. Vitalis the Martyr, being the fourth of the calends of May (which was the twenty-eighth of April), the foundations were laid by Bishop Richard Poore. "On the day appointed for the purpose the bishop came with great devotion, few earls or barons of the county, but a great multitude of the common people coming in from all parts; and when divine service had been performed, and the Holy Spirit invoked, the said bishop, putting off his shoes, went in procession with the clergy of the church to the place of foundation singing the litany; then the litany being ended and a sermon first made to the people, the bishop laid the first stone for our Lord the Pope Honorius, and the second for the Lord Stephen Langton, Archbishop of Canterbury and Cardinal of the Holy Roman Church, at that time with our Lord the King in the Marches of Wales; then he added to the new fabric a third stone for himself; William Longespée, Earl of Sarum, who was then present, laid the fourth stone, and Elaide[3] Vitri, Countess of Sarum, the wife of the said earl, a woman truly pious and worthy because she was filled with the fear of the Lord, laid the fifth. After her certain noblemen, each of them added a stone; then the dean, the chantor, the chancellor, the archdeacons and canons of the church of Sarum who were present did the same, amidst the acclamations of multitudes of the people weeping for joy and contributing thereto their alms with a ready mind according to the ability which God had given them. But in process of time the nobility being returned from Wales, several of them came thither, and laid a stone, binding themselves to some special contribution for the whole seven years following."

Another account, differing from the more generally accepted version just quoted, says that: Pendulph, the Pope's legate, in 1216 laid the first five stones; the first for the Pope, the second for the King, the third for the Earl of Salisbury, the fourth for the countess, and the fifth for the bishop. This statement is wrong in date, for Bishop Poore was not translated to the see of Sarum until the year 1217. In the charter of Henry I. the first stone is mentioned as having been laid by the king, i.e., in his name.

"On the 15th of August, 1220, at a general chapter when the bishop was present, it was provided that if any canon of the church failed paying what he had promised to the fabric for seven years, that next after fifteen days from the term elapsed, some one should be sent on the part of the bishop and chapter to raise what was due from the corn found on the prebend, and so long as he should remain there for that purpose he should be maintained with all necessaries by the goods of the said prebend. But if the prebend or any person failing in the payment of what was promised be in any other bishopric than Sarum, such canon should be denounced to that bishop by the letter of the bishop and chapter for his contumacy, either to be suspended from entering the church, or from celebration of divine service, or excommunicated according as the chapter shall judge it."

In the year 1225, Richard Poore, Bishop of Sarum, "finding the fabric of the new church was by God's alliance so far advanced that divine service might be conveniently performed therein, he rejoiced exceedingly, since he bestowed great pains and contributed greatly towards it. Thereupon he commanded William the Dean to cite all the canons to be present on the day of S. Michael following, at the joyful solemnity of their mother church, that is to say, at the first celebration of divine service therein. According on the vigil of S. Michael, which happened on a Sunday, the bishop came in the morning and consecrated three altars, the first in the east part, in honour of the holy and undivided Trinity and All Saints, on which henceforth the mass of the Blessed Virgin was appointed to be said every day. And the said bishop offered that day for the service of the said altar and for daily service of the Blessed Virgin, two silver basons and two silver candlesticks which were bequeathed by the will of the noble lady Gundria de Warren to the church of Sarum. Moreover the bishop gave out of his property to the clerks that were to officiate at the said mass thirty marks of silver a year until he settled so much in certain rents, and likewise ten marks every year to maintain lamps round the said altar. Then he dedicated another altar in the north part of the church in honour of St. Peter, the prince of the apostles, and the rest of the apostles; he also dedicated another altar in the south part thereof to St. Stephen and the rest of the martyrs. At this dedication were present: Henry, Bishop of Dublin, Stephen, Lord Archbishop of Canterbury."

We read further in the same chronicle that the bishops and their retinues were entertained for a week by Bishop Poore at his sole charge.

The next day, the feast of SS. Michael and All Angels, the Archbishop of Canterbury preached to a large company including many English and foreign prelates, Otto, the Pope's nuncio, and others. On the Thursday following, "Our Lord the King and Hubert de Burgh the justice came to the church and the King there heard the mass of the glorious Virgin and offered ten marks of silver and one piece of silk, and he granted to the same place that every year there should be a fair." The same day the justice made a vow that he would give a gold text set in the precious stones and the relics of divers saints in honour of the Blessed Virgin Mary, and the service of the new church; afterwards the King went down with many of his nobles to the Bishop's palace and were entertained. On the Friday following Hubert de Burgh offered his "texte after John, gilt with gold and having precious stones and relics of divers saints."
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