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	History inspired by Charles Perrault

	La Barbe-Bleue



	




	 

	 

	 

	 

	 

	 

	 

	 

	 

	 

	 

	Despising for you the city, thus I turn my back.

	There is a world elsewhere.

	 

	Coriolan

	(Coriolanus)

	Shakespeare



	




	 

	 

	 

	 

	 

	The persons of the play

	 

	 

	 

	Charles Perrault, the author

	 

	Blue-Beard, a rich man

	 

	The wife, a young woman

	 

	The sister Anne, a christian woman

	 

	The mother, the neighbor

	 

	The two brothers, One dragon and the other musketeer

	 

	The wives of Blue-Beard

	 

	The friends of the wife



	




	 

	 

	 

	 

	 

	Introduction

	 

	 

	 

	Little intended for young children, Blue-Beard is the most terrifying tale in the collection.

	 

	Blue-Beard could have been confused with Gilles de Rais, a criminal of the Middle Ages, but Blue-Beard is not Gilles de Rais because Charles Perrault is more interested in seventeenth century issues.

	 

	Blue-Beard could have been confused with ‘Marquis de Barbezieux’ who definitively drove him away for his own power and who became the minister of Louis XIV.

	 

	However, Blue-Beard is not ‘Marquis de Barbezieux’ because Charles Perrault does not have any grudge against those who mistreat him. He quietly withdrew from King court that betrayed him: ‘I...withdrew without fuss and without noise.’

	‘Je… me retirai sans éclat et sans bruit.’

	 

	Charles Perrault, in Mémoires de ma vie, Éditions Macula, Livre quatrième, p.232.

	 

	Who therefore is Blue-Beard?

	 

	Blue-Beard is the one who allows Charles Perrault to denounce everything.

	 

	In 1682, the wealthy king forbade the disclosure of crimes and infanticides that occurred in the middle of his court without even trying to stop them.

	 

	So Charles Perrault, defender of truth and justice, denounces by writing Blue-Beard.

	 

	Through Blue-Beard’s character, the author discloses the truth about the black masses under Louis XIV, poisonings, infanticides, witchcraft and superstitions.

	 

	Through Blue-Beard’s character, the author also displays the true and historical matter of the murders and poisons.

	 

	Through Blue-Beard’s character, the author finally tells us the story of Louis XIV, The Sun King who loves himself selfishly more than his country. The Sun King of France thus becomes Blue-Beard.

	 

	Despite a wonderful inspiration of Yesteryear storytelling, this tale is the best which deplores court world, false sorcerers, unpunished assassins and kings : ‘Something happened that opened my eyes and made me understand what a country it is that the court is.’

	 

	‘Il arriva une chose qui m’ouvrit les yeux là-dessus et qui me fit voir quel pays c’est que la cour.’

	 

	Charles Perrault, in Mémoires de ma vie, Éditions Macula, Livre quatrième, p.163.

	 

	Blue-Beard represents the horrific tale of disenchantment.



	




	 

	 

	 

	 

	 

	 

	 

	 

	 

	 

	 

	 

	I

	Blue-Beard’s tale or the truth about black masses under Louis XIV



	



	 

	 

	 

	 

	 

	In 1675, according to several rumours, satanic cults called ‘Black masses’ were celebrating in the noblest aristocratic circles and the King Louis XIV knew them.

	 

	Hereby, the king instructed Gabriel de La Reynie to search the origins of these murders and their schemers.

	 

	The truth revealed men and women who claimed to be sorcerers and poisoners of these macabre rituals.

	 

	Georges Mongrédien in Madame de Montespan et l’affaire des Poisons writes:

	 

	‘More than one reader will be surprised to find that during 1660-1680 years, the most brilliant of the reign, those of great victories, of great court feasts, this glittering facade could hide the lamentable spectacle of these shady dispensaries where soothsayers… practiced … magic, witchcraft, poisoning, black masses with children’s sacrifices, where sorcerers and crooks gave themselves, to the worst tasks, matchmakers, blackmailers, counterfeiters, manufacturers of poisons.’

	 

	‘Plus d’un lecteur s’étonnera de constater que pendant les années 1660-1680, les plus brillantes du règne, celles des grandes victoires, des grandes fêtes de cour, cette étincelante façade ait pu cacher le spectacle lamentable de ces officines louches où des devineresses… pratiquaient… la magie, la sorcellerie, l’empoisonnement, les messes noires avec sacrifices d’enfants, où des sorciers doublés d’escrocs se livraient, aux pires besognes, d’entremetteurs, de maîtres chanteurs, de faux-monnayeurs, de fabricants de poisons1.’

	 

	In a climate troubled by these misdeeds, Charles Perrault was Colbert’s advisor since 1660. He was therefore been informed about the worst secrets and plots concerning poisonings at the king’s court.

	 

	In 1697, while Charles Perrault was disgraced by France court, he wrote the tales of ‘Ma mère l’oye’. The king is still alive and the poison affair is not over. In a secret writing, the author Charles Perrault thereby hides into the words the most horrible crimes that the king himself forbids to divulge.

	 

	He reveals by subterranean words the truths of a century that he knew very well since he has served the king for twenty-three years. Charles Perrault is now old and exiled from France court. Six years before his death, he decided to not die in eternal silence.

	 

	Even if he didn’t want to provoke the king’s anger, he subtly uncovered the most atrocious crimes that took place under Louis XIV: Poisonings, infanticides and all the profanations of the christian cult during the ‘black masses’ governed by those who claimed to be sorcerers, magicians and poisoners.

	 

	In these ‘black masses’ led by sorcerers, magicians and poisoners, the schemers gave their souls to the devil for three reasons.

	 

	The first is money.

	The second is a long prosperous life.

	The third is sexuality.

	 

	These three purposes are in the plot of Blue-Beard’s tale which appears as the terrible reality of the seventeenth century.

	 

	Ruthlessness highlights Blue-Beard’s character who is described as a terrifying sorcerer and poisoner prototype.

	 

	Blue-Beard is the one who fascinates by the lure of money and material prosperity.

	 

	Blue-Beard is like all sorcerers, a murderer and a criminal who practices sexual rites during black masses. He is the one who associates sexuality with death.

	 

	
 

	 

	 

	 

	 

	I.1

	Sorcerers and poisoners

	 

	 

	 

	I.1.1

	Cantharide powder : ‘blue flies’

	(Les mouches bleues)

	 

	Poisonings were frequent, and this criminal procedure was very used in the seventeenth century.

	 

	Several high-ranking figures have been poisoned. For instance Henriette of England died suddenly in 1670. She is the most famous example.

	 

	These crimes came from specialized pharmacies. Sorcerers often sheltered alchemists who handled philosopher’s stone and transmutation of mercury into gold. Those alchemists were clandestinely engaged in sinful activities, such as manufacturers of false coins and poison.

	 

	Those alchemists concocted mysterious distillations of poisonous plants and provided them. There were two kinds of powders. The first one called ‘powders for love’ was intended to be aphrodisiac, generally based on cantharide powders. The second one called ‘succession powders’ was deadly poison.

	 

	It is in this poison atmosphere that the tale of Blue-Beard is meaningful.

	 

	Blue-Beard’s character thus appears as a sorcerer who used to co-work with these distillers of poisonous plants.

	 

	The poison that Blue-Beard used to seduce women and then slaughter them is the plant poison called cantharide powder, which was considered aphrodisiac as ‘love philtres’.

	 

	‘This love potion’ handled by Blue-Beard does not operate immediately. At the first glance, the blue color of his beard frightens women.

	 

	[Blue-Beard’s tale]

	CHARLES PERRAULT. – Unfortunately, this man had a blue beard, which made him so ugly and terrible that he was neither a woman nor a girl who wanted him.

	 

	‘(…) par malheur, cet homme avait la barbe bleue : cela le rendait si laid et si terrible, qu’il n’était ni femme ni fille qui ne s’enfuît devant lui.’

	 

	But in a second step, this same beard that initially terrorizes, finally bewitches women.

	 

	[Blue-Beard’s tale]

	CHARLES PERRAULT. – At last, everything went so well that the youngest began to find that the master of the house did not have a beard such blue.

	 

	‘… enfin tout alla si bien que la cadette commença à trouver que le maître du logis n’avait pas la barbe si bleue…’
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