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          Transcriber's note:

        



        	

          A few typographical errors have been corrected. They appear in the text like this, and the explanation will appear when the mouse pointer is moved over the marked passage.
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      "I have here only a nosegay of culled flowers, and have brought nothing of my own but the thread that ties them together."—Montaigne.


    


  




  [image: T]he task of the author of this work has not been an attempt to brush the dust of ages from the early history of lace in the hope of contributing to the world's store of knowledge on the subject. His purpose, rather, has been to present to those whose relation to lace is primarily a commercial one a compendium that may, perchance, in times of doubt, serve as a practical guide.




  Though this plan has been adhered to as closely as possible, the history of lace is so interwoven with life's comedies and tragedies, extending back over five centuries, that there must be, here and there in the following pages, a reminiscent tinge of this association.




  Lace is, in fact, so indelibly associated with the chalets perched high on mountain tops, with little cottages in the valleys of the Appenines and Pyrenees, with sequestered convents in provincial France, with the raiment of men and women whose names loom large in the history of the world, and the futile as well as the successful efforts of inventors to relieve tired eyes and weary fingers, that, no matter how one attempts to treat the subject, it must be colored now and again with the hues of many peoples of many periods.




  The author, in avowing his purpose to give this work a practical cast, does not wish to be understood as minimizing the importance of any of the standard works compiled by those whose years of study and research among ancient volumes and musty manuscripts in many tongues have been a labor of love. Rather would he pay the meed of tribute to those who have preserved to posterity the facts bearing upon the early history of lace, which have been garnered with such great care.




  Nevertheless, most of these works, necessarily voluminous and replete with detail, are more for the connoisseur or dilettante than for the busy man of affairs upon whom the practical aspect of lace, quite dissociated from the romance in which it is steeped, always forces itself.




  It is for men of this type, and with no little misgiving, and a full appreciation of how far short of his ideal the volume must be, that the author has undertaken the compilation of this work.




  

    

      Samuel L. Goldenberg.
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  LACE:




  Its Origin and History.




  





  




  [image: W]hen, where and how lace had its origin no one will pretend to say. There is a general agreement, however, that lace, as the term is understood to-day, is a comparatively modern product, it being impossible to identify any of the antique specimens preserved from the ravages of time as belonging to a period further back than the early part of the sixteenth century.




  True it is that there are specimens of woven fabrics of a lacelike character which were undoubtedly made at an earlier date, but most of the authorities who have delved deep into the subject are of opinion that lace probably does not antedate A. D. 1500.




  A perusal of the available records in many tongues fails to make clear just where lace was first made. Spain, Italy, Belgium, France and Germany have all claimed the honor, and each has been able to present a great deal of testimony in support of its contention; but the records of early times are so meagre and indefinite that it is impossible to bestow the coveted honor for the discovery of the art upon any one nation. 




  The instrument that is responsible for lace is the needle, but the earliest forms of lace were not the woven fabric that we know to-day, but rather cutwork, which, as far as we have any authentic records, was first practiced by the nuns in the convents of central and southern Europe. This work was sometimes characterized as nun's work, and was designed almost exclusively for altar decorations and the robes of prelates, though it was also regarded as the insignia of rank and station. Some of the specimens of this work, still preserved in museums, show that the early workers possessed a skill in the art never excelled. Of course, with the progress of time, designs have become more ornate and intricate, but many of the old patterns still survive, and doubtless will continue to survive, till the end of recorded time.




  The desire to elaborate the edges of plain fabrics, whether of linen or heavier material, was an entirely natural impulse to get away from the harsh simplicity of the times. To this desire must be ascribed the beginning of the mammoth lace industry of to-day.




  One authority says that coeval with these styles of decoration was drawnwork, in which the weft and warp threads of plain linen were drawn out, thus forming a square of network made secure by a stitch at each intersection. The design was afterward embroidered, frequently with colors.




  Perhaps, all things considered, the lace industry received its greatest impetus during the period known in history as the Renaissance, when Europe, emerging from the severe and formal garb of the Medieval Age, began to bedeck itself in the most graceful and beautiful manner.




  A number of methods were employed in the production of the lace of that brilliant period, the simplest of which consisted of forming the design independently of the foundation. Threads spreading at even distances from a common center served as a framework for others which were united in squares, triangles, rosettes and other figures worked over with the buttonhole stitch, forming in some portions openwork, in others solid embroidery. This was, in fact, the first needle-made lace, and doubtless its origin is due to the Venetians.
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  Through constant practice the art was developed to a very high state by the nuns, who taught their methods to the pupils of the convents, through whom the knowledge passed to the peasantry, and thus became an important industry. Perhaps, however, the development of the lace industry at this period was due more to the spread of the methods by which it was done—through books more than in any other manner—for it must be remembered that contemporaneously with the development of the industry the art of printing was in its first bloom.




  As one traces the growth of lacemaking from the earliest times he is impressed with the sharp advance made at the beginning of the seventeenth century, when laceworkers, having practically exhausted the designs possible by the then known methods, invented passementerie, which were known as passements. These, speaking broadly, much resemble the passementerie of to-day.




  They were made of stout linen thread in imitation of high relief work of the needle point, a thick thread being introduced to mark the salient points of the pattern. Thus the term guipure was applied to the thread lace with guipure reliefs, and the designation has since remained to all laces without grounds, in which the patterns are united by brides.




  In the beginning lace was made by two entirely distinct processes, in commenting upon which we can do no better than to quote the words of Cole, which are particularly lucid and concise. He says: "It is remarkable that lacemaking should have sprung up or been invented at about the same period of time by two entirely distinct processes without relationship or evolution between them, and that the people of the countries wherein either of the inventions was made were not only unknown to each other, but apparently neither had any knowledge of the processes of lacemaking employed in the other country."




  One of these processes is the employment of the needle and the single thread, wherein the work was perfected mesh by mesh, each mesh being completed as the work progressed.




  The other process was by the use of many threads at once, each one attached to bobbins, for the purpose only of separating them, the meshes being made by twisting the threads a greater or less number of times. When each mesh is only partially completed the thread is carried on to the next, and so on, from side to side, the entire width of the fabric.




  Felkin, in his history of embroidery and lace, says that when pillow lace was invented—about the middle of the sixteenth century—the various kinds of point lace then in use had reached a high state of perfection. Some early writers after much laborious investigation assert that pillow lace was first made in Flanders. In later years it has been almost universally attributed to Barbara, wife of Christopher Uttman; she was then dwelling with her husband at the Castle of St. Annaburg, Belgium, 1561. From the castle, where she taught the peasantry as in a school, it soon spread over the country, and women and girls of the district, finding that the making of lace was more profitable than their former employment of embroidering veils according to the Italian practice, adopted the Uttman method. No trace of this mode of making lace (by use of pillow and bobbins) can be found before this date; hence the presumption that these were the time and place of the invention of bobbin lace. Barbara Uttman died in 1575. That she was the true inventress is recorded on her tomb.




  It will be seen from the foregoing that one process had its origin in Italy, and the other its origin in Belgium, though, if we accept Felkin's statement, we must accord to Italy the first honor, for he says distinctly that the Belgian peasantry gave up making lace according to the Italian method to adopt the process invented by Barbara Uttman; consequently, the Italian method must have been first. The present writer disclaims any intention to dispose of this moot question, and is only led to the above observation by reason of the high standing which Felkin's work has attained.
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