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          To the artists and photographers whose works inspired generations of Americans to love
            their national parks—and to the national park officials that supported art in the parks. 

          
          
            [image: Photo of the Cathedral Group of peaks.]
            
              Plate 1. The Cathedral Group of peaks is
                framed by a towering tree. A color transparency. Photograph by H. R. Crandall,
                courtesy of Quita and Herb Pownall Collection.

            

          

        

      

    

  
    
      
        
          
            
Preface 

          

        

      

      You might be curious to know how a professor from Alaska became interested in Harrison R.
        Crandall, who preferred to be called “Hank,” and his role in creating a vision of Grand
        Teton National Park. As a geographer, I have a strong interest in landscape appreciation and
        how people interpret the meaning of national park art. I met Hank, through his art, 30 years
        after his death. In 1998 I attended an antique show in Bozeman, Montana, that specialized in
        the art of the national parks. Jack and Susan Davis hosted the show. The Davises are
        well-known experts on Yellowstone National Park antiques, and over the years they amassed
        the largest private collection of Yellowstone souvenirs and ephemera. A large part of the
        Davis collection was purchased by the Yellowstone Park Foundation for $500,000, and these
        important artifacts are now preserved at the Yellowstone Museum Collections, Archives, and
        Research Library.[1] I
        attended the Davises’ show in my quest to complete a collection of Yellowstone photochroms,
        which are color lithographs made from black-and-white photographic negatives, taken by the
        famous American photographer William Henry Jackson (about 65 photochroms of Yellowstone were
        published in the United States by the Detroit Photographic Company between about 1898 and
        1906). 

      My photochrom quest was not rewarded at the show, but I did find a different treasure! A
        local dealer was offering two splendid antique, hand-painted wildflower photographs (I spent
        20 summers perfecting my own close-up photos of wildflowers, so I was not easily impressed).
        The wildflower pictures were embossed with the logo of “Crandall” from “Teton Park.” These
        were not just any wildflowers—they were the fringed gentian (the official flower of
        Yellowstone) and the wild rose (the only rose variety that is not eaten by the moose that
        visit my backyard). Moreover, these were not ordinary hand-painted photographs (hand
        coloring was a common technique that rendered color on photographs before the invention of
        color film). Hank Crandall’s hand-painted photographs were uniquely overpainted with opaque
        oils, and the colors are bold and striking. 

      Collectors understand that it is important to remain focused on their subject, but my
        collection branched out that day. I did not hesitate to purchase those Crandall wildflower
        panels. I was intrigued about the artist, so I vowed to learn more. A few months later I had
        another lucky day when I discovered a large Crandall oil painting of Mount Moran (in the
        Teton Range) at an antique shop in Pennsylvania. The dealer had priced the painting without
        knowing its age, importance, or rarity. Collectors like to say that two or more of anything
        is a collection—and now I had several interesting examples of Hank Crandall’s art. 

      However, I still did not know much about the artist. Detailed information was difficult to
        find. Therefore, with the encouragement of the curator at Grand Teton National Park and the
        surviving members of the Crandall family, I undertook a project to research Hank’s biography
        and gather representative examples of his work. Little did I know at the time that this
        seemingly obscure pioneer from Teton country had secured a place as an important national
        park artist. Moreover, Hank Crandall had earned recognition as one of the luminaries of the
        national park preservation movement—“one of nature’s noblemen.” Today we have the
        opportunity to appreciate Hank’s timeless art and his family’s pioneering contribution to
        Jackson Hole. I invite you to enjoy the story and the historic pictures, and I hope you will
        undertake a pilgrimage to Teton country in order to personally experience the mountain
        grandeur that gave Hank Crandall so much pleasure and inspiration.

      
        

        

        
          [1] Roger Anderson and Lee
            Whittlesey, “Introduction to the Davis Collection,” Yellowstone Science 9, no. 4 (2001): 12–20. An interview with Susan
            and Jack Davis. 
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                        Harrison R. “Hank” Crandall (1887–1970) (Fig.
                                                2) and his wife, Hildegard (or
                                “Hilda,” as Hank preferred) (Fig.
                                                3), came to the Teton Range and
                                Jackson Hole, Wyoming, for reasons that were intensely personal—to
                                raise a family and interpret the place they loved through Hank’s
                                landscape paintings and fine art photography. However, their
                                achievements transcended their personal stories. Hank left a legacy
                                of national park art that created a timeless vision of Grand Teton
                                National Park and vicinity. The Crandall Picture Shop and Studio
                                (hereafter referred to as the Crandall Studio) offered souvenirs to
                                countless park visitors, thus providing them with a tangible
                                remembrance of their vacation. Today, Hank’s landscape paintings and
                                his unique hand-painted photographs grace many fine homes in Jackson
                                Hole and across the nation. Hank and Hilda’s old homestead property
                                was returned to nature and will always be preserved at the heart of
                                the park (Fig. 1). 

                        In 1922, Hank and Hilda Crandall packed all of their possessions into the
                                back of their Ford Model T truck (Fig.
                                                4) and traveled from their home in
                                Idaho to Jackson Hole. They navigated the primitive road across the
                                Teton Pass and began an adventure to live out their dream. Hank
                                wanted to interpret his ideal landscape—the Teton Range. Like so
                                many Americans before them, the Crandall family had the fortitude
                                and perseverance to make their dream come true. They made it through
                                tough years of dry homesteading in Jackson Hole, building and
                                running an art studio during the Great Depression and World War II,
                                and weathering frontier controversies during turbulent times. The
                                family operated the Crandall Studio for 34 years (Fig. 5). They also operated
                                a satellite studio in the shadow of Jackson Lake Dam in the old
                                village of Moran. Today, old Moran exists in memories because the
                                town site was given back to nature many years ago. 

                        
                                [image: Photo of Fig. 1.]
                                
                                        Fig. 1. The
                                                map shows the location of the Crandall homestead,
                                                now reclaimed by nature and representing preserved
                                                land at the heart of what is now Grand Teton
                                                National Park. Map by K. A. Barrick. 
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                                        Figs. 2–3.
                                                Hank (above) and Hilda Crandall (below), dressed to
                                                endure the harsh winters in Jackson Hole during the
                                                1920s, ready for a snowshoe outing. Photographs by
                                                Crandall Studio, courtesy of Quita and Herb Pownall
                                                Collection.
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                                        Plate 2.
                                                “Majestic Tetons Across Jackson Lake.” Some of
                                                Hank’s most popular images were sweeping vistas of
                                                the Teton Range, including this sepia-toned
                                                photograph. Photograph by H. R. Crandall, courtesy
                                                of K. A. Barrick Collection. 
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                                        Fig. 4. Hank
                                                posing with the Ford Model T truck that brought the
                                                Crandalls over Teton Pass and into Jackson Hole.
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                                        Fig. 5. The
                                                Crandall Picture Shop and Studio was originally
                                                located on the Crandalls’ homestead. The magnificent
                                                view includes the Cathedral Group of peaks.
                                                Photographs by H. R. Crandall, courtesy of Quita and
                                                Herb Pownall Collection.
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                                        Plate 3.
                                                “Cowboy Pastime.” Hank staged this iconic
                                                Western-themed photo of Jackson Hole with neighbor
                                                Tony Grace, left, and friend Shad Hobbs, right.
                                                Hank’s irrepressible sense of humor was showing—both
                                                card players have two aces of hearts partly tucked
                                                into their boots. Photograph by H. R. Crandall,
                                                courtesy of Quita and Herb Pownall Collection. 
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                                        Fig. 6. The
                                                Bar BC Ranch was established in 1912 as a dude ranch
                                                by Struthers Burt and Horace Carncross. The ranch is
                                                now located in Grand Teton National Park and is
                                                listed on the National Register of Historic Places.
                                                Many of Hank’s pictures document historically
                                                important buildings of Jackson Hole. Photograph by
                                                H. R. Crandall, courtesy of Grand Teton National
                                                Park Archive. 
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                                        Fig. 7.
                                                Jackson Hole was a popular setting for Old West
                                                movies, including Bad
                                                  Bascomb in 1946 starring Wallace
                                                Beery. Photograph by H. R. Crandall, courtesy of
                                                Quita and Herb Pownall Collection.

                                

                        

                        Hank is best known for his paintings and photographs of the Teton Range
                                and scenes of ranch life in Jackson Hole. However, he made other
                                important contributions throughout his life. Hank’s work ethic was
                                industrial-strength—he did not sit idle for long! He was the first
                                artist and commercial photographer to operate a studio in the
                                Jackson Hole area. He was an important supporter and patron in the
                                establishment and expansion of Grand Teton National Park. He was a
                                pioneering national park concessionaire, who—through instinct and
                                perseverance—learned to sell art and souvenirs before the advent of
                                mass tourism and the souvenir art tradition. Hank’s oil paintings
                                reflected his distinctive vision of the landscape, with a mix of
                                photo-realism and amplified colors. His artistic talent was guided
                                by his formal training and mediated by his complex personality. He
                                exhibited the spirited individualism required of a mountain
                                adventurer and homesteader; the love and dedication of a family man
                                who promoted shared labor and leisure; and the environmental
                                sensitivity of a visionary who helped interpret the Teton landscape
                                and experience. Hank was quick to make friends everywhere he
                                went—his manner was irrepressibly comedic, and often mischievous;
                                his inner compass was reliably civil and moral; and he was
                                cooperative and polite, even in the face of incredible uncertainty
                                and difficulty. 

                        Grand Teton National Park was established in 1929, and Hank became the
                                park’s first and only “official photographer.” The National Park
                                Service negotiated Hank’s concession based on the precedent set by
                                the Haynes Picture Shops in Yellowstone (Figs. 8–9). The managers of
                                Grand Teton National Park appreciated Hank’s operation of the
                                Crandall Studio, his extraordinary service to park visitors, and his
                                accommodative business manner. For example, the park superintendent
                                commented to the director of the National Park Service in 1939, “Mr.
                                Crandall is a very cooperative and efficient operator, has given
                                excellent service and is a strong park supporter.”[2]
                        

                        Hank was Grand Teton National Park’s greatest publicist—he was to the
                                Teton Range and Jackson Hole what the Hayneses were to Yellowstone
                                National Park.[3] Hank contributed to
                                the collective legacy of a long list of early national park artists,
                                including icons such as Thomas Moran, William Henry Jackson, F. Jay
                                Haynes, and Ansel Adams; and other regional artists including
                                Leonard Lopp, M. D. Dolph, T. J. Hileman, R. E. Marble, and F. A.
                                Kiser. However, Hank’s art career transcended the ordinary. He did
                                not limit his creativity to just landscape painting or photography like so many
                                other national park artists—he actively pursued both, as well as
                                many other business and creative pursuits. Hank was a multimedia
                                artist (painter of landscapes, commercial signs, billboards, and
                                cartoons); a fine art landscape and portrait photographer (black and
                                white, hand painted, sepia toned, and color film); a
                                cinematographer; a vaudeville-style actor and comedian (chalk
                                talks); a professional musician (U.S. Navy band and his own dance
                                bands); a designer and architect (Crandall Studio building and
                                Crandall homes in Boise, Idaho, and at Paint Brush Point); a
                                publisher of Teton picture books; and a businessman and early
                                national park concessionaire. 

                        
                                [image: Photo of Fig. 8.]
                                
                                        Fig. 8. The
                                                Haynes Picture Shop concession in Yellowstone
                                                National Park was the precedent used by the National
                                                Park Service to negotiate Hank’s contract as the
                                                official photographer of Grand Teton National Park.
                                                One of the Haynes Picture Shop buildings is shown
                                                here. 
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                                        Fig. 9. A rare
                                                interior view showing the inventory of one of the
                                                Haynes Picture Shops in Yellowstone. Photographs by
                                                J. E. Haynes, courtesy of National Archives. 
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                                        Plate 4.
                                                Lake Solitude in Mid
                                                  Summer (40 x 60 inches). A Teton
                                                landscape painting, and one of Hank’s masterpieces
                                                on canvas. Painting by H. R. Crandall, courtesy of
                                                private collection. 
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                                        Fig. 10. Eddie
                                                Exum of the Teton’s Exum Mountain Guides, with an
                                                unidentified woman. Hank was a fine portrait
                                                photographer, and he documented important people in
                                                Jackson Hole. Photograph by H. R. Crandall, courtesy
                                                of Grand Teton National Park Archive. 

                                

                        

                        Hank provided the inspiration for his artwork, but the legacy of the
                                Crandall Studio cannot be understood without recognizing that it was
                                a family effort. Hilda adapted quickly from her childhood in
                                American Falls, Idaho, to live confidently on the edge of the
                                wilderness in Jackson Hole. She tackled the chores of a pioneer
                                homestead without delay or complaint, while transforming into a
                                professional secretary who routinely composed correspondence to the
                                director of the National Park Service. Hank and Hilda’s daughters,
                                Quita and Nancy, also figured prominently into Crandall Studio
                                production and sales. Quita is an accomplished artist in her own
                                right, and spent many hours hand painting her father’s photographs.
                                More recently she worked to restore and conserve many examples that
                                were damaged by time or circumstance. 

                        Early national park photographers had many daunting tasks. In order to
                                keep his studio business open during the Great Depression, Hank had
                                to induce demand for his images. He succeeded in part because he had
                                a keen sense of the scenes that his customers wanted. Many of his
                                early patrons were guests at Jackson Hole’s dude ranches.[4] In some respects, Hank was decades
                                ahead of his time. For example, he sought to show the active
                                participation of women in his Western-themed photographs, and these
                                images were prominently displayed in the Crandall Studio picture
                                books and brochures. He enlisted female models (family, friends, and
                                dudines) to pose with their horses in denims and chaps (Plate 6), or in
                                wildflower fields sporting dresses and fashionable bonnets (Plate 5). Hank was
                                friendly with Native Americans, and he photographed them at their
                                cultural gatherings in Montana and Wyoming (Fig. 12, Plate 9). 
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                                        Plate 5. Miss
                                                Margaret Smith (later Mrs. John Craighead), the
                                                daughter of a Grand Teton park ranger, poses in
                                                colorful attire among wildflowers to advertise the
                                                beauty of Teton country. Photograph by H. R.
                                                Crandall, courtesy of Quita and Herb Pownall
                                                Collection. 
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                                        Plate 6.
                                                Friends, family, and guests became actors in Hank’s
                                                Western-themed photos. Here, a group of young
                                                cowgirls pose in front of Mount Moran. Photograph by
                                                H. R. Crandall, courtesy of Quita and Herb Pownall
                                                Collection.
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                                        Plate 7. A
                                                color transparency showing a Teton landscape adorned
                                                with wildflowers (yellow-rayed mule’s ear) (ca.
                                                1950). Hank adopted color films when they became
                                                available, and wildflowers were a frequent element
                                                of his landscape images. Photograph by H .R.
                                                Crandall, courtesy of Quita and Herb Pownall
                                                Collection.
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                                        Plate 8.
                                                “Delightful Camp in the Backcountry.” A hand-painted
                                                photograph taken on a Crandall family camping trip
                                                to Lake Solitude, Grand Teton National Park.
                                                Photograph by H. R. Crandall, courtesy of Nancy and
                                                Charles Cooper Collection.
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                                        Fig. 11. The
                                                Crandall family (left to right, Nancy, Hilda, Hank,
                                                and Quita) posing in front of the Teton Range (ca.
                                                1942). 
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                                        Fig. 12. Hank
                                                attended powwows in Montana and Wyoming in order to
                                                document Native Americans and their ceremonies.
                                                Photographs by H. R. Crandall, courtesy of Grand
                                                Teton National Park Archive.
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                                        Plate 9.
                                                “Chief White Calf.” A hand-painted photograph of a
                                                Blackfoot chief in Montana. Hank used this
                                                photograph in his picture books and postcards.
                                                Photograph by H. R. Crandall, courtesy of private
                                                collection.

                                

                        

                        Hank concentrated on another typically underrepresented subject—the
                                portrait photography of wildflowers. Hank developed a series of 32
                                different Teton wildflower panels, which were finely hand painted in
                                his unique style (Plate
                                        10). Hand painting was a common technique
                                that was used to render color onto black-and-white photographs
                                before the invention of color films. Hank was not content to advance
                                the common method of hand painting to the highest plateau of
                                quality—he went on to develop his own distinctive style, which
                                clearly stands apart from the work of the other great Western
                                hand-color artists. Hank abandoned transparent colors and painted
                                his specially exposed photographs with opaque oils. He treated the
                                photographic paper like a canvas by painting over it with his
                                palette of bold color. Hank’s trademark style makes the image appear
                                to jump off the paper, which makes his panels easy to attribute.
                                Hank’s hand-painted wildflower panels were always popular with park
                                visitors. Increasingly, they are becoming prized possessions of
                                collectors that are lucky enough to secure one on the secondary
                                market. Today, a complete set of Crandall wildflower panels is a
                                true rarity, and worthy of national treasure status![5]
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                                        Plate 10.
                                                “Wild Rose.” Hank was proud of his hand-painted
                                                wildflower panels. He produced 32 different
                                                wildflower portraits. Photograph by H. R. Crandall,
                                                courtesy of K. A. Barrick Collection.

                                

                        

                        Hank gifted many of his best photographs to Grand Teton National Park.
                                Many of these images were used to promote the park and the national
                                park movement. Hank’s photographs were extremely helpful in
                                persuading the U.S. Congress to establish the park. Horace Marden
                                Albright, the director of the National Park Service when Grand Teton
                                National Park was dedicated in 1929, commented on Hank’s commitment
                                to the Park ideal: “Hank Crandall never wavered in his adherence to
                                plans, including the creation of a Grand Teton National Park, to
                                preserve the best of Jackson Hole for present and future
                                                generations.”[6] Hank was committed to
                                the ultimate preservation of his sacred Teton views during a period
                                when it was not popular to support park expansion in Jackson Hole.
                                With the agreement to sell their homestead, Hank and Hilda
                                transferred ownership of a key property for the eventual enlargement
                                of the park. 

                        Today we are able to celebrate the Crandall legacy because Hilda took the
                                time to record the family history. Many of her stories of the early
                                days in Jackson Hole are shared here. Moreover, thanks to the
                                philanthropy of Hank and Hilda’s daughter and son-in-law, Quita and
                                Herb Pownall, many fine Crandall paintings, photographic negatives,
                                movies, and artifacts were donated to the public archive of Grand
                                Teton National Park, and are now available for the enjoyment and
                                education of present and future generations. Many of the images
                                donated by the Pownalls, and the rare photos made available from the
                                Crandall family albums, are presented here for the first time. 

                        Hank was so loyal to his Teton art that he had little time to promote his
                                career in the fine art world. Therefore, during his lifetime he
                                surrendered the opportunity for national notoriety. Today the Tetons
                                are discovered en masse, and Hank’s art, picture books, and
                                patronage deserve a full measure of credit for their popularity.

                        
                                

                                

                                
                                        [2] Thomas Whitcraft, Grand Teton
                                                National Park superintendent, to National Park
                                                Service director, November 17, 1939, National
                                                Archives, College Park, MD. 

                                

                                
                                        [3] John Daugherty, A Place Called Jackson Hole:
                                                  A Historic Resource Study of Grand Teton National
                                                  Park, Chapter 15: Tourists (Moose, WY:
                                                Grand Teton Natural History Association, 1999), 262.
                                        

                                

                                
                                        [4] Some ranchers in Jackson Hole
                                                adapted to the difficulties of raising cattle or
                                                horses on land without irrigation by providing
                                                vacation lodging and guide services. Dudes and
                                                dudines were wealthy visitors on vacation, often
                                                from big eastern cities. Guests often stayed at dude
                                                ranches for weeks at a time, or for the entire
                                                summer season. They sought the world-class Teton
                                                scenery and outdoor recreation, including horseback
                                                riding, sightseeing, photography, fishing, and
                                                hunting. Dudes and dudines were especially important
                                                to the Jackson Hole economy during the Great
                                                Depression because they were among the few people
                                                with disposable income. 

                                

                                
                                        [5] The Quita and Herb Pownall
                                                Collection in Laramie, Wyoming, is the only known
                                                complete set of Crandall wildflower panels. John D.
                                                Rockefeller Jr. is thought to have purchased a set
                                                in the 1940s, but it is unknown if this set—if it is
                                                still intact—was kept up-to-date after the initial
                                                purchase date. 

                                

                                
                                        [6] Horace Albright to Hildegard
                                                Crandall, January 14, 1971, Quita and Herb Pownall
                                                Collection, Laramie, WY. 
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