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			This Yeats Annual collects for the first time all of lectures given under the aegis of the University College Cork/ESB International Annual W. B. Yeats Lecture Series. These lectures were delivered between 2003 and 2008. Coláiste na hOllscoile Corcaigh (UCC) hosted the series in its Boole Library with funding from the Electricity Supply Board International. UCC is now known as a constituent university of the National University of Ireland system.

			The key figure in realizing this endowment was the UCC alumnus, Eamonn Cantwell, who took his degree in 1960 in Electrical Engineering, and joined the ESB, and developed the overseas consultancy business, ESB International. Inspired by the late Gus Martin of University College Dublin and a regular attender at the Yeats International Summer School, Eamonn Cantwell became a fastidious international collector of Yeats first editions. On his retirement from ESB International in 1997 he undertook the MPhil in Anglo-Irish Literature. He was awarded a Doctorate of the University of Dublin for his thesis on Yeats’s reception in Ireland—‘“To Write for My Own Race”: The Irish Response to Yeats in his Lifetime’, completed in 2003 after working with Professor Terence Brown of Trinity College, Dublin. 

			The same year, Eamonn Cantwell’s magnificent collection of books by Yeats was given to UCC. A Catalogue, W. B. Yeats: A Collector’s Gift was compiled for the inaugural exhibition (24 June-30 July 2003) by Olivia Fitzpatrick and Carol Quinn, with help from Julia Walton and Michael Holland. ‘The Cantwell Collection’ compiled for this volume by Crónán Ó Doibhlin, provides in essence an update (and occasional correction) of ‘A Collector’s Gift’, augmented both in terms of bibliographical description and in terms of items bought by the Librarians since 2003.

			This volume takes great pride in offering the first publication of Professor John Kelly’s ‘Eliot and Yeats’ which, delivered on 30 April 2008 as ‘A “Mutual Illumination”? W. B. Yeats and T. S. Eliot’ was the sixth and final UCC W. B. Yeats Lecture. It will subsequently be issued in pamphlet form to conclude the Boole library’s now much sought-after series. Illustrations used in the lectures were delivered by PowerPoint or handout. As many of these as possible have been collected in this volume.

			Readers familiar with the traditional format of Yeats Annual will observe that the section formerly devoted to Shorter Notes now includes what we have termed ‘Research Updates’. The reasons are to be found in the content of that which is on offer and which recognizes that since the great period of editorial scholarship on Yeats began in the early 1970s, much more has been rediscovered than has been incorporated into the standard editions, especially the earlier volumes in the Collected Works Series with their highly restricted parameters of annotation. It has been possible, therefore, for John Kelly to recover some of Yeats’s ghost-writing for Sarah Allgood omitted from the Collected Works, and for Warwick Gould, Geert Lernout and Günther Schmigalle to begin to repair some inadequacies in the annotation of The Poems and Autobiographies. Deirdre Toomey collects and edits some new letters not recovered before the publication of the second volume of The Collected Letters (1997).

			Colin Smythe, Yeats’s bibliographer, has this year added to his occasional series of focused studies of particular examples of Yeats’s publications, addressing a new phase in his descriptive bibliography. Census-taking of surviving copies of Yeats’s rarest books allows us to map more closely the history of Yeats’s dealings with his publishers, agents, patrons and that inner circle of admirers of his work who were happy to bankroll his publications and to regard that duty as a privileged path to collecting early, rare, or embellished states of his books. It also allows us to trace the histories of their price and value and to think about what it is that creates such value, be it the esteem placed on an author’s first published ‘book’, the desires of ‘completist’ collectors, the intrinsic literary value of a text, its embellishment as a book, or its history of ownership and thus its accrued associations. 

			This time, Smythe tackles Mosada (1886) which, though the first of Yeats’s separate publications, is not the rarest either in terms of the original numbers printed nor in terms of its survival. Nevertheless, it is a book which, published at 1/- in 1886, commanded in 2016 at the London Olympia Book Fair the seemingly plausible price of £98,000 for a copy held in the same family for 100 years.

			This volume also records the deaths of the Yeats scholars, Katharine Worth (1922–2015) of the University of London, Daniel Albright (1945–2015) of Harvard, Phillip L. Marcus (1941–2015) of the Florida International University and Yves Bonnefoy (1923–2016) the French poet, critic, and essayist, David Bradshaw (1955–2016) Worcester College, Oxford, and Jon Stallworthy (1935–2014) of Wolfson College, Oxford. In this volume, we publish obituaries of Katharine Worth (an indefatigable colleague, first in English and then founding the Department of Drama and Theatre Studies at Royal Holloway College, University of London) and Jon Stallworthy (whom I first met as a student in early 1970 when he was working at the old Ely House office of Oxford University Press in Dover St., in London’s West End). 

			It seemed appropriate, however, to add a personal word here about Daniel Albright, David Bradshaw, Phillip Marcus and Yves Bonnefoy. Yeats remained a pivotal point for the massively curious and restless Albright from his early The Myth against Myth: A Study of Yeats’s Imagination in Old Age (Oxford, 1972). He had contributed, at Ron Schuchard’s request, ‘The Fool by the Pool’ for Yeats Annual No. 7: Essays in Memory of Richard Ellmann and later published his much-admired edition of Yeats’s The Poems (J. M. Dent, 1990 and later), by far the best annotated American edition of Yeats’s poetry, amid a huge range of studies of lyric poetry and music.1

			Professor David Bradshaw (d. 13 September 2016) taught at Queen Mary College, University of London before taking the Hawthorden Fellowship at Worcester College, Oxford, where he subsequently also got his Chair. A scholar of Woolf, Huxley, and Evelyn Waugh, and the co-editor (with Rachel Potter) of and major contributor to Prudes on the Prowl: Fiction and Obscenity in England, 1850 to the Present Day (Oxford, 2013) he will best be known to readers of this journal as the author of two extended, uncompromising essays. ‘The Eugenics Movement and the Emergence of On the Boiler’ in Yeats and Women: YA9 (1992, 189–215) foredoomed by the depth of its scholarship—Bradshaw even joined the then Eugenics Society2 to deepen that understanding and access the references to Yeats in its papers—what it certainly pre-dated, unsatisfactory (because anachronistic) writing on Eugenics and the writers of the period. His more recent piece, ‘Oxford Poets: Yeats, T. S. Eliot and William Force Stead’ brought all his scholarship to bear on Oxford poets known to Yeats. In this endeavour he used his own College archives; Stead, the priest who baptized T. S. Eliot, having been Chaplain of Worcester until his own conversion to Roman Catholicism (Yeats’s Mask: YA19, 2013, 77–102). I had known him from his London days, but came to know him best when his cancer was already far-developed. He was unflinchingly brave, and, towards the end, ‘absolute for death’.

			I first met Phillip Marcus in the mid-1970s when we were co-editing with Michael Sidnell the first edition of The Secret Rose, Stories by W. B. Yeats: A Variorum Edition (Ithaca, 1981). He and his family came to Oxford and swapped houses, cars, school places and rooms with Stephen Gill, the Wordsworth scholar at Lincoln College, who took his family to Ithaca while working on the Cornell Wordsworth. It was a time when Cornell University Press was also mounting the Cornell Yeats Manuscripts Series (of which Marcus was co-general editor, and of which he edited the inaugural volume, The Death of Cuchulain (Ithaca, 1982). As a student I had read his brilliant early and pioneering study Yeats and the Beginning of the Irish Renaissance (Ithaca, 1970), and I saw much more of him in Ithaca in the autumn of 1988, when we worked on the 1992 Variorum edition of The Secret Rose. He met me at the little airfield waving a copy of the first edition of that book, just in case I did not recognize him after his hair transplant. Jacques Derrida was lecturing on ‘The Politics of Friendship’ in that department as Cornell’s ‘Professor at Large’, and the politics of hair may have been an issue. The politics of Theory were also at the time pretty vivid in the department, for on several of its doors, including Marcus’s, were displayed signs reading ‘Just say “No” to Theory’. To retreat to Marcus’s own house, amid his splendid Yeats library, to ‘swim’ around his living-room under his fibre-glass facsimiles of his big-game fishing catches strikingly displayed with his pre-Raphaelite pictures (including one masterpiece by Arthur Hughes) was to deal at once with a wonderfully easy and flexible collaborator and a very private man, intensely difficult to know, one later to seem far more at ease with himself after he moved to a new life at Florida International University. 

			Yves Bonnefoy (1923–2016) translated Leopardi, Donne, Keats, Yeats and Shakespeare into French, and was the first poet since Paul Valéry to be elected to the Collège de France, where he held the Chaire d’études comparées de la fonction poétique. I recall with some trepidation asking him, after Kathleen Raine had enthusiastically endorsed the idea, to offer a translation of an extended lyric to YA6. After an extended silence, a reply came with a typescript translation of the grand poème ‘Mille neuf cent dix-neuf’. Later he rang and asked me what I thought of it. I thought there was a slight problem with one line and after we had discussed it for a while he was inclined to agree, but concluded that he had better leave it as it stood, for he could for the moment not recompose it. His ‘poetic project’ was, as John Naughton has written, ‘profoundly spiritual’, he sought to ‘almost identify, poetry and hope’ and he ‘never ceased insisting that happiness and fulfilment were not to be sought in some other world, but rather in the here and now of our earthly condition and in the simple realities that all people share’.3 

			Colin McDowell contributes an extensive and learned review essay on the new edition of A Vision (1937), while among the book reviews, Jad Adams looks at the late Winifred Dawson’s new biography of Amy Audrey Locke (1881–1916), platonically beloved by Yeats’s friend W. T. Horton, and thus celebrated by Yeats in ‘All Soul’s Night’ as Horton’s ‘slight companionable ghost | Wild with divinity’ (VP 471–72).

			Dawson’s book is a creditable sample of a new trend towards necessary (and necessitous) self-publishing of books otherwise unpublishable in a noisy marketplace. In anticipation or celebration of Yeats’s sesquicentenary within Ireland’s decade of centenaries, there has been an upsurge in self- and crowd-funded publication of fiction about him, and some few titles are listed in the ‘Publications Received’ list at the end of this volume. 

			There seems little point in getting too heavy-handed with the trend, except to say that it exists in a realm of fancy permissible only through willed ignorance of the world of past facts, as found in archives, and re-established through biographical scholarship and critical thinking, a world foisted on the unsuspecting now that W. B. Yeats has emerged from copyright and self-publishing has unleashed authors from the usual gatekeepers. These self-published books have sought to cash in on ‘Yeats 150’.

			One of these, Secret Rose (‘© 2015 Orna Ross, & 1897 WB [sic] Yeats’), was sent to us for notice. It was printed by Clays plc, St Ives in 2015, and published by Font Publications, London, marking a sad decline in book-making since Richard Clay & Sons printed Yeats’s 1897 book, if it possible to judge by the proof copy sent out to Yeats Annual. The first volume of Ross’s ‘biographical’ novel about Yeats and Maud Gonne, Her Secret Rose, narrated by one Rosie Cross, is ostensibly a 352 pages curtain-raiser to ‘pave the way, John The Baptist-like’, for her idiosyncratic presentation of The Secret Rose (1897) including The Tables of the Law. The Adoration of the Magi (1897), but omitting ‘The Rose of Shadow’ and ‘The Binding of the Hair’. The Yeats texts make up an odd 180 pages assemblage which ignores Yeats’s changing intentions for that book as recorded in the scholarly texts from the variorum edition, the various volumes of Yeats’s Collected Letters, and the 2005 Mythologies (for which I register my shared responsibilities) in favour of textual unreliability. 

			Just one sample will suffice: in the 1897 text of ‘Rosa Alchemica’, Eros is a ‘faint solitary figure with a veiled face’ (p. 258, 1897 ed.) while Ross’s text offers ‘a faint solitary figure with a Rosa veiled face’ (p. 522). Her Secret Rose forewarns us that it is the first volume of a trilogy, Between The Words, about ‘the relationship between WB Yeats and the Gonnes, mother and daughter, Maud and Iseult… bringing WB and Maud Gonne face-to-face with the terrible beauty they’ve created’ (p. 353), showing rather rakingly how Yeats’s own language can be rattled in readers’ faces as the loose change of clichéd ‘biographese’. 

			The cover design, too, has been simply appropriated from Althea Gyles’s original cover design for the 1897 edition.4 Photoshopped so as to eliminate W. B. Yeats’s name from its integral place at the foot of the design, and with its integrated title, The Secret Rose, simply changed in the design to Secret Rose, Gyles’s work is then ‘bloated’ for a book way beyond Bullen’s, using a cloth very different in hue and finish from either Yeats’s ribbed or smooth cloth versions, and much more open-pored in texture, and so already holding the gold very poorly. Yeats’s and Gyles’s proportions are simply distorted, and Ross’s title and Yeats’s are imposed on the lower board, depressing Gyles’s lower board design from more or less its centralized position. 

			How one longs for a faithful facsimile edition of this, and of others of Gyles’s books for Yeats. Secret Rose is a ‘sick rose’, its ‘invisible worm’ seemingly a parasitic envy of Yeats. The preface insists that ‘WB [sic] Yeats was an Indie Author’ (as Ross terms herself), an absurd claim given the facts of Yeats’s writing life and of the lives of his texts, as found in the long histories of his dealings with numerous publishers. The very thought of what is, in essence, a retro-hijack had given Ross, she tells us, ‘a real frisson’ (p. xi). ‘My book and Yeats’s book together, between two covers. The audacity! But hey, it’s 2015’. 

			On the very brightest side of the sesquicentenary celebrations, however, are the new programmes about Yeats to have come from RTE, Ireland’s national television and radio broadcaster, and other media. One of the best is ‘Yeats and the Beastly Coinage’, directed by Laura McNicholas and Ann Marie Hourihane (who also did the writing and some of the voice-overs) for 925 Productions (email: 925productions@gmail.com).

			
				
					1	See Annie E. Schugart, ‘Albright Remembered as Whimsical English and Music Teacher’, Harvard Crimson, 10 January 2015, http://www.thecrimson.com/article/2015/1/10/daniel-albright-obituary

				

				
					2	Founded in 1907 as the Eugenics Education Society, with the aim of promoting the research and understanding of eugenics, the Eugenics Society from 1926 published The Eugenics Review (1909–68). It tactfully changed its name to the Galton Institute in 1989, and it is a learned society which aims ‘to promote the public understanding of human heredity and to facilitate informed debate about the ethical issues raised by advances in reproductive technology’. See https://en.wikipedia.org/wiki/Galton_Institute.

				

				
					3	‘Yves Bonnefoy: French poet, critic and essayist who believed in the sacred nature of the here and now’, The Guardian, 3 August 2016, 13.

				

				
					4	The interpretation of the symbolism of the cover, and of its sources, is over-egged and under-researched. Gyles was emphatically not a member of the Golden Dawn: Contrast VSR 272–77 especially 273 n. 3, with the account offered to the Bookseller, 20 August, 2015 at http://www.thebookseller.com/futurebook/orna-ross-digital-secrets-two-roses-309722.
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			Eamonn Cantwell—Yeats scholar, booklover, genial philanthropist —has honoured his alma mater with a great and timely gift, and I count it a privilege and a distinction to have been asked by University College Cork to inaugurate a series of lectures which will annually celebrate that gift. It is no easy thing to assemble a major Yeats collection. A number of the books in the Cantwell benefaction are over a hundred years old and all of them have been prized collectors’ items for generations. The heroic prices Yeats’s books now command put such items beyond the reach of scholars, who need them now as never before. Yeats, of course, is the greatest poet in the English language since Shakespeare (more certainly since Milton), and it is already very late in his reception to be buying books of such beauty and distinction. Nobody in Ireland is buying Yeats with Eamonn Cantwell’s care, shrewdness, and determination to seek the best surviving copies. 

			There is, however, a further reason for urgency beyond a limited (and depleted) book stock. Scholarly attention has recently turned to what would seem to be a comparatively new subject, the History of the Book. It proves, of course, to be a new way of thinking about a number of older subjects, including, of course, Historical Bibliography. National histories of the book have been essayed in numerous countries around the world.2 Against this background, we seek to understand what Robert Darnton has called the communications circuit between author, publisher, printer, binder, bookseller, reader, and back to author again, through a process of feedback into new writing from the reception of books.3 Far too little is known about the last, mysterious phase whereby reading contributes to new writing, and much can only be gleaned from the patient study of the material forms of the text itself, even down to the histories that surviving copies of books have to tell about their own readership. The study of books themselves, as objects, has taken on a new urgency: even as the books themselves become scarcer, acidify, decay, or are cropped and rebound.

			This is why Eamonn Cantwell’s patient fastidiousness and bibliographical curiosity in respect of Yeats are so important. His doctorate from the University of Dublin concerns itself with the reception of Yeats in Ireland, and of course we receive literary texts in a number of forms other than in books—on the stage, or in other oral communities, in newspapers and periodicals or even by manuscript circulation. Yeats himself claimed in ‘Speaking to the Psaltery’ (1902) that he naturally dislike[d] print and paper, but now at last [he understood] why 

			I have just heard a poem spoken with so delicate a sense of its rhythm, with so perfect a respect for its meaning, that if I were a wise man and could persuade a few people to learn the art I would never open a book of verses again. 

			This was the origin of his project for the performance of verse by chanting. 

			Since I was a boy I have always longed to hear poems spoken to a harp, as I imagined Homer to have spoken his, for it is not natural to enjoy an art only when one is by oneself. Whenever one finds a fine verse one wants to read it to somebody, and it would be much less trouble and much pleasanter if we could all listen, friend by friend, lover by beloved (E&I 13–14; CW4 13). 

			But Homeric memory had been replaced by the book. The performative, oral culture that Yeats sought to encourage had to be based, as he acknowledged, on the pre-existing literate culture.

			It has long been asserted by critics who had the privilege of knowing Mrs George Yeats that Yeats thought in terms of books as much as he did in terms of the individual poem, that the unity of his work and many keys to its patterns of meanings, are to be found in the locations and collocations of his poems. Hugh Kenner in 1955 had published an essay entitled ‘The Sacred Book of the Arts’ taking his title from Yeats himself and arguing that the order of the poems in The Tower is an aspect of their meaning. Yeats, he wrote, ‘was an architect, not a decorator; he didn’t accumulate poems, he wrote books’.4 He then extrapolated his argument to the life-arrangement of Poems (149), long known as the ‘Definitive Edition’, which begins with The Wanderings of Oisin of 1889 and ends with Yeats’s epitaph.5 Kenner discerned an authorial structure of ‘progressive revelation’, but when George Yeats complimented him on the essay she also told him that it was not Yeats who was responsible for the order of the Last Poems in that posthumous volume.6 

			This was crucial, and consistent with her rigorous respect for Yeats’s own poem order and volume arrangement. Donald R. Pearce, who worked with the Yeats manuscripts in 1949, recalls Mrs Yeats’s telling him: 

			The poems in any one collection are carefully arranged by W. B. to give an effect, you see, of poetic unity to the volume—a little like successive paragraphs in a story. And so when you open one of his volumes, if you’re already familiar with the poems in it, you have an experience somewhat like entering a room full of mirrors; you touch one poem and immediately see reflections of it… there, and there, and there… at different places in the same volume. It was a very serious business with W. B. He worked very hard to get the arrangement exactly right. But, of course, it made things very difficult for the printer; because so often he’d stop the press with, ‘The volume needs a little more color just there!’ And everything had to come to a halt till he found or made the color he wanted. Then things could start up again!7

			One could go much further, and say that Yeats thought in terms of books as he wrote. He wrote out fair copies of poems in blank vellum-bound volumes of heavy, hand-made paper and gave them as gifts to Maud Gonne. When Katharine Tynan interviewed him in 1893 she found ‘[p]rominent in the disorder’ of his room a manuscript book, first used on 29 August of that year and already the chief repository for poems eventually published in The Wind Among the Reeds. It was

			a book bound like a mediæval missal in cherry-coloured brocade and tarnished gold… ‘What may that fine thing be?’ I ask. He answers with a slight blush, ‘That is my MS. book. A friend [Maud Gonne] brought me the cover from Paris, and I had the book made to fit it’. I inspect the book. It is such thick paper as one finds in éditions de luxe, and, one imagines, must be rather uncomfortable to write upon.8

			Composition was for Yeats a chaotic process, and composing poems in such books meant violating or disturbing the order which their sequence of pages implied. After all, a book is a machine which allows for both sequential and hypertextual reading (the latter some of us still refer to as skipping), but beyond the security which its binding conveys to working sheets, it is a machine which works best with settled forms of the text. It is not easy to erase ink from paper. Yet the ruling idea of Yeats’s poems was so frequently the book with its settled arrangement and order that he first divulged the title of The Wind Among the Reeds (1899) to Tynan in this interview, some six years before he completed it, and then had to put up with others plagiarizing it in the interim. 

			He also reconceived poems in terms of the books and the markets for which they were designed. Thus, early on, he had a strong sense that the American market was financially important, but that he did not wish to remain the hostage of an Irish-American sentimentality unacceptable here in Ireland, or in England. His ‘Dedication to a Book of Stories from the Irish Novelists’ had been consciously aimed at the Irish-American audience for whom his Representative Irish Tales was assembled. He chose to rewrite it for all audiences in 1924–25, the pressures of public life in the new Free State being such as to leave him feeling ‘battered, badgered and destroyed’ (VP 129–30). 

			He had made a special arrangement of his work for the Macmillan Company of New York specifically to outwit that American piracy of his work which threatened after he had first lectured there in 1903–04 and had created a huge potential audience.9 These two volumes the publishers entitled The Poetical Works of William B. Yeats, and when you look at the Cantwell copies you will see how the ‘name, initial, name’ reformulates Yeats into a plausibly American poet. The presence on the title page of Macmillan & Co., London is a bit of international swaggering of the Macmillan Company of New York. Copyright deposit copies of these volumes, evidently never issued in Britain, are not to be found in the British Library.

			Preparing the first of these volumes (1906), Yeats saw too that his own explanatory notes had to be modified for the American audience. Yet, in spite of such pressures in Yeats’s dealings with the major audiences who paid for his books—primarily English, increasingly American—he was insistent about one thing, his Irish identity. In 1896 he threw this imperative to Henry-D. Davray, his French translator.

			I want you to understand that I am an Irish poet, looking to my own people for my ultimate best audience & trying to express the things that interest them & which will make them care for the land in which they live (CL2 15, 19 Mar. [1896]).

			He was given to steering (though not controlling) his reception in such ways, but this issue could sound simple only when packaged for export. He was at odds with the journalistic and literary establishment here in Ireland. His textual self begins obviously enough with his early collections—The Wanderings of Oisin: and Other Poems (1889), The Countess Kathleen and Various Legends and Lyrics (1892) and The Celtic Twilight (1893), but it is multivalent and, famously, shape-changing. Moreover, it has a mysterious companion in his perceived image in the press. Yeats’s struggles with that doppelgänger are intriguing, and result in his creation of different textual identities for different Irish markets. The several Yeatses include the Protestant IRB man, the ‘declassé Protestant Magician’ (Roy Foster’s phrase10), the Mariolatrous mystic, the Connacht man, the Sligo folklorist, the Clare/Galway border man, the eighteenth-century throwback, the national dramaturge, the Free State politician, the Londoner, the Nobel prizewinner. His Irish audience had multiple identities, and the Irish press through which he reached them was at least as fissiparous. 
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			Plate 1. W. T. Horton’s caricature of Yeats among his books and William Blake’s alchemical equipment and astrological grimoires, from The Academy, 59, no. 1418 (8 July 1899), 28. Private collection, London.

			When his publisher A. H. Bullen, himself from Clonakilty, tried to sell his books in Dublin in late 1900, it wasn’t easy. Yeats complained that Bullen ‘was amazed to find the hostility to me of the booksellers’.11 Gill, he declared, 

			seemed to hardly like to speak my name. I am looked upon as hetredox it seems. ‘The Secret Rose’ was strange to say particularly disaproved of, but they spoke with hostility of even ‘The Shadowy Waters’. Russell told me before I saw Bullen that clerical influence was he beleived working against me because of my mysticism.12 He accuses Father Finlay & his jesuits of working behind [D. P.] Moran. Memory of ‘The Countess Cathleen’ dispute accounts for a good deal. Bullen found the protestant booksellers little better & asked me if TCD disliked me. Magee, the College publisher, said ‘What is he doing here Why doesnt he go away & leave us in peace’. He seems to have suspected me of some deep revolutionary design.… must not go near the Constitutional Club, where I have no desire to go.13 This because of my letter about the late queen. Between my politics & my mysticism I shall hardly have my head turned with popularity.14

			At this point, Yeats took a literary agent, A. P. Watt, Mr. 10% himself. For many years thereafter, Yeats pointedly instructed his publishers not to send any of his books for review in Ireland. 

			Such interactions with the market—real or imagined—are particularly noteworthy, and this issue of an author’s sense of his audience is a mysterious but a formative matter. In Yeats’s case, the feedback loop from readers to writer is of profound importance because he was not only a writer but a rewriter, and a rewriter whose rewriting helped him to find new sources of inspiration. Lafcadio Hearn protested in 1901 about revisions to ‘The Host of the Air’: 

			You have mangled it, maimed it, deformed it, extenuated it—destroyed it totally. …you have really sinned a great sin! Do try to be sorry for it!—reprint the original version,—tell critics to go to perdition, if they don’t like it,—and, above all things, n’y touchez plus!

			Even as Yeats assured Hearn that he would restore parts of the poem, he confided, in the immediately following letter that:—

			even when one certainly improves ones work, as when one disengages a half hidden meaning or gets rid of a needless inversion, no body who liked the old will like the new. One changes for the sake of new readers, not for the sake of old ones (CL3 101–02).

			For the moment, however, I want to stress how the young writer sought to find and to shape his audience, even as he struggled to get published, and I shall do so with reference to a recent discovery. Another private collector here in Ireland once showed me a scruffy treasure, the Minute Book of the Literary Sub-Committee of the Irish Literary Society of London, 1893–1896. Yeats was a member, and the committee had the responsibility of ‘superintend[ing] the Literary Work’ of the Society. Who was involved? How did they go to work, and why? The committee consisted of interested amateurs of Irish Literature, prominent members of the London Irish community such as Francis Fahy of Kinvarra (author of ‘The Ould Plaid Shawl’), journalists such as R. Barry O’Brien, author of lives of Wolfe Tone and Parnell, the bibliographer of Irish poetry, D. J. O’Donoghue, Edward Garnett from the British Museum, the Irish publisher Edmund Downey, the Irish folklorist Eleanor Hull. The rest were Irish writers: Lionel Johnson, Yeats, Stopford Brooke, John Todhunter, T. W. Rolleston, Emily Hickey and Alfred Percival Graves.15

			Their ultimate concern was the creation of the taste by which they wanted to be enjoyed. They attempted to build markets for Irish books, which the publishers would then supply at discounted prices, and to that end, the writers sat down with the publishers and journalists. They devised plans for the creation of reading groups, to read Irish writing. It all sounds fashionably recent, but it is not. Nor is there anything new about our preoccupation with the idea that we read too little. Here is Stephen Gwynn, later an Irish Nationalist MP at Westminster and a founder of Maunsel & Co. the Dublin publisher, recalling the Dublin of the 1880s and early 1890s.

			The New Irish Library… like every other literary venture in Ireland… had to contend with the reluctance of the Irish people to spend money on print. Newspapers in Ireland are bought, but they are carefully handed from one reader to another, and it is rare to see a man leave one in a tram or train: in this respect, our people are admirably frugal. So far as concerns the purchase of books, we are a nation of asbstainers with a few drunkards: but the bookworm in Ireland is almost invariably an amasser of old books. There was never a harder country for a literary man to make his money out of…. Later, I was to some degree concerned in starting the firm of Maunsel and Company in Ireland and did my utmost to develop the sale of books in Ireland itself. But in my wanderings I reached the town of Ballaghaderreen and in the big shop over which Mr. Dillon still at least nominally presides, I was authorized to interview the manager about setting up a sale of Irish books. One work in particular seemed particularly hopeful, but it cost two shillings. Two shillings! No one would give the like of that for a book in Ballaghaderreen. 

			Gwynn noticed, however, that a case of expensive pipes in the same shop were selling well at 7/6 each. These were an ‘intelligible expenditure. But that any body should pay two shillings—let alone seven and sixpence—for a book was apparently unthinkable in County Mayo’.16 All this changed (as he conceded in 1926): by then there were ‘more bookshops… in Irish towns, but the good bookshops have gone down in the world’. 

			One thing is clear. The output of writing in Ireland has increased immensely, and the standard of it has improved out of all comparison: it has gained a rank of its own in the world of letters… 

			To Gwynn, the ‘men to whom this change is mainly attributable… stood deliberately and consciously apart’ from Parnell’s movement but capitalized on the ‘loneliness and expectancy’ after the ‘ebb of the land war’. The ‘two moving forces were, of course, W. B. Yeats and Douglas Hyde’.17 

			Moreover, the London manoeuvres had their predictable politics. The reading groups were to be affiliated to the National Home Reading Union. For 2/- per year, one could sign up to a reading circle, receive lists of what to read, and get on with it. The poets, the publishers, the journalists drew up impressive lists of what to read in Irish literature, logrolled for each other, advertised their ideas and tried to co-ordinate a programme of lectures and original nights to accompany the scheme. It was, perhaps inevitably, not a great success. Dissension followed, including a split with the Dublin-based National Literary Society, and Yeats’s famous quarrel with Gavan Duffy who used the occasion to force a Davisite diet onto Irish audiences against all Yeats’s instincts: Roy Foster is excellent on this episode (Life 1, 112–34).
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			Plates 2a & b. Top boards of Speeches from the Dock, 48th edition and alternative cover emblem, showing Shamrocks, Harp, Shield with Red Hand of Ulster, and Spear, from the 53rd edition. Private collection, London.
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			Plate 3. Spirit of the Nation, 50th edition of 1876. Private collection, London.

			My point is that for Yeats to succeed was to succeed in London, to create an English or an Irish expatriate reading community to buy books, in order to begin to build the reputation at home which might reinvigorate Dublin culture. In London Yeats had to learn to roll literary logs, to lecture, and, in the Irish Literary Society, to create his own audience.18 Until a decent publishing house was established in Dublin, ‘a city which has long published little but school-books and prayer-books’,19 he would have to publish in London and be a literary presence there. He hated the look of Irish books, the livery of The Spirit of the Nation, Speeches from the Dock, or National Ballads, Songs and Poems of Thomas Davis, anything produced by James Duffy, or M. H. Gill, or Sealey, Bryers and Walker (Plates 2a & b, 3). Thus, in ‘The Union of the Gael’, his Presidential speech to a banquet on 13 April, 1898, Yeats deplored the era when ‘No Irish books were read except books of rhetorical or melodramatic journalism, bound in staring green, and covered with shamrocks’.20 The association of such covers with the rhetoric of the ‘harp and pepperpot’ school of Irish literary endeavour was, for Yeats, insufferable, largely because of its freight of Young Ireland images and metaphors.21

			Irish literature had fallen into contempt; no educated man ever bought an Irish book; in Dublin Professor Dowden, the one man of letters with an international influence, was accustomed to say that he knew an Irish book by its smell, because he had once seen some books whose binding had been fastened together by rotten glue (Au 200).

			On 18 May, 1903, John Quinn wrote to George P. Brett of the Macmillan Company to record Yeats’s view that ‘I prefer my books to be bound in any other colour than green because if one binds an Irish book in green one is thought to have done so on patriotic grounds’ (CL3 361). Yeats continued for many years to hate having green covers on his books, and even after the establishment of the Free State transfigured other emblems of nationalism, the shamrock remained a symbol to be despised.22

			In all this London literary work, Yeats was not the dreamy poet with the floppy bow tie, but a working writer interacting with the means by which his work would be produced, marketed, and read. He had been so from the outset, and his books would seem to show that he was always prepared to operate within the fields of two contrary forces. On the one hand he knew how individual was his vision, and how important it was to stamp his own personality, image, livery or symbolic force onto his books as objects as well as onto his texts.

			From his own debut, it was Yeats’s own personality and image which were thrust on our attention. Mosada. A Dramatic Poem (1886), reprinted by Sealy, Bryers, and Walker from the Dublin University Review had a ‘Frontispiece Portrait of the Author by J. B. Yeats’ announced on the front cover (Plate 4). While not all young poets have a portrait painter for a father, not all would presume to embellish their first publication with a self-image.23
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			Plate 4. Review copy of Mosada: A Dramatic Poem (1886) with bookplates, including those of John Quinn (centre, by Jack B. Yeats), Major William van R. Whitall (top), and Milton McC. Gatch (bottom). Courtesy of Maggs Bros., London.

			Gerard Manley Hopkins, reporting on the Dublin poets to Coventry Patmore, commented upon a certain ‘young Mr. Yeats’ whose ‘striking verses’ were in the Trinity College journal, and who had been ‘perhaps unduly pushed by Ferguson’.24 Hopkins, who was not predisposed to think well of it, recalled a visit to John Butler Yeats’s studio where, ‘with some emphasis of manner’, JBY had presented him with a copy of the book, no doubt drawing attention to the portrait. Hopkins was impressed, ‘the young man having finely cut intellectual features and his father being a fine draughtsman’ but

			[f]or a young man’s pamphlet this was something too much; but you will understand a father’s feeling. Now this Mosada I cannot think highly of, but I was happily not required to praise what presumably I had not then read…’.25
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			Plate 5. A detail of Yeats’s inscription on the frontispiece page of Quinn’s copy of Mosada. Courtesy of Maggs Bros., London.

			Yeats had planned ‘a picture of some incident in the play’ but his ‘father was too much of a portrait painter’ and prevailed. Though Yeats was ‘alarmed at the impudence of putting a portrait in my first book’ his father was ‘full of ancient and modern instances’, as Yeats recorded in 1904 on John Quinn’s copy (Plate 5).26 Since JBY had, in a moment characteristic only in its financial misjudgment, actually paid (or promised to pay) for the printing, Yeats was in no position to protest—not even about the shamrocks in the cover’s border design.27 The portrait is of a somewhat callow-looking and bearded Yeats looking a good deal older than his twenty-one years.28 It was duly noticed by Katharine Tynan who prophesied ‘great things… we to whom he belongs by blood and birth, will watch his career with especial trust and pride’ (Plate 6).29 The image helped to turn the book into a very preliminary auto-icon, perhaps all the more necessary given that it is a Moorish tale of the Spanish Inquisition.

			Mosada like all books, was a collaborative venture. Early on, then, Yeats learned that an author has to compromise. He was prepared to compromise or to strike a deal, if it might get him closer to what he wanted. It became a habit of JBY’s to portray his son in his own poems. When John McGrath commented on John Butler Yeats’s portrait of Yeats as the mad ‘King Goll’ which, vigorously rethought as it was engraved to accompany that poem in The Leisure Hour in September 1887 (Plates 7a & b),30 Yeats conceded that it had been ‘done from me & is probably like though it was not intend[ed] as a portrait. Be sure I would never have had myself painted as the mad “King Goll” of my own poem had I thought it was going to turn out the portrait it has. I was merely the cheapest & handiest model to be found’.31 
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			Plate 6. J. B. Yeats’s frontispiece drawing of W. B. Yeats, from Mosada (1886). Courtesy Colin Smythe.
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			Plate 7a. J. B. Yeats’s pastel portrait of W. B. Yeats as King Goll. Private collection, Ireland. Courtesy Colin Smythe.
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			Plate 7b. J. B. Yeats’s portrait of W. B. Yeats as King Goll, The Leisure Hour, September 1887. Private collection, London.

			Nevertheless, Yeats kept the portrait and on 26 May, 1924 told Olivia Shakespear that it had been painted at the age of twenty when his father had ‘painted me as “King Goll”, quite insane, tearing the strings out [of] a harp, being insane with youth, but looking very desirable—alas no woman noticed it at the time—with dreamy eyes & a great mass of black hair. It hangs in our drawing room now a pathetic memory of a really dreadful time’.32 Nine years later, JBY was still at it, offering an image of Yeats as a Firbolg with an Irish wolf hound, in an illustration for a reprint of ‘The Lake Isle of Innisfree’ in the same journal.33 By then Yeats had established himself enough to have a marketable image. 

			This was not yet the case when he assembled his first collection in 1889, The Wanderings of Oisin: and Other Poems, Eamonn Cantwell’s copy of which is the cornerstone of the collection we celebrate today. Despite Yeats’s London connexions, that volume was immensely difficult to realize.34 It was in effect a vanity publication, but such was a common and honourable mode of publication in the period, and it was probably Katharine Tynan who suggested Charles Kegan Paul as publisher, and for his Irish sympathies.35 In 1885 Paul had taken her first book at her father’s expense—£ 20 as she tells us—found he could sell it, reprinted it, and took her second book, Shamrocks, at his own (dubiously rewarded) risk.36 He took Yeats’s book on ‘the good old-fashioned method of publishing on half profits’,37 whereby the publisher bears the cost of production (itself a debatable or inflatable entity) and the author makes no money until costs are recovered, at which point profits are shared by author and publisher. In Yeats’s case, Kegan Paul demanded guarantees from subscribers before being prepared even to consider the matter. 

			The business of publishing by subscription was one which Yeats, O’Leary and others including Tynan knew well from Poems and Ballads of Young Ireland. John O’Leary had found ‘almost all the subscribers’ for The Wanderings of Oisin: and Other Poems, but Yeats too was involved.38 Beyond the drumming up of the initial subscribers, which Yeats began in autumn 1887, there was the difficulty of matching their numbers, commitments and expectations to Charles Kegan Paul’s extremely close appreciation of the likely costs and the likely market. In January 1888 Yeats had sought to impress the Irishness of his work upon the Irish journalist Stephen Gwynn (who was putting his name down for four copies): the title poem was not merely ‘an irish poem’ it was also ‘about my best’ and was to dominate the collection—‘irish a good many of them’—which Yeats even then felt he might ‘modify… indefinately’ (CL1 44). Kegan Paul—in whom Yeats professed to discover a ‘compound of the superciliousness of the man of letters with the oiliness of the tradesman’—thought of lowering the price from the proposed 5/- to 3/6d without bothering too much about the labour this would involve for those organizing the subscription list (CL1 54). When John Todhunter enterprisingly suggesting offering each subscriber two copies of a more cheaply produced book at 2/6d, Yeats saw at once that the arrangement would use up 400 of the 500 to be printed and be ‘a somewhat unceremonious as well as a losing arrangement exausting my whole edition but 100’.39 

			Yeats’s business acumen was sharp, but he was green enough in every sense to imagine that the unsubscribed copies of his first book were going to sell widely on the open market. He was faced with a dilemma: should he exhaust himself and his supporters’ patience by endeavouring to increase the number of subscribers, or should he cut his losses and the book? ‘Friction with the market’ (in the shape of Kegan Paul, that champion of its values) made Yeats confront artistic priorities.40

			perhap[s] I will reduce the size of the book. At any rate 3/6 is likely to be the price. A 5/- book should be over 200 pages. I will decide this week after seeing Keegan Paul. Whatever may be decided on I will submit to O’Leary for his opinion he having got so many names for me. If it comes to lightening the ship I will hardly know what to throw overboard… the Irish poems must all be kept, making the personality of the book—or as few thrown over as may be.41

			Yeats as yet was too near to his poems to be a ruthless excluder—but the principle that his books would have their own Irish personality was established.42 There were other, practical difficulties to be addressed. A book of 156 numbered and six preliminary pages, The Wanderings of Oisin: and Other Poems was estimated to cost £30.7.6 to produce. Kegan Paul’s final costs were almost twice that, at £59.15. 2, including ‘fee, advertisements, postage and booksellers’ discount’. 500 quires of the octavo were printed by 12 December 1888, and 300 bound, to be sold at 5/-. There were 208 pledged subscribers, some of whom Yeats had signed up to pay only 3/6d.43 There was yet endless work in dunning those who did not pay their subscriptions (only 146 obliged at once). The subscribers got their copies in January, and the book was actually published in the first fortnight of February 1889.44 While 50 extra quires were bound on 1 February and a similar number on 15 July, only 174 of the 270 copies disposed of had actually been sold by June. Further, only 35 of the 204 copies sold in the first year had been ‘bought on the open market’. In 1890 and 1891 about thirty copies per year were sold (including nineteen in the first year to subscribers) and an increasing number went to purchasers on the open market. The total sold to such buyers, however, did not exceed 75 copies.45

			The subscribers Yeats found were Irish sympathizers, and few casual buyers who knew his work through The Dublin University Review, The Irish Monthly, The Irish Fireside, United Ireland or The Gael had not been tapped. Kegan Paul was relying on an ordinary English paying public consisting of those who could lay out about one sixth of a clerk’s weekly wage for a book of poems by an Irishman known in England only through the pages of The Leisure Hour, The Vegetarian and Lucifer. There was no American contract for this book, so readers of The Boston Pilot or The Providence Sunday Journal were left out of account. No doubt Yeats would have liked an American issue, but the decision to publish solely in London meant that he was appealing largely to an English public—to which even the poems of Ferguson were not well known. These poetry buyers would have found Yeats’s subject matter and treatment in ‘The Wanderings of Oisin’ as strange as they would have found his hero’s name unpronounceable.

			Yet the book was widely reviewed as friends and logrollers got to work. Rather than temporize about promise, Oscar Wilde openly defied the anticipated charge of logrolling by reviewing it twice and talking about it.46 He boldly identified for The Pall Mall Gazette’s readership the central achievement of the book, Yeats’s Irish ‘largeness of vision’.

			Books of poetry by young writers are usually promissory notes that are never met. Now and then, however, one comes across a volume that is so far above the average that one can hardly resist the fascinating temptation of prophesying a fine future for its author. Such a volume Mr. Yeats’s ‘Wanderings of Oisin’ certainly is…. If he has not the grand simplicity of epic treatment, he has at least something of that largeness of vision that belongs to the epical temper. He does not rob of their stature the great heroes of Celtic mythology. He is very naïve, and very primitive, and speaks of his giants with the awe of a child.47

			Yeats had been prepared to declare that Irish ‘personality’ from the outset of this book, not entirely without vacillation.48 By 1893 he had no such doubts. Acknowledging to Katharine Tynan the influence of Shelley on his first (abandoned) dramatic poem and his schoolboy reading of Scott and Macaulay, he declared ‘I am going back to Dublin this week… and intend to stay there. I want my work to be as Irish as possible, and I find that here my impressions get blunted’.49
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			Plates 8a & b. Inscriptions by W. B. Yeats [n.d.] and George Yeats (March, 1949) in Yeats’s working copy of The Wanderings of Oisin and Other Poems (1889). Images © and courtesy of The Morgan Library, New York. All rights reserved.

			In his chosen arrangement, ‘The Wanderings of Oisin’, hitherto unpublished and unknown, dominates the title and the volume. It is placed first in spite of the fact that many of the lyrics rather loosely aggregated in the volume had been written and published before it. It occupies exactly one third of the printed pages. An assertion of boldness and character, the placement of an epic with the defiant penultimate line ‘I will go to the house of the Fenians, be they in flames or at feast’, was an explicit political statement (VP 63v.). He had joined the Irish Republican Brotherhood in 1886, as O’Leary’s protégé.50

			Although Yeats put ‘The Wanderings of Oisin’ last in Poems (1899), where it stayed during the life of that popular edition, by 1925 he had returned it to pride of place in his Early Poems and Stories, and had no doubt that it was the poem in which ‘my subject-matter became Irish’.51 This was not how he felt about all the poems in the book, and he inscribed the title page of Quinn’s copy with a rueful echo of Shakespeare’s epitaph: ‘My first book of poems & full of mixed influences “Cursed be he who moves” the worst of these verses to reprint them W B Yeats March 1904’.52 And yet, the proud emphasis with which Yeats uses the word ‘book’ here is not to be lost: this was a book, not (as had been Mosada), an off-print, and as such, his first collection.



OEBPS/font/ACaslonPro-Italic.otf


OEBPS/image/fig2b-mod2.jpg





OEBPS/image/fig7a.jpg





OEBPS/image/obp_logo_high_res.png
OpenBook M

Pubhshers






OEBPS/image/fig1.jpg






OEBPS/image/fig7b.jpg





OEBPS/image/YA20-front-cover.png
ESSAYS IIN HONOUR OF
EAMONN CANTWELIL

@

Yeats Annual No. 20: A Special Number

Edited by WARWICK GOULD






OEBPS/image/fig8a.jpg
/Jﬁy«z’
E
covuet e (T thy BA™

T 5 S, st~






OEBPS/image/fig3.png






OEBPS/font/TimesNewRomanPSMT.ttf


OEBPS/image/fig4.png
W. B. YEATS,

| Frontspeos Potrat of the Rulher

B o novears
B = .

bl P e P A L el e

[l

2000000 FEEEEE0!






OEBPS/image/CC-BY.jpg





OEBPS/image/fig0.jpg






OEBPS/font/ArialUnicodeMS.TTF



OEBPS/image/fig5.jpg





OEBPS/font/ACaslonPro-Regular.otf


OEBPS/image/fig6.jpg





OEBPS/image/OBP-logo-blue.png
OpenBook
Publishers

Knowledge is for sharing





OEBPS/font/PalatinoLinotype-Roman.ttf


OEBPS/image/fig2a.jpg
SPEECHES
FRow |
THE Dock





OEBPS/image/QR_Code155621166625752.png





OEBPS/image/fig8b.jpg





OEBPS/image/ungluelowres.jpg
1)
unglueit





OEBPS/image/YA_Fleuron.jpg





OEBPS/image/1.png
ESSAYS IIN HONOUR OF
EAMONN CANTWELIL

Yeats Annual No. 20: A Special Number

Edited by WARWICK GOULD






