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   Needless to say, the Lighthouse at the End of the World had a !xed light, and there was no fear that the captain of a ship might confuse it with some other, since no other lighthouse existed around those parts.
J!&#34;#$ V#%&# T!&#34; L#$!%!&'(&#34; )% %!&#34; E*+ &, %!&#34; W&-.+ 





	
			

			








	
			

			


    A short prologue 
When I mentioned, in the course of a family lunch, that I was planning to write a book about lighthouses, my father looked very sceptical and ­exclaimed: ‘Lighthouses? But you’re just as much of a landlubber as I am!’ He is quite right. I was born in the interior of the Iberian Peninsula, and with the exception of a few short years, I have always lived far from the sea. And so I ought to warn the reader: the man hiding behind these pages is an impostor. Although I did allow myself to be seduced by lighthouses long ago, and I have sometimes felt the pressing need to run off to some Galician or Asturian cape in pursuit of them, as you probably have too, I am sorry to have to report, unfortunately for you, that I am no expert.
For some time, I have felt like creating a book using materials that are everyday to me: texts, drawings, cartography, pictures . . . common elements that just happen to pass through my hands in my day-to-day work. I had an idea going round and round my head, one that I’d inherited from the books I’ve enjoyed – poetical atlases illustrated with maps and filled with fleeting tales capable of taking us on journeys to distant places from the comfort of our armchair – but I needed a motif to anchor it. If this book about remote lighthouses has found its way into your hands, it’s thanks to a couple of chance events. First, I was commissioned to design an album cover for a band called North of South, and instinctively it seemed right to draw dreamlike pictures of a number of light­houses installed on asteroids floating in the sky and casting light onto outer space. As I did my research to produce the illustrations, a torrent of extraordinary beauty caught my eye. I was gazing at one lighthouse after another and I couldn’t stop admiring them. The second reason was my encountering – also on a professional matter – José Luis Viñas’s The Sixth Extinction: An Atlas of Absent Biodiversity, an artistic project that deals with the disappearance of certain bird species. That was how I came across the story of the Xenicus lyalli and the Stephens Island lighthouse, in which every last specimen of a small New Zealand bird mysteriously disappeared. The tale so fascinated me that I 




	
			

			


    began to seek out more information about this strange occurrence. I plunged deeply into the story and, in a way, made it my own. Not long afterwards, I was surprised to !nd myself telling it to friends. These were unmistakeable signs that I would soon be trapped inside some remote lighthouse myself, and that I’d end up like the protagonist of ‘The Fog Horn’, that exquisite Ray Bradbury story in which a sea monster answers the call of a tower’s sound and light, and emerges from the deep, longing to embrace it.
And so this is not just a book about lighthouses. It is also a way of seeing ourselves reflected in the mirror of the human condition, of questioning our- selves about the experience of living in solitude, of recognizing other people’s dependence upon the challenge of survival, of exploring the depths to which we can sink and the heights to which we can soar in extreme situations. The emptiness we feel when we are not sheltered by our fellow creatures can be a hell for some. For others, meanwhile, like Charles Bukowski, ‘isolation is the gift’.






	
			

			


    Jules Verne wrote his adventure novel The Lighthouse at the End of the World inspired by a small lighthouse that shone brie!y in Patagonia at the end of the nineteenth century. He described the Isla de los Estados without ever having set foot on Argentine soil – just as he hadn’t on the moon, or in the centre of the earth, or at the bottom of the sea – yet he constructed a magni&#34;cent tale. I have likewise been swimming around for almost two years in a sea of information, trying to distinguish the lights from the shadows in the hope of making some often hard-to-prove stories seem credible. Nothing is invented, and everything written in this book has been written previously somewhere else. Despite never having been to any of these isolated lighthouses, I have allowed myself to behave as though I knew them and I have felt – from my contemporary comfort – the storms lashing the windows, the isolation loom- ing behind the tempests, the solitude lurking in the fog.
I hope that, through these stories, drawings and maritime charts, you will experience an epic journey to distant places and times, and enjoy as much as I have the confinement – sometimes comforting, sometimes sinister – that you will find presented in these pages.
José Luis González Macías
September 2020 
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   Adziogol Lighthouse. Rybalche, Kherson, Oblast Ukraine. Close to Rybalche, the tarmacked road comes to an end. Beyond are the sands of Kinburn, a place far from civilization where golden dunes meet coastal salt marshes and coniferous forests. These steppe lands were once inhabited by the Amazons. According to Herodotus, none but Hercules could defeat them.
Further into the water, a kilometre and a half from Rybalche, where the Dnipro River meets the Black Sea, a slender structure has stood for over a hun- dred years. Its presence is still necessary. Piloting a boat to Kherson, up a Dnipro cloaked in the persistent autumn fog, entails a labyrinthine journey between small !uvial islands, convoluted river-branches and dredged waterways in a complex estuary.
It is likely that, in exchange for a bit of money, some tins of beer and a few litres of petrol, a curious traveller would be able to persuade some local fisherman to get them close to the lighthouse. With a bit of luck, they might get inside the vast frame, a gleaming red metal web, and climb, as though mounting the wings of a giant insect, the narrow stairway. Hidden in the base of the tower is a small shelter for the lighthouse-keepers. Although they could reach the lighthouse daily from the coast, on a boat in the warmer seasons or by walking across the ice in the winter, the sudden changes of weather sometimes made their return impossible for weeks. Nothing here is superfluous.
The Russian engineer and scientist Vladimir Shukhov sketched lines with all the precision of the Ukrainian women who stitched together the threads of their hustkas, or shawls. To look at his structures, drawn on paper, you might logically think that they would collapse if a light breeze happened to blow in the right direction. However, his sketches were as firm as they were fine. At the end of the nineteenth century, he imagined towers, roofs, pavilions and buildings able to support themselves with the least amount of materials possible. He managed to breathe life into simple steel-mesh frames, transform­ing them into pieces of architecture that were extraordinary, organic, light, not subject to the rules of time. These hyperboloid drawings synthesized ef&#34;ciency, simplicity and elegance and, after the 1917 revolution, imbued Soviet architecture with the constructivist spirit. Shukhov is considered one of history’s outstanding Russian engineers.
The Adziogol lighthouse was devised to resemble a wicker basket, with hundreds of holes, open for the wind to pass through.






	
			

			








	
			

			


  focal plane of light                        sea level Adziogol Lighthouse B!&#34;#$ S%&#34; E!&#34;#$% 46° 29′ 32′′ N 32° 13′ 57′′ E Active Adziogol has set several height records. It is the tallest single-section structure built by Shukhov. It is also the tallest lighthouse in Ukraine, the nineteenth in the world and the tallest in this book.
If you built an Eiffel Tower with a hyperboloid structure similar to that of the Adziogol Lighthouse, it would weigh just a third of what it actually does.
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 Amédée Lighthouse On the dangerous Roches-Douvres reef, almost 40 kilometres from the Brittany coast, a large cast-iron lighthouse was erected in 1867. This N$( tower lit up the waters between two islands, Bréhat and Guernsey, until it was destroyed by German troops in 1944. Fortunately, the old Roches-Douvres (F,'*-$) lighthouse has a surviving twin in the antipodes.
The French empire colonized New Caledonia in the mid-nineteenth century. On this island, previously explored on voyages by Cook and Lapérouse, it found the ideal territory for locating a prison – less notorious than the one in Guiana – to which it could transport dangerous convicts and political pris­oners sentenced after the growing popular revolts in France. The legislators described this earthly paradise, formerly frequented by whalers, sandalwood dealers and unlicensed fishermen, as one of the locations best suited to hosting our prisons.
The entrance to the port of the recently founded city of Nouméa was pro- tected by a huge reef. Sailing through the Boulari Pass, among hundreds of coral islets and constant changes in the swell, was not without dif!culty, and wrecks like that of the L’Aventure in 1827 soon prompted the need to build a lighthouse. Although the small island of Amédée was chosen for its location, the tower was originally conceived more than 16,000 kilometres away, in the metropolis that styled itself the city of light.
In Paris, the Rigolet company built the mechanical structures that were later transported in pieces to the coast; and the workshops of the watchmaker Henry-Lepaute, in addition to turning mechanisms, also built those optics designed by Augustin Fresnel thanks to which seas across the world would be &#34;ooded with light.
The tower destined for New Caledonia !rst rose up majestically in the Villette neighbourhood in 1862, and that summer the residents of the cap- ital had the opportunity to see its silhouette before the sailors did. Two years later, it was parcelled up into 1,200 boxes. The almost 400-tonne cargo trav- elled down the Seine on barges to the port of Le Havre and crossed the seas in the hold of the Émile Pereire. Progress in the form of light arrived at the new colony. On 15 November 1865, the Amédée lighthouse was inaugurated with religious rites, military pomp and showy speeches from the authorities.
Thanks to this beacon, the ships carrying political prisoners arrived safely in New Caledonia. Who can say whether some French citizen might have looked at this tower as it travelled through Paris and then, sometime later, 20 espied its light from a Nouméa cell?
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