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Preface


The overwhelming number of Ferdinand Ries’ compositions are a body of work in which the piano figures large. Across a sizeable oeuvre of nearly three-hundred separate works including piano solo, piano and solo instrument, chamber works with piano, orchestral works with piano, along with vocal works featuring piano accompaniment, the piano’s presence is central or nearly central to the style of composition the composer employed. Unsurprisingly, piano for four hands also makes an entry but remarkably - for the time in which Ries was composing these works - there are a surprising number of works for this medium in the form of sonatas, variation sets, marches and so on. The ‘Polonaise, opus 41' , was the first of five such works in this form and composed when the composer was aged just 25 he was to prove himself a capable hand when it came to one of the most popular forms of the age.


Ries is today remembered as an important biographer of Beethoven for the collaboration he made with F. G. Wegeler on ‘Biographische Notizen über Ludwig van Beethoven’ (1838) but equally if not wholly as one of his most distinguished students. It was Ries who performed Beethoven’s C minor piano concerto with his own cadenza as a student piece and although the mainstay of Ries’ education was grounded in the lessons he received from Albrechtsberger, it was Beethoven who most impressed the young man with his flair and sense for the dramatic. A style which contemporary reports say Ries developed in his stage persona.
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