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This entire exhibition and project would not have
seen the light of day (again) had | not received
enthusiastic support from Queens College. First,

I would like to thank Assistant Provost Eva Fernandez
forimmediately understanding the breadth and
scope of the project for the fostering of experiential
learning. Eva’s enthusiasm and support from day
one, along with that of Michelle Fraboni, Director

of the Center for Teaching and Learning, and Rob
Garfield’s innovative thinking and expertise in digital
technology and the arts, have been invaluable and
inspiring. Thank you to Daniel Jones, our developer
who worked on the Fabric of Cultures site. | wish to
express my gratitude to all the staff of the Teaching
and Learning team. My thanks also go to former Dean
of the Arts and Humanities, William McClure who
was always responsive to creative thinking and

a great interlocutor with whom to envisage new
educational paths and projects. Queens College

and the Center for Teaching and Learning provided
grants to fund the digital component of the Fabric of
Cultures project, the conference that took place on
May 4th, 2017 and partial funding for the publication
expenses of the catalogue. Dean McClure contributed
other funds for the publication of the catalogue
(Research Enhancement Grant, 2017). | would like to
thank the Freshman Year Initiative program (FYI) for
whom | taught and continue to teach The Fabric of
Cultures course and the support they have given me
to organize workshops with artists and designers.
Thank you, too, Martin Braun, Megan Paslawski,

and Susan Braver. | wish also to thank Ted Brown,
Director of the Tech Incubator for being such a great
colleague and for listening to what a humanist

had to say about possible collaboration. Thanks

also to Christopher Vikery, Provost Elizabeth
Hendrey, President Felix Matos-Rodriguez, the
Department of European Languages and Literatures,
Yael Rosenstock and the Center for Ethnic, Racial,

& Religious Understanding (CERRU). My thanks also
to Alexandra DeLuise and Suzanna Simor in the
Rosenthal Library; and Brita Helgesen in the Godwin-
Ternbach Museum. Thank you to Ann R. Jones and
Peter Stallybrass for agreeing to act as key note
speakers at the May 4th Conference. My gratitude
and thanks go to Maurizio Forte, and the staff at the
Italian Trade Commission in New York: Ferdinando
Gueli, Alessandro Greco and Donatella Rosso.

Special thanks are reserved for Amanda Nocera,
Director of the Queens College Art Center and for
her hard work, professionalism, sharp imagination
and efficiency and for our great designer Jiacheng
Guo (Rex) who has done a fantastic job with great
dedication and passion. It has been a privilege and
intellectual delight to work with a team so engaged

in a harmonious dialogue through which we have

all grown and have learnt. Thank you also to Jeffrey
Rosenstock, The Kupferberg Center for the Arts, for
the kind support of the exhibition and project.

At the Graduate Center I would like to thank

Matt Gold and Elizabeth Macaulay-Lewis for
supporting the Fabric of Cultures and contributing
to the publication expenses of the catalogue. Thank
you to David Ward for his feedback on the catalogue
and project.

This edition of the catalogue is dedicated to my
former and current undergraduate and graduate
students: Tessa Maffucci, Minn Hur, the creative
director of HYRMINN present at the exhibition,

Julia Lipkins, Iris Finkel, Kat Roberts, Carolyn Cei,
Cassandra Barnes, Scarlett Newman, Chrislande
Dorecilus, Callen Zimmermann, Kelly Paciaroni
Patricia Puglia, Antonino Bonanno, Grace Coleman,
Chy Spauve, Christina Trupiano, Chy Spauve,

Nicole Paronzini (graduate) and Sehara Godzal,
Francesco Concordia, Adhurim Mujaj, Erika Kim,
Isabel Robayo, Sarah Steinhardt, Sarah Levin,
Shamsiya Alkozai, Krzystof Wysochi, Peter Sideris,
Aviva Greenbaum, Saad Waheed (undergraduate FYI).
Without them the project would have been merely
theoretical. The class-room as a lab gave me the
opportunity to challenge the boundaries of teaching
and learning that were presented in the course of the
several steps of the project.

Thank you also to the artists Paula Gabriel,

Shelby Head, Lexi McCrady Axon, Claudio Di Napoli,
Massimo Mascolo; Queens College students Jennifer
Fernandez and Floor Grootenhuis, the two models
who performed the Tanagra Dress in the video; the
lenders of the objects on display in the exhibition:
Cesare Attolini, Orange Fiber, Ferragamo, Arte e
Ricamo, Silvia Giovanardi, Antonio Marras, Tabii Just,
HVRMINN, Cangiari/ Goel, FrancyG, Emanuela Errico,
Maria Francesca Nigro, Debera Johnson, Pratt Tech
Accelerator, Luca Leonardi, Arca Textile Lab, Marzia
Donzelli, Giulietta Salmeri, Lakshmi Ramanathan.
Thank you also to Giovanni Pellerito, Enrico Libani,
CEO Attolini America, Sante Orrico of Moda Movie in
Cosenza, Italy.

I have been fortunate to have been able to pursue
what | am truly passionate about. But | have been
even more fortunate to be surrounded by and to have
met such a wonderful group of colleagues, adminis-
trators and students whose work and questions have
always pushed me towards the next challenge and to
continue to develop The Fabric of Cultures.
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Itis my great pleasure to welcome The Fabric of
Cultures: Systems in the Making to the Queens
College Art Center this Fall 2017 semester, and my
sincere hope that, in addition to reading its cata-
logue, you will have the opportunity to experience
this innovative project in person while it calls the
gallery “home”. The first of three exhibitions that
will be open to the campus and its local and global
communities during the 2017-2018 academic year,
The Fabric of Cultures: Systems in the Making
uniquely encompasses each of the major areas at
the heart of the Art Center’s mission: to serve as
aresource for CUNY-generated initiatives, both in
and outside of the classroom; to offer emerging
artists a space to experiment and grow; and to
foster inter-disciplinary partnerships founded in
the arts—all, always, with a spirit of openness and
inclusivity. Above all else, Art Center programming
strives to encourage visitors to ask questions—of
themselves, of the featured artists and exhibi-
tions, and of one another—as well as to consider a
perspective outside of their own, even if only for the
short time that they join us in the gallery.

Indeed, one only needs to spend a few minutes with
this exhibition to feel the natural synergy that exists
between the Art Center and the Fabric of Cultures
project, each uncovering new potential in the other
through an ongoing process of development and
discovery. First and foremost, this iteration of the
Fabric of Cultures series is a pedagogical initia-
tive, its inquiries expertly guided by Dr. Eugenia
Paulicelli, Professor of Italian and Comparative
Literature at Queens College and Director of the
Fashion Studies program at the CUNY Graduate
Center. Dr. Paulicelli has welcomed her students to
share in her research while supportively challeng-
ing them to push the limits of their own scholarship
and artistic practice; a democratic approach whose
success permeates this exhibition at every turn,
manifested in the incredible quality of the stu-
dents’ work as well as in the high level of thoughtful
engagement that they have contributed to the proj-
ect’s programming for the past year.

The exhibition’s already-rich pedagogical foundation
is deepened by the participation of artists, design-
ers, and educators whose work takes on the over-
arching structures of power and influence at play
within the contemporary field of fashion. Not only do
they call us to consider how globalization, sustain-
ability, emerging technologies, and social justice
factor into material production and consumption,
but they also inspire us to a greater awareness

of how our decision-making might impact these

Queens College Art Center
6th Floor, Rosential Library,
Queens College, CUNY

Introduction

larger schemas. The Fabric of Cultures: Systems

in the Making carefully unwraps the layers of this
dialogue, using an inter-national and interdisciplin-
ary approach to investigate fashion well-beyond
the runway. The issues addressed by The Fabric of
Cultures: Systems in the Making would prove signif-
icant in any venue, however their message seems
especially poignant when shared at the heart of a
college campus, in a space whose primary audience
is comprised of nearly 20,000 makers, thinkers, and
doers of today and tomorrow. The Art Center does
not take this responsibility for-granted, and we are
honored to share this work with you.

| would like to extend special thanks to our campus
exhibition partners, without whose collaboration
this exhibition would not be possible. The Art Center
is fortunate to take part in a campus environment

in which art, visual and otherwise, is valued as an
agent of change; an environment cultivated by the
unwavering support of Queens College President
Felix Matos Rodriguez, the Kupferberg Center for
the Arts under the direction of Jeffrey Rosenstock,
and the academic Division of Arts and Humanities
under the leadership of Dean William McClure.
Additional grateful acknowledgment and thanks to
Eva Fernandez, Assistant Provost, Michelle Fraboni,
Director of the Center for Teaching and Learning;
Ted Brown, Director of the Queens Tech Incubator at
QC; Richard Cardenas and Chih-Hsiang Chang, Art
Center Installation Assistants; and Jiacheng Guo,
Art Center Design and Social Media Assistant.

Amanda Nocera
Director, Queens College Art Center
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Intersectionalities: The Fabric of Cultures & Made in Italy

Border can be a 1limit, as well as opportunity.

A line that cuts and divides, but also the place
where things meet. A separation, but also a rule
with which to come to grips, to know, interpret,
understand, absorb.

The border is a state of mind, the extreme
point of thought that always poses a challenge:
respect it or cross it? Admit impossibility or
transform it in the deep regions of change?

Antonio Marras, 2006
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The Fabric of Cultures: Systems in the Making

Weaving Learning
Experiences

Eva M. Fernandez

Assistant Provost,
Queens College,

City University of New York

Experiential education is reflections on learning
cast by environments that stimulate bidirectional
flows of information from practice to theory and
from theory back to practice. At its core an experi-
ential learning project, the Fabric of Cultures
invites its participants to take multidimensional
journeys that track the historical antecedents of
modern fashion and fashion critique, that survey
archetypical patterns and their contemporary
variations, that engage contributors in craftwork
activities, and that elicit powerful memories of
near and distant pasts. The fabric woven by these
experiences is a representation of deep learning
through experience that binds the theoretical and
the practical into a poly-chromatic tapestry. This
catalog and its associated exhibition capture some
of these representations, and serve to document a
paradigmatic instance of experiential education.

The project is the brainchild of Queens College
Professor of Italian Eugenia Paulicelli, who con-
ceived of the idea and is dedicated to curating its
evolution. The focus of the Fabric of Cultures is

a logical offshoot of Paulicelli’s research, which
combines her expertise in Italian culture, history,
and language with insightful critical study of

film, media, fashion, and the arts. Paulicelli’s
scholarship is itself cast at a highly interdisciplinary
level, and recognizes the interplays between the
local and the global, the individual and the collec-
tive, the historical and the contemporary, the trendy
and the enduring. Paulicelli’s unique scholarly inter-
ests thus offer the perfect backdrop for the ambi-
tious project that is the Fabric of Cultures.

Paulicelli’s formidable energy sparks fires in the
imaginations of her students (I have seen these
metaphorical fires with my own eyes), through a
design that instantiates best practices in teaching
and learning. Participants in the Fabric of Cultures
learning environment come from extreme points in
the academic spectrum: students in first-semester
college writing courses learning alongside

students close to completing a doctoral program.
Opportunities to interact with practitioners, both in
the field of fashion and in the scholarly domain, result
inrich inquiries and exchanges. Learning is triggered
through reading, discussion, think-ing, seeing, writing,
making. The work relies on digital tools, but the digital
is in the background, serving as support for learning,
and offeringa lasting record of some of what trans-
pired with the learners. Experimentation and explora-
tion are both embraced, and often lead to unexpected
and fruitful developments.

Without a doubt, the Fabric of Cultures will have a
lasting positive impact on the students who have
engaged and will engage with this provocative
project. We should also expect the project to trigger
the development of similarly structured learning
environments in other areas of inquiry. The exhibi-
tion invites all of us to add to the tapestry of this
learning experience, by engaging with the objects
and the artists and letting the experience change
us, somehow.

September 2017
Flushing, NY
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Fabrics and
Textiles

Maurizio Forte

Trade Commisioner,
ICE - talian Trade Commission,
New York

As the world becomes ever more globalized, reliance
on foreign companies continues to strengthen.
Present day Italy is among the leading manufactur-
ers of fabrics and textiles in the global market.

Itis unquestionable that the reputation of Italian
fabrics is just as esteemed as it was in the sixteenth
century when Venice became the center of silk
production in the Western World. Italy has never
been a nation to cut corners on the quality of its
products, which is evident from the regulations
Venice enacted to ensure that only the finest silk
threads, dyes, and weaving techniques would be
allowed to bear their name as early as 1510. Over the
years, Italy has continued to be at the forefront of
innovation while maintaining a keen eye for excel-
lence. Those who have built the “made-in-Italy”
label are no exception.

A design on paper is nothing without the tools used
to bring it into the lives of people who will appreciate
the design. Italy recognizes that the instruments used
for creation, such as fabrics and textiles, are just as
important as the designer who envisioned it. In recent
years, we have seen a shift in human consciousness.
The growth of the global community brings forth

a heightened sense of understanding. As a global
partner, Italy and Italian entrepreneurs have focused
their attention on human rights and environmental
concerns. Italian companies have embraced the new
focus of the industry and implemented it into all
aspects of manufacturing.

In America, the ““made-in-Italy” label has been
known for its beauty and quality, but what most

do not know is that Italy has been making great
efforts to reduce industry’s impact on the environ-
ment. The companies showcased at “The Fabric of
Cultures. Systems in the Making” exhibit have been
pioneers in the fields of wearable bio-technology.
These creative manufacturers have been able to
turn the by-products of food that was going to be
discarded into supple thread used to create fabric.

Introduction

Other companies have been labeled as the leading
eco-ethical brand for high fashion in Italy using
100% certified organic material.

Whether or not manufacturing is done by hand or
machine, the “made-in-Italy” label tells it all. The
Italian manufacturers have brought tradition and
innovation together as seamlessly as the quality
of their fabrics and continue to accomplish
ground-breaking work.

In Italy, there are over 46,000 textile-fashion compa-
nies, with more than 400,000 employees. Italy is the
first US quality products supplier, with an export of
more than $300 million in 2016.

The Italian Trade Commission is the Italian government
agency, entrusted with the mission to facilitate
contact between Italian companies and the rest

of the world. In the United States, our objective is

to expand relations between Italian and American
companies and to promote the “made-in-Italy”,

the Italian products and the Italian lifestyle.
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