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				Tread softly and speak in whispers


				in the hushed silence of the Rani-ki-Vav


				there are ancient voices here and hoary footfalls


				of shilpis and artisans


				the muted sounds of music and cosmic rhythms


				and conversations half forgotten


				of the queens of Patan.


				Wait, before meeting them


				come and see the surasundaris


				of unsurpassed charm


				sensuous, self-assured, supremely graceful


				who seem to say


				admire the beautiful, evocative and effervescent


				but abide in beauty, serenely spiritual


				for that is where you will find your real self.
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				In many parts of India, especially in Gujarat and Rajasthan, where water was scarce and the summers were hot, stepwells were constructed even in prehistoric times. Not only did it provide water but it became a sanctuary especially for ladies during the hot summer months. Going beyond the utility of water conservation, these stepwells were architectural masterpieces combining features of a subterranean haveli and an inverted temple at the same time. One marvels at the mastery of construction which combined technical virtuosity and aesthetic finesse in transforming a simple village well into an architectural wonder. It is difficult to imagine how stone was taken down below the surface of the earth and then worked upon to produce figures and geometrical patterns of unsurpassed beauty. Featuring hundreds of images, both sacred and secular, the architect paid great attention to the placement of the various images so that it functioned like a temple. Constructing a vav (stepwell) was considered a meritorious act and especially to commemorate the dead. It was Rani Udayamati who commissioned this vav in 1063 in the memory of her husband, King Bhimadeva I of the Solanki dynasty. Measuring 65 m in depth it has seven stories with every inch ornately decorated and it took about twenty-five years to finish construction. It remained in use in the twelfth and thirteenth centuries and during the fourteenth century when Muslim rule was established in Patan it was hidden. The vav was later flooded by the nearby Sarasvati River and forgotten until the late 1980s, when it was excavated by the Archaeological Survey of India (ASI), with the carvings found in pristine condition. Rani-ki-Vav represents the acme of the Maru-Gurjara style of architecture.
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