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J

oão Calazans Filho, Brasilian author, invites the reader to embark on a reflective and profound journey in his most recent book, We, HUMANS....  In this work, the writer, native to the Brazilian state of Bahia, talks about universal topics that touch directly at the heart of the human experience, bringing light to essential aspects of existence and challenging the reader to look at the world with new eyes.

In a provocative prose that mixes philosophic insights with an accessible and involving language, Calazans Filho crosses many contexts of life: politics, philosophy, life, self-knowledge, loneliness, and the search for life quality. Each page is a careful provocation, an invitation to reflect about the values that mold our society and the cast we have on it.

Exploring the complexities of self-knowledge, the writer offers a sensible vision about loneliness as a space of growing, and not of isolation. In his reflections about politics, he presents a critical view, but full of hope, for constructing a fairer and more ethical future. In philosophy and in the search for life quality, he finds out the gist of his message: life is an art that needs to be constantly revised, improved, and celebrated.

With a sharp look and transforming everyday experiences into timeless lessons, We, HUMANS... transcends a book. It is a direct dialogue between the reader and the writer, a trade that enriches and inspires.

This work is more than an invitation to reflection: it is a calling to live in a more conscious, authentic, and full way. Calazans Filho gives us, in each line, a singular vision, capable of resonating with the readers from all origins and ages.

Prepare yourself to rediscover life through João Calazans Filho's view. We, HUMANS... is not a regular book, but a partner in the search for what is the real meaning of life.

Credits

Cover -João Calazans Filho

Revision - Caio Lucas Calazans

Translation - Guilherme Vinicius Luciano
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1964: Base or barrier of the Brazilian Culture?

W

ithout any comparative pretension, I dare to interview about the France had leave the French Revolution past and revel itself to the world as the light of civilization. This affirmation leave me to question: what would happened with the Brazilian art and culture if the revolution, dictatorship and military occupation had not happened in 1964? This question, towards rhetoric, open space for a essential reflexion about the historic impact of this period on artistic and cultural manifestations, because somehow the Brazilians intellectuals and thinkers, one way or another, detained on this episode. While I was writing O Beco with a narrative situated on the decade of 60, I see, clearly, how that year could prevail during such time transformed in a type of foundation - was a inspiration or a warning.

What was artistic produced in Brazil between 1960 and 1980 is, in great part, a direct or indirect answer to the context of repression, censure and resistance caused by the military dictatorship. The political theatre, protest songs, underground cinema and the literary critics emerge like voices that echoed against the oppression. Although, some may question if the creative force of those movements had existed on the same intensity, without the pressure of that historic moment. Would the footlights focused on the same artists and cultural agents if the tension and conflicts of that age had not happened?

By other side, the absence of 1964 could allow a flowed cultural development, less marked by the need of confront. Even without the censure shadow, artists could have the opportunity to explore topics beyond the fight for liberty, expanding the horizon of Brazilian art. Think about a Brazil where the culture doesn't needed to resist, and glimpse a scenario of unlimited potential, where the creativity may grown without the curbs putted by the repression.

However, the strength of Brazilian art is rightly the capacity transform adversities in creative potency. Otherwise, 1964 is a inflection point: a mark that shaped trajectories, impulsed profound reflections and give visibility for the fight for liberty and speech. If it is a permanent north or a legacy which we still trying to break free, depends on the interpretation of each age and generation.

So, the rhetorical question that I bring have no intention to figure what could have been different, but only to understand how 1964 continues, whether or not, being a flashlight to the Brazilian art and culture. If the Brazilian great artists and writers success connect with the 1964 mark, so maybe is a fact that, even in dark times, art finds way to shine challenging and lighting the reality.

––––––––
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I

rummage myself in a determined courage, that flees sometimes, but I need to affirm that the art is greater than anything in movement on this planet. Not greater than life, of course. But the art is capable of rediscover itself and stand on the metamorphosed life's stage of any mortal immortalized by itself. I doubt if, to be an artist and produce culture, is necessary too much money, because the great artists are so immerse in his own creations that, with time, forget that money is a symbol of status and power. Fortunately, art is much above economic situations, being bigger than the money who says be capable of produce art.

Not withstanding, the art, while much times financed by the money, transcends any monetary value, because the great artistic works, those that stay forever and are created to the delight of humanity, overcome any amount of money in the value question. When you listen, for example, the Symphony Nº 9, emerges on cultural scenario as a commitment signature of the artist in create wonderful works, produce marvelous presentations and write extraordinary books, that apply to all the societies with readers.

Without doubt, money can, in some circumstances, interfere in fragile and inconsistency talents, but the real talent overcome any monetary conditions to expose itself. Many great writers, for example, Edgar Allan Poe, who I pleasure like and look up to, survived without money for years, overcoming the challenge of being bigger than the received social defenestration. And his works still eternal. So, art follows it way, showing protagonists and becoming each time greater and, after exposed, clapped or no, upstairs, right above it superior stature to the humanity, art can see down below and attribute money to his real value.

Finally, the art establishes as a flashlight, guiding us and lighting our way, independently of our materials possessions, because art remember us that real wealth is on the immortal creations of human spirit, that transcends life, time and space.
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I

often say that beauty and oldness are saw by the eyes, not by the soul. When people can see, for example, the skin that already lost a bit of vitality, with some wrinkles on face and some youth traces taken by the time, is because they are seeing too much. Verily, if they had myopia, maybe doesn't realize so many details on the other. At the same time I compare: those who take care of themselves are like cars with V8 or V6 engines. 

Sometime, the car painting can wear and get spineless, but the engine still working perfectly, as being eternal. The car bodywork can be bad, but the engine is working perfectly well. Of course, that auto is a material thing that can be totally fixed in a mechanic, with the renewed painting, it turns back looking like a new one. 

Unfortunately, our medicine doesn’t accomplish that yet. Some people try to look younger, but not at the point that the engine (body and inside vitality) still working perfectly, while the "painting" (the outside look) could be easily brushed up. 

So, the whole question about beauty and oldness depends on each one point of view. The manner that we see the aging and what we consider pretty is more in the eyes of whom observes than in the reality of the body. 
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T

he felling of unlimited beauty, realized by those who was a keen gaze and are capable of see failures in the others and a few virtues unperceived for the most, tend to frazzle with time. The Brazilian philosopher and singer Waldick Soriano, also know for his songs, said that love lasts only for a week and beauty, with time goes away, in one of his songs, he assert: "instead of laugh, you will cry with me." That quote symbolizes a inevitable cycle life, almost like a two-way path, when the judgment we make about beauty in a certain moment can be destroyed with the same intensity, even bigger, in another point of life. 

That dynamic takes us to ponder about the nature of the judgments. Although the act of judge can look important, it not always has can be precise as we think. Judge without a right reason, especially talking about human beings, who are singularly imperfect, is a symbolic task and, most times, useless. So, is important to be careful in make judgments, principally when talking about beauty, because it doesn't have a unilateral way to act. Therefore, beauty's rhetorical, requires sensitivity, once what is applied to judged one can, in the future, be applied to the judge.

At the end, is clearly that the judgement of beauty, as the love described by Waldick Soriano is transitory and subjective. We don't need to tie in a restrict or limited vision about Beauty and, above all, we shouldn't forget that what we judge today can go back and judge us tomorrow.
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Courage as the gist of Life and of the human projects
 

T

he courage is a central virtue in anyone's life, independently of the chosen path or the project pretend, be personal or collective. Interestingly, even to adopt poor positions, is necessary kind of courage, yet skewed, because is required to expose clumsy or bad ideas, assuming the risk of criticism and rejection.

Looking other way, to be a dictator or a autocrat, courage assumes a dark shape. Is needed to face the law's resistance, institutions and social values to lay on a one-sided view of power. This implies to violate constitutions, eliminate individual and collective rights, exile, put on jail and kill to reach absolute control. That treat about courage marked by the absent of ethics, but, yet, requires determination to overcome all the obstacles.

Notwithstanding, the most challenging and genuine kind of brave is that from the libertarian, that one who propose to fight against the two extremes: the regular one, with it apathy or conformism, and the autocratic one, with it tyranny and repression. To be a liberator, is essential to be compromised with everything that favor the liberty, but with a refold caution to not lost in the own concept of liberty, that can, on itself, become a trap or a jail of absolute ideas.

This complexity makes the courage a paradoxical and amazing characteristic.  In extreme situations, even to assume a coward is needed courage, because this act frequently expose the person to judgments and social consequences. So, courage is not just a strength that moves great revolutions or acts on the history; is also a silent strength who sustain human choices, gorgeous choices, poor choices and questionable choices.

At the end, courage, in all senses, reflects the confront of inerrant tensions to the human existence. Is the impulse that allow us to challenge limits, even that those challenges take us to controversy or unexpected paths. And, above all, is what define us as human being constantly searching a direction or purpose.
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R

arelly are the cases that the true and mutual agreement between cultural producers and politicians. A typical example who deserves to be remembered the relation between Alexander the Great and Diogenes the Cynic. This one, known by his severe and irreverent lifestyle, live in a barrel and made from social disapproval a method to provoke philosophical questions. Alexander, other side, see in Diogenes a interesting contrast of his absolute power.

Then, many of the greatest artists and intellectuals had struggle with the power system. People like Frédéric Chopin, Ludwig van Beethoven, Dostoyevsky, Richard Strauss, Liev Tolstoy, Socrates, Plato and Yeshua confront tensions with imperial regimes, autocratic leaders and neophytes’ politicians, even those who lived with the royalty. Those conflicts not only shaped their productions, but also exposed the complex relation between power and art. Today, therefore, that relation shows a depart between politics and culture, insomuch that produce art, culture and education in large extension countries - as some countries in Latin America, Europe, Africa and Oceania - turns the task harder and, much times, without the deserved value.

In Latin America, in particular, the miss of a cultural project structured and support by the state is evident. Few are the public politics that give value to writers, actors, artists and musicians. This make a empty space, in this empty space, culture navigates on drift, without helmsman to guide, resulting in a profusion of cultural productions without clear quality standards. This happens, partiality, because the cultural produces, instead of being considerate essential pieces for a state development, are treated just as sporadic symbols of a few governments.
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