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			Louis Malle


			French filmmaker


			

					Born in Thumeries in 1932


					Died in Beverly Hills in 1995


					
Notable films:
	
Elevator to the Gallows (1958), film


	
Zazie in the Metro (1960), film


	
Vanya on 42nd Street (1994), film







			


			Louis Malle was born in 1932 to a family of rich manufacturers and began filmmaking during his adolescence, using his father’s camera. He then studied at the Institut des hautes études cinématographiques (a prestigious film school in Paris) where he was chosen by Jacques Cousteau to become an assistant in the shooting of his documentary The Silent World (1955, awarded the Palme d’Or at the Cannes Film Festival in 1956). In 1958, at the age of 25, he created his first feature film, Elevator to the Gallows.


			Louis Malle was an independent filmmaker, although it is possible to find similarities with the New Wave movement, and he decided to adapt Raymond Queneau’s novel Zazie in the Metro for the big screen in 1960. But, while the book sold well, the adaptation was not as successful as expected and sold barely 850 000 tickets. The audiences found the film disconcerting, as it seemed to resemble a stylistic exercise more than a traditional feature film. 


		




		

			Zazie in the Metro


			Synopsis


			

					
Release date of the novel: 1959


					
Release date of the film: 1960


					
Director: Louis Malle


					
Themes: childhood, the adult world, sexuality, colloquial language, French society, appearance


			


			Zazie Lalochère is a young girl, around 10 years old, who arrives to spend a few days in Paris with her mother. Her mother, who has a new lover and does not want to be tied down, leaves her daughter with Gabriel, her brother. Zazie, who dreams of discovering the metro, is particularly disappointed when she learns that it is on strike. 


			Cheeky, vulgar and badly raised, Zazie discovers Paris and adult life by the side of Gabriel, a drag queen in a cabaret for homosexuals, Trouscaillon, a police officer with multiple identities, and the residents of the neighbourhood where her uncle and Aunt Albertine (who is later revealed to be a man named Albert) live. 


			Zazie returns home without seeing the metro, but having, in her own words, grown up during the trip. 


			

				

					Good to know: the New Wave


					The New Wave was a French cinematographic movement at the end of the 1950s that defended auteur (or independent) cinema, which emphasised personal reflection. It was the product of the meeting of many young filmmakers: François Truffaut, Jean-Luc Godard, Claude Chabrol, Jacques Rivette, Agnès Varda, etc. Their films were particularly focused on the social movements of the time (student revolts, the Algerian War, the women’s liberation movement, etc.). The heroes in these feature films were often young and ordinary, firmly implanted in their era.
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