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Promotional art for the 30th anniversary of Jurassic Park captures the Main Road attack scene from inside a tour vehicle, as a fearful-looking Tim and Lex come face-to-face with the mighty Tyrannosaurus rex.
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An early Jurassic Park poster concept by Gurche, complete with the film’s main characters reflected in a dinosaur’s eyeball.
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An early Jurassic Park concept sketch by artist John Gurche depicts raptors in a sinister haunted house–like setting.



Introduction

One of the most beloved movies of all time, Steven Spielberg’s Jurassic Park (1993) owes its origins to the brilliance of author Michael Crichton. When Crichton began writing Jurassic Park, he was already firmly established as one of America’s most successful novelists. Techno-thrillers like The Andromeda Strain (1969), which focused on the outbreak of an extraterrestrial microorganism, and The Terminal Man (1972), the story of a computer scientist who undertakes radical brain surgery, had established him as a fiction writer whose stories often took place at the cutting edge of science.

In 1974, he wrote the novel Dragon Teeth, a story about two rival paleontologists in the American West during the late nineteenth century, at a time when fossil hunting was at its most competitive. Although he would fail to find a publisher for Dragon Teeth at the time, the world of paleontology remained an obsession. Gradually, he began brewing a more contemporary dinosaur-themed story, Jurassic Park.

The book would hit stores on November 20, 1990, but Crichton had been researching it for almost a decade. Recalled Crichton, “I remember in the early ’80s, walking on the beach with Marvin Minsky, who is at the AI Lab at MIT, and saying in this very tentative way, ‘I’m thinking about doing a story about a genetically engineered dinosaur’ and waiting to see if he would make fun of me. And he said, ‘Oh, well, yeah, that could probably be done one day’ which I found very encouraging.”1
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A conceptual painting by Tom Cranham, depicting Alan Grant and John Hammond’s grandchildren looking toward the Jurassic Park Visitor Center.



Initially, Crichton conceived the idea as a movie script, focusing on a young graduate student who secretly clones a pterodactyl from fossil DNA. Realizing that it would be almost impossible to keep such a science project under wraps, Crichton reworked the concept and decided to write it as a novel. Set on Isla Nublar, a fictional island off the coast of Costa Rica, the story centered on a billionaire visionary named John Hammond. Leasing the island from the Costa Rican government, Hammond is building a theme park like no other.

With the Environmental Protection Agency sniffing around, and his investors concerned, Hammond decides to bring in a group of experts for the weekend to road test his new attraction. Paleontologist Dr. Alan Grant, whose digs in Snakewater, Montana, have been funded by the Hammond Foundation, and his graduate student, paleobotanist Dr. Ellie Sattler, are among the guests. Also in attendance is chaos theorist Dr. Ian Malcolm and lawyer Donald Gennaro, whose company Cowan, Swain, and Ross are among the investors in the venture.

To their amazement, they witness a miracle: Jurassic Park is a habitat for living, breathing dinosaurs. Working through his bioengineering company InGen, Hammond’s team, led by chief geneticist Dr. Henry Wu, have been able to extract dinosaur blood from mosquitoes fossilized in amber for millions of years, extracting the DNA and using it to bring these creatures back to life.

Joining the tour party are Hammond’s grandchildren, Tim and Lex, whose parents are going through a divorce, and the park’s PR manager Ed Regis. As the tour gets underway, the group beholds a series of dinosaur wonders from a mighty Tyrannosaurus rex to a sick Stegosaurus. In the Control Room, overseeing the tour is John “Ray” Arnold, the chief engineer, and Robert Muldoon, the park’s gamekeeper. Also present is Dennis Nedry, responsible for designing the sophisticated computer systems that keep the park running.

Nedry, however, has been compromised. Lewis Dodgson, from rival biotech firm Biosyn, has enticed him to steal embryos from Hammond’s labs. With a storm approaching, Nedry is forced to make his move, switching off the park’s security systems as he snatches the contraband. On the way to the dock, Nedry meets his demise after his jeep runs aground, and a frill-necked Dilophosaurus blinds him with its venom before ripping him open. Further chaos reigns as the electrified fences used to contain the dinosaurs lose their charge and the exhibits escape their paddocks.
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A concept sketch by John Gurche shows the T. rex in motion.



Hammond’s nature preserve soon becomes a feral, hostile environment. Shortly before the tour party enters the T. rex paddock, Lex spots escaped juvenile Velociraptors—agile, vicious predators that hunt in packs—sneak onto a supply ship heading for the mainland. Having escaped its paddock, the T. rex appears, tearing apart the Toyota Land Cruiser carrying Tim and Lex. Regis abandons the vehicle in terror, later to meet his maker when he is attacked by a juvenile T. rex. Malcolm is also badly injured, although Muldoon and Gennaro later find him and take him back to the park’s secure compound, where Arnold and the others desperately try to regain control.

Separated from the others, Grant protects the children as he escorts them back through the park, a journey that includes further narrow misses with the T. rex along the park’s river and at a waterfall, and a dangerous trip into a giant aviary. Meanwhile, the raptors hunt the survivors, trying to chew through the bars of the rooftop at the Safari Lodge where Malcolm and the others are now ensconced. While Arnold and Wu are both killed by the savage raptors, Grant is able to get the power back on when he returns to the compound with the kids.

In a hugely tense encounter, Tim and Lex manage to evade another raptor in the park’s kitchen, with Tim locking the creature in a walk-in freezer. Meanwhile, Grant, in self-defense, poisons three more raptors, while Tim also resets the computer systems, allowing Gennaro to contact the supply ship carrying the stowaway raptors and command it to turn back from the mainland. While many of the surviving members of the tour group and staff are saved by the Costa Rican military, Malcolm succumbs to his injuries, and Hammond is eaten by a group of Procompsognathus aka “Compys”—knee-high scavenger dinosaurs with deadly razor-sharp teeth. The book ends with the island and its genetically resurrected wildlife being bombed by the military, as “white-hot explosions” engulf Hammond’s paradise.
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Such was the vivid nature of the book that when Crichton’s agents began shipping the project around Hollywood, a bidding war ensued. The rights went to Steven Spielberg, the famed director of E.T. the Extra-Terrestrial (1982) and Raiders of the Lost Ark (1981), who would partner with Universal Pictures on the project. Crichton was originally brought onboard to adapt the book himself. After delivering his first draft on September 7, 1990, he then worked on a revised draft, dated January 19, 1991. At this point, he stepped away from the project. “Michael was happy to say, ‘I’ve just taken my best shot. I’m kind of written out on the screenplay front. I have another book I want to write so you can do anything you want with it,’ ” says Spielberg.

Even before they had a final shooting script, Spielberg and producer Kathleen Kennedy assembled a cutting-edge team to bring the film’s dinosaurs to life on the big screen. This group included Stan Winston, the special makeup effects expert who famously created the 14-foot Alien Queen animatronic for James Cameron’s Aliens (1986). Joining him would be Michael Lantieri, responsible for the on-set special effects, and pioneering stop-motion animator Phil Tippett, who had worked on George Lucas’s original Star Wars trilogy (1977–1983). The brilliant visual effects supervisor Dennis Muren, from Lucas’s visual effects house Industrial Light & Magic (ILM), was also hired.

This quartet, along with Spielberg, Kennedy, and production designer Rick Carter (who had just worked with Lantieri on Back to the Future Part II) regularly met to discuss how to bring scenes like the T. rex attack on the Land Cruiser to life. Storyboard artists, including Marty Kline, Dave Lowery, and Tom Cranham, were on hand to illustrate key scenes as ideas poured forth. While the dinosaur effects were still being worked on, Spielberg stepped away to direct the Peter Pan tale Hook in the early part of 1991.
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Early storyboards conceptualize an idea that never made it into any Jurassic Park script draft, as Grant, Tim, and Lex are chased by a T. rex as they head for the helipad in a jeep.



During this hiatus, Carter penned a script in the wake of Crichton’s drafts. It was never meant as an official contribution to the scripting process, but rather as a way of assembling the myriad ideas that had been suggested during the development process. “I realized that the only way for me to see how the ideas might actually play out in the story was for me to ‘collage’ them into Michael’s latest script,” he explained, in a note dated March 7, 1991. He set out to create a working document, but “one thing led to another” and he began to shape it into a traditional screenplay.

Work continued on the dinosaur effects, with Spielberg planning to create the creatures using a blend of Tippett’s stop-motion techniques and Winston’s animatronic dinosaurs. Meanwhile, the search for another writer continued, as Spielberg and Kennedy began to cast their net wide. Playwright Tom Stoppard, with whom they’d worked on the 1987 J.G. Ballard adaptation Empire of the Sun, was considered. “I know that they had a deep connection at that point,” recalls Carter. “And so I think that Kathy in particular, thought Tom could, in a sense, adapt himself to do almost anything.”

Ultimately however, Kennedy turned to another candidate, Malia Scotch Marmo, who had just scripted Hook. The opportunity arose when Scotch Marmo’s husband urged her to read Jurassic Park after hearing Amblin had bought the rights. “Kathy Kennedy saw me [reading the book] sitting on a golf cart on the lot outside of the Hook studio,” recalls the writer. “She asked what I thought so far.” It wasn’t long before she was hired to take a pass at adapting Crichton’s work. Beginning work in October 1991, Scotch Marmo found Spielberg’s guidance was invaluable during this time. “He made me see that each page must work on a number of levels at once,” she says. “It should be weighty with narrative ingenuity.”


[image: Image]
A sketch by concept artist Mark “Crash” McCreery depicts a sleeping T. rex.



Although Scotch Marmo’s draft, which she completed on March 14, 1992, was impressive, Spielberg felt the script didn’t quite land. To take it to the next stage, Spielberg decided to bring in David Koepp, who had co-written the 1992 fantasy Death Becomes Her, directed by Robert Zemeckis. Starting from scratch, the screenwriter impressed the director with his take on the novel, but in reality Crichton’s book, filled with diagrams and charts, was a daunting adaptation. Says Koepp, “I remember lying on the sofa in my office, reading the book and thinking, ‘That’s gotta go, that’s gotta go, that’s gotta go. How the hell would I do that?’ Over and over again.”

Crichton’s book wasn’t his only road map to writing Jurassic Park. By now, due to the film’s long development process, two years’ worth of storyboards and script ideas were available to the writer. “Steven had these very large handfuls of gems, with set pieces and bits of philosophy and visual ideas and character ideas,” says Koepp. “He had all this stuff. And he dropped it on a conference table and said, ‘Put this together! Please! Quickly!’ ” Scenes like the T. rex Main Road attack and the raptor attack in the kitchen were locked in: “He had that. He just didn’t know who the characters were.” Scotch Marmo remained on hand to offer advice. “I was sending memos to Steven about David’s draft,” she recalls.
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An early sketch of the Visitor Center by production designer Rick Carter.



By this point, radical change was afoot. Explains Spielberg, “I had planned to do most of the movie with Stan Winston’s full-scale animatronics. And I had earmarked about 65 [to] 70 shots that would be Phil Tippett’s ‘Go-Motion’ animals.” Tippett’s “Go-Motion” was a variation on stop-motion animation that incorporated motion blur into each frame of animation, creating added realism. Over at ILM, however, a digital revolution was underway: Animators Steve “Spaz” Williams and Mark Dippé had used computer generated (CG) effects to animate a walking CG T. rex skeleton, while fellow animator Eric Armstrong created a running herd of Gallimimus. After running a number of tests, ILM eventually created versions of these creatures with realistic skin and muscles. “That completely convinced me that there was no going back,” says Spielberg, who decided to abandon Go-Motion in favor of digital dinosaurs.

In tandem with these developments, Koepp delivered his first draft, dated April 23–May 1, 1992. It was now just three and a half months before production on Jurassic Park was due to start in Hawaii, with the lush island paradise serving as the perfect embodiment of Isla Nublar. With cinematographer Dean Cundey in charge of shooting the picture, filming got underway on August 24, 1992. Key cast included Sam Neill as Dr. Alan Grant, Laura Dern as Dr. Ellie Sattler, Jeff Goldblum as Dr. Ian Malcolm, and Sir Richard Attenborough as John Hammond.

Koepp’s revisions continued into the shoot, working with Spielberg every step of the way. “I had a collaborator who was absolutely gushing with ideas,” says the writer. “It was more a case of me managing the firehose of good ideas that was directed at me.” Even after the crew returned from Hawaii to complete the shoot back in Los Angeles, scenes were tweaked and improved as Spielberg visualized how to get the best out of Michael Crichton’s novel. A movie phenomenon was about to be hatched, destined to revolutionize visual effects. Yet, behind it all, lay Jurassic Park’s deftly written screenplay, a template for one of modern cinema’s most showstopping thrillers.


	
1 “The Real Jurassic Park,” Nova, Season 20, Episode 15, 1993
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Promotional art for the 30th anniversary of Jurassic Park shows the luckless Dennis Nedry cowering as the deadly Dilophosaurus extends its colorful frill.
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The Annotated Screenplay







[image: Image]
InGen workers stand guard as the latest delivery for Jurassic Park, a caged raptor, arrives on Isla Nublar.




EXT JUNGLE - NIGHT

An eyeball, big, yellowish, distinctly inhuman, stares raptly between wooden slats, part of a large crate. The eye darts from side to side, alert as hell.

A legend tries to place us - -

ISLA NUBLAR 120 MILES WEST OF COSTA RICA

- - but to us it’s still the middle of nowhere.

It’s quiet for a second. A ROAR rises up from the jungle, deafening. The trees shake as something very, very large plows ahead through them, right at us. Every head gathered in this little clearing snaps, turning in the direction of the sound as it bursts through the trees.

It’s a bulldozer. It drops its scoop and pushes forward into the back end of the crate, shoving it across the jungle floor towards an impressive fenced structure that towers over an enclosed section of thick jungle. There’s a guard tower at one end of this holding pen that makes it look like San Quentin.

The bulldozer pushes forward into the back end, the crate THUDS TO THE FLOOR. A door slides open in the pen, making a space as big as the end of the crate.

Nobody moves for a second. A grim faced guy who seems to be in charge (ROBERT MULDOON, although we don’t know it yet).

MULDOON

Alright now, pushers move in. Loading team move it.

The movement has agitated whatever is inside the crate, and the whole thing shivers as GROWLS and SNAPS come from inside. Everyone moves back.

MULDOON (cont’d)

Alright, steady. Get back in there now, push. Get back in there. Don’t let her know you’re afraid!

The men go back to the crate and begin to push it into the slot.
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Early concept art by John Bell shows a raptor in a child’s bedroom, an idea taken from Michael Crichton’s original novel.

BEGINNINGS


The opening scene of the Jurassic Park screenplay went through multiple revisions. The prologue of Michael Crichton’s novel begins with the aftermath of a Velociraptor attack, as Ed Regis and two workers escort a young colleague, lacerated by the claws of the deadly predator, to local medic Dr. Roberta Carter on the Costa Rican mainland. Crichton’s first draft dispensed with this, instead leaping straight to a scene set on a Montana dig site that would introduce central protagonists Dr. Alan Grant and Dr. Ellie Sattler.

In his revised draft, Crichton opened with a variation on the novel’s second major sequence, where a young vacationer, Tina, is attacked on a deserted Costa Rican beach by a Compy. He also includes another early scene from the novel, set at New York’s Tropical Disease Lab, in which one Dr. Richard Stone and his technician Alice examine Tina’s sketch of the Compy, with Stone reaching the conclusion it’s a lizard.

Scotch Marmo’s draft would revert back to the idea of swiftly introducing Grant and Sattler at a dig site during the film’s opening moments, although her script begins with a close-up sequence focusing on a mosquito lodged within “an amber tomb,” a needle extracting its blood. Conversely, the opening of Koepp’s first draft dipped back into the novel, featuring Regis’s trip to see Dr. Carter with the injured worker. Koepp was a big fan of the novel’s intro: “It’s a very strong opening. The rain-lashed hospital. And the guy brought in and they’re trying to cover it up.” Koepp also added a scene at the very beginning, not seen in the book, showing the raptor’s claw slashing the poor worker.

When Koepp gave Spielberg the first half of the script, the director loved it but had an important note on the opening scene. Recalls Koepp, “He said, ‘It’s going great. But this opening… I feel like I’ve done that.’ And I said, ‘Oh, shit! It’s Jaws.’ ” Indeed, when Regis tells the doctor the raptor attack was a “construction accident,” a claim the physician casts doubt upon, the sequence of events recalled the scene in Spielberg’s classic shark thriller, where Richard Dreyfuss’s marine biologist examines the body of the first victim and famously says, “This is not a boat accident.” For his final draft, Koepp dropped the hospital scene and instead wrote a sequence in which the audience witnesses the worker meeting his demise. “It works a lot better as an incident that we’re watching unfold instead of something we’re hearing about,” he says.
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Early concept art by John Bell for raptor pen guard uniforms, complete with claw-motif symbol.




The crate THUDS UP AGAINST THE OPENING. A green light on the side of the pen lights up, showing contact has been made.

FROM INSIDE THE CRATE, we get glimpses of what’s on the other side of those wooden slats - - jungle foliage, MEN with rifles, searching searchlights. The view is herky-jerky as the crate is put into position.

MULDOON

Well locked Loading team, step away. Joffrey, raise the gate.

A WORKER climbs to the top of the crate. The searchlights are trained on the door.

The RIFLEMEN throw the bolts on their rifles and CRACK their stun guns, sending arcs of current CRACKING through the air.

The Worker gets ready to grab the gate when all at once - -

A ROAR comes from inside the crate, and the panel flies out of his hands and SMACKS into him, knocking him clear off the crate.

Now everything happens at once. The Worker THUDS to the jungle floor, the crate jerks away from the mouth of the holding pen, an alarm BUZZER sounds - -

- - and a claw SLASHES out from inside the crate. It sinks into the ankle of the Worker, dragging him toward the dark mouth between the crate and the pen. The Worker SCREAMS and paws the dirt, leaving long claw marks as he is rapidly dragged toward the crate.
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A detailed sketch by John Bell depicting the raptor containment unit.

FATAL CLAW


Koepp’s first draft sees the park worker edge toward the crate where an unseen Velociraptor is stashed, although at this stage it’s not clear what’s inside: “A claw flashes out from inside the crate, the worker SCREAMS…” As grisly as this is, Koepp’s final version is far more chilling, with the raptor “leaving long claw marks” as the worker is “rapidly dragged toward the crate.” This opening also introduces Muldoon, who did not feature in any earlier iteration of the scene. In this final draft, Muldoon refers to the worker as “Joffrey,” a nod to the actor who plays him, Jophery C. Brown, a former baseball player for the Chicago Cubs who became one of the first Black stuntmen in America.






    Muldoon SHOUTS orders:

MULDOON

Tasers get in there, Goddamn it!

They FIRE their guns - the wood of the crate SPLINTERS. Muldoon runs in and grabs the Worker, trying to pull him free.

The wild arcs of currents from the stun gun flash and CRACK all around, but in a second - -

- - the Worker is gone.

CUT TO:

EXT MOUNTAINSIDE - DAY

MANO DE DIOS AMBER MINE DOMINICAN REPUBLIC

DONALD GENNARO, forty, in a city man’s idea of hiking clothes and a hundred dollar haircut, approaches on a raft being pulled across a river by TWO MEN.

On the hillside, JUAN ROSTAGNO, thirty-ish, Costa Rican, a smart-looking guy in workers clothes, is waiting for him.
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Conceptual art by John Bell shows the discovery of a lump of amber, with a mosquito encased inside it, at the Mano de Dios mine.

MINE CRAFT


Not featured in the novel, the Mano de Dios Amber Mine scene that appears in the final shooting script introduces one of Crichton’s key ideas, as workers scour the Dominican Republic facility, looking for amber that contains fossilized mosquitoes filled with dinosaur blood. Koepp’s first draft, however, differs from the final version. In that earlier iteration, John Hammond is present at the mine, with Gennaro telling him that the family of the savaged construction worker is filing a $2 million lawsuit. Hammond also reveals that they paid $22 million for the mine. He even speaks Spanish. “El perfecto! Exactamente lo que queremos! Perfecto!” he says, as he tosses a lump of amber to Gennaro. Dropping Hammond from the scene in his final draft, Koepp instead introduced the character of Juanito Rostagno (played by Miguel Sandoval in the film), who oversees the mining operation. The lawsuit has now swelled to $20 million, and it’s here that Gennaro sets up the idea that an on-site inspection of Hammond’s park is needed to reassure the investors and pacify the insurance company. The draft contains extra lines from Rostagno not seen in the finished film, notably at the very end of the scene, in which he holds up a lump of amber to the light and speaks to it in Spanish: “Oh you’re so beautiful. You will make a lot of people happy.”






ROSTAGNO

Tengo mil pesos que dicen que se cae.

(I have a thousand pesos that say he falls.) (or)

Apuesto mil pesos que se cae.

(I bet a thousand pesos he falls.)

Gennaro finally lands, and Rostagno helps him off the raft.
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The “bloodsucking lawyer” Donald Gennaro, played by Martin Ferrero.

DONALD GENNARO


In Koepp’s final draft, Donald Gennaro arrives at the mine “in a city man’s idea of hiking clothes and a hundred-dollar haircut,” although in the film itself he would wear a suit in this scene.

Crichton’s novel gives more background on the character that did not make it to the final film. Gennaro came to Cowan, Swain, and Ross from a background in investment banking, and one of his earliest tasks was to help Hammond seek funding for InGen, eventually helping him raise almost a billion dollars. Gennaro’s firm owns 5 percent of InGen, having invested in Hammond’s wild schemes—in the book, Gennaro’s boss, Daniel Ross, has grave doubts about Hammond and refers to him as “a potentially dangerous dreamer.” The book also reveals that Gennaro is married, to Elizabeth, and has a four-year-old daughter Amanda, whose birthday falls on the very weekend that Gennaro must fly down to Costa Rica.

In Crichton’s screenplay drafts, Gennaro introduces himself as “Don Gennaro, of Cowan, Swain, and Gennaro”—his boss Daniel Ross dropped from the narrative. Scotch Marmo, however, reinstates Ross in her draft, describing him as “a powerful black man who waves a prosthetic arm.” His conversation with Gennaro echoes that of the novel, as they discuss Hammond and the company’s 5 percent stake. “Don’t be afraid to screw Hammond and burn Jurassic Park to the ground,” Ross advises Gennaro, a dramatic expansion on the novel’s dialogue where Ross simply tells him to “Screw Hammond.”






GENNARO

Hola, Juanito.

ROSTAGNO

Hola, bienvenido.

Rostagno leads Gennaro towards the mine. Dozens of shirtless WORKERS claw and SCRAPE at a rocky mountainside that is the site of an extensive mining operation. The work is all done by hand, pick and shovel instead of dynamite and bulldozer.

GENNARO

What’s this I hear at the airport Hammond’s not even here?

ROSTAGNO

He sends his apologies.
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Juanito Rostagno (Miguel Sandoval) holds up the latest amber find at the Mano de Dios mine.




GENNARO

You’re telling me that we’re facing a $20 million lawsuit from the family of that injured worker and Hammond couldn’t even be bothered to see me?

ROSTAGNO

He had to leave early to be with his daughter. She’s getting a divorce.

GENNARO

I understand that.

(or)

I’m sorry to hear that. We’d be well advised to deal with this situation now. The insurance company - -

Gennaro almost falls, Rostagno helps him.

GENNARO (cont’d)

- - the underwriters of the park feel the accident raises some very serious questions about the safety of the park, and they’re making the investors very anxious. I had to promise I would conduct a thorough on-site inspection.

ROSTAGNO

Hammond hates inspections. They slow everything down.

GENNARO

Juanito, if they pull the funding, that will really slow things down.

(or)

If they pull the funding that’s going to slow things down around here.

A WORKER hurries up to them and busts into the conversation, breathless.

WORKER

(to Rostagno)

Jefe, encontramos otro mosquito, en el mismo sitio.

(Chief, we found another mosquito in the same place.)

ROSTAGNO

Seguro? Muestrame!

(Are you sure? Show me.)

The Worker and Rostagno scramble back deeper into the mine. Rostagno calls back over his shoulder to Gennaro.

ROSTAGNO (cont’d)

It seems like it’s going to be a good day after all. They found another one! C’mon.

Gennaro struggles to keep up.

EXT CAVE - DAY

ROSTAGNO and GENNARO move into the dark, dripping cave, where at least a dozen other WORKERS are gathered in a tight circle, staring at something intently.

Rostagno fights his way to the center of the group. One of the WORKERS hands him something and Rostagno examines it carefully.

It’s a chunk of amber, a shiny yellow rock about the size of a half dollar.

GENNARO

If two experts sign off on the island, the insurance guys’ll back off. I already got Dr. Ian Malcolm, but they think he’s too trendy. They want Alan Grant.

ROSTAGNO

Grant? You’ll never get him out of Montana.

GENNARO

Why not?

ROSTAGNO

Because he’s like me. He’s a digger.

Rostagno turns and holds the amber up to the sunlight streaming through the mouth of the cave.

With the light pouring through it, the amber is translucent, and we can see something inside this strange stone - -

- - a huge mosquito, long dead, entombed there.

ROSTAGNO

(smiles)

Hay que lindo eres. Vas hacer a mucha gente feliz.

(Oh you’re so beautiful. You will make a lot of people happy.)
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New Zealand actor Sam Neill was cast as Dr. Alan Grant, a character inspired to some degree by real-life paleontologist Jack Horner.

DR. ALAN GRANT


In the novel’s acknowledgements Crichton mentions drawing upon the work of “many eminent paleontologists” including John Horner. Better known as Jack, Horner was the chief template for Dr. Alan Grant. Described in the novel as a “barrel-chested, bearded man of forty,” Grant’s look in the novel closely matches Horner’s appearance in real life. “I think [Jack’s] enthusiasm for the dinosaurs informs the character,” comments Sam Neill, the New Zealand–born actor who was cast as Grant. The book itself even casts them as contemporaries. As Crichton writes, in reference to the Maiasaur: “With John Horner, Grant had been the first to describe the species.” In reality, even though Horner would serve as an advisor on Jurassic Park, he didn’t meet Crichton until after the film was complete. “The first time I met him was in the limousine on our way to the premiere!” Horner says.






CUT TO:

EXT THE DIG - DAY

An artist’s camel hair brush carefully sweeps away sand and rock to slowly reveal the dark curve of a fossil - it’s a claw. A dentist’s pick gently lifts it from the place it has laid for millions of years.

Pull up to reveal a group of DIGGERS working on a large skeleton. All we see are the tops of their hats. The paleontologist working on the claw lays it in his hand.
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An early Alan Grant concept sketch by John Bell, depicting the paleontologist with beard and shorts.




GRANT

(thoughtfully)

Four complete skeletons…

such a small area…

the same time horizon - -

ELLIE

They died together?

GRANT

The taphonomy sure looks that way.

ELLIE

If they died together, they lived together. Suggests some kind of social order.

DR. ALAN GRANT, mid-thirties, a ragged-looking guy with intense concentration you wouldn’t want to get in the way of, carefully examines a claw.
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Dr. Ellie Sattler (Laura Dern) and Dr. Alan Grant (Sam Neill) at the dig site in Snakewater, Montana.




DR. ELLIE SATTLER, working with him, leans in close and studies it too. She paints the exposed bone with rubber cement. Ellie in her late twenties, athletic-looking. There’s an impatience about Ellie, as if nothing in life happens quite fast enough for her.

Her face is almost pressed up against his, she’s sitting so close.

GRANT (cont’d)

They hunted as a team. The dismembered tenontosaurus bone over there - that’s lunch. But what killed our raptors in a lakebed, in a bunch like this? We better come up with something that makes sense.

ELLIE

A drought. The lake was shrinking - -

GRANT

(excited)

That’s good. That’s right! They died around a dried-up puddle! Without fighting each other. This is looking good.

From the bottom of the hill a voice SHOUTS to them:

VOLUNTEER (o.s.)

Dr. Grant! Dr. Sattler! We’re ready to try again!

Grant SIGHS and sits up, stretching out his back.

GRANT

I hate computers.
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An early sketch by John Bell that conceptualizes a potential look for Dr. Ellie Sattler.
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Actress Laura Dern as Sattler.

DR. ELLIE SATTLER


Described in the book as “twenty-four and darkly tanned,” with her blonde hair tied back, Dr. Ellie Sattler proved to be a difficult role to cast. “Steven sent me clips of young actresses to play Ellie,” recalls Scotch Marmo. “The clips showcased the actresses in previous film roles. I noticed they were all ingénues. They had youth and a certain naïveté and freshness. I kept thinking they were missing the mark. Ellie is a scientist. Perhaps because my father was an astrophysicist, I couldn’t buy the actors he was showing me as realistic in any way… in a science fiction movie like Jurassic Park believability was essential. Steven is very open to push back, and he asked, ‘Who would you like?’ ” The writer made a case for Laura Dern, who coincidentally had impressed Spielberg in the 1985 film Smooth Talk. Adds Scotch Marmo, “Laura Dern had it all for me. She is an excellent actress so I thought she will draw out an honest portrayal of a scientist and she has the natural heft of intelligence and insight and personal power that would easily maintain her professional stature and earned status with the otherwise almost all male cast.”
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