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Preface


The earliest examples of the chaconne form exhibited a freedom of improvisational technique which was to become more formulated during the Romantic era with precursors like the great Chaconne for unaccompanied violin and Passacaglia for organ of J. S. Bach setting the standard. The ostinato ground bass theme and variations form continued to be explored by a number of composers before, during and afterwards, but it is only at the height of the Romantic period that we begin to see again the freedom of invention which characterised the earliest examples of the form.


Salomon Jadassohn considered himself a composer before everything else but this did not deter him from writing a large and influential body of theoretical works - works which treated of the freedom of invention in the harmonic form. In order to understand this more fully we need only remember that along with the three years of study with Liszt (1849-52), Jadassohn also experienced his first exposure to the music of Wagner during this time of study. It was the beginning of a lifelong appreciation for the two composers which was to send many ripples through his work.
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