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What people are saying about


The Fallen Women of Mythology


This is a deep dive into understanding how misogyny is woven into the fabric of our society so deeply that women perpetuate it upon themselves. Outlining cultural misogyny on every level of society, this book shows the systematic disempowering of women who deserve recognition, and erasing women that gain notoriety. This is an eye-opening book, and brings into focus the archetype of the fallen woman and how shame was used to subjugate the power to create life.


Lady Belladonna LaVeau, Archpriestess of the Aquarian Tabernacle Church


Lady Haight-Ashton’s well researched comprehensive treatise on The Fallen Women of Mythology: Goddesses, Saints and Sinners explores the “divisional line between the ancient matriarchal and patriarchal way of thinking” about women and their place in society. This literary work of redemption reveals unique and compelling details, lost and hidden for centuries, about women purposely mis-portrayed by patriarchal historians as domineering, aggressive, sexually immoral, and/or in some way deviating from the cultural norms of their eras. As Lady unveils a litany of the lives of legendary women, many of whom are well known in religious myth and lore, she takes us on an emotional roller coaster ride. For readers interested in Female Spirituality and Herstory, this inspiring book is a gem.


Rev. Gypsy Ravish, Singer/Writer, Clan Mother Alexandrian Witchcraft Kent Line
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Foreword


I am again excited about the story of women that Lady Haight-Ashton has brought to those who carry this work forward into the centuries to come. She has brought forth names of women and Goddesses whose stories have been in the shadows far too long. Ask yourself how any more are there? In my experience the Magick and power these women possess have importance in our world today. Through this writing I myself am much more aware of the progress women have made in leading us to the forefront where we belong once more.
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Preface


I am a Priestess who writes about women with a dancer’s spirit and soul. The ancient stories in this book are like unfulfilled dances that need to be revived. It has been inspiring to uncover the mysterious lives of these wayward women, many whose stories have been hidden or lost.


A few years ago, I choreographed a dance entitled Veils. I believe this dance offers a unique parallel that characterizes my broad definition into the fate of fallen women. It is a classical dance for four women. With the sounds of drumming in the distance upon a stage filled with fragrant incense, three dancers move in a slow procession onto the stage. They are completely hidden under one large black diaphanous veil. I am the fourth dancer who walks behind and is separated from the other dancers. I too am draped, except with three veils instead of one like the other dancers.


As the drumming quiets and music begins to come through the sound system, the three dancers suddenly pull away the veil that has covered them with a sweeping motion to reveal their figures. Still veiled, I stand facing the audience completely motionless. In turn each dancer sashays around me with balletic steps and carefully pulls away one of my veils. Not using the veils to re-cover their faces or figures, instead they spin and twirl the delicate captured fabric above their heads in joyous freedom. Finally, I am left standing veilless. Slowly awakening, I begin to dance with passionate pirouettes, circling the stage with abandon, before we four dancers suddenly run off the stage in quick processional movements. I believe this dance mimics the domain of the Fallen Women of Mythology. These shrouded dancers are like women who entered the world veiled within the context of ancient mores until they abandoned the restraints of restrictive society. Though sovereignty is momentarily intoxicating for these dancers, they still feel compelled to run off the stage disappearing from the audience as if secreted away.


I have been a ballet and modern dancer who now regularly performs Sacred Ritual Dance. Early religious cultures had created a thin line between what is acceptable or not. Ancient Priestesses who performed sacred temple dances in the context of religious ritual were highly respected. But those who performed in public beyond the confines of ritual were described as belonging to the class of fallen or sinful women.


The figure of the fallen woman has been widely portrayed through literature, art, and dance for thousands of years. Moving on to the last few centuries we have the works of Dante Gabriel Rossetti the 19th century English poet, illustrator, and painter. Another artist of the period was George Frederic Watts, who was a British painter and sculptor. Both were associated with the Symbolist movement which focused on dreams, imagination, and spirituality. These artists among many others helped to define a woman’s role amidst 19th century societal restrictions. Their works captivated a wide audience and helped to propel the fallen women’s enduring myth.


Within the context of this book, I will explore the hidden pages of history to uncover herstory and the true value, of these ancient fallen women. I will look beyond their so-called sins and misfortunes in the re-telling of these remarkable stories for all to appreciate.


Blessings,


Lady Haight-Ashton


Priestess of the Goddesses Lilith, Selket, Hecate and Isis









Introduction


I like to compare ancient stories about fallen women to leaves on a tree. Eventually the leaves tire of dangling and detach from their branches. Fluttering in the wind as they reach their destination, they land softly upon the ground. Sometimes they are disfigured and land in great piles of fellow leaves only to be sweep up and discarded. Other times the leaves fall in pristine condition to be admired by a passerby as a treasured seasonal souvenir.


Whether Goddesses, saints or sinners, similar storylines of fallen women were tossed together in one mass of misunderstood myths destined to be disregarded, gathering the dust of antiquity. Yet as with leaves that fall safely to the ground, many stories of fallen women over the centuries have survived only to be immortalized and admired in fantastical art and literature evolving into almost mythical souvenirs of a forgotten time.


How can we understand history without acknowledging herstory? Which facts are real and which have been fabricated in the abundance of varied tales about the fallen women of the ancient world? Myths often began as collections of folkloric and moral stories that defined the belief and culture of a civilization. Handed down through the centuries by word of mouth or printed in ancient texts, many of these tales evolved into more fiction than reality, crossing the boundaries into mythology. Saints started as sinners and Goddesses morphed into saints. Stories developed a life of their own, following the ethical values of the period with a misguided judgement often the outcome. Myths have their origins in truth.


How does one define a fallen woman’s persona. The most acknowledged characterization is that she has fallen from the grace of God, because she was morally unacceptable in her deviation from the social and cultural norms of the era. Written history and verbal hearsay tell us she was guilty of many roles that cannot be easily defined. She was a prostitute or perhaps a sexually manipulative warrior Queen, or simply an undervalued woman who was accused of acting out any number of behaviors that constituted socially improper or offensive acts. She was castigated for being too independent, knowledgeable, unconventional, or undeniably mystifying. Behavior as defined by the culture and the age forced these women to exist in a mist, seen but not seen. Have women been so judged historically because the worship of the Goddess within the concept of the Divine Feminine had been replaced with one male God across many religious beliefs thousands of years ago? Here began the plight of woman’s untrue character.


For thousands of years the term fallen woman has expanded vastly beyond one’s perception of an unchaste woman. In referencing famous historical sinners such as Eve and Mary Magdalene to the arcane and foreboding Goddesses of ancient mythological lore such as Hecate and Kali, the word fallen becomes an umbrella term that fits within a wide range of errant settings all monitored and condemned by the court of male hierarchy. As in the judgment of Eve in the Garden of Eden, her bite of the forbidden apple and subsequent explosion caused a ripple effect that is still felt today within too many female populations. However, Adam bit that apple also. He joined Eve in her expulsion, yet biblically and historically he does not endure the burden, that sinful Eve was forced to carry for all womankind.


Within the many possibilities that could constitute a characterization of a fallen woman, she really becomes a contradiction and enigma within herself. In the broad world of historical art and literature her many likenesses have been portrayed as romantically attractive or tragically alluring figures. History has thus created a kind of mythological conundrum around her image.


Whether thousands or just hundreds of years in the past, we have the many wayward Biblical women and the female sinners of Christendom so often portrayed in art and literature as sharing many of the same temperament and characteristics. But we also have a group of women who have not seen much notoriety, those branded as the painted ladies of the night. They were the hidden yet flamboyant Goddess like Courtesans of history, who succeeded in their profession by breaking all the rules of traditional society. Though certainly thought of as fallen women they became in many cases successful and very independent entrepreneurs. All women who chose to travel the different roads of prostitution, were defined as fallen whether they floated in and out of the profession as family necessity dictated or made it a full-time career.


Was it a distorted vision inside the thoughts of the primordial patriarchal establishment that feared the female archetype whether Goddess, saint, or sinner? Perhaps too often the fallen woman image was the result of bewilderment within the male consciousness who did not fully comprehend the female principle. I interpret her semblance as more of a victim than the enemy. Her dilemma is one of false impressions and maybe just a disparity of common opinion. The fall from grace becomes the heavy yoke that mythology and history tell us she must bear. I see it not as a yoke but a release from the preconceived notions of what the ruling hierarchy of the ancient world constituted as appropriate conduct. The fallen women of mythology were rebels who knew their own minds, and who valued their sovereignty. They should be embraced not spurned.


The divisional line between the ancient matriarchal and patriarchal way of thinking is best described by this analogy: being dutiful and subservient brings safety and acceptance while craving recognition and independence whether wild or tame, carries the burden of the fallen feminine persona.


Throughout history matrimony was often considered a safe haven for women, or was it? Thus, any unwed woman was out in the open, prey for false accusations and condemnation. Her virtue was oftentimes on trial until she was securely placed in the confines of male protection within marriage. Sadly, the loss of virtue for an unwed woman meant she would face dire consequences imposed upon her by the so-called principled courts of the age.


Tracing back our history to around 25,000 BCE, archeologists have found clear evidence that our prehistoric ancestors valued women very differently because they understood and revered the Divine Feminine, as the supreme creator. As humanity evolved and the old order of hierarchy changed there was an evolution away from the Goddess and mysteries of the feminine. Yet some cultures were able to hold onto their belief and still worship the Goddess in the open. Others were forced into a clandestine practice of great secrecy. The power of the feminine began to collapse along with the shift in the identity of what distinguished a good woman.


There are now three main world religions: Christianity, Judaism, and Islam. Many of the ancient creation myths beyond these three male dominated faiths did incorporate a Mother and Father creator ideology in one form or another. For example, one of the Egyptian cosmologies tells how the world rose from the waters of the Nu, infinite and lifeless, through the darkness of chaos. What emerges from the waters is the pyramid shaped mound called “benben” which ultimately gave rise to the sun God, Ra. Another aspect of the Egyptian myth is that the world rose from the primordial cosmic egg, perhaps an analogy for the amniotic fluid within the womb and a strong feminine image. Water as the dawn of life and the feminine elemental becomes a prevalent theme in many early creation myths.


It was the controlling new dogma of the Christian view that violently sweep the ancient world, causing societies to suddenly shift theologies in favor of a more universally male dominated hierarchy. Then with the advent of this new way of patriarchal thinking, adding the perpetual fear of the unknown along with the steadfast influence of the matriarchal, cultures were turned upside down. No longer was the Mother Goddess the sole creator. The masculine God as the Father suddenly took over as the creator of all. The Goddess as Mother fell from her previous importance only to survive in a lesser role as subservient to the male God, taking with her the valued status of women for over a millennium.


We know that the Christian belief incorporates a Father, Son, and Holy Spirit. Thoroughly patriarchal, the Christian belief is vague, which raises questions as to the interpretation of the Holy Spirit. The Holy Spirit is generally defined as the third person in the Trinity and thought to be the Triune Godhead manifested as three in one. In many religious orders the Holy Spirit is seen as the feminine amalgam in the Goddess Sophia, the feminine side of God.


The ancient Judaic sects continued to acknowledge a male God as they had for thousands of years with women relegated to a submissive role. One example is that of the ancient Israelites who restricted women’s behavior greatly. The permission of a father or husband was needed for an unmarried or married women to leave her home for any reason. Women were thought to be separate from men, thus they also had to pray separately. Within many ancient Judaic groups, the opinion of the rabbinical scholars had been that women were vein and feared because they were the cause of men’s uncontrollable lust. Moving forward, the view of the modern Jewish woman is a bit perplexing to say the least, with the perception of women going against the ancient beliefs and conventions. Depending upon the sect whether Orthodox, Conservative, or Reformed, some women are still shrouded behind wigs and hats while most are free to lead their lives as they choose, many becoming powerful and influential leaders.


Islamic women even to this day are not really considered equal to men. Sadly, in the purest sects, women are still secreted away with head and body coverings such as the hijab, burka or the more extreme covering of the niqab. With the morality squads in Iran and similar authorities in other muslin states, women are still hidden and concealed away from one’s vision. And any thought of a woman falling away from the accepted norm, whether her fault or not, could result in death by stoning or beheading.


Through the ages similar judgements and punishments including the burning of thousands of so-called female Witches during the 15th to 18th centuries came down upon sinful women by God, Yahweh. and Allah. I do not want to expound upon the histories of these religious tribes, except regarding their thoughts on the feminine. The definition of a fallen women is the same whether Chistian, Jewish or Islam and it is these combined religions who also hold the responsibility for the subordination of the great Goddess.


Many women of independence and substance, leaders and trailblazers either became sinners of some sort or deleted from historical texts where they were downgraded to the category of fallen. But in many circumstances, referring to Christendom, when an act defined as sinful was committed, repentance sometimes brought forgiveness and sainthood as with the purported sinner Mary Magdalene. Much has been written about Mary Magdalene because she is so potent in our historical and spiritual teachings. Women from every culture and ethnicity can feel a bond with her memory. Once labeled fallen, her popularity within all beliefs caused her to suddenly become pardoned from her alleged sins. Thus, Mary’s story becomes a prime example of sainthood bestowed, as a consequence of patriarchal discipline. With the power of her enduring influence as a threat why not cleanse away her sins and proclaim her a penitent saint? Her true identity as a teacher and possibly the wife of Jesus conveniently washed away within ancient text.


Like Magdalene, there is an even more fearsome fallen woman, perhaps the original in ancient biblical text. In Isaiah 34:14 she is referred to as the screech owl. She is a nocturnal creature and her name is Lilith. She is always with us. She was the first partner of Adam and to many one of the first Goddess symbols. She fell quickly and was never reprieved. Images and stories of like-minded fallen women permeate the millenniums mythologies.
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