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			Series Foreword

			Although Black science fiction writers first emerged post-1960, the origins of Black science fiction are evident in the 1800s. From a contemporary perspective, some nineteenth-century and early twentieth-century literature by people of African descent can be viewed as speculative fiction, including Martin R. Delany’s Blake: or the Huts of America (1859), Sutton E. Griggs’ Imperium in Imperio (1899), Pauline Hopkins’ Of One Blood (1902–03), Edward Johnson’s Light Ahead for the Negro (1904) and W.E.B. Du Bois’ ‘The Comet’ (1920). These texts, and others like them, are part of a larger group of works that represent Black people’s quest to tell their own stories. Many Black writers believed, as Anna Julia Cooper stated in A Voice from the South (1892), that ‘what is needed, perhaps, to reverse the picture of the lordly man slaying the lion, is for the lion to turn painter.’ In addition to being artistic endeavors, their works are often calls to action and explore various means for Black people to achieve physical and psychological freedom.

			In his 1854 speech ‘Political Destiny of the Colored Race on the American Continent’, Martin R. Delany stated:

			We must make an issue, create an event, and establish for ourselves a position. This is essentially necessary for our effective elevation as a people, in shaping our national development, directing our destiny, and redeeming ourselves as a race.

			Delany had a multifaceted career that included work as an activist, abolitionist, and author. As a novelist, he used fiction as a means to achieve social change. This is an approach to art in which, as Mbye Cham explained in ‘Film Text and Context’ (1996), the role of the artist ’is not to make the revolution but to prepare its way through clarification, analysis and exposure, to provide people with a vision and a belief that a revolution is necessary, possible and desirable.’

			Through fiction, Blake: or the Huts of America (1859) explores the political and social landscape of the 1850s. In the novel, the Black characters make issues, create events and establish positions to gain physical and psychological freedom. Blake can be categorized as a science-fiction-style alternate history novel in that it is set in the historical past (1853), but some details contradict known facts of history. Delany’s pan-African vision and his multifaceted work in the United States, Africa, England and Canada make Blake significant to the formation of Black science fiction across nations.

			In Sutton Griggs’ Imperium in Imperio (1899) and Pauline Hopkins’ Of One Blood (1902–03), various means to transform society are expressed through the philosophies of secret Black governments – symbolized, respectively, by the Imperium in Imperio (an underground compact government that functions like a nation) and Kush (a rich and powerful ancient African nation). Edward Johnson’s Light Ahead for the Negro (1904) and W.E.B. Du Bois’ ‘The Comet’ (1920) explore the erasure of the ‘color line’, a phrase that refers to racial segregation in the United States after slavery was abolished. In The Souls of Black Folk (1903) Du Bois stated, ‘The problem of the twentieth century is the problem of the color-line – the relation of the darker to the lighter races of men in Asia and Africa, in America and the islands of the sea.’ Johnson stated that through his novel (in which the protagonist travels to the future) he was ‘trying to show how the Negro problem can be solved in peace and good will rather than by brutality.’

			The following works by Black writers from Lesotho, Cameroon and Nigeria can also be categorized as speculative fiction: Thomas Mfolo’s Chaka (1925), Jean-Louis Njemba Medou’s Nnanga Kon (1932), Muhammadu Bello Kagara’s Gandoki (1934) and Daniel Olorunfemi Fagunwa’s Ogboju Ode Ninu Igbo Irunmale (Forest of a Thousand Daemons: A Hunter’s Saga) (1938). Chaka is a fictional account of the heroic Zulu king Shaka. Although Chaka is set in the historical past (about 1787–1828), many details contradict historical facts; therefore, like Blake, Chaka can be classified as a science-fiction-style alternate history novel. Nnanga Kon is a first-contact novel based on the arrival of Adolphus Clemens Good, a white American missionary, in Bulu territory. His appearance earns him the name Nnanga Kon: ‘white ghost’ or ‘phantom albino’. Gandoki incorporates the Hausa oral tradition and focuses on the protagonist’s (Gandoki’s) fight against the British. Subsequently, jinns bring him to a new, imagined world. Ogboju Ode Ninu Igbo Irunmale recounts the supernatural adventures of Akara-ogun, ‘Compound-of-Spells’, a legendary hunter who has magical powers.

			Simultaneously works of art and political texts, Black proto-science fiction envisions societies in which people of African descent are active agents of positive change and complex individuals who direct their destinies. The artists use literature as a means to try and transform society, a methodology that reflects the interconnectedness of artistic and social phenomena.

			Dr. Sandra M. Grayson

		

	
		
			A New Introduction: It’s all about Uncle Julius

			Who was Charles Chesnutt?

			The title of Charles Chesnutt’s seminal work and novel of connected stories, The Conjure Woman, doesn’t sound as if it’s about Uncle Julius, but it is. There is quite a backstory to this collection of created ‘Plantation tales’, published through 1889 and 1890, and it requires a great deal of patience, so buckle up. 

			First of all, Charles Chesnutt was a Black man. I remember having to tell that to a young Black postal clerk when I bought a sheet of his Black Heritage stamps when they were first issued in 2008. Never mind that the words ‘Black Heritage’ are stamped on the stamp. She saw only a picture of a very fair-skinned man and seemed a little contemptuous about why he would be on the stamp. So she got a short history lesson from me, given that I’ve always been a fan of what I consider his best work – the Uncle Julius stories. 

			Born of free Black parents in Cleveland, Ohio in 1858, Charles Waddell Chesnutt’s parents had left their home state of North Carolina to go to the free North to have their family. Their decision to leave a supposedly ‘less severe’ place of enslavement, as some historians characterize North Carolina, raises questions about just how easy things were for this family of light-skinned free people in Fayetteville. But they left and did not return until Charles was eight – after the Civil War was over and once the 13th Amendment ending enslavement had been passed. Clearly the Chesnutts were a people who insisted on their dignity and freedom. 

			Charles received education at the behest of his father, who had joined other parents in the Fayetteville community to start a school for their children; clearly literacy mattered in the family. Andrew Jackson Chesnutt, bless his name, was one of seven parents on the board of trustees that started the other school named after General Oliver Otis Howard – a secondary school called the Howard school. However, this same historically Black secondary school that young Charles attended was later renamed after the town, maybe because that other school called Howard University was getting too famous. It is now known as Fayetteville State University. Even after Charles left the area to obtain his education elsewhere, he returned to the Fayetteville school, becoming principal in 1880. He left again in 1883 in order to broaden his horizons and to fulfill his dream of becoming an author, ultimately back in his birthplace of Cleveland. 

			Dream of an Author

			Still, it is clear that North Carolina had a hold on him because that is where he set his Uncle Julius stories and much of his subsequent fiction too. It’s not clear what made Charles Chesnutt believe that he could be an author of fiction. There were some examples of Black writers writing their own life stories as slave narratives, such as Frederick Douglass. But fiction? Abolitionist and suffragette lecturer Frances Ellen Watkins Harper had written some short stories and published some serials and novella-length fiction in The Christian Recorder. There were not multiple role models for Chesnutt in his desire to be a full-time author – a career that’s still difficult for a Black author to achieve in 2022, let alone in 1883 when he took his young family back to Cleveland. 

			Two literary happenings put the idea in his mind. First, in the wake of Uncle Tom’s Cabin, published in 1852, Southern white authors had written a plethora of what was popularly known as ‘plantation literature’. They were responding to Harriet Beecher Stowe with stories of enslaved people who were happy, content and satisfied with their lot in life. Shelves full of these books are gathering dust in Southern libraries because no one reads them or talks about them any more. The most famous of them, a little book called Gone With the Wind by Margaret Mitchell, proved to be so popular that no one else wrote much in that genre after that. The way enslavement was viewed in 1936 had changed so substantially that Southern literature was provoked, namely by critics such as H.L. Mencken, to go a different way. And it did. 

			Frame Tales

			However, in Charles Chesnutt’s time, the fin de siècle United States, those books were very popular. Another writer named Joel Chandler Harris out of Atlanta, Georgia had written Black folklore stories in a series of stories about Uncle Remus. The first one, published in 1880, was called Uncle Remus: His Stories and Sayings. These stories spread even further than regular old plantation literature because they were for children. For decades, deep into the twentieth century, parents put their children to bed reading the Uncle Remus tales to their little ones, loving the escapades of B’rer Rabbit, B’rer Fox and B’rer Bear. The appeal of a kindly old former slave named Remus – who happily followed the old Southern tradition in being called ‘Uncle’ and who willingly told anthropomorphic folktales from Africa to a blue-eyed, towheaded, curly-haired little boy – proved an irresistible frame tale for those parents. Charles Chesnutt was among them. However, I think he read those tales and, instead of loving them as many did, had a different response, like some others. 

			Alice Walker, Pulitzer-Prize winning author of The Color Purple and all-around literary legend, was born and grew up in Eatonton, Georgia, where Joel Chandler Harris learned those African folktales. She accuses Harris of cultural appropriation in a 2012 essay entitled: ‘Uncle Remus, No Friend of Mine’. Chesnutt’s contemporary response to Harris’s theft of those African folktales was to create Uncle Julius and use Julius to let the larger society know that Black people have long possessed their own storytelling skills and could use stories to showcase their humanity. Uncle Julius, via Chesnutt’s revision of the Harris frame, proved that Black people could share that view in frame tales of their own. Or Chesnutt’s own. 

			Chesnutt’s hard work to become a writer paid off when ‘The Goophered Grapevine’, the first Uncle Julius story, was published in The Atlantic in 1887. This was no small feat. The publication of this story in such a prestigious magazine heralded him as a talent to be reckoned with, and the nature of the story sets expectations for the remaining stories in the collection.

			His frame for The Conjure Woman tales involves the first-person narrative voice of the male half of a young white couple, John and his wife Annie, who come to Patesville, North Carolina from up North during the post-Reconstruction era, seeking a new economic opportunity. Annie is in poor health and doctors have told her that a warmer climate would be more suitable for her. Her loving husband John thus seeks to build a vineyard in North Carolina, where she can recuperate. 

			However, it is this first story that gives us a picture – via a Northern lens – of the town where the young couple will take up residence. As John examines the amenities of the town, he finds them pleasing enough, and a distant relative acts as a guide to show the couple around. Unsurprisingly, the land now available consists of the former plantations of the conquered Southerners. John is able to take advantage of family squabbles over the land to buy a former plantation, known as the McAdoo place. It includes some neglected vineyards that might – maybe – be brought back to life. 

			Colonization in the Old South

			Charles Chesnutt would not have been familiar with the terminology of ‘gentrification’ when he first wrote this story in 1887. However, John’s tone, written in the language of wider communication of the conquering Northerners, has all of the haughty tone of a colonizer who acts as if he’s doing the natives a favor by even considering the purchase of their lowly land for his capitalist consumer endeavor. 

			As the conquering Northerners, they encounter the natives and, after speaking with a shy little Negro girl and asking her for directions, they then come to the ruins of a mansion. Here in the yard they encounter Julius, who is in the middle of eating the long-sought-after grapes of the vine – the scuppernongs that are the yield of the vineyards that John is sure he can tame into submission. 

			This first meeting between a white man, a white woman and a former enslaved Black man greedily consuming the white man’s gain means that a decision must be made on is going to have, as Jerry Seinfeld once described it, ‘the hand’ – his term for the person who has the upper hand in any social situation. Given the era and racial hierarchy, Julius yields, but John allows that there is room for all of them to sit as he and Annie rest from their review of their new property. From this point on, Julius works to obtain ‘the hand’ in this new relationship. 

			The colonizing character of John gives the native Julius credit for having some sense. Indeed, surprisingly, he characterizes Julius as ‘shrewd’. It’s an interesting term that Chesnutt uses to say that this Northerner can see that Julius has intelligence – not an attribute that a white man of the day would usually see in a formerly enslaved Black man. This is important because John makes this characterization before Julius speaks. 

			Accepting Julius As Is

			Chesnutt uses typical dialogue tricks of the day for Uncle Julius’s character. He transcribes Julius’s words into what linguists call African American Vernacular English, intended to reflect what Uncle Julius says and the way that he says it. Joel Chandler Harris uses the same trick in his Uncle Remus tales. The style was widely used to characterize Black speech deep into twentieth-century fiction, until it was declared outmoded and other modes of conveying Black speech were used. 

			Over the twentieth century, the shift by fiction writers to change the way that Black characters spoke on the page was in line with increasingly impatient readers who wanted to be able to read a fiction text more quickly. So the dropped ‘g’s and multiple uses of apostrophes used for characters such as Julius were dropped in favor of changed word order and omitted words to convey the speech pattern of some Black characters. This shift has happened so completely that twenty-first century readers of any race might have a difficult time reading Julius’s dialogue at all. Indeed, readers might find it better to do what they were encouraged not to do when they first learn how to read – to read his dialogue out loud. This technique puts Julius’s words into readers’ mouths – to paraphrase Zora Neale Hurston, and honestly, might have been Chesnutt’s intention. Readers are forced to take Julius’s wisdom into themselves. Julius also makes free use of the n-word, probably more often than any other word, and that shift will take modern readers aback. Clearly Chesnutt makes a language choice that permits readers to be placed more firmly in the mindset of a formerly enslaved old man, as uncomfortable and shocking as that might be.

			Only then by embracing both of these aspects of Julius’s character can a modern audience come to appreciate Julius’s smooth intent in the way that he tells the stories – and learn, as Annie says at one point, the ‘moral’ of the stories that he tells the young couple. It’s well worth the effort, and these rhetorical moves bring life to the orality of Julius’s storytelling. In this, Chesnutt is completely successful in reviving the most central aspects of enslaved storytelling; he tells the story of the ‘The Goophered Grapevine’ in Julius’s way, without requiring that his story be interpreted – not by the Northern colonizer John nor by the educated author Charles Chesnutt. 

			The Goophered Grapevine

			The young couple in this story come to learn about the aspect of what the ‘goopher’ part of the story means – that something is conjured or bewitched. The grapevines that John is counting on to help him make money have been cursed by some individual with supernatural powers, which means that their yield will be greatly reduced – so reduced that the land is probably not worth buying. Julius seeks to explain all this in the best way he can, through a story that talks about how the previous owners of the land sought to stop all of the enslaved inhabitants on the plantation from eating their fill of the long-sought, delicious scuppernongs. 

			One of the white masters pays Aunt Peggy, the conjure woman of the book’s title, ten dollars to goopher the grapevines. Once she is finished, anyone who eats of them will die within a year. When people start to die off, then the grapes are left alone and they grow unbothered so that the master can produce wine and make his profit. The goopher curse only works during grapevine season, so there is a time during which people can eat from the grapevines, but when Henry, a Black man, comes along and eats of the grapes during the wrong time, he makes a visit to Aunt Peggy to remove the ‘goophering’ from him. She gives him a ‘mixtry’, Julius’s word for a concoction designed to help counter any conjure, but instead it merely modifies the curse. Henry doesn’t die, but he is doomed to morph continuously from a young man in the spring to an old man in the fall whose hair texture strangely resembles – grapes. 

			Annie doesn’t believe the story, but Julius reassures her of its truth. He hopes to convince the couple that they shouldn’t buy the land, just in case the grapevines are still cursed. John buys it anyway after finding out that Julius doesn’t want them to buy the land because he gets money from selling the grapes. By the end of this first foundational story, it’s clear that John has respect for Uncle Julius. He hires him as a coachman and pays him well enough to more than make up for the money Julius lost when John bought the land. 

			Thus, a pattern is set up for the multiple conjure stories, as they are known, written by Chesnutt over the next decade. What is fascinating about The Conjure Woman is that Chesnutt wrote these stories over a long period of time and published them in various places. When it came time for them to be published in a book, however, the publisher chose which ones to include and which to omit. 

			Let me say that again. Because it matters. 

			According to literary scholar Richard Brodhead, Walter Hines Page of Houghton Mifflin asked Chesnutt for his stories. He sent 20. Page then suggested a book of conjure stories, but only liked ‘The Goophered Grapevine’ and ‘Po’ Sandy’. Chesnutt sent six more stories, of which Page selected a further five to comprise The Conjure Woman. As a fiction writer, I cannot imagine not being able to shape my first published book myself. Maybe Chesnutt, who had given up much to be an author, yielded like many first-time authors because he was glad to have a published book of fiction and did not raise any protest. It’s important to point out that he is the first Black man of note to become a published fiction author in the United States. Getting there could not have been easy.

			Po’ Sandy

			What the stories do have in common is Julius, the true hero of the tales, and some conjuring of some sort. In ‘Po’ Sandy’, the next story, Annie wants a kitchen in the ‘Southern fashion’ outside of the house and John looks for the lumber to build it. There is an old schoolhouse on their property that will provide some of the lumber, but they need more. Julius, as John’s coachman, takes the couple to the sawmill to obtain more lumber. Julius cringes as the logs are cut into boards and tells them both a story. The ‘Po’ Sandy’ story is a tale that reflects how Sandy, an enslaved man, is too good at his work; he is thus handed around to multiple people in his master’s family. He falls in love with a woman named Tenie and wants to stay in one place with her. Tenie then tells him that she knows conjure. She concocts a mixtry to put on Sandy to turn him into a tree. As a tree, Sandy stays in one place where Tenie can enjoy him as a tree, but turn him back into her man to enjoy his company at night. 

			The master presumes that Sandy ran away and he is forgotten. One time Tenie was away and the master’s wife wanted a new kitchen, but there wasn’t enough lumber. Po’ Sandy is just that because they cut him down and made him into boards to build that kitchen, a room forever after haunted by grunts and groans from the wood, inhabited by Sandy’s spirit. The kitchen lumber was reconfigured into a schoolhouse from the same boards and Tenie stayed around it. One day she is found dead inside, having withered away from grief. 

			Annie, as a result of Uncle Julius’s stories, is convinced not to tear down the schoolhouse. Of course, readers later learn that some of the Black people used the old schoolhouse as a meeting place from time to time and Julius was trying to preserve that for the community. So John must build the schoolhouse out of completely new lumber, which is more expensive. He called Julius ‘an old rascal’, but nevertheless Julius, in his shrewd way, gets the colonizing couple not to mess with what is already there on the property. In Chesnutt’s world, the native triumphs. 

			Mars Jeem’s Nightmare

			‘Mars Jeems’s Nightmare’ starts when Julius tries to bring his grandson to the couple to work, but the young man is lazy and John has to let him go. The two men and Annie are out riding one day when they come across a man whipping his horse, treatment that appals Annie in particular. Her emotion at the horse’s suffering prompts Julius to remember a story about the horse owner’s grandfather, Master Jeems. He had a large plantation with many enslaved people and he was cruel to them. Jeems had a sweetheart, or a ‘junesey’ in Julius’s language, by the name of Miss Libbie. She came to hear about how cruel he was to his enslaved people and she broke up with him. 

			Solomon, a young man enslaved on Jeems’s plantation, cannot go to visit his girlfriend any more as a result of Jeems’s mean ways, so he seeks a solution with Aunt Peggy. She has a conjuring solution, of course, and the cook puts it into the master’s okra soup. Jeems eats a lot of the soup and goes away for a time. In his absence a new enslaved man, Sambo, is acquired through another master and the overseer must ‘break’ him to get him to work. The overseer gives Sambo ‘fo’ty’, which in Julius speak means the number of times that someone is whipped. The overseer cannot break him, however, so he takes Sambo back to his original owner to be sold South. 

			But Sambo is Mars Jeems’s, and through some machinations has to be retrieved before he’s sold and brought back to the plantation – where, of course, Jeems is converted to better behavior. He even manages to win Miss Libbie back. Solomon still has his ‘junesey’ and everyone is happy. Annie allows Julius to bring his grandson back to their property to work, and is willing to have much more patience with him. John knows he’s outnumbered and allows the grandson to stay on as a worker. Julius one: colonizers zero. 

			‘Mars Jeems’s Nightmare’ is the first tale that brings into light the oft-made comparison of enslaved people with animals. In ‘The Conjurer’s Revenge’, this comparison happens once more. Julius comes to visit the couple in this story, to consult with John about the purchase of an animal to help dig up more land to plant more grapevines. John wants to buy a mule, but Julius tells him not to. When John asks him why not, Julius asks him about seeing a club-footed man near the property. Both John and Annie say they haven’t seen that man and Julius reveals that the club-footed man was once a mule. John and Annie don’t believe him, so Julius tells them the story of the man’s transformation. 

			Primus is an enslaved man who just wants to have fun; he does not want to work. He steals a young pig, but, unfortunately for him, the pig belongs to a conjure man. With a goopher placed on the pig, Primus is transformed into a mule. When the mule comes to the plantation, it does weird things such as going into the tobacco patch, drinking wine and appearing to be very interested in human pursuits. For instance, Primus had a wife named Sally. When another man gets interested in his wife, Primus, in his mule form, kicks his wife’s suitor far away into a field. 

			Pete, the man in charge of the mules on the plantation, visits the conjure man. He explains to him that that one weird mule is in fact Primus. He wants Pete to bring Primus back, so that he can change him back into a man. Unfortunately, for the weird mule, it takes a lot of energy for the transformation back. There just isn’t enough to change Primus entirely back into a man, so he’s left with a hoof for his left foot. Primus is the club-foot man. 

			This tale is way too outrageous for Annie to accept and she tells Julius that this story has no moral in it. Julius is sombre in hearing Annie’s critique, but makes a suggestion for a horse that John might buy instead. John buys the horse and notices that Julius has acquired new clothes, probably from money made on a commission. John realizes that he has been guided, unknowingly, into making the crafty Julius some money. He makes note to be more careful in the future about taking Julius’s advice. 

			Sis Becky’s Pickanninny

			‘Sis Becky’s Pickanninny’ starts off talking about the effect that the North Carolina climate has on Annie. In his first-person observations, John notices that she had been getting better since she arrived, but then has a turn in her health in which she’s depressed from a mysterious malady. Julius comes to visit her and shows her his rabbit’s foot that he carries for luck. John doesn’t think the rabbit is very lucky, so Julius then tells the tale of Sis Becky, who had a beautiful little boy named Mose. 

			Becky’s master wanted a racehorse, another way in which the comparison between the enslaved and animals is made, and he trades hard-working Becky in exchange for a racehorse he admired. Mother and son pine and grieve for one another when they are apart. Nancy, who is looking after little Mose, goes to Aunt Peggy for something to help the baby’s spirits pick up again. Aunt Peggy’s conjuring transforms little Mose into a hummingbird, able to fly around and visit his mother. Becky doesn’t realize that the bird is her baby boy, but the bird’s tune still cheers her for some reason. 

			When Mose returns, he’s transformed back into the beautiful baby he was, but he’s still not happy. Nancy is able to pay her once more, because conjuring is not free, and the next time Mose is transformed into a mockingbird. He visits his mother again, perching himself upon her shoulder. Now Nancy is determined to find a more permanent solution to reunite mother and son, so ultimately Aunt Peggy sends a hornet to sting the racehorse in the knees, making the animal appear a bad bargain. The owners swap Becky and the racehorse back. Becky and Mose, who has the most beautiful singing voice, live happily ever after. 

			John is completely bewildered by this tale, but Annie understands that poor Becky had no luck. Annie’s trouble and ensuing illness, while not explicitly stated, seems to come from suffering a miscarriage. One day, when Annie asks her husband to bring a handkerchief from her room, he does – only to discover that Julius has gifted her with his rabbit’s foot, a symbol of hope for a successful pregnancy in the future. 

			The Grey Wolf’s Ha’nt

			John and Annie are bored at the beginning of ‘The Grey Wolf’s Ha’nt’. It’s a rainy day and Annie does not like the book that John is reading to her. Julius comes up the road and stops by. John talks to him about the possibility of buying an additional piece of land, the ultimate colonizer move. This discussion moves Julius to advise him not to buy the land, which of course prompts another story. 

			The conjure man in the town had a son who was in love with a girl named Mahaly. But another, bigger man named Dan wanted Mahaly for himself. Dan and the son got into a fight and Dan ended up killing the son. Being afraid of the conjure man, Dan went to Aunt Peggy and asked for a protection charm, which she gave him. This meant that the more powerful conjure man would not be able to kill him. 

			However, the conjure man is determined to get revenge for his son, so he turns Mahaly, who had become Dan’s wife, into a black cat. He then tricks Dan into killing Mahaly. Dan ends up as a gray wolf and has to live the rest of his life in that way, killing the conjure man in the process. Julius claims that the land is where the bones of these animals/people are buried, an area doomed to be haunted. This time John ignores Julius’s advice. He clears the land for his use and finds no bones. However, he does notice a large and rich store of honey in a tree that Julius has probably been making use of for a very long time. Julius loses his honey tree, but earns John’s respect for the lengths that he went to in order to protect it from him – and from anyone else who might have wanted it.

			Hot-Foot Hannibal

			In ‘Hot-Foot Hannibal’, the young couple has a visit from Annie’s sister Mabel. Mabel, as John’s ward, had been staying with them for a time and had engaged in a relationship with a young man in the neighborhood named Murchison. They have an argument at the beginning of the story and resolve to part. Later John, Annie and Mabel, driven by coachman Julius, take a ride around the neighborhood when the horse balks. Of course, Julius says that the horse balks because she has seen a haint, or a ghost. This means that Julius has to tell the story behind the haint, named Chloe. 

			In life, Chloe was a maid to the mistress of the plantation. The owner sent Jeff, her intended, away and got Hannibal as their houseboy instead. They told Hannibal that he could have Chloe as a wife when springtime came. Of course Chloe preferred Jeff, and she let him know that she would get him back into the main house in some way. Jeff, wanting his sweetheart back, went to see Aunt Peggy, the conjure woman. She gave him a baby doll replica of Hannibal to stick under the big house, ready to be interfered with when he tries to do his work. 

			The conjure doll makes Hannibal feel light in his head and hot in his feet. He drops dinner on the floor, mixes up tools and digs up the mistress’s bulbs and sells them for money. These shenanigans get Hannibal sent away from the big house and Jeff returned. 

			Jeff and Chloe are happy. Hannibal, of course, is not. He begins to sow doubt in Chloe’s mind, until she is convinced that Jeff is cheating on her with another woman. She tells the mistress about the conjure doll under the house. Jeff is blamed and sold South. When Chloe finds out about Hannibal’s deception she pines away, missing her lover. They call the doctor for her, but it is no use. Chloe dies from missing her Jeff. The place where the horse refused to go any further is where Chloe still waits for Jeff’s return. Both women have tears in their eyes at this tale. Of course, Mabel is resolved to make up with Mr Murchison and they marry. John finds out later that Julius had an understanding, where money probably changed hands, with Mr Murchison who wanted to hire him. However, Julius finally decides to stay with his original colonizers, John and Annie. 

			Stories of a Proud People

			One irony about The Conjure Woman is that it was a book of Black man’s stories, shaped by a white publisher who selected the tales that he wanted to appear in the book. In some way, Chesnutt’s first book is a colonized text. It wasn’t until the publication of Richard Brodhead’s edition in 1993 that all of the conjure tales were put into one volume for readers to appreciate. 

			Julius is often called a trickster figure in the tradition of African folktales, those same tales that Joel Chandler Harris stole from the community ancestors of Alice Walker in Eatonton, GA. Maybe. However, I think that there is a different way to think of Julius – as a survivor of circumstances out of his economic or physical control. So in my history lesson I made it clear to the young postal clerk that Charles Chesnutt, as the first Black man to write a book of fiction, reflected Black Heritage in an important way. His legacy was unfortunately forgotten in the wake of the more exciting Harlem Renaissance literary movement, but it must be remembered that Chesnutt created a singular character that readers should see as the heart and soul of The Conjure Woman. For it’s all about Julius, with his heart, his intelligence, his resistance to ways of the Northern colonizers who come to take over his world and his resilience in using stories that form the core of the collection. Julius’s use of stories and the act of storytelling are ultimately tools that permit human beings to see one another as human beings. Charles Chesnutt deserves that Black Heritage stamp for his creation of Julius, a completely rounded and memorable character who reflects the triumph of the Black spirit in the oppressive circumstances of enslavement – and beyond.

			Dr. Piper Huguley
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			The Goophered Grapevine

			Some years ago my wife was in poor health, and our family doctor, in whose skill and honesty I had implicit confidence, advised a change of climate. I shared, from an unprofessional standpoint, his opinion that the raw winds, the chill rains, and the violent changes of temperature that characterized the winters in the region of the Great Lakes tended to aggravate my wife’s difficulty, and would undoubtedly shorten her life if she remained exposed to them. The doctor’s advice was that we seek, not a temporary place of sojourn, but a permanent residence, in a warmer and more equable climate. I was engaged at the time in grape-culture in northern Ohio, and, as I liked the business and had given it much study, I decided to look for some other locality suitable for carrying it on. I thought of sunny France, of sleepy Spain, of Southern California, but there were objections to them all. It occurred to me that I might find what I wanted in some one of our own Southern States. It was a sufficient time after the war for conditions in the South to have become somewhat settled; and I was enough of a pioneer to start a new industry, if I could not find a place where grape-culture had been tried. I wrote to a cousin who had gone into the turpentine business in central North Carolina. He assured me, in response to my inquiries, that no better place could be found in the South than the State and neighborhood where he lived; the climate was perfect for health, and, in conjunction with the soil, ideal for grape-culture; labor was cheap, and land could be bought for a mere song. He gave us a cordial invitation to come and visit him while we looked into the matter. We accepted the invitation, and after several days of leisurely travel, the last hundred miles of which were up a river on a sidewheel steamer, we reached our destination, a quaint old town, which I shall call Patesville, because, for one reason, that is not its name. There was a red brick market-house in the public square, with a tall tower, which held a four-faced clock that struck the hours, and from which there pealed out a curfew at nine o’clock. There were two or three hotels, a court-house, a jail, stores, offices, and all the appurtenances of a county seat and a commercial emporium; for while Patesville numbered only four or five thousand inhabitants, of all shades of complexion, it was one of the principal towns in North Carolina, and had a considerable trade in cotton and naval stores. This business activity was not immediately apparent to my unaccustomed eyes. Indeed, when I first saw the town, there brooded over it a calm that seemed almost sabbatic in its restfulness, though I learned later on that underneath its somnolent exterior the deeper currents of life – love and hatred, joy and despair, ambition and avarice, faith and friendship – flowed not less steadily than in livelier latitudes.
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