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FOREWORD


Diving back into J.K. Rowling’s Wizarding World with The Secrets of Dumbledore was both exciting creatively and challenging logistically, given that production began at the same time as the global pandemic, and we based ourselves for much of it working out of Leavesden Studios in Hertfordshire, England. It was here that Stuart Craig and his exceptional art department team, thwarted by various travel restrictions because of COVID-19, created magical versions of Berlin, Bhutan and China across the back lot. We also rebuilt some of the most memorable sets from earlier Wizarding World stories and films, including the Hog’s Head, the Room of Requirement and Hogwarts itself.

Jo and Steve’s screenplay moves deftly between the old and new while balancing a timely political story with both charm and emotion. At the heart of the tale, one of Jo’s most enduring and endearing characters, Albus Dumbledore, deals with present dangers and past regrets, while Newt Scamander leads a mission to prevent Grindelwald’s rise to power.

Over many months, as the world fell into a strange hibernation, we worked to translate Jo and Steve’s words to the screen.

In The Secrets of Dumbledore, dangerous times may favour dangerous men, but the tenacity and the pluck of Dumbledore, Newt and the gang they assemble to take on the most lethal wizard in over a century holds out the promise that in the end, light and love may yet prevail, however challenging the odds.



— DAVID YATES

21 March 2022
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  1 INT. TRAIN CAR—DAY




  MEN and WOMEN sit silently in the flickering light. CAMERA GLIDES slowly, reveals a MAN standing, strap in hand, gently swaying with the train’s movements. His face is hidden to us, but his HAT, set at a mildly rakish angle, is somehow familiar.




  2 EXT. STATION—MOMENTS LATER—DAY




  The train comes to a halt. The doors open. The men and women stream out, including the man in the hat.




  3 EXT. PICCADILLY CIRCUS—MOMENTS LATER—DAY




  The man with the hat emerges into the light and separates from his fellow passengers. He glances about briefly, then continues on.




  4 INT. CAFÉ—DAY




  Busy. Loud. As a WAITRESS with a DARK BOB crosses into view, we go with her, wending as she wends, gracefully gliding to a table near the back, where she sets a cup of something hot in front of the man with the hat: DUMBLEDORE.
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    ALBUS DUMBLEDORE COSTUME SKETCH
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    PRELIMINARY GRAPHIC FOR ALBUS DUMBLEDORE CASE FILE, WITH SPACE LEFT FOR MOVING PHOTOGRAPH


  




  

 DUMBLEDORE
    Thank you.
 WAITRESS
    Would you like something else?
 DUMBLEDORE
    No. Not just yet – I’m waiting.
 (a frown)
    I’m expecting someone.
  The waitress nods and turns away. Dumbledore watches her go, then stirs a lump of sugar into his tea, leans his head back and closes his eyes. We HOLD on him like this, face in repose, for a long time until . . . a LIGHT falls over Dumbledore’s face.
    Dumbledore opens his eyes, considers the man standing beside his table: GRINDELWALD.
   GRINDELWALD
    Would this be one of your regular haunts?
  DUMBLEDORE
    I don’t have any regular haunts.
       For a moment, Grindelwald studies him, then sits in the seat opposite.
    GRINDELWALD
    Let me see it.
    Dumbledore stares at him, then slowly brings a hand into view and reveals: the BLOOD TROTH. As he cradles it, its chain slowly slithers between Dumbledore’s fingers, as if alive.
    GRINDELWALD (CONT’D)
    Sometimes I imagine I still feel it around my neck, I carried it for so many years. How does it feel around yours?
          DUMBLEDORE
    We can free each other of it.
     Grindelwald ignores this, glancing about the room.

GRINDELWALD

Love to chatter, don’t they, our Muggle friends. Though one must admit: They make a good cup of tea.

DUMBLEDORE

What you’re doing is madness—

GRINDELWALD

It’s what we said we’d do.
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