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    GEORGES RODENBACH




    BELGIAN POET AND NOVELIST




    

      	Born in Tournai (Belgium) in 1855.




      	Died in Paris in 1898.




      	

        Notable works:



        

          	Bruges-la-Morte (1892), novel




          	
Hans Cadzand’s Vocation (1895), novella




          	
The Bells of Bruges (1897), novel


        


      


    




    Georges Rodenbach grew up in Ghent, where he became friends with Émile Verhaeren (Belgian poet, 1855-1916). He studied law at university, where he became a part of Edmond Picard’s (Belgian lawyer and writer, 1836-1924) social circle, allowing him to mix with Belgium’s literary and intellectual elite. He also contributed to the literary and artistic revival led by La Jeune Belgique, a literary society and movement that published a literary review of the same name between 1880 and 1897 and which sought to challenge the conventions of the time.




    Rodenbach moved to Paris in 1888, and became a key figure in the city’s literary scene. In particular, he was a regular at the weekly meetings held by Stéphane Mallarmé (French poet, 1842-1898). While Rodenbach initially made a name for himself through his poetry (of which he published several collections, including Le Foyer et les Champs [“Home and the Fields”], 1877; Les Tristesses [“The Sadnesses”], 1879; and La Mer elegante [“The Elegant Sea”], 1881), his greatest success came in 1892 with the publication of his novel Bruges-la-Morte.


  




  

    BRUGES-LA-MORTE




    THE CONNECTION BETWEEN A MAN AND A TOWN




    

      	
Genre: novel




      	
Reference edition: Rodenbach, G. (2009) Bruges-la-Morte. Trans. Mitchell, M. and Stone, W. Cambs: Dedalus.




      	
1st edition: 1892




      	
Themes: Symbolism, Bruges, personification, solitude, love, grief


    




    Bruges-la-Morte was first published as a serial in the French newspaper Le Figaro in 1892, before being published in book form later that year. The novel tells the story of a man’s inconsolable grief after the death of his wife, and centres on the town of Bruges, which plays the role of a protagonist in its own right. The first edition of the novel was also notable for being one of the first novels to include photographs, which in this case depicted the town.




    The novel met with tremendous success upon its publication, and it has come to be considered a masterpiece that is highly representative of Symbolism, a literary and artistic movement which aimed to go beyond realistic depictions of reality and create a spiritual conception of the world, using metaphors and analogies to produce highly abstract works.


  




  

    SUMMARY




    CHAPTER I




    Hugues Viane has been living alone in Bruges since his wife’s death five years earlier. He is still besotted with her, and lives his life according to a strict routine. He spends most of his time shut away in his own home, where he reads, smokes and worships his mementos of his late wife, including portraits, objects and, most importantly, her hair, which he keeps on top of the piano like a relic, “preferring […] to leave it displayed, visible, as the immortal part of his beloved!” Viane’s solitude is only interrupted by the presence of Barbe, a taciturn, pious, elderly servant.




    CHAPTER II




    At twilight, Viane leaves the house to go for one of his routine strolls through the streets of Bruges. He feels a certain kinship with the town’s inherent melancholy, which is why he decided to live out the final years of his life there, as a widower. The town constantly reminds him of his wife; in fact, he sees Bruges as Bruges-la-Morte (which translates to “Bruges-the-Dead”): “He needed a dead town to correspond to his dead wife”. When he leaves the church of Notre Dame, Viane sees a woman who bears a striking resemblance to his wife. He then tries to follow her, but soon loses sight of her.




    CHAPTER III




    Viane’s brief encounter with this stranger dredges up his old memories of his wife. He crosses paths with this mysterious woman again a week later and follows her to the town theatre, where all of the town’s upper-class citizens have gathered for the evening. Bruges is a relatively small town where everyone knows everyone else, and in spite of his reclusiveness, Viane is no exception to this rule. It turns out that the mysterious young woman is a dancer and is one of the performers in that evening’s show, and the entire town is left shocked when this sight reduces Viane to inconsolable sobs.




    CHAPTER IV




    Viane discovers that the woman’s name is Jane Scott and that she is from Lille in France. Reasoning that “Dancers hardly have a reputation for being puritan”, he simply approaches her after a show and strikes up a conversation with her. He then begins courting her, although he does not tell her about his past sorrows, and starts seeing her regularly in the evenings: once Jane has finished her performance for the night, she comes to meet him in a hotel suite. In Viane’s mind, he is not being unfaithful to his wife, because he believes that the dancer is nothing more than a simulacrum of her: “so completely had he merged these two women into a single person”.




    CHAPTERS V-VI




    Viane sets Jane up with an apartment of her own, and frequently pays her visits there. However, he never mentions his wife or their uncanny resemblance, which means that Jane often finds it difficult to understand his demands and reactions, such as when he asks her to dye her hair in an attempt to ensure that this resemblance does not fade.



OEBPS/Images/9782808010634_coverMarketing.jpg
Bruges-
la-Morte

BY GEORGES RODENBACH





OEBPS/Images/titre.jpg
BOOK ANALYSIS

Written by Nausicaa Dewez and Gilles Clamar
Translated by Emma Hanna

Bruges-
la-Morte

BY GEORGES RODENBACH

Bright

=Summaries.com





OEBPS/Images/BS-promo-newformat-2016.jpg
=
0
2
<
Z
<
X
o
0
(]

Shed new light
on your favorite books with

Bright

=Summaries.com

www.brightsummaries.com





