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1920

Scott and Zelda in the first year of their marriage
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February 16, 1959

Scottie Fitzgerald Lanahan in the attic of her home in Washington, DC, showing Zelda’s paper dolls to her four children, clockwise from Samuel (standing), Eleanor (the author), Tim, and Cecilia, for a story in Life magazine.








Preface

For decades, Zelda Sayre Fitzgerald was known primarily as F. Scott Fitzgerald’s wife and highly quotable sidekick, the original Roaring Twenties flapper and model for many of her husband’s fictional heroines. With the women’s movement in the late 1960s came a resurgence of interest in Zelda’s own talents as a writer of fiction and as a dancer. But until recently, few people were aware of her artwork, although she produced more than one hundred cityscapes of the places where she lived, illustrations for fairy tales and biblical stories, and paintings of figures and flowers. For me, though—her granddaughter—the showstoppers were always her paper dolls.

There were no photographs of my grandparents around the house when I was growing up, but Scott and Zelda were an unspoken presence. Zelda’s cityscape paintings hung downstairs, and her fairy-tale illustrations in our bedrooms. She died only two months after I was born. In her last letter to my mother, she wrote: “I long to meet the baby girl: is she fair or dark, of epic or lyric disposition?” How I wish I had met her! I do, however, find consolation in knowing she was aware of my existence.

The first personal connection I made with my grandmother was when I discovered she had painted these vibrant paper dolls. At around the age of ten, I found them in an attic closet, stored in tattered cardboard portfolios. These secret treasures were like Christmas cookies—they lay, one on top of the other, slightly tangled, and tantalizing. I was too old to play with them, but I enjoyed visiting them occasionally.

My grandfather Scott had died in 1940, nearly forgotten by his public at that time. During the Great Depression his books had essentially fallen out of print. A Fitzgerald revival began in the 1940s, when special armed services editions of The Great Gatsby were distributed to U.S. troops in World War II. By the 1950s his novels and stories were being included in college curricula. In 1959, Life magazine came to our house to take photographs for a story they planned to run, “The Spell of F. Scott Fitzgerald Grows Stronger.” We four grandchildren spent an afternoon with our mother in the attic, exploring Zelda’s ostrich-feather fans, Scott’s lead soldiers, boxes of letters, some first editions, and Zelda’s paper dolls. When the story appeared, I realized I was related to a famous person, but, despite the resurging publicity for F. Scott, the dolls remained in storage.

Perhaps this dormancy period was positive. After many years, Zelda’s contribution to the arts, in her own right, has been recognized. And here, in these playthings, my grandmother is compellingly alive. This collection harkens to a pre-digital age when a brushstroke was personal, a signature. The figures and their finery manifest her excitement about dance, color, story, costume, and play.

All the dolls are sketched in pencil on illustration board and painted in gouache, the brilliant opaque watercolor Zelda used so courageously. Their costumes are painted on a lighter, medium-weight art paper. Most have been cut out from their backgrounds, but some, like King Arthur’s court, Hansel & Gretel, and several assorted dolls, remain intact. The dolls are generally about twelve inches tall. If their costumes include bonnets, scarves, crowns, or helmets, they may reach fourteen inches. The shortest is Baby Bear (page 29), who stands at nine.

Almost every doll has at least one change of costume. The skinny Cardinal Richelieu (page 39), in bright red underwear with a blazing red cassock, is my particular favorite. The ones Zelda created later have more extensive wardrobes. Men are usually outfitted with battle attire as well as ceremonial dress and embody the splendors of eras past. The women are unapologetically muscular, and sometimes the men are boldly androgynous—if Papa Bear desires a party dress, he shall have it! With heads uplifted, captured in their balletic poses, they are emissaries from the land of make-believe, waiting for the curtain to rise.

This book is the culmination of decades of small discoveries about the dolls, their costumes, and their groupings. A few of them are missing, which haunts me. They are fragile; limbs have fallen off, a shoe is lost, a wing has vanished. The dolls, themselves, are being scattered as we grandchildren pass them along to the next generation. But here, for the first time, almost every known member of the troupe is assembled and dressed to dazzle. I hope you find them as fascinating and beautiful as I do, and as imbued with Zelda Fitzgerald’s impetuous spirit.


OEBPS/e9781982187200/xhtml/nav.xhtml


Contents



		Cover


		Title Page


		Dedication


		Preface


		1. A Brief History


		2. Family Dolls


		3. Goldilocks & the Three Bears


		4. The Three Musketeers


		5. The Court of Louis XIV


		6. Little Red Riding Hood


		7. King Arthur and the Knights of the Round Table


		8. Hansel & Gretel


		9. Assorted Dolls


		About the Authors


		Credits


		Copyright







Guide



		Cover


		Start of Content


		Title Page


		Dedication


		Preface


		About the Authors


		Copyright








		I


		II


		III


		V


		VI


		VII


		VIII


		IX


		X


		XI


		XII


		1


		2


		3


		4


		5


		6


		7


		8


		9


		10


		11


		12


		13


		14


		15


		16


		17


		18


		19


		20


		21


		22


		23


		24


		25


		26


		27


		28


		29


		30


		31


		32


		33


		34


		35


		36


		37


		38


		39


		40


		41


		42


		43


		44


		45


		46


		47


		48


		49


		50


		51


		52


		53


		54


		55


		56


		57


		58


		59


		60


		61


		62


		63


		64


		65


		66


		67


		68


		69


		70


		71


		72


		73


		74


		75


		76


		77


		78


		79


		80


		81


		82


		83


		84


		85


		86


		87


		88


		89


		90


		91


		92


		93


		94


		95


		96


		97


		98


		99


		100


		101


		102


		103


		104


		105


		106


		107


		108


		109


		110


		111


		112


		113


		114


		115


		116








OEBPS/e9781982187200/images/f000v-01.jpg
For Zelda,

fairy grandmother extraordinaire






OEBPS/e9781982187200/fonts/DMSans-Regular.ttf


OEBPS/e9781982187200/fonts/DMSans-Medium.ttf


OEBPS/e9781982187200/fonts/EBGaramond-Regular.ttf


OEBPS/e9781982187200/images/f00vi-01.jpg





OEBPS/e9781982187200/images/f0viii-01.jpg





OEBPS/e9781982187200/fonts/BarlowCondensed-Medium.ttf


OEBPS/e9781982187200/images/9781982187200.jpg
35 S
i 3
i Q
r
¢ N
-

- P
|\

|

THE;PABEBRWB &LILS| OF

ELEANOR LANAHAN






OEBPS/e9781982187200/fonts/EBGaramond-SemiBold.ttf


OEBPS/e9781982187200/images/title.jpg
THE PAPER DOLLS OF

0. 1 kgm0

ELEANOR LANAHAN

SCRIBNER

New York London Toronto Sydney New Delhi





OEBPS/e9781982187200/fonts/DMSans-Italic.ttf


OEBPS/e9781982187200/fonts/EBGaramond-Italic.ttf


