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PREFACE

In his ably written introduction to the first edition of this work, Mr. John Malone makes the following statement: "It may be set down as a safe rule of judgment as to dramatic quality that the plays which were printed were fit for no more than the use to which an indulgent Providence and the Dunlap Society have dedicated them—to serve as examples of the good-will and sympathy with which a few great and good men in the days of our country's fiery trial held out their helping hands to the gentle art of drama."

This statement, with a possible exception or two, is in the main correct. Few of the plays which are here catalogued have survived because of their literary excellence. We, however, must not look at the contents of this book from this view-point, but rather from the historical. Poorly written as many of the plays may be, they still possess to the student of American history an interest which far exceeds that of every other class of writing, the purely historical excepted. The first play written by a resident of what is now the United States was Androboros (the Man-Hater) written by Robert Hunter, Colonial Governor of New York, assisted by Lewis Morris. This play, or rather dramatic satire, was written to ridicule sundry residents of that colony, principally Dr. Vesey and several members of Trinity Church. This play, which was issued in 1714, was not followed by another dramatic production, as far as known, until The Suspected Daughter, a farce by  "T. T.," was printed at Boston in 1751. Who "T. T." was is not known, nor can I trace a copy of the play. Little of importance came to light previous to the Revolution, but that event, stirring as it was, seems to have been a stimulant to native ambition, and a number of dramatic productions were written and printed. Among these may be mentioned The Battle of Bunker Hill and The Death of Montgomery by Brackenridge, then a schoolmaster; The Adulateur and The Group by Mercy Warren, afterwards well known as one of the foremost dames of the colonies; and several others, some from the Royalist side, as Sewell's Cure for the Spleen and an anonymous production, The Battle of Long Island.

The second war with England was also celebrated by our early playwrights, as was the war with Tripoli.

The dramatic history of no country would be complete which did not celebrate the deeds and warlike exploits of its aboriginal inhabitants, and the American dramatist was not slow in recognizing the many-sided character of the North American Indian. His wars, his fluent oratory, his virtues, are all told, the best of these efforts being embodied in Stone's Metamora, made famous by the acting of Edwin Forrest.

But all of the dramatic productions which were written prior to 1830 did not relate to America, and a glance over the list will show many plays which take for their groundwork the French Revolution, the Napoleonic Wars, the Russian Empire and its people, while Love, that mysterious something which lays its finger upon all whether we will or no, is found, as in our fiction, in nearly all of them. What the dramatist, poet, and novelist would do without the help of the fickle goddess is an unsolvable problem. 

As will be seen by a glance at the contents of this volume, few of the plays were acted, nor were many of them intended for public entertainment. A large number were written to serve a purpose—political or otherwise—and when that had been attained, were forgotten, even by their authors.

They show, however, what was and could be accomplished in this way, at a time when the average citizen had little time for aught but earnest, sober thought.

When looked at from this view-point we must really wonder that as much remains as has been discovered. Can any country besides ours show a better result—at least for quantity, if not for quality?

Among the interesting facts which will be discovered by a perusal of this list is that a number of the writers of early American plays were men who achieved success in other callings. Thus we find among those who found time to interest themselves in the drama and the production of plays, the names of Judge H. H. Brackenridge, Charles Brockden Browne, the first American novelist, Edward Hitchcock, President of Amherst and foremost among the scientists of his era, David Humphreys, Revolutionary soldier and diplomat, John Neal, the friend of Poe, Jas. G. Percival, the poet, Jas. K. Paulding, coworker with Irving, Royall Tyler, and Samuel Woodworth, author of The Old Oaken Bucket.

This edition is issued at the solicitation of a number of collectors and librarians, who were unable to obtain a copy of the first edition, which was issued for members of The Dunlap Society in 1900. I have endeavored to make this list as complete as possible, and it has been to me a labor of the greatest interest. Nothing that I have ever attempted in bibliographical work has given me more pleasure. 

Numerous corrections will be found by comparison with the earlier edition, and upwards of sixty new titles are included, discovered since the issue of the earlier volume.

Errors will, of course, be discovered, but I ask indulgence in those who find them, for as all who are interested will readily admit, no bibliographical work was ever perfect.

Probably the most complete collection of early American plays, at this writing in the hands of a private collector, is that owned by Evert Jansen Wendell, Esq., of New York. Several of the titles contained in this volume would be unknown to me at this time but for the kindness of Mr. Wendell, who has given me the opportunity to examine his collection. Another good collection is owned by the Brown University Library, Providence, R. I.

Oscar Wegelin.





EARLY AMERICAN PLAYS

ANONYMOUS TITLES


A New Scene Interesting to the Citizens of the United States of America, additional to the Historical Play of Columbus. By a Senator of the United States. [Line from Virgil] Lately performed with applause at the New Theatre, in Philadelphia. Printed by Benj. Franklin Bache, No. 112 Market Street. MDCCXCVIII. 8vo, pp. [3], 4-12.





Alfred the Great. An Historical Tragedy, in Five Acts, by a Young Gentleman of this City. New York, 1822. 16mo, pp. 107.





Americana; or, a New Tale of the Genii. Being an Allegorical Mask in Five Acts. Baltimore, 1802. 8vo, pp. 128.

Dedicated to Thomas Jefferson.





The Battle of Brooklyn. A Farce in Two Acts, as it was performed on Long Island on Tuesday, the 27th day of August, 1776, by the Representatives of the Tyrants of America assembled at Philadelphia. [6 lines of poetry] New York: Printed for J. Rivington, in the Year of the Rebellion, 1776.

Reprinted in Brooklyn. 8vo, 1873.





The Battle of Eutaw Springs. A Drama in Five Acts. Charleston [circa 1790] 8vo, pp. 52.

A play with a similar title was written by W. Ioor.







The Better Sort; or, the Girl of Spirit. A Farce. Boston, 1789. 8vo, pp. iv.-80.





The Blockheads; or, the Affrighted Officers. A Farce. Bost., Queen St., 1776. 12mo, pp. 19[2].

Also, 16mo, pp. v.-43. New York, 1782. Attributed to Mrs. Mercy Warren.





The Blockheads; or, Fortunate Contractor. An Opera in Two Acts. As it was performed at New York [during the Revolution.] New York, printed; London, reprinted for G. Kearsley. 1782. 2 plates, 8vo, pp. v.-43.





Blow for Blow. A Tragedy. Baltimore, 1805.





Catharine Brown, the Converted Cherokee. A Missionary Drama, founded on fact. By a Lady. New Haven, 1819. 12mo, pp. 27.





Charles the Twelfth; or, the Battle of Pultowa. A military tragic piece; in Four Acts. By the Author. Printed and published at New York, 1818. 16mo, pp. 34.





Columbia and Britannia. A Dramatic Piece, by a Citizen of the United States. New London: Printed by T. Green, 1786. 8vo, pp. 63.

Among the Characters in this play are Fabius (Washington) and Perjuris (Arnold). McKee copy dated 1787.





Dramatic Pieces Calculated to exemplify the mode of conduct which will render young ladies both amiable and happy, when their school education is completed. In three Volumes. New Haven: Printed by Abel Morse. 1791. 12mo.

The prefaces to these works are signed P. I.

Contents. Vol. 1. The Good Mother-in-Law, the Good Daughter-in-Law.

Vol. 2. The Reformation, The Maternal Sister: a Drama in three acts.

Vol. 3. The Triumph of Reason, The Contrast. Each piece is paged separately.






THE

BLOCKHEADS:

OR, THE

AFFRIGHTED OFFICERS.

A

FARCE.

BOSTON:

Printed in Queen-Street.

M,DCC,LXXVI.






Essex Junto, or Quixotic Guardian: A Comedy, by a Citizen of Massachusetts. Salem, 1802. 12mo, pp. 71.





An Exercise, Containing a Dialogue and Two Odes. Performed at the Public Commencement in the College of Philadelphia, November 17, 1767. Philadelphia: Printed by William Goddard. [1767] 4to, pp. 8.

The Dialogue was written by Thomas Coombe.





An Exercise; Containing a Dialogue and Two Odes. Set to music, for the Public Commencement, in the College of Philadelphia, May 17th, 1775. Philadelphia: Printed by Joseph Cruikshank, 1775. 8vo, pp. 8.





An Exercise Containing a Dialogue and Two Odes. Set to Music. Philadelphia: 1776. Sm. 8vo.





The Fatal Effects of Seduction. A Tragedy. Written for the use of the Students of Clio Hall, in Bennington, to be acted on their Quarter Day, April 28, 1789. Founded on the Story of an Unhappy Young Lady of Boston. By a Friend to Literature. [Motto] Bennington: Printed by Haswell & Russell. 1789.





Federalism Triumphant in the Steady Habits of Connecticut Alone; or, the Turnpike Road to a Fortune. A Comic Opera, or Political Farce in Six Acts, as performed at the Theatres Royal and Aristocratic at Hartford and New Haven, October, 1801. n. p. Printed in the year 1802. 8vo, pp. 40.





The Female Enthusiast. A Tragedy in Five Acts, by a Lady. Charleston, J. Hoff, 1807. 12mo, pp. 51.







The French Revolution; including a Story, Founded in Fact, of Leontine and Matilda. A Drama. Written and Exhibited in the United Fraternity, at Dartmouth, 1790; Exhibited also at Windsor, Vermont, May, 1791. Printed at New Bedford, Massachusetts, by John Spooner, 1793. 8vo, pp. 67.





Heaven on Earth, or the New Lights of Harmony. An extravaganza in two acts, by Peter Puffem. Philadelphia: 1825. 16mo, pp. 22.





The Hero of Two Wars. A Drama in Five Acts.

Published in Truth's Advocate and Monthly Anti-Jackson Expositor from March to October, 1828. Signed "W."





Indoctum Parliamentum. A Farce, in One Act, and a beautiful variety of scenes. n. p. [1818.] 12mo, pp. 7.

Refers to a law enacted by the Legislature of New York, on the petition of Eunice Chapman, a Shaker, to have the marriage contract between herself and husband dissolved. Among the characters introduced are: "General Radix" (Erastus Root), "His disorderly Sergeant" (Dr. Sergeant), "Lignum" (Speaker Wood), etc.





The Intolerants. Three First Acts of Things Among Us; as performed at the ... with more effect than applause. Philadelphia: 1827. 12mo, pp. 26.





Is It a Lie? A Comic Piece in one Act. Boston: 1828. 16mo, pp. 36.





The Italian Husband. A Dramatic Poem.

This piece is part of a book entitled Lays of Leisure, The Italian Husband, The Young Dreamer, A Fugitive Offering in Verse. Philadelphia: Jesper Harding, 1825.





Jefferson and Liberty. A Celebration of the 4th of March; a Patriotic Tragedy: a Picture of Corrupt Administration, in Five Acts, written by  Nichols. n. p. Sold at the Printing Office, Temple Street, 1801. 12mo, pp. 29.

"Nichols" is probably a pseudonym.





Jonathan in England. A Comedy. Boston [circa 1828.] 12mo, pp. 32.

This play is a version of Colman's Who Wants a Guinea? and was performed at the Park Theatre, New York, December 3, 1828.





The Lover. A Dramatic Fragment.

Published on pp. 59-65 of The Witch of New England. A Romance. Philadelphia. 1824.





Mary of Scotland; or, The Heir of Avenal. A Drama in Three Acts. Founded on Scott's Novel, The Abbot. New York, 1821. 16mo, pp. 114.





The Military Glory of Great Britain. An Entertainment given by the late candidates for Bachelor's Degree at the close of the Anniversary Commencement held in Nassau Hall, New Jersey, September 27th, 1762. Philadelphia: Printed by William Bradford, 1762. 8vo, pp. 15.





The Monthly Assembly. A Farce. Boston, 1770. 8vo.





Nature and Philosophy. A Drama adapted from the French, by a Citizen of Richmond. Richmond, 1821. 12mo, pp. 28.

Played at the Park Theatre, New York, December 10, 1821.

Another edition. New York, 1830. 16mo, pp. 33.





The New England Drama. In Five Acts; founded on incidents contained in the New England Tale. Dedham, 1825. 12mo, pp. 72.





The Night Watch; or, The Pirate's Den. A Melodrama by a Gentleman of Boston. Boston, 1820. 18mo, pp. 34.





Occurrences of the Times; or, The Transactions of Four Days. A Farce. Boston, 1789. 16mo, pp. 23.







The Orphan. A Play in Five Acts. See The Young Carolinians.





The Patriots. A Comedy in Five Acts. Philadelphia, n. d.

Published during the Revolution.





The Paxton Boys. A Farce. Translated from the original French, by a Native of Donegall. The Second edition. Philadelphia: Printed and sold by Anthony Armbruster, 1764. Folding plate. sm. 8vo, pp. 16.
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