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    BAGPIPE TUNES AND THEIR STORIES


    OLD TIMES UP TO 1950
 – VOLUME 1 –


    Take a fascinating trip through the world of bagpipe music: a journey in time covering the history of this wonderful instrument. Bagpipe Tunes and Their Stories: Old Times up to 1950 features stories behind the unique bagpipe tunes that were composed before 1950.


    Bagpipes are at the centre of a vibrant culture that has grown over many generations and continues to fascinate music lovers throughout the world. This book unearths stories connected with well-known tunes that were played and written before 1950. A tribute to the rich heritage of bagpipe music, it is captivating reading for long-time bagpipe enthusiasts as well as people less familiar with this distinctive instrument.


    You’ll become acquainted with a wide range of bagpipe tunes, from the Scottish Highlands to the hills of Ireland and beyond. In addition, you’ll learn about the occasions for which they were composed and interpreted.


    Author Susy Klinger, a well-known music expert and bagpipe enthusiast, has put her broad-ranging knowledge and passionate musical interest into this book. She has done many years of research in Scotland and neighbouring countries, conducted numerous interviews with famous pipers and thoroughly studied bagpipe music in order to put together this collection of stories and personal portraits. The book is a treasure chest of musical discoveries, encompassing everything from traditional ballads to lively dance melodies.


    The wealth of information on bagpipe tunes is supplemented by carefully selected photos and illustrations that bring the atmosphere and culture of the relevant period to life. Each page is an invitation to delve into the past and become absorbed in stories of times gone by.
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    In 28 easy-to-understand lessons, you will find crystal-clear instructions on how to play the bagpipes from scratch.
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    • Recommended by the best pipers in the world: Bruce Hitchings, Michael Grey, Robert Watt, Willie McCallum, Dixie Ingram, Rory Grossart


    • One of the most professional and popular books for learning the bagpipes


    • The book is suitable for absolute beginners all the way to intermediate pipers.


    • It includes many famous and traditional melodies


    This book is also used for training purposes by many professional bands and bagpipe schools. Its aim is to give the student a technically and musically solid foundation and expert guidance on the route to becoming an accomplished piper.


    One of the most comprehensive textbooks for children for learning the bagpipes
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    The Bagpipe Tutorial for Kids contains many tunes composed by our teacher Susy Klinger. Furthermore, it contains the most important finger techniques as well as many exercises that your child needs to successfully learn the bagpipes. Fairy Flora and Patrick MacCrimmon guide your child through the textbook and show how to learn the bagpipes from scratch with playful exercises.


    • Recommended by the best pipers in the world!


    • The children’s textbook is suitable for absolute beginners from the age of 6 as a companion book to the lessons


    To complement the Bagpipe Tutorial for Kids, we recommend the Bagpipe Tutorial App (See last page).


    ALL BOOKS & PRODUCTS ARE AVAILABLE AT
 WWW.BAGPIPE-TUTORIAL.COM
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  I’ve always liked listening to stories from the past. When I started piping with Jimmy Young at the former College of Piping, he told me lots of stories about piping, pipers and facts behind the tunes. I listened and hoped he would tell me more stories. But I never had the idea to write them down. One day he spoke about the Cameronian Rant, which I liked a lot. That was in 2004 and I can’t remember the exact story anymore. Joe Wilson was another instructor of mine, also at the College of Piping. He was also full of stories.


  In 2020 I had the idea of collecting all the stories of the tunes I play. But at that time, I thought it would be a good idea to find the stories of all light music tunes. Piobaireachd stories were available in writing, but not much research had been done for ceol beag. After a chat with Finlay MacDonald, who recommended that I have three categories in my collection (thank you for that), I started to get more interested in modern compositions. Even with internet and clouds, etc. there is no guarantee that all this knowledge will be saved forever. Now is the time to save the stories from modern compositions which pipers in 100 years might want to know. This is especially true for tunes that were written for individual persons. My favourite reel is Bessie MacIntyre. I really wanted to know who she was and for whom I played this tune. But I couldn’t find out at the time.


  So, I started this book and collected every story I could find. After a wee while collecting and writing, I noticed that there are thousands of tunes and one book is not enough. This will be number 1 and other volumes will follow.


  I hope with this book we can save most of the knowledge behind pipe tunes and give it to other generations so that nothing will be lost for the future.
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  GENERAL KNOWLEDGE


  OUR PIPE MUSIC IS DIVIDED INTO THREE CATEGORIES:


  CEOL MOR


  the big music or piobaireachd


  CEOL BEAG


  the little music, which includes quicksteps and dance music like strathspeys and reels


  CEOL MEADHONACH


  the middle music. As the name says, this is between ceol mor and ceol beag. Airs are an example. This is the oldest form of Highland music.


  The MacCrimmons taught piobaireachd in their school in Boreraig. But I am sure there was light music in those days for weddings and other celebrations where the Highlanders danced to the bagpipes. Gaelic poetry also “speaks occasionally of the pipes being used as an accompaniment to general merrymaking in the big houses of the West Highlands”.


  John MacDonald wrote about Calum Piobair that he “hardly ever played march, strathspey and reel, only piobaireachd and jigs. Each morning Calum used to play jigs on the chanter while breakfast was being got ready – he used to sit on a stool near the peat fire as he played. But his heart was in Piobaireachd […].”


  In the 19th century the army got more influence and the style of music changed. The old piping tunes were originally Gaelic airs or fiddle tunes that were adapted to the pipes. But with the army, tunes were composed especially for the pipes. So, in this book the composer could also be a fiddler and not a piper. But I thought it is interesting who composed it, who had the idea of the tune.


  Tunes from the old days had two parts and more parts were composed later. So it could be that the first two parts are very old and the other two are much younger. (15/p. 62 and 193)
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  A. A. CAMERON’S STRATHSPEY


  STRATHSPEY


  JOHN SKINNER


  Alexander Anthony Cameron was born in 1875 in Dochanassie, Lochaber, Inverness-shire, near Fort William. He was also known as A. A. or Sandy Cameron. His nickname was “the Mighty Mucomir”. And that was his farm’s name. He loved farming. Alexander had a good physique and was very strong. He went to the Highland Games for the Athletics regularly and got very famous because he won so much. He also travelled to Australia, New Zealand, America and Russia, where he showed off his strength on stage. He died in 1951 at the age of 76


  Source: www.tunearch.org/wiki/Annotation:Sandy_Cameron%27s (30.08.2022)
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  AE FOND KISS


  SLOW AIR


  TRADITIONAL


  This tune is also known as Ae Fond Kiss and Then We Sever. The melody is traditional and Robert Burns wrote words to it. Burns met from time to time with Mrs Agnes Maclehose in Edinburgh. They started a regular correspondence and used the pseudonyms “Clarinda” and “Sylvander” for this. After their final meeting Burns wrote this poem. On 27th December 1791 he sent it to Agnes. She then departed Edinburgh for Jamaica to see her husband. The melody Burns took for this tune was Rory Dalls’ Port. But it was replaced later with another tune. Rory Dall was a blind harper living from about 1656 until about 1714. His real name was Roderick Morison. He lived at Dunvegan, in Skye. The replaced air for Rory Dalls’ Port is Hi Horo ’s na Horo Eile. This song was written by John McLean of Balemartin (Iain MacGhill’eathain) around 1880.


  Source: en.wikipedia.org/wiki/Ae_Fond_Kiss (30.12.2022); www.pipetunes.ca (10.06.2022); www.tunearch.org/wiki/Annotation:Rory_Dall%27s_Port_(1) (30.12.2022)
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  A HEBRIDEAN AIR


  SLOW AIR


  TRADITIONAL


  This tune is originally a Gaelic song: A Luaidh. A Luaidh means in English: Oh my dearest dear. A Hebridean Air also means: O, my love. Oh, my love or Oh, my beloved. The Hebrides are a group of islands in the northwest of Scotland. They consist of at least 100 islands, some of which are uninhabited. The Hebrides include, for example, the Isle of Lewis and the Isle of Harris.


  Source: 43/p. 9
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    The Standing Stones of Callanish, Isle of Lewis
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  ALE IS DEER, THE


  REEL


  TRADITIONAL


  The tune’s name in Gaelic is Tha leann daor aig na Gillean. And that means Ale is expensive for the boys. It was published in the William Gunn Collection in 1848. Other names are Maighstir Ord, Tha Leann daor aig na Gillun.


  Source: 43/p. 52


 
 

    [image: ]
  


  ALFRED E. MILNE


  2/4 MARCH


   G. S. MCLENNAN


  Alfred E. Milne was G. S McLennan’s advocate in Aberdeen.


  Source: 12/p. 8
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  ALICK CAMERON, CHAMPION PIPER


  REEL


   G. S. MCLENNAN


  Alexander Cameron was born in 1848. He was the 2nd son of Donald Cameron. He was a very good piper and in private service as a piper to William Malcolm Esq. of Dunoon. Later he went to the Marquis of Huntly at Aboyne and was piper to Cameron of Lochiel. He won the prize pipe at the Northern Meeting in 1867 and the Gold Medal for former winners in 1870. One of his homes was at 61 Grove street, Cowcaddens in Glasgow. John MacDougall Gillies stayed at the same lodging. On one occasion Alick Cameron was walking the dogs. One of the dogs saw a hare and ran after it. Cameron was badly injured when the leads tightened round his hand, and he was given a pension. He died on 5th November 1923 in Inverness.


  Source: 15/p. 69 and 70
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  ALICE CUNNINGHAM


  SLOW AIR


   PETER R. MACLEOD


  Alice Cunningham was Hector MacLeod’s wife. Hector was Peter MacLeod’s son and then of course the brother to Peter MacLeod Junior.


  Source: www.pipetunes.ca (10.06.2022)
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  ALLANGRANGE


  2/4 MARCH


  JOHN BAN MACKENZIE


  Allangrange lies between Tore and Munlochy in Scotland. George Falconer was the owner of Allangrange in the 19th century. Around 1820 he had a piper, John Ban MacKenzie. In 1821 John Ban left Allangrange and became piper to Duncan Davidson. The tune has 2 parts.


  Source: 53/p. 56
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  ALLAN ROWAN OF PORT APPIN


  2/4 MARCH


CAPTAIN JOHN MACLELLAN


  Allan Rowan was a shinty player from Port Appin in Scotland. He was also a piper. He played with the Strathsclyde Police Pipe Band at the World Pipe Band Championships several times. The tune was composed in 1949.


  Source: 30
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  A MAN’S A MAN FOR A’THAT


  2/4 MARCH


  TRADITIONAL


  This tune is an old Scottish air. Burns wrote words to it and even a poem with the same title. It was first printed in The Glasgow Magazine without the poet’s name in August 1795. The tune was first a ballad, then it was played on the fifes and later on the pipes. And because Robert Burns wrote words to it, it is “often used to march out the haggis after the address” at a Burns Supper.


  Source: www.pipetunes.ca (10.06.2022); 51/p. 5
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  AMY MACLEAN


  JIG


  GEORGE GRANT


  George Grant emigrated from Scotland to Ontario. In Ontario he was a contemporary and friend of the great John Wilson


  Source: www.pipetunes.ca (10.06.2022)
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  ANGUS MACAULAY’S TUNE


  2/4 MARCH


  UNKNOWN


  Angus MacAulay was born on Benbecula and later moved to Glasgow. The tune’s name is sometimes Something to do with Morag.


  Source: 2/p. 106
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  ANGUS MACKINNON


  6/8 MARCH


  DONALD SHAW RAMSAY


  Donald Shaw Ramsay was Pipe Major of the Edinburgh City Police Pipe Band. Angus MacKinnon was a member in this band for 30 years


  Source: www.pipetunes.ca (10.06.2022)
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  ANGUS MACPHERSON OF INVERAN


  2/4 MARCH


  W. MACDONALD, GRUID


  JIG


 
 JOHN WILSON




  Angus MacPherson was born in 1877. His father was Calum Piobair. Everybody who knew Angus MacPherson said that he was an extraordinary person. He had many talents as he was an expert piper, angler, seannachaidh and sheep farmer. Inveran Hotel was owned by Angus and his wife.


  Pipers were always welcomed and of course everybody was allowed to play a tune on the pipes. Many great pipers stayed at the hotel, e.g. John MacDonald of Inverness.


  Angus and Alice had one son, Malcolm. Malcolm was also a very well-known piper.
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    The old Inveran Hotel, where Angus lived for 35 years

  


  In 1949 Inveran Hotel burnt down and it was replaced by the Shin Power Station. Angus died in 1976.


  Source: www.electricscotland.com/history/looksback/index.htm (09.05.2022)



 
 

    [image: ]
  


  AN MHAIGHDEAN MHARA


  SLOW AIR


  TRADITIONAL


  Another name for this melody is The Mermaid. This tune is from Ireland and associated with the County Donegal. The story is about blond Mary Chinidh, a mermaid. She left the ocean to marry the sailor Patrick. But she missed the sea very much and went back, leaving her husband and children behind.


  Source: www.pipetunes.ca (10.06.2022); cornuigalway.wordpress.com/2014/05/14/an-mhaighdean-mhara/ (30.12.2022); www.fresnostate.edu/folklore/ballads/TSF058.html (30.12.2022)
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  ANON


  REEL


   G. S. MCLENNAN


  This reel was written for G. S. McLennan’s wife Nona. But he spelled her name backwards.


  Source: www.pipetunes.ca (10.06.2022); 12/p. 22
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  AN T’ALLTAN DUBH


  SLOW MARCH


  DONALD FRASER


  This is a Gaelic song composed by Donald Fraser; the English name is The dark Stream. It is about the burn that runs down to Loch Broom, Wester Ross in Scotland. In the song he wants to cross the burn to hunt deer. He has a gun with him with the name Morag. He asks Morag if the gun powder will stay dry when crossing the burn.


  Source: 25/ S.24
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  ARCHIBALD CAMPBELL OF KILBERRY
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  SLOW MARCH


   JOHN MACCOLL


  John MacColl travelled many times with his employees, the MacDonalds of Dunach for which he was piper to, to the Campbells of Kilberry. Archibald Campbell was born in 1877 in Kilberry, Argyll, Scotland. He served in India until he retired in 1927. He then was secretary of the Music Committee of the Piobaireachd Society. He published the Kilberry Book of Ceol Mor in 1948. Archibald Campbell was well known and “a leading authority on all aspects of Highland bagpipe music”. He died in 1963.


  Source: 15/p. 106; www.pipingpress.com/famous-pipers-archibald-campbell-kilberry-1877-1963/ (24.04.2023), Photo: Piping Times/bagpipe.news
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  ARDVASAR BLACKSMITH, THE


  REEL


  PM EVAN MCRAE
 1ST BATTALION THE QUEEN’S OWN CAMERON HIGHLANDERS
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  Ardvasar lies on the Isle of Skye, Scotland. It is the first village on the left after arriving with the ferry from Mallaig to Armadale. In 1877 the smithy was shifted on the hillside behind the shop. The smith at that time was a man called MacInnes. In 1880 John MacDonald’s father took over as the blacksmith in Ardvasar. John MacDonald taught young Evan Macrae the pipes. He was known as Ian A’Ghobha by the local people. That is Gaelic for John the Blacksmith. John MacDonald not only made horse shoes in his forge, he also made shepherd’s crooks out of hazel or ram’s horn. Evan had lessons in his house or smithy. John MacDonald looked well after his student and Evan was never sent home “without a drink of milk and some scones”. John MacDonald was of course a very good piper but was also a nephew of the famous Calum Mor. He got lessons from Ross, who was the piper at Armadale Castle. John MacDonald was the local piper in the area. There was no ceilidh without him and he played his pipes all night. John was a bit old fashioned. He had a croft and never changed the way of life there. Even when others already had cars, he walked to church at Kilmore each Sunday. That was 2 miles each way. There, he was the precentor. A precentor is the leader of the congregation in the singing of psalms.


  Source: 1/p. 192, 1/p. 19; www.sleatlocalhistorysociety.org.uk/index.php/topic/73 / (26.08.2022)
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    Village sign of Ardvasar in Gaelic and English.
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 An old house in Ardvasar.
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  ARGYLLSHIRE GATHERING, THE


  2/4 MARCH


   JOHN MACCOLL


  In 1871 some families of Argyll met together and thought it would be a nice idea to meet every year to socialise and to compete against each other. And that was the beginning of the Argyllshire Gathering. It is now held around the 20th August on a Wednesday and Thursday in Oban, Scotland. On the Wednesday the Gold Medal is held at the Corran Halls. On the next day, the Gold Medal winner is the Pipe Major for the march to the Games. The Silver Medal Winner is the Pipe Sergeant. All other competing pipers form the band, and when entering Mossfield Stadium, where the Games take place, the band plays this march. Behind the pipe band the Clan Chiefs follow. When John MacColl composed the march, “he tried to capture the picture of Oban on Games Day with the crowds of people lining the streets to watch the parade.”


  Source: 15/p. 113
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    March to the Games
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  ARLITRACH


  JIG


  COLIN CAMERON


  Another name for this jig is The Farr Awa Wedding. It has similarities to Drops of Brandy or Brose and Butter. The tune was published in William Ross’s 1869 Collection of Pipe Tunes.


  Source: 11/p. 74; www.thesession.org/tunes/3944 (05.09.2022)
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  ARTAFALLIE


  STRATHSPEY


   G. S. MCLENNAN


  Artafallie is a farm near North Kessock on the Black Isle, Scotland. This farm once belonged to the McLennan family.


  Source: 30
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  ASSYNT HILLS, THE
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  6/8 MARCH


    COLIN THOMPSON



  Assynt is the area north of Ullapool and south-west of Sutherland in Scotland. Assynt is famous for its landscape and its remarkable mountains. The mountain’s names are Quinag, Canisp, Suilven and Ben More Assynt.


  Source: en.wikipedia.org/wiki/Assynt (02.01.2023)
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  ATHOLL CUMMERS


  STRATHSPEY


  UNKNOWN


  This tune was already printed in Robert Bremner’s Scots Reels from 1757 and in A Collection of Scots Reels or Country Dances (1790). Other names for Atholl Cummers are Bogan Lochan, Ciamar A Nì Mi An Dannsa Dìreach, the Water Ousel, the Water Ouzel, the Water-ouzel and Lady Grant of Grant. Atholl or Athole comes from Gaelic “ath Fodla”, which means New Ireland. In the 7th century the Scots invaded Northern Ireland. “Cummer” is a Scottish dialect word and means girl or woman. Maybe the word comes from the old French word “commère”. And there it means a girl or woman who is endlessly chatting. There is also a story that a piper got terrible headaches when he listened to lassies who talked too much. So he decided to compose a strathspey and they had to dance and couldn’t talk anymore. The tune then means Athole Lasses.


  Source: (39/p. 78)
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  ARTHUR BIGNOLD OF LOCHROSQUE


  2/4 MARCH


   JOHN MACCOLL


  John MacColl spent some time with Arthur Bignold in Lochrosque Castle at Achnasheen in Rossshire. Arthur Bignold was a rich Englishman who owned Lochrosque Castle. This tune was played in September 1913 by John MacColl in the castle. Arthur Bignold was born on 8th July 1839 and died on 23rd March 1915. He was knighted on 5th July 1904. He was a Liberal Unionist Party politician. There is a story from the time of World War I: Winston Churchill travelled through Scotland in 1914 and also passed Lochrosque Castle. He wanted to inspect the fleet at Loch Ewe. But when he came nearer the castle, he saw a light on the roof of the castle. He thought the light was to communicate with the enemy, the Germans. Police invaded Lochrosque Castle and took the light away. Arthur Bignold was not happy. He used the light for lamping deer. John MacColl, when composing this tune, was inspired by another tune: the old house of Wick.


  Source: 15/p. 108
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    Photo: www.ambaile.org.uk
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    Lochrosque in August 2023. The castle was demolished at some point. The outer walls of the stables have been preserved.
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    [image: ]
  


  ATHOLL HIGHLANDERS MARCH TO LOCH KATRINE, THE


  2/4 MARCH


  WILLIAM ROSE


  This tune was composed when the Atholl Highlanders formed a Guard of Honour for Queen Victoria. She visited Loch Katrine in 1859. The Duke of Athole raised the Athole Highlanders in 1778. They were supposed to serve in the colonies during the American Revolution, but then they were posted to Ireland for the duration. They were then sent to the East Indies. In 1783 the regiment was disbanded. But it still exists as the personal army of the Duke of Argyll. Loch Katrine is near Stirling in the Trossachs, Scotland. Water from Loch Katrine has been piped to Glasgow since the 19th century. In 1859 Queen Victoria opened the new system.
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  William Rose (1830–1896) was Willie Ross’s great uncle (his grandmother’s brother). He was in the service of the Duke of Atholl. He composed this 2/4 march in the 1890s. The tune is also known as the Athol Highlander’s Farewell To Loch Katrine, the Athole Highlander’s Farewell To Loch Katrine and Loch Katrine. The spelling of Atholl changed in the late 19th century from Athole to Atholl. The Atholl Palace Hotel, for example, changed its spelling from Athole to Atholl in 1886. The word Loch Katrine comes from Gaelic: cateran. Cateran means freebooter or robber.


  Source: www.thesession.org/tunes/17986 (03.10.2022); (15/p. 147); (53/p. 112); www.tunearch.org/wiki/Annotation:Athole_Highlander%27s_Farewell_to_Loch_Katrine_(The) (30.12.2022); www.pipetunes.ca 10.06.2022
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  AULD LANG SYNE


  SLOW MARCH


  UNKNOWN


  In the 1780s Robert Burns wrote words to a song that “was not yet recorded”. It is thought that the melody was composed by William Shield. He was English. But other sources claim it to be Scottish without a composer named. The tune could also be an old melody from the 17th and 18th century: Miller’s Wedding, Lasses of the Ferry and a strathspey called Sir Alexander Don’s Strathspey.


  Source: www.fiddle-online.com/blog/music-in-the-world/about-auld-lang-syne-the-tune/ (28.04.2023).
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  AULD WIFE AYONT THE FIRE, THE


  REEL


  TRADITIONAL


  This reel is an old English dance. It was mentioned by Miss Elizabeth Grant of Rothiemurchus in her “Memoirs of a Highland Lady” which was published in the 19th century.


  The tune was first printed in c. 1726 in A Choice Selection of Country Dances as Printed and Sold by John and William Neal.


  Source: (25/p. 178)
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  BALLOCHYLE


  6/8 MARCH


  PETER MACLEOD, JUNIOR


  In 1932 the Cowal Highland Gathering organised a composing competition. The winning tune was to be named the Cowal Gathering. 235 tunes entered the competition. 20 of the best were to be published in the Fourth Cowal Collection. Peter MacLeod Junior wrote Ballochyle and got 2nd place. The winning tune was one of the seven John MacLellan compositions he entered.


  Source: (15/p. 145)
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  BALMORAL HIGHLANDERS


  2/4 MARCH


  ANGUS MACKAY


  The Balmoral Highlanders served for Queen Victoria (1819–1901) on the Balmoral estate. They wore a Royal Stewart tartan kilt. The Balmoral tartan was worn only by the Queen’s piper. The tune originally had 6 parts. Balmoral means the house of the laird.


  Source: www.houseoflabhran.com/the-balmoral-highlanders-archive (17.08.2022)
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  BARNYARDS O’ DELGATY, THE


  4/4 MARCH


  TRADITIONAL


  This tune is an old bothy ballad. A young ploughman went to Turriff to get employed for three or six months on a farm. He was told he would work with two fine horses. But there were no horses and the farmer had lied. The Delgaty estate is a mile north east of Turriff in North East Scotland. The Barnyards of Delgaty was probably written at the beginning of the 20th century. There are cross references with the old Lowland love song Linton Lowrie. It was composed by Alexander MacKenzie. The words are by James Ballantine


  Source: www.scotslanguage.com/articles/node/id/390 (28.12.2022)
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  BARREN ROCKS OF ADEN


  2/4 MARCH


  JAMES MAUCHLINE / ALEXANDER MACKELLAR


  There is a 2-part and a 4-part version of this tune. It was originally written by James Mauchline but re-written by Alexander MacKellar. Both were members of the 78th Regiment. James Mauchline served from 1836 to 1845. Alexander MacKellar was Pipe Major from 1860 to1863..


  Source: www.pipetunes.ca 10.06.2022
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  BATTLE OF KILLICRANKIE, THE


  4/4 MARCH


  TRADITIONAL


  The battle took place on 27 July 1689 in Killicrankie, Perthshire, Scotland as a part of the Jacobite Rebellion. It resulted in a victory for the Highland Clans against the government army of King William of Orange. The tune is also known as Battle Of Killicrankie, Gilliecrankie, Killecrankie, Killicrankie, The Killiecrankie March, Killycrankie. According to John Glen, the earliest printing of the song appears to be in the Leyden Manuscript of c. 1692. But it could be much older. Parts of it are from the tune My Mistres Blush Is Bonny which can be found in the Skene Manuscripts from c. 1615.


  Source: (16/p. 18); www.thesession.org/tunes/5961 (07.10.2022)


 
 

    [image: ]
  


  BATTLE OF THE RIVER PLATE, THE


  6/8 MARCH


  WILLIAM J. WATT, GORDON HIGHLANDERS


  The Battle of the River Plate was fought in the South Atlantic on 13 December 1939 as the first naval battle of World War II. The German pocket battleship Graf Spree, commanded by Captain Hans Langsdorff, was destroyed there in 1939. William J. Watt saw the battle on film in 1940 and was so moved that he composed this march. This tune was not finished soon. It took William Watt many years to improve it.
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