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PHIL

d'ABERDEEN

by Daniel FALCO

Dedicated to my love, 

Marzia, 

that makes every day 

a grain of ragweed 

in the chalice of the gods.
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PREFACE

It is a tragedy!

Yes, Dear Readers, it really is a tragedy. You will say: "Then you get bored!" No, it's not boring, even if it's a tragedy.

A play on words to introduce you to the reading of this delightful tragic text. But can a tragedy be pleasant? Sure it can. Especially when a drama is reworked in a modern way through new gimmicks and simple images. What the author offers us is, in my opinion, also a theater of poetry where the word regains its place of excellence, where it is often the poetic expressions that are configured as the simplest, most authentic, most natural and spontaneous way to say things. Phil the Scotsman, Phil the English, Phil the hero.

Three different features for the same man who embodies the fundamental values ​​of human life, seen as the only possibility of expressing himself in small and large enterprises, in hatred and love, in truth and falsehood, in courage and fear.

Daniel Falco's theater comes to life, it dialogues with the actors, with the characters, with the scenes. And it does so through the curtain, the big curtain that rises, falls, opens halfway or only partially.

Become an actor himself. Sometimes the protagonist and some! shoulder times. It opens to tell the life. It closes to announce Death. It moves in precise times to emphasize now the beautiful, now the ugly, now the joy, now the suffering, now the day, now the night. And like a director, he scans the time, controlling the entrances and exits.

Daniel Falco by making the curtain 'act' in this way means that it interacts not only with the actors on stage, but also with the audience in the hall who is thus pushed to interpret their movements and silent 'beats'.

The audience is pushed to fraternize with the characters and with the story. I like to define this tragedy as versatile, just as its Author is versatile: poet, writer, publicist collaborator, traveler, student of the epistolary novel and of the poem. And, I would add, a fervently inspired and theatrically original writer. And, I believe, that the originality lies precisely in this different way of conceiving the drama. A drama that is divided into multiple backgrounds that, at times, coexist together in the same theatrical scene.

Phil d'Aberdeen is humanly imperfect, certainly capable like everyone else of doing both good and evil. In love, naive, embarrassed, surprised, bewildered and, finally, a hero. And like the great heroes he will inexorably move towards his tragic destiny, decided perhaps by him or perhaps by others.

Until the lights go out on Phil and the curtain falls.

Danilo Torrito
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AUTHOR'S NOTE
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Dear readers, after having undertaken the rediscovery in a modern key of two literary typologies by now in disuse such as the epistolary novel and the poem, in this work I have concentrated on the greening of the tragedy.

For centuries the theater was dominated by the tragedies that created great heroes and involved the public like few others; since ancient times tragedy was the dominant theatrical typology, but without going too far back in time, those of you who do not know at least William Shakespeare by fame. With him this genre has reached the apex of emotion, so much so that it remains in history as the great master of tragedy and has become a point of reference for all those who wish to undertake this path.

Well dear readers, I tried, but in my own way I took the classic scheme and implemented it with those modern cinematic elements that the good William obviously could not know. The story is not linear, on the contrary, it is very fragmented, but not as one understands a story that was born badly and narrated even worse; but in the sense that the scenes carried out in two different places are alternated, with the narrator weaving the ranks at each change of scene so as not to leave the reader lost, a typical phenomenon of detective films that act in this way to make the viewer aware of both the stories of the investigators and those of the criminals to keep the suspense high.

A second revolutionary element in my view is the inclusion of typical elements of spy films, indeed, the whole story revolves around this action, which obviously I will not anticipate unless you spoil the wait.

The main peculiarity of part of the scenes is the fact that the curtain itself is not a simple mechanism for opening and closing the scene, but becomes an integral part of the scenography, creating effects that are difficult to achieve except in the cinematographic field.

Finally, I inserted moments of hilarity to soften the dark tone of the narrative and reveal the traits of the characters that perhaps take a back seat to the actual story. In this mosaic of ancient and modern themes I can only wish you a good reading dear ones, and I hope that this little work can awaken in you the passion for the great theatrical tragedy.

Enjoy the reading.
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PHIL D'ABERDEEN
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«To be, or not to be, this is the dilemma: 

whether it is nobler in the mind to suffer 

slingshot shots and darts 

of outrageous luck 

or take up arms against a sea of ​​troubles 

and, by countering them, put an end to them.

To die, to sleep ... 

nothing else, 

and with a sleep to say that we put an end 

to the pain of the heart and the thousand natural turmoils 

of which the flesh is heir: 

it is a conclusion 

to be desired devoutly.

To die, to sleep. 

To sleep, perhaps to dream ».

W. Shakespeare-Hamlet-Act II-Scene I

Scotland, 1250, 

a few years after death 

by hanging of the Scottish patriot William Wallace, 

the British return to invade the highlands; 

the strength of the British armies 

it's impressive and the villages fall one by one, 

the hope for salvation only resides more 

in the little village of Cold night, 

where the village chief Ken Mccoy 
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