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Arranger and Acknowledgements

Robert Vanderzweerde is an amateur guitar (both classical and acoustic), bass, mandolin and ukulele
player. He started playing guitar at the tender age of 8 inspired by his mother, Rita Leenders-Byers.

He would like to thank his teachers, Brad Mahon and William Beauvais, for inspiring a deep love of
music for the classical guitar, and Richard Bradley for his extensive classical guitar training.

Thanks also to Scott Arnold for letting Robert assist with teaching at Campfire Guitar, Fingerstyle and
Fretboard Harmony classes.

Robert performs with the Mount Royal University Adult Guitar Ensemble (led by Ralph Maier), at
GuitarFest West (directed by Brett Gunther) in the orchestra (conducted by Murray Visscher and others)
and as a member of a quartet, at events in Canmore and Banff with the High Strung Ukulele Group (led
by Marsh and Donna Kennedy), as the Camp 1 Musician for the Skyline Hikers of the Canadian Rockies
and as a Host/Musician for the Trail Riders of the Canadian Rockies.

MuseScore software was used to create the scores and recordings.

All the music in this book is arranged, transcribed, and tested with ukuleles in linear tuning. The ukuleles
pictured on the covers are ones that the arranger plays. They are both from Twisted Wood Guitars. The
front cover shows a tenor ukulele made of banyan wood. The back cover shows a baritone ukulele made
of zebra wood. D’Addario clear nylon strings are used to give the music a warm acoustic tone.

Finally, thanks to his wife, Karen, for her love and support.
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Musical Notation Used

Modern musical notation and tablature is used in this book. When necessary, the original music was
consulted (pictured below and identified at the bottom of each arrangement).

Almande “La mon amy la”
Adrian Le Roy (ca 1520 - 1598)
Premier livre de tabulature de guiterre (1551)
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The keys signatures used are for the ease of the modern ukulele player. Most of the original pieces did not
have a key signature or even remain is the same key throughout. Today, we would consider these pieces
to be “modal” in nature as they move through various key progressions.

Almande “La mon amy la "highlights a technique known as the Picardy third or Picardy cadence where a
major chord of the tonic is placed at the end of a musical section that is either modal or in a minor key.
The piece is in the key of D minor (expressing “sadness™) but all the phrases end with a major D chord (a
“happy ending”).

The other musical directions are also modern (e.g. first and second endings), including suggested tempo
markings. Players in the Renaissance or Baroque would have been expended to know how to play these
pieces “properly”, including where to insert ornaments such as trills, grace notes or strums. Only some
phrasing and dynamic markings are included with these pieces as few, if any, were included in the
original scores.

The keys have been changed to better fit the musical range of the ukulele. Also, some passages have been
simplified, including using different bass lines or notes.
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Fingering and Suggestions on Playing

Minimal fingering directions have been suggested. This convention is used for numbering of the finders
on the left and right hands (assuming a right-handed player).

Left Hand Right Hand

For the beginner player, try to consistently use the first finger on the first fret, the second finger on the
second fret, and so on (this is known as either first or root position). This is not always possible when
playing chords or higher pitched notes.

Leaving the fingers on the frets as long as possible ensures a rich sound and fingers sometimes acts as
"anchors” or “guides” when moving to a different note or chord. Using alternating fingers on the right
hand will result in music that is both easier to play and smoother sounding.

The directions in the music are used to indicate easier fingering positions, where a pivot is required, or
when a transition to a different position is required.

Sometimes, a guide finger is indicated to minimize possible playing mistakes. For example, in Bransle in
the third bar, the use of the second finger on the first chord allows for a quick slide up to a barre chord
later in that bar (the barre chord is marked as C2 which indicates a partial barre chord on the second fret).
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Ancient Music for Ukulele

Ancient music written for the modern ukulele ..... None!
Playing ancient music on the ukulele ..... Absolutely!

This collection of favorite pieces from the Medieval, Renaissance and Baroque eras are adapted for the
Ukulele or Renaissance Guitar, using musical notation and tablature.

These pieces are the favorites of the arranger, Robert Vanderzweerde, for many reasons. Some are just
fun to play, many will be recognized by music lovers of other genres so they become great “set” pieces
when asked to demonstrate what you do and, finally, Robert performed many of these pieces while
learning to play classical guitar and they have remained favorites ever since.

The pieces in this book are ordered first by musical era and then by degree of difficulty, starting with
those that are easier. When playing a soprano, concert or tenor ukulele, linear tuning is required (i.e.
using a low G string).

Notes about the composers and pieces are at the back of this book.

Recordings of the pieces are posted on either YouTube or SoundCloud (search for Ancient Music for
Ukulele).

Why does this music sound so nice on the ukulele?

The first documented instance of a guitar is in 1488. By the 1500's, the renaissance guitar (see illustration
below) was strung with 4 courses with the highest pitched single string tuned A, double E strings, double
C strings and the lowest course was a split octave with a lower G and an upper G.

The modern ukulele is a direct descendent of this, although with single strings rather than courses. If the
vkulele is tuned with the upper G in the fourth string, it has re-entrant tuning (the familiar “my dog has
fleas” that many of us learned). A ukulele with the lower G has linear tuning.

No wonder this music sounds so wonderful on a ukulele.

Lesegbi
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A selection of favorite pieces from the Medieval, Renaissance and Baroque eras
adapted for the Ukulele or Renaissance Guitar, using musical notation and tablature.

Arranged by Robert Vanderzweerde
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