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    “Epigrams succeed where epics fail.”




     




    — Persian proverb


  




   




  

    The Battle of Ruhham the Paladin and Bazur the Sorcerer




    Bird and Flowers




    Bird Perched on a Blossoming Branch




    Butcher’s Shop in the Isfahan Bazaar




     




    C/D




    Camel and Its Keeper




    Courtiers by a Stream




    The Demon Akhwan Throws the Sleeping Hero Rustam into the Sea




    A Depraved Man Commits Bestiality and Is Berated by Satan




    The Dervish Picks Up His Beloved’s Hair from the Hammam Floor




    The Destruction of Sodom




     




    E




    The East African Looks at Himself in the Mirror




    European Landscape




     




    F




    Farhad Carrying the Horse and Shirin




    Fariburz Comes before Kay Khusraw




    A Father Advises His Son about Love




    The Fickle Old Lover Is Knocked Off the Rooftop




    The First Sermon of Hasan ibn Ali




    The Flight of the Tortoise




    The Flight of the Tortoise




    Frontispiece of a Manuscript (left half)




    Frontispiece of an Account of the Lives of the Prophets, Depicting Moses Striking the Giant Og, Mary with the Baby Jesus and the Prophet Muhammad with His Two Grandchildren, Hasan and Husayn




    Funeral Procession for Layla’s Dead Husband


  




   




  

    G/H




    Girl in a Fur Hat




    Girshasp Kills Afriqi in the Battle Against the Kirvan Padishah




    The Gnostic Has a Vision of Angels Carrying Trays of Light to the Poet Sa’di




    Hafiz and His Spiritual Master




    Harem Garden




     




    I/J




    Idris Instructing His Children




    The Infant Witness Testifies to Yusuf’s Innocence




    Isra or Muhammad’s Night Journey




    Isra or Muhammad’s Night Journey to Heaven on His Steed Buraq




    The Jackal and the Lion




    Jesus on a Donkey and Muhammad on a Camel, Riding Together




    Jonah Cast from the Belly of the Fish




     




    K/L




    Khusraw at Shirin’s palace




    Khusraw Parviz and Shirin Deal with the Fishmonger




    Kuyuk the Great Khan with Courtiers and Attendants




    Love Scene




    The Lovers’ Meeting


  




   




  

    M




    Majnun and Salim in the Palm Grove




    Majnun Approaches the Camp of Layli’s Caravan




    Majnun Comes before Layli Disguised as a Sheep




    The Martyrdom of al-Hallaj




    Mary Shakes a Palm Tree to Provide Food for Baby Jesus




    A Mature Man Watches Young Girls Bathing




    Mi’raj or The Ascension of the Prophet




    The Mi’raj of the Prophet




    Moses Transforms His Staff into a Serpent before Pharaoh




    Muhammad and Ali at Ghadir Khumm




    Muhammad and Ali Cleanse the Ka’ba of Idols




    Muhammad and Ali Destroying the Idols of the Ka’ba




    Muhammad and Ali Destroying the Idols of the Ka’ba




    Muhammad and the Rashidun




    The Murid Kisses the Pir’s Feet




    A Muslim Giving Alms




     




    O




    Old Man in Landscape




    Old Woman and Shah Malik


  




   




  

    P/Q




    Parrot and Raven in a Cage




    The Persian Prince Humay Meeting the Chinese Princess Humayun in a Garden




    The Pir Rejects the Ducks Brought as Presents by the Murid




    Polo Game




    Portrait of Imam-Quli Khan




    Prince Bahram Listening to the Story of the Princess of the Blue Pavilion




    Prince Khusraw Watches Queen Shirin Bathing




    Princess Humayun Spies Humay at the Gate




    Qabil (Cain) Carrying the Body of His Slain Brother Habil (Abel)




    Qays First Glimpses at Layli




     




    R




    Recovery of Malikha’s Body by the Holy Man Bishr




    Relatives Visit Majnun




    Rustam Battles with the Monster




    Rustam Beside the Dying Sohrab




    Rustam Besieges the Castle of the Ogre Kafur




    Rustam is Assisted by His Horse, Rakhsh, as He Fights the Dragon




    Rustam Striking the Door of Afrasiyab’s Palace




     




    S




    The Sages of China Bringing Books on History to Gházán Xán




    Salaman and Absal Repose on the Happy Isle




    Sam Bringing His Son Zal Back from Mount Alburz




    Shah Abbas and Khan Alam




    Shah and Courtiers




    The Shah Listens to the Teachings of a Sufi


  




   




  

    Shah’s Hunt (left folio)




    Shah’s Hunt (right folio)




    The Shah’s Hunt




    Shirin’s Suicide




    The Simple Peasant Entreats the Salesman Not to Sell His Wonderful Donkey




    Solomon and Bilqis




    Solomon and Bilqis Sit Together and Converse Frankly




    Sufis Performing Sama before Shaykh Nizam al-Din Awliya




    Sultan Sanjar and the Old Woman




     




    T




    Tarikh-i jahanara (The Chronicle of the World-Adorning One)




    Three Samples of Calligraphy




    The Townsman Robs the Villager’s Orchard




     




    V/W




    Venus and Cupid




    The Wise Old Man Chides a Foolish Youth




     




    Y




    Yazdagird III at the Mill in Merv




    Young Man Lying Down




    Youth Holding a Jug




    Youth Playing a Lute




    Yusuf Gives a Royal Banquet in Honour of His Marriage




    Yusuf Is Rescued from the Well




    Yusuf Preaches to Zulaykha’s Maidens in Her Garden




    Yusuf Tends His Flocks
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Riza-i Abbasi, Love Scene, 1610s-1620s.


    




    Gouache on paper, 10.4 x 7.4 cm.




    The National Library of Russia, St Petersburg.


  




   




  

    
Chronology





     




     




     




    749: The Abbasid line of caliphs takes power from the Umayyads.




     




    762-763: Foundation of Baghdad.




     




    9th century: Birth of Persian language.




     




    945: The Buyids take over Baghdad.




     




    Middle of 10th century: Influence on Persian Art of the Fatimid patronage. Miniatures painted in brilliant colours. Naturalistic treatment of animals.




     




    c. 1010: Shahnama of Firdawsi.




     




    1055: The Seljuks become the new guardians of the caliphate of Baghdad.




     




    12th century: Rise of manuscript production: medical treaties, books about animals.




     




    1200: Khamsa of Nizami.




     




    1206: Genghis Khan is recognized as supreme leader of all the Turko-Mongolian peoples.




     




    1220s: Mongol invasion led by Genghis Khan, end of the Abbasid line of caliphs.


  




   




  

    1229: Ugedei is recognized as Great Khan of the whole tribal group.




     




    1250s: Mongol invasion let by Hulegu Khan.




     




    1253: Campaigns of the Great Khan Möngke to take back the territories in western Asia that slipped from Mongol grasp after the death of Genghis Khan.




     




    1258: End of the Abbasid caliphate with the capturing of Baghdad by the Mongols, beginning of the Illkhanid Empire in Persia.




     




    1295: Ghazan Khan becomes Ilkhan, reforms of the government and revitalisation of the economy.




     




    c. 1298: Death of the calligrapher Yaqut al-Musta’simi.




     




    1304: Death of Ghazan Khan, vizierate of Rashid al-Din, patron of the arts. Rise of book production.




     




    1304-1316: Reign of Uljaytu.




     




    1316-1335: Reign of Abu Sa’id.




     




    1501: Shah Ismail puts the Turkoman Aq Qoyunlu out of Iran and settles Safavid rule.




     




    1595: Isfahan becomes the new capital of the Safavid Empire.




     




    1601-1624: Safavid territory expands westward to include Bahrain, Azerbaijan, Shirvan, Armenia, Georgia, Kurdistan and Iraq.




     




    1648: Safavid territory expands to Afghanistan.




     




    1779: The Qajar Agha Muhammad takes control of northern Persia.




     




    1906: Persia becomes a constitutional monarchy.
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Riza-i Abbasi, Youth Holding a Jug, 1627-1628.


    




    Gouache on paper, 22.3 x 12.5 cm.




    Museum of Western and Oriental Art, Kiev.
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          Miniature painting – decorating with illustrations the pages of a hand-written book with the aid of gouache – is one of the domains in which Persians excelled. It is owing to this art that many monuments have fortunately survived to this day.


        

      




      

        	

          Princess Humayun Spies Humay at the Gate


          




          Illustration from Khwaju Kirmani’s masterpiece




          Three Poems




          1396




          38.1 x 24.7 cm (folio)




          The British Library, London
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          In ordinary manuscripts, the artist sketched out the major elements of his composition with a black or red pencil before painting.




          In very elaborate manuscripts, the miniature was not done directly on the page where it had to appear.


        

      




      

        	

          A Muslim Giving Alms


          




          Illustration by Bihzad from Sa’di’s masterpiece




          Bustan (The Orchard)




          15th century




          National Library, Cairo
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          The copyist left the page blank, and then the artist would bring the special sheet on which he had painted and laminated it. This sheet was covered with a thin layer of plaster and finely coated with acacia gum: it was on this primer that the artist drew and painted.


        

      




      

        	

          Frontispiece of an Account of the Lives of the Prophets, Depicting Moses Striking the Giant Og, Mary with the Baby Jesus and the Prophet Muhammad with His Two Grandchildren, Hasan and Husayn


          




          Artist and source unknown




          Early 15th century




          38 x 24.4 cm




          Khalili Collection
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          The paintings on some sheets are so thick that they could pass for a type of relief. Some jewels were made of superimposed layers of gold sheets reworked with a stylus, as in some Venetian paintings. Should the artist append his name, he did so slyly, in a corner of the miniature in Talik characters so fine that they are very difficult to decipher.


        

      




      

        	

          Bahram Discovers the Hall with the Seven Portraits


          




          Illustration from Nizami’s masterpiece




          Haft Paikar (The Seven Idols)




          1410-1411




          Fundação Calouste Gulbenkian, Lisbon


        

      


    


  




   




  

     




    [image: ]


  




   




  

    

      

        	

          [image: ]


        



        	

          Where the drawing is a representation of a house, the names of the monarch or artist comprise an inscription that runs the length of the border. The last page of a manuscript usually bears the year it was completed.


        

      




      

        	

          Alexander the Great Visits the Sage


          




          Illustration from a miscellany by Jalal al-Din or




          Iskandar ibn ‘Umar Shaykh




          1410-1411




          18.4 x 12.7 cm (folio)




          The British Library, London
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          However, miniatures often were added after the manuscript itself was created. A mastery of these works and an attempt to classify all of them according to their countries of origin and schools is a very daunting task, as very few of the manuscripts are dated and signed by the painters.


        

      




      

        	

          The Sages of China Bringing Books on History to Gházán Xán


          




          Illustration from Hafiz-i Abru’s masterpiece Majma’a al-Tavarikh




          c. 1425-1430




          33.8 x 23 cm (folio)




          The British Museum, London
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