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PREFACE

Advantages out of all proportion to the importance of the immediate aim in view are apt to accrue whenever an honest endeavour is made to find an answer to one of those awkward questions which are constantly arising from the natural working of a child's mind. It was an endeavour of this kind which formed the nucleus of the inquiries resulting in the following little essay.

It is true that the effort in this case has not led to complete success in so far as that word denotes the formulation of an exact answer to the original question, which, being one of a number evoked by parental experiments in seaside sand-maze construction, was: "Father, who made mazes first of all?" On the other hand, one hesitates to apply so harsh a term as "failure" when bearing in mind the many delightful excursions, rural as well as literary, which have been involved and the alluring vistas of possible future research that have been opened up from time to time in the course of such excursions.

By no means the least of the adventitious benefits enjoyed by the explorer has been the acquisition of a keener sense of appreciation of the labours of the archaeologist, the anthropologist, and other, more special, types of investigator, any one of whom would naturally be far better qualified to discuss the theme under consideration—at any rate from the standpoint of his particular branch of learning—than the present author can hope to be.

The special thanks of the writer are due to Professor W. M. Flinders Petrie for permission to make use of his diagram of the conjectural restoration of the Labyrinth of Egypt, Fig. 4, and the view of the shrine of Amenemhat III, Fig. 2, also for facilities to sketch the Egyptian plaque in his collection which is shown in Fig. 19 and for drawing the writer's attention thereto; to Sir Arthur Evans for the use of his illustrations of double axes and of the Tomb of the Double Axe which appear as Figs. 9, 10, 11 and 12 respectively (Fig. 8 is also based on one of his drawings); to M. Picard (of the Librairie A. Picard) for leave to reproduce the drawing of the Susa mosaic, Fig. 37; to Mr. J. H. Craw, F.S.A. (Scot.), Secretary of the Berwickshire Naturalists' Club, for the use of the illustrations of sculptured rocks, Figs. 128 and 129; to the Rev. E. A. Irons for the photograph of the Wing maze, Fig. 60, and to the Rev. G. Yorke for the figure of the Alkborough "Julian's Bower," Fig. 59.

The many kind-hearted persons who have earned the gratitude of the writer by acceding to his requests for local information, or by bringing useful references to his notice, will perhaps take no offence if he thanks them collectively, though very heartily, in this place. In most cases where they are not mentioned individually in the text they will be found quoted as authorities in the bibliographical appendix. The present is, however, the most fitting place in which to express a cordial acknowledgment of the assistance rendered by the writer's friend, Mr. G. F. Green, whose skill and experience in the photographic art has been of very great value.

Grateful recognition must also be made of the help and courtesy extended to the writer by the officials of several libraries, museums, and other institutions, notably the British Museum, the Society of Antiquaries, Sion College, and the Royal Horticultural Society.

W. H. M.

Ruislip, Middlesex.
1922. 




CHAPTER I.
INTRODUCTION


A delightful air of romance and mystery surrounds the whole subject of Labyrinths and Mazes.

The hedge-maze, which is the only type with which most of us have a first-hand acquaintance, is generally felt to be a survival of a romantic age, even though we esteem its function as nothing higher than that of a playground for children. Many a tender intrigue has been woven around its dark yew alleys. Mr. Compton Mackenzie, for example, introduces it most effectively as a lovers' rendezvous in "The Passionate Elopement," and no doubt the readers of romantic literature will recall other instances of a like nature. The story of fair Rosamond's Bower is one which will leap to the mind in this connection.

This type of maze alone is worth more than a passing thought, but it is far from being the only, or even the most interesting, development of the labyrinth idea.

What is the difference, it may be asked, between a maze and a labyrinth? The answer is, little or none. Some writers seem to prefer to apply the word "maze" to hedge-mazes only, using the word "labyrinth" to denote the structures described by the writers of antiquity, or as a general term for any confusing arrangement of paths. Others, again, show a tendency to restrict the application of the term "maze" to cases in which the idea of a puzzle is involved.

It would certainly seem somewhat inappropriate to talk of "the Cretan Maze" or "the Hampton Court Labyrinth," but, generally speaking, we may use the words interchangeably, regarding "maze" as merely the northern equivalent of the classic "labyrinth." Both words have come to signify a complex path of some kind, but when we press for a closer definition we encounter difficulties. We cannot, for instance, say that it is "a tortuous branched path designed to baffle or deceive those who attempt to find the goal to which it leads," for, though that description holds good in some cases, it ignores the many cases in which there is only one path, without branches, and therefore no intent to baffle or mislead, and others again in which there is no definite "goal." We cannot say that it is a winding path "bounded by walls or hedges," for in many instances there are neither walls nor hedges. One of the most famous labyrinths, for example, consisted chiefly of a vast and complicated series of rooms and columns. In fact, we shall find it convenient to leave the question of the definition of the words, and also that of their origin, until we have examined the various examples that exist or are known to have existed.

It may be necessary, here and there, to make reference to various archæological or antiquarian books and other writings, but the outlook of the general reader, rather than that of the professed student, has been mainly borne in mind.

The object of this book is simply to provide a readable survey of a subject which, in view of the lure it has exercised throughout many ages and under a variety of forms, has been almost entirely neglected in our literature—the subject of mazes and labyrinths treated from a general and not a purely archæological, horticultural, mathematical, or artistic point of view.

Such references as have been made have therefore been accompanied in most cases by some explanatory or descriptive phrase, a provision which might be considered unnecessary or out of place in a book written for the trained student.

For the benefit of such as may wish to verify, or to investigate more fully, any of the matters dealt with, a classified list of references has been compiled and will be found at the end of the book.

The first summary of any importance to be published in this country on the subject was a paper by the Venerable Edward Trollope, F.S.A., Archdeacon of Stow, which appeared in the Archaeological Journal and in the "Proceedings" of a provincial archaeological society in 1858. Nearly all subsequent writers on the subject—in this country at any rate—have drawn largely upon the paper in question and have made little advance upon it.

The "Encyclopaedia Britannica" contains an illustrated article, written originally by a botanist and chiefly concerned with hedge-mazes. Such books as Rouse Ball's "Mathematical Recreations," Andrews' "Ecclesiastical Curiosities," and Dudeney's "Amusements in Mathematics" devote each a chapter or so to the matter, and from time to time there have been brief displays of interest in some aspect or other of the topic in popular periodicals, the most notable being a pair of richly illustrated articles in Country Life in 1903. A condensed and scholarly review of the subject, in so far as it is relevant to his main thesis, is contained in the first volume of Mr. A. B. Cook's ponderous work on "Zeus" (1914). A similar remark applies to the recently published (1921) Volume I of Sir Arthur Evans's magnificent summary of his Cretan researches, "The Palace of Minos at Knossos." There is a characteristically Ruskinian discourse on Labyrinths in "Fors Clavigera" (Fors No. 23); and an interesting, if not convincing, section of Mr. E. O. Gordon's "Prehistoric London" adduces a certain amount of labyrinth lore in support of the Trojan origin of the metropolis. So far as the writer has been able to ascertain, no book dealing solely with the subject has hitherto appeared in our language.

In 1915–16 there appeared posthumously in the Revue Archéologique a very remarkable series of articles on "Les Fallacieux Détours du Labyrinthe" by a brilliant young French archaeologist, M. Robert de Launay, who was killed on the field of honour at Neuville-St.-Vaast in May 1915. The articles are characterised by great boldness and enthusiasm and show a wide range of knowledge, but it is probable that, if the author had lived, mature consideration would have led him to modify some of his conclusions. This is the most recent work of importance on the subject, though the new work by Sir A. Evans mentioned above contains much interesting and valuable information on certain aspects.

In the following chapters an attempt is made to set forth, as readably as may be, an account of the various devices in which the labyrinth-idea has been embodied, to indicate where examples may be found, to give some notion of the speculations which have been made regarding their origins, and to consider the possibilities of the idea from the point of view of amusement and recreation.

The earliest labyrinths of which mention is made by the classic writers are those of Egypt and Crete, and we shall find it convenient to consider these first of all. We will then notice the other labyrinths alluded to by the writers of antiquity, and pass on to a consideration of labyrinthine designs introduced by way of ornament or symbolism in various objects of later classic art. We shall see that the labyrinth-idea was adopted and developed by the Christian Church in the Middle Ages, and will note its progress as a medium of horticultural embellishment. It will be interesting to examine the mathematical principles, such as they are, which underlie the construction or solution of mazes, also to see in what a number of ways these principles may be applied.

We shall find that our inquiry will bring us into contact with a greater variety of subjects than one would at first be inclined to imagine, and that labyrinths and mazes need not by any means be considered as exclusively a concern of archaeologists and children.

Incidentally we may help to rescue from threatened oblivion a certain class of native antiquities, small and diminishing in number, but surely worth sufficient attention to ensure their preservation, namely, the turf labyrinths.

As to the actual origin and primary purpose of these devices we cannot be dogmatic on the evidence before us, and herein, perhaps, lies a good deal of their charm. When we can classify and date with precision any object which is not of a utilitarian nature we relegate it at once to our mental museum, and a museum is only too apt to become an oubliette. But when there is a considerable margin for speculation, or, as we usually say, a certain amount of "mystery" in the case, we are more likely to find pleasure in rehandling it, looking at it from different points of view and wondering about it. Let us grant, by all means, that there are quite sufficient unsolved riddles in nature and life without raising up artificial mysteries. Let us even admit that when evidence is available (which, by the way, is not the same thing as existent) it is better to settle a question straight away than to leave it open to further argument. At the same time, let us not be too hasty in accepting speculations, however shrewd, as proved facts. Antiquarian books should naturally be as free as possible from actual misstatements, but they have lost all their charm when they become collections of bald dogmatic statements or mere descriptive catalogues.




CHAPTER II.
THE EGYPTIAN LABYRINTH (i) Accounts of the Ancient Writers


The earliest structure of any kind to which we find the word labyrinth applied was a huge building situated in the North of Egypt, a land always noted for its stupendous monuments, and was probably constructed more than 2000 years before the commencement of the Christian era.

We live in an age when the use of constructional steel enables the dreams of the architect to materialise in many ways that would astonish the builders of old; nevertheless, the modern citizen, whatever his nationality, can rarely resist a feeling akin to awe when making his first acquaintance with such works as the Pyramids of Egypt. One can imagine, then, what a profound effect these massive edifices must have exerted on the minds of travellers in earlier ages.

We find, as we might expect, many wild exaggerations in individual descriptions and corresponding discrepancies between the various accounts of any particular monument, and this is to some extent the case with regard to the Egyptian Labyrinth.

A fairly detailed and circumstantial account has come down to us from the Greek writer Herodotus.

Herodotus, who is rightly spoken of as the Father of History, was born about 484 B.C. and lived about sixty years, of which he spent a considerable number in travelling about over most of the then known world. Those who are fortunate enough to be able to read his works in their original tongue are charmed by their freshness, simplicity, and harmonious rhythm, but those who look to him for accurate information on any but contemporary events or matters with which he was personally acquainted are apt to find a rather too credulous acceptance of the wonderful. No doubt the poetical instinct in Herodotus was stronger than the critical spirit of the true historian, but, so far as the records of his personal observations are concerned, there seems to be no reason to accuse him of gross exaggeration.

The Labyrinth of Egypt he himself visited, as he tells us in his second book, and seems to have been considerably impressed by it. After describing how the Egyptians divided the land into twelve parts, or nomes, and set a king over each, he says that they agreed to combine together to leave a memorial of themselves. They then constructed the Labyrinth, just above Lake Moeris, and nearly opposite the city of crocodiles (Crocodilopolis). "I found it," he says, "greater than words could tell, for, although the temple at Ephesus and that at Samos are celebrated works, yet all of the works and buildings of the Greeks put together would certainly be inferior to this labyrinth as regards labour and expense." Even the pyramids, he tells us, were surpassed by the Labyrinth. "It has twelve covered courts, with opposite doors, six courts on the North side and six on the South, all communicating with one another and with one wall surrounding them all. There are two sorts of rooms, one sort above, the other sort below ground, fifteen hundred of each sort, or three thousand in all." He says that he was allowed to pass through the upper rooms only, the lower range being strictly guarded from visitors, as they contained the tombs of the kings who had built the Labyrinth, also the tombs of the sacred crocodiles.

The upper rooms he describes as being of super-human size, and the system of passages through the courts, rooms, and colonnades very intricate and bewildering. The roof of the whole affair, he says, is of stone and the walls are covered with carvings. Each of the courts is surrounded by columns of white stone, perfectly joined. Outside the Labyrinth, and at one corner of it, is a pyramid about 240 feet in height, with huge figures carved upon it and approached by an underground passage.

Herodotus expresses even greater admiration, however, for the lake beside the Labyrinth, which he describes as being of vast size and artificially constructed, having two pyramids arising from its bed, each supporting a colossal seated statue. The water for the lake, he says, is brought from the Nile by a canal.

The Labyrinth and the lake are also described at some length by another great traveller, Strabo, who lived about four centuries after Herodotus. He wrote, amongst other works, a Geography of the World in seventeen volumes, the last of which treats of Egypt and other parts of Africa. Like Herodotus, he speaks of the Labyrinth from personal observation. After referring to the lake and the manner in which it is used as a storage reservoir for the water of the Nile, he proceeds to describe the Labyrinth, "a work equal to the Pyramids." He says it is "a large palace composed of as many palaces as there were formerly nomes. There are an equal number of courts, surrounded by columns and adjoining one another, all in a row and constituting one building, like a long wall with the courts in front of it. The entrances to the courts are opposite the wall; in front of these entrances are many long covered alleys with winding intercommunicating passages, so that a stranger could not find his way in or out unless with a guide. Each of these structures is roofed with a single slab of stone, as are also the covered alleys, no timber or any other material being used." If one ascends to the roof, he says, one looks over "a field of stone." The courts were in a line, supported by a row of twenty-seven monolithic columns, the walls also being constructed of stones of as great a size.

"At the end of the building is the royal tomb, consisting of a square pyramid and containing the body of Imandes."

Strabo says that it was the custom of the twelve nomes of Egypt to assemble, with their priests and priestesses, each nome in its own court, for the purpose of sacrificing to the gods and administering justice in important matters.

He mentions that the inhabitants of the particular nome in the vicinity worshipped the crocodile which was kept in the lake and answered to the name of Suchus (Sebek). This animal was apparently quite tame and used to be presented by visitors with offerings of bread, flesh, wine, honey, and milk.

In certain parts of his works Strabo speaks rather disrespectfully of Herodotus as a writer, classing him as a marvel-monger, but it will be seen that in several important respects these two accounts of the Egyptian Labyrinth are in fair agreement.

Another writer of about the same period as Strabo, known as Diodorus the Sicilian, wrote a long, rambling compilation which he called a "Historical Library" and in which he describes the Egyptian Labyrinth and Lake Moeris. He says the latter was constructed by King Moeris, who left a place in the middle where he built himself a sepulchre and two pyramids—one for himself and one for his queen—surmounted by colossal seated statues. Diodorus says that the king gave the money resulting from the sale of the fish caught in the lake, amounting to a silver talent a day, to his wife "to buy her pins."

A generation or so later the Roman writer Pomponius Mela gives a short account of this labyrinth, probably at second-hand, and early in the first century of the Christian era Pliny, in his "Natural History," has a good deal to say on the subject. He refers to labyrinths generally as "the most stupendous works on which mankind has expended its labours."

Regarding the Egyptian Labyrinth he says, "there exists still, in the nome of Heracleopolites, a labyrinth first built, it is said, three thousand six hundred years ago, by King Petesuchis or Tithoës," but he goes on to quote Herodotus, to the effect that it was built by twelve kings, the last of whom was Psammetichus, and two other writers who give the king's name as Moiris and Moteris respectively, "whilst others, again, assert that it was a building dedicated to the Sun-god, an opinion which is generally accepted."

He also refers to the fact that the roof was of stone, and notes as a surprising point that the parts around the entrance were constructed of Parian marble, whilst the columns of the other parts were of syenite. "This great mass is so solidly built that the lapse of time has been quite unable to destroy it, but it has been badly ravaged by the people of Heracleopolites, who have always detested it. To describe the whole of it in detail would be quite impossible, as it is divided up into regions and prefectures, called nomes, thirty in number, with a great palace to each; in addition it must contain temples of all the gods of Egypt and forty statues of Nemesis in the same number of sacred shrines, as well as numerous pyramids." He describes it further as having "banquet halls reached by steep ascents, flights of ninety steps leading down from the porticoes, porphyritic columns, figures of gods and hideous monsters, and statues of kings. Some of the palaces are so made that the opening of a door makes a terrifying sound as of thunder. Most of the buildings are in total darkness. Outside the labyrinth there is another great heap of buildings, called the 'Pteron,' under which are passages leading to other subterranean palaces."




CHAPTER III.
THE EGYPTIAN LABYRINTH (continued) (ii) Accounts of Later Explorers


A structure which evoked so much wonder and admiration in ancient times can hardly fail to have aroused the curiosity of later generations, but no serious attempts to locate it seem to have been made by Europeans until several centuries later. It was then far too late to observe any of its glories, for it was all but destroyed in Roman times, and a village sprang up on its site, largely constructed from its debris.

The Italian traveller Gemelli-Careri, who visited Egypt in 1693, refers to a subterranean labyrinth which he saw in the neighbourhood of the Pyramids. In the English version of his account we read: "... the Arabs conducted us to see a Labyrinth, where the Ancients bury'd Birds. We went down a narrow Passage into a Room out of which we crept on our Bellies through a Hole to certain ways where a man may walk well enough upright. On both sides of these there are Urns, in which the Birds were bury'd; there is now nothing in them but a little dust. These Ways are cut out of a nitrous Stone, and run several miles like a City under ground, which they call a Labyrinth." There is nothing in this description, however, to suggest that these works had any connection with the Labyrinth of the ancients.

In 1700 Paul Lucas, the Antiquary to Louis XIV, went on a voyage to Egypt, and, in the book in which he subsequently published the account of his travels, gives us some idea of the state of the remains in his time, but his account is very rambling and unreliable. Fig. 1 is a view which he gives of part of the ruins of the alleged labyrinth.

Lucas states that an old Arab who accompanied his party professed to have explored the interior of the ruins many years before, and to have penetrated into its subterranean passages to a large chamber surrounded by several niches, "like little shops," whence endless alleys and other rooms branched off. By the time of Lucas's visit, however, these passages could not be traced, and he concluded that they had become blocked up by debris.

The next explorer to visit the spot seems to have been Dr. Richard Pococke, whose "Description of the East" appeared in 1743. "We observed at a great distance," he says, "the temple of the Labyrinth, and being about a league from it, I observed several heaps as of ruins, covered with sand, and many stones all round as if there had been some great building there: they call it the town of Caroon (Bellet Caroon). It seemed to have been of a considerable breadth from east to west, and the buildings extended on each side towards the north to the Lake Moeris and the temple. This without doubt is the spot of the famous Labyrinth which Herodotus says was built by the twelve kings of Egypt." He describes what he takes to be the pyramid of the Labyrinth as a building about 165 feet long by 80 broad, very much ruined, and says it is called the "Castle of Caroon."

The neighbourhood was also explored by the archaeologists who accompanied that remarkable expedition sent out by Napoleon at the end of the eighteenth century, and one of them, Jomard, believed that he had discovered the ruins of the Labyrinth.
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Fig. 1. Egyptian Labyrinth. Portion of Ruins, circ. 1700. (Paul Lucas)

In 1843 a Prussian expedition, under K. R. Lepsius, carried out considerable excavations in the locality and claimed to have established the actual site of the Labyrinth, attaching great importance to a series of brick chambers which they unearthed. The data furnished by this party, however, were not altogether of a convincing character, and it was felt that further evidence was required before their conclusions could be accepted.

G. M. Ebers, a pupil of Lepsius, and one who did much to popularise the study of Egyptology by a series of novels, said that, if one climbed the pyramid hard by, one could see that the ruins of the Labyrinth had a horseshoe shape, but that was all.

The actual site of the Egyptian Labyrinth was finally identified by Professor Flinders Petrie in 1888. He found that the brick chambers which Lepsius took to be part of the Labyrinth were only remains of the Roman town built by its destroyers, the Labyrinth itself being so thoroughly demolished that only a great bed of fragments remained. Even from this dreary waste of stone chips, however, a few items of interest were discovered, including scattered bits of foundations, a great well, two door-jambs—one to the north and one to the south—two granite shrines and part of another, several fragments of statues and a large granite seated figure of the king who is now generally recognised to have been the builder of the Labyrinth, namely Amenemhat (or Amenemhe) III of the XIIth Dynasty (also known as Lampares), who reigned about twenty-three centuries B.C. Fig. 2, which, like the diagram shown in Fig. 4, is reproduced by the kind permission of Professor Petrie from his book "The Labyrinth, Gerzeh and Mazghuneh" (1912), represents one of the shrines dedicated to the founder. Sufficient of the original foundations remained to enable the size and orientation of the building to be roughly determined.

The Labyrinth must have covered an area of about 1000 feet from east to west by 800 feet from north to south, and was situated to the east of Lake Moeris, opposite the ancient town of Arsinoë (Crocodilopolis), and just to the south of the pyramid of Hawara, in the district known nowadays as the Fayûm.

The mummified remains of the builder of the Labyrinth, King Amenemhat III, and of his daughter Sebekneferu, have been discovered in this pyramid, which is symmetrical about the same N.-S. meridian as the Labyrinth.

Professor Petrie reviewed all that the classic writers had reported concerning the Labyrinth, and concluded that, in spite of their differences, each had contributed some item of value. The discrepancies between the descriptions of Herodotus and Strabo he attributes to the probable decay or destruction of the upper storey in the intervening centuries.

Many attempts have been made to visualise the Labyrinth as it existed in the time of Herodotus. Fig. 3 shows, in plan, one such reconstruction, according to the Italian archaeologist Canina. The actual plan of the Labyrinth would appear to have differed from this in many respects, judging by the indications found by Professor Petrie. The latter drew up a tentative restoration based upon the descriptions of Herodotus and Strabo so far as these tallied with the remains discovered by him.

He suggests that the shrines which he found formed part of a series of nine, ranged along the foot of the pyramid, each attached to a columned court, the whole series of courts opening opposite a series of twenty-seven columns arranged down the length of a great hall running east and west; on the other side of this hall would be another series of columned courts, six in number and larger than the others, separated by another long hall from a further series of six (Fig. 4).
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Fig. 2. Egyptian Labyrinth. Shrine of Amenemhat III. (Flinders Petrie)

In spite of the scantiness of the present remains and the discrepancies between the various reports that have reached us from ancient times, we can at least be reasonably certain that this, the earliest structure to which the term "labyrinth" λαβύρινθος [Greek: labyrinthos] is known to have been applied, did actually exist; that it was of the nature of a stupendous architectural monument, that it is of great antiquity—having been built over 4000 years ago at any rate—and that its site is definitely known.
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Fig. 3.—Egyptian Labyrinth. Restored Plan. (Canina.)

Its original object is still a matter of conjecture. It is quite possible that it was used as a meeting-place for the nomes, which would have been about twenty-two in number at the time of the XIIth Dynasty, but it is perhaps more probable that it was intended as a sepulchral monument. In any case it is plain, from the fragments of various gods and goddesses found on the site, that it was a centre of worship of a great variety of deities.

From an almost illegible inscription on a great weather-beaten block of granite, deciphered, with great difficulty, as a dedication by a King Ptolemy to a Queen Cleopatra, Professor Petrie concluded that as late as the beginning of the second century B.C. the building was still in royal care, but not very long afterwards it was considerably despoiled. Whatever may have been its original object, it afforded several generations the advantages of a most convenient stone-quarry.
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Fig. 4.—Egyptian Labyrinth.
Restored Plan of Western Half. (Flinders Petrie.)




CHAPTER IV.
THE CRETAN LABYRINTH (i) The Story of Theseus and the Minotaur


Charles Kingsley in "The Heroes" and Nathaniel Hawthorne in "Tanglewood Tales" have familiarised most English-speaking people with the story of the exploits of Theseus, and doubtless most folk have some acquaintance with the first volume of Plutarch's "Lives," but it will not be out of place here to recall the portions of the legend which are associated with our particular theme, the parts, that is to say, which concern the Labyrinth of Crete. In doing so we will follow the version given by Plutarch.

This Greco-Roman historian flourished in the latter half of the first century of our era. His information as to the deeds of Theseus, already for many centuries a staple ingredient in popular legendry, was drawn from the accounts of the early Greek writers Bacchylides (fifth century B.C.), Cleidemus (circ. 420–350 B.C.), Philochorus (circ. 306–260 B.C.), and others.

The Cretan exploit was perhaps the most romantic of the long series of heroic acts attributed to Theseus. Let us briefly recall it.

Aegeus, the father of Theseus, was King of Athens. At that time there reigned at Knossos, in Crete, a monarch called Minos, who held sway over what was then the most powerful maritime state in the Mediterranean. Minos had a son named Androgeos, who, during his travels in Attica, was treacherously set upon and slain, or so his father was informed. In consequence of this Minos imposed a penalty on the Athenians in the form of a tribute to be paid once every nine years, such tribute to consist of seven youths and seven maidens, who were to be shipped to Knossos at the appointed periods.

There was at the court of Minos an exceedingly clever and renowned artificer or engineer, Daedalus by name, to whom all sorts of miraculous inventions are ascribed. This Daedalus had devised an ingenious structure, the "Labyrinth," so contrived that if anybody were placed therein he would find it practically impossible to discover the exit without a guide.

The Labyrinth was designed as a dwelling for, or at any rate was inhabited by, a hideous and cruel being called the Minotaur, a monstrous offspring of Queen Pasiphaë, wife of Minos. The Minotaur is described as being half man and half bull, or a man with a bull's head, a ferocious creature that destroyed any unfortunate human beings who might come within its power. According to report, the youths and maidens of the Athenian tribute were periodically, one by one, thrust into the Labyrinth, where, after futile wanderings in the endeavour to find an exit, they were finally caught and slain by the Minotaur.

When Theseus arrived at the court of Aegeus, having been brought up hitherto by his mother in a distant seclusion, he was distressed to find that his father's joy in the reunion was overcast by a deepening sadness. On inquiring the reason for this, he learned of the vindictive tribute laid upon the kingdom, and that the time for the third payment was approaching.

"Let me make one of the fourteen," said the valiant youth. "I will find a way to slay this Minotaur, and then there will be no further need for the tribute."
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Fig. 5. Cretan Labyrinth. (Florentine Picture Chronicle.)

After various attempts to dissuade him, Aegeus at length consented, but stipulated that if Theseus were successful in his design the tribute ship should, on its return voyage, hoist a white sail in place of the black one which it customarily bore.

In due course Theseus came to Knossos, where, shortly after his arrival, he attracted the attention of Ariadne, the fair-haired daughter of Minos. Youth and love conspired against age and rancour, and the fair damsel arranged to provide the hero with a clue of thread and a sword before he was cast into the Labyrinth. One end of this thread was to be fastened at the entrance and the rest unrolled as he advanced.

Theseus followed his instructions, met the Minotaur in its lair and, after a terrific combat, overcame and slew it, after which he retraced his steps by means of the thread and made his escape from the Labyrinth.

By some means or other he contrived to liberate the other prisoners and to obtain possession of the tribute ship. Then, with the fair Ariadne on board, they set sail for Athens.

They do not appear to have been too eager to reach their destination, however, for the party found time to celebrate their escape with dance and song on the islands en route. It is said that on the island of Delos they performed a peculiar dance called the Geranos, or "Crane Dance," in which they went through the motions of threading the Labyrinth, and that this dance was perpetuated by the natives of that island until fairly recent times.

Theseus seems to have marred his home-coming by two little displays of thoughtlessness that might be considered reprehensible in anybody but a Greek hero. In the first place, he left fair Ariadne behind on the island of Naxos; secondly, he entirely overlooked his father's request concerning the change of sail, with the result that poor old Aegeus, on the look-out for the returning ship, saw the black sail in the distance, concluded that his son had failed in his encounter with the Minotaur, threw himself into the sea and was drowned. Hence that sea was called the Aegean, and is so called to this day.

In Fig. 5 we reproduce an early Italian drawing in which the various incidents in the story are seen simultaneously. This picture is one of a remarkable series, attributed to Baccio Baldini and known as the Florentine Picture Chronicle. The collection was for many years the property of John Ruskin, but is now jealously treasured by the British Museum. A contemporary engraving, of the school of Finiguerra, seems to be based on this picture (Fig. 6).
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