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			Advance Praise for 
JUSTIFY THIS

			 

			 

			“The one-and-only Nick Searcy tells his story in the way only he can. His honesty, patriotism, and love of truth make this a readable and inspiring book.”

			—Dinesh D’Souza, bestselling author and political commentator

			 

			“Nick Searcy is nobody’s bitch. Like the hard-bitten characters he portrays, this guy plays by his own rules in a world he never made. For the based, Justify This is great reading. For low-T sissies, it’s a much-needed injection of Vitamin Manhood.”

			—Kurt Schlichter, author and pundit

			 

			“I always wanted to read more about Nick Searcy to see if he’s as cool as he always says he is. Well, it’s now confirmed in print by, guess who? That’s right, Nick himself, in Justify This. Throughout his amazing career, my friend Nick has fearlessly voiced his conservative beliefs in an industry openly hostile to those beliefs. Way easier said than done. For that alone he deserves our grateful support. Get this great book.”

			—David Limbaugh, author 

			 

		

	
		
			 

			Praise for 
NICK SEARCY

			“Nick Searcy is so much more than a delightful actor, he’s also the most wonderful pro wrestling manager I’ve ever had!”

			—Matt Hardy, professional wrestler 

			“I wish everybody could meet Nick Searcy. He’s an actor, he’s an accomplished actor, movies, television shows, and you’d love to hang around him, watch a ball game, have a beer, chew the fat. Just a great guy. He’s totally fearless. I mean, you can count ’em on one hand, fearless Hollywood conservatives. He does not hide it, doesn’t use it as an excuse. I don’t think he trumpets it, but he doesn’t hide it. Well, not true to say he doesn’t trumpet it. I mean, he’s very proud of it.”

			—Rush Limbaugh, The Rush Limbaugh Show, Feb. 6, 2014

			“Aside from his amazing talent as an actor, director and producer—and yes, even a radio broadcaster—Nick Searcy exemplifies American exceptionalism in his unflinching defense of the American Dream. He is a treasure to our nation and to humanity.”

			—James Golden/Bo Snerdley, The Rush Limbaugh Show

			“Nick Searcy is an American treasure. Like Ronald Reagan, he is more than an actor. He is a leader. He follows his conscience, fearlessly. He is a patriot. He’s built of sterner stuff.”

			—Michael Berry, radio host

			“Nick Searcy doesn’t wear a cape, but he’s a hero to me.”

			—Dean Cain, Superman/Clark Kent in Lois & Clark: The New Adventures of Superman

			“I know Nick Searcy.”

			—Jeremy Boreing, cofounder of The Daily Wire
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			Foreword (From The Left) 
By Graham Yost 
Showrunner, Justified

			When Nick asked me to write a foreword for his book, I was surprised. Usually, he only reaches out to chastise me for not having cast him in anything recently. But no, turns out, he’d actually written a book. About himself. Actors, right? I asked if I could read it before I wrote a foreword because I was concerned that it might get a little, ahem…political. So he sent the book, and by page 1, it was clear—it’s a lot political.

			Why on earth would Nick ask me to write a foreword? I mean, I’m Canadian. Given where Nick falls on the spectrum, I’m sure he thinks Canada is a socialist dictatorship where citizens are forced to worship Wayne Gretzky and Joni Mitchell (though, c’mon, Wayne wasn’t called “the Great One” for nothing, and Joni’s “A Case of You” is the best grown-up breakup song ever written).

			Did Nick ask me to write this simply because I cast him on Justified and gave him the best job of his career? Or, did he ask me because he wanted to troll a Canadian lib?

			Either way, I said yes. Though what I’ve written isn’t so much a foreword as a rebuttal.

			Not about politics. Heavens no. Nick and I never talked politics. Maybe he told me he was backing Herman Cain at one point, but that was about it. What we talked about were our lives, our children, the business we’re in. So, it’s not his politics I want to rebut, but how I’m portrayed (or not portrayed) in this book.

			Look, I’m as much of a Hollywood a-hole as the rest of them. When I find out someone I know has written an autobiography, I flip to the index to see if I’m in it. Nick’s book didn’t have an index when he sent it to me (and may not have one in the version you’re reading now), so I had to read the whole blasted thing!

			I’m kidding. I skimmed it. I slowed down at the part where he got his big break in Fried Green Tomatoes (directed by our friend Jon Avnet, whom I just mentioned to make sure he gets into the index). I really slowed down when it got to the parts about From the Earth to the Moon and Justified.

			[SPOILER ALERT: I am going to mention things that Nick probably wanted you to first read about later in the book.]

			Now, maybe I didn’t slow enough, and maybe I missed it, but in his Earth to the Moon section, my name doesn’t appear once. It’s all Tom-this and Tom-that (mostly Hanks; a little Sizemore). Uh, Nick? I was a producer on that miniseries. I won an Emmy for it. I was nominated for writing the episode about Apollo 1. I directed the one about the building of the lunar lander. Apparently, according to Nick’s omissions, those episodes just wrote, produced, and directed themselves. [And yes, I will gratuitously flaunt my credits. Not unlike a friend I have who will work into any conversation the fact that he once subbed for Rush Limbaugh.]

			After the Earth to the Moon section, I skipped through a bunch of stuff in the book until Nick got to Justified. What Nick writes there is pretty accurate: I told him I cast him as Chief Deputy US Marshal Art Mullen because I was tired of his Christmas card every year having a note asking why I hadn’t put him in anything lately. It’s also true when he claims a famous line in the show was a line he improvised (it’s in the pilot, where Art equates Raylan’s reputation for shooting people with a kindergartener getting a reputation as a biter).

			The problem is, Nick takes that one improvised line and makes it sound like all the best lines were his. In seventy-eight episodes over six seasons, Nick probably had a thousand lines, but he doesn’t say, “Thanks for the great words, Graham! You and the other writers sure did a bang-up job of bringing Elmore Leonard’s world to life!” Nah. What I get is: “You like that biter line? That was me!”

			When I said I wanted to cast him as Art Mullen, FX and Sony pushed back. Not because they didn’t like Nick, but because it was the very first part cast for the pilot and they wanted to be sure. So our great casting director, Cami Patton (also now in the index!), suggested Conor O’Farrell (index!) come in and read for the part. I knew Conor and loved his work. He’d also been in Earth to the Moon, playing Jim McDivitt, the commander of Apollo 9. I directed the episode which covered the Apollo 9 mission. The first scene up on the first day of filming was a scene between Nick and Conor. As I said to Cami, no matter who FX chooses, we’ll get someone playing Art who was in the first scene I ever directed. As it happened, FX backed my preference for Nick (and Conor appeared later in the series, in a recurring role as an ATF agent).

			But there’s a little more to the story. I didn’t pick Nick for the part when I wrote the Justified pilot, I picked him for the part months before, when I first read Elmore’s novella, Fire in the Hole. I got to the first scene where Art Mullen appeared and I thought, “This should be Nick Searcy.” And the truth is, no matter what FX or Sony said, Nick was going to be Art, even if it meant I had to stomp my feet and hold my breath until they caved. I mean, even if they’d said they wanted Matt Damon for the part and Matt agreed to do it, I would’ve… Okay, I would’ve gone with Matt Damon, I’m not an idiot.

			I wanted Nick for the part for a bunch of reasons. First, he’s a terrific actor. He’s real, he’s smart, and he’s very, very funny—and any show based on the writing of Elmore Leonard had better be funny. I also knew that having him around would be good for the show. He takes the work seriously but carries it lightly—he knows only too well how lucky any of us are to make a living in this business. This book really shows what it’s like to be a working actor. The ups and downs, the ins and outs. The joy, and the panic.

			So, back to the original questions: Why did Nick ask me to write this foreword and why did I say yes? For my part, I said yes because Nick is a friend and he is a good man, and I have a feeling he feels the same about me. Again, unless he’s just trolling a lib.

			I honestly hope this book sells a million copies, so Nick never has to work again. Or will at least never have to whine about me not casting him every year in his Season’s Greetings card. And yes, I just called it a Season’s Greetings card. That’s how you troll someone in their own book.

		

	
		
			Foreword (from the Right) 
By Larry Correia 
Author, Monster Hunter International series

			Most of you got to know Nick Searcy through some of his many film and TV roles. I got to know Nick by beating the crap out of angsty socialists on Twitter with him. Over the years, we tag-team debated against congressmen, reporters, professors, and hundreds of other assorted America-hating goofballs. Alone, we still had them outnumbered, but with a couple of us fighting, we had them totally surrounded.

			Like Nick, I’m an anomaly in my career field. I’m a novelist, and just like everybody in Hollywood is supposed to be a good-thinking proper liberal, the same thing is expected in publishing. For a long time, everybody who was Other-Than-Liberal kept their heads down and their mouths shut out of fear of committing career suicide. The accepted narrative was that everybody in the entertainment industries believed the same approved way. Anybody who diverged from the progressive playbook—like icky conservatives or libertarians—had better keep quiet if they knew what was good for them.

			In reality, creatives are just as politically and philosophically divided as the rest of the country, but in the entertainment business, the nail that sticks up gets hammered down. Whether you are working in movies, TV, video games, comic books, novels, tabletop games, cartoons, YouTubing, podcasting, whatever, it doesn’t matter… First, the Left pretends we don’t exist, and then they cancel, sabotage, blackball, and squash whichever ones won’t shut up. They simply can’t abide dissent.

			It’s like a bad mafia trope. “Hey, that’s a nice career you’ve got there. It would be a real shame if something bad were to happen to it.”

			Some of us, however, are just pathologically incapable of being good little serfs. I don’t know if it is some sort of oppositional defiance disorder, or we just really can’t stand BS, but a handful of outspoken creatives won’t be shamed into silence. You can’t browbeat us into surrendering. We’re going to stand up for what we believe, regardless of the cost.

			With Nick, I found a fellow traveler. Here was a successful working actor who agreed with the not-crazy half of America, and he was open about it! In public!

			Every single day, I’d watch as somebody new would come along to try to browbeat, shame, or insult Nick into falling in line. But nope, Nick wouldn’t bend. The handful who engaged in good faith, he’d treat them with respect. The vast mob who came in howling for blood, Nick would meet them head-on, guns blazing, no quarter given.

			This is a man who has brought intensity and passion to an incredible variety of roles. He can play the righteous good guy or a terrifying villain. Drama, comedy, it doesn’t matter, because Nick always makes his characters feel like real people. When Nick plays a role, that character feels like somebody you could meet in real life standing in line at the grocery store, or working on the space program, or hunting down a fugitive. He’s even talented enough to play a very convincing Democrat.

			Nick Searcy is a fantastic actor, but more importantly, he’s a great American. He’s a husband and father who wants what’s best for his family and country. That honest conviction bleeds through. He’s a North Carolina boy who never forgot where he came from.

			While the public actions of certain snooty Hollywood elitists have made it so that most Americans think of actors as vapid, sheltered, bossy, know-it-alls, many of the working stiffs in Hollywood are just regular people who are as sick of the corruption and stupidity in Washington, DC as the rest of us.

			The difference between most of them and Nick is that he’s willing to put it on the line.

			The only thing necessary for the triumph of evil is for good men to do nothing. That quote is usually attributed to the philosopher and statesman Edmund Burke, but regardless of who first said it, it remains true. We got into the situation we are now, where one side dominates the culture and bullies compliance, because too many good people were afraid to stand up and say, “This is really dumb.”

			But Nick’s not just some activist who puts the message ahead of his art. He gets that the story comes first. An author friend of mine, whom I will not name because he’s politically moderate and would probably get screamed at by caring liberals just for being mentioned here, once said something to the effect that you should never preach harder than you entertain.

			At the end of the day, we are entertainers. It’s our job to bring some joy into the audience’s world. Too many creatives decide to be activists first, entertainers second. They think it’s their job to yell at the audience and make them feel stupid and uncomfortable. That’s one big reason so many recent Hollywood productions flop. Half the country is sick of being yelled at.

			There’s a lot of power in story, and for too long the Right side of the political divide was happy to abdicate the entertainment business to the Left. Movies? Books? Games? That wasn’t serious business! Important ideas can only be conveyed through talk shows and think tanks! Then they were baffled why the Left totally owned the culture, and across all media Republicans were usually portrayed as backwards, racist, dorks until gullible people bought fully into that narrative. We’re still reaping the effects of that bad call to this day.

			Story matters. Entertainment matters. Like Andrew Breitbart said, politics really is downstream of culture.

			Nick Searcy gets that better than anybody.

		

	
		
			Excerpts from “Politics in Hollywood,” 
Speech delivered by Nick Searcy, 
Hillsdale College Leadership Conference 
Naples, Florida, February 20, 2020

			Hello, my friends, and thank you so much for having me. Actors aren’t usually allowed in polite society, and for good reason, so I do appreciate the sacrifice…

			As excited as I am to be here today, I can’t imagine how excited you must be. I know everyone here is very worried about what Hollywood thinks about you. Let me just say at the outset, most of the time we don’t think about you at all. We’re too busy thinking about ourselves, right? Thinking about things like, “Do these yoga pants make me look fat?” And, “Hmm, maybe I should get this mole taken off my face.” That sort of thing.

			That’s what they’re generally thinking about. It’s not you. But I know it probably keeps you up at night wondering, “Why don’t the people who were friends of Harvey Weinstein’s think I’m a good person?” That’s why I’m here today. With apologies to Ronald Reagan, the eight most terrifying words in the English language are: “I’m from Hollywood, and I’m here to help.”

			Being an outlier, I’m usually asked a lot of questions, and one of the things I’m usually asked is, “Why is Hollywood the way it is? Why is it so monolithically Left, especially when they are in one of the most directly transactional capitalist businesses in the world?” I mean, show business is really just an episode of The Little Rascals where Spanky and Alfalfa want to put on a show for the neighborhood. They’re going to charge five cents, and if it’s a good show, they’ll make money, and if it’s a bad show, they will fail. That’s what Hollywood basically is.

			It’s pure capitalism. Why don’t they understand that? Well, there are various answers to this question, but I want to tell you one story about my first cousin Gary. When I first moved to Hollywood in the 1980s, my cousin Gary came out to visit me, and Gary was in the weaving business. He made rugs and went all over the world with this business. He did very well with it, and when he was out in Los Angeles for a trade show, he met me one night for a few drinks, and he said, “You know what, Nick? I’ve got Los Angeles and Hollywood figured out. I know why everything is so screwed up here.”

			And I said, “Well, tell me what it is.”

			And he says, “Well, for a hundred years, the craziest people in America have moved to Hollywood to try to become movie stars, and some of them made it, and those crazy people had kids, and so on.”

			For a second, I was wondering if he was including me in that.

			But I also think there’s a certain amount of groupthink and intimidation going on here. Because it’s so difficult to get a job in this business that the sheer numbers are just completely unfavorable to a newcomer. It’s practically impossible. The late great comedian Louis C. K. had a great line about this. I mean, he’s not really dead, he’s just canceled. Leftist-on-leftist action is just irresistible to me; I can’t stop watching it. But he had a great line about it, and it was: “Saying that you want to be a professional actor is like saying that you want to be a cartoon dog wearing a jet pack. It is just about as likely.” There are so many reasons that a given actor doesn’t get a job: You’re too fat. You’re too thin. You’re too old. You’re too smart. (The too smart and too handsome reason is given to me a lot.)

			You want to give them as few reasons as possible to reject you, right? So it makes more sense to join the Club, and that’s what the bullies who are the enforcers in Hollywood do here. They speak out publicly and constantly to send out the signal that if you want to be in this business, you have to join the (left-wing) Club.

			In a perfect example, take a Presidential Medal of Freedom recipient, Robert De Niro. You thought I was going to say Rush Limbaugh, didn’t you? Did I mention that I guest-hosted for Rush once? I don’t know if I mentioned that. But anyway, Barack Obama gave De Niro the same Medal of Freedom, the same medal that President Trump gave Mr. Limbaugh. But of course, when Trump gave it to Rush, he made all the Democrats watch it happen during the State of the Union, which is one more reason to love President Trump. But at the Tony Awards in 2018, Robert De Niro got up onstage and thought it’d be perfectly fine to repeatedly yell, “Duck Trump.”

			I said “Duck” with a “D.” He didn’t say that; he said something else. He’s called Donald Trump a gangster, he’s called him Hitler, has called him racist and white supremacist. You know, all the same things that Democrats call every single Republican president and every presidential candidate going back to even Romney and McCain when they tried to convince us that they wanted to beat Obama.

			But Mr. De Niro also made headlines when he said he hoped President Trump would be hit in the face with a flying bag of excrement, although he didn’t say “excrement” either. And just bear in mind when he says things like that, he really wants to hit everybody who voted for Trump in the face. That’s a lot of excrement, so it’s a good thing the Democrats have San Francisco—they’re going need it.

			People are always asking me: Why do these actors do this? Why do they repeatedly just go out of their way to insult the entire Trump electorate? Well, the first thing is, I truly believe, that it’s to intimidate. They want to intimidate everybody into believing that if you want to be in show business, you’ve got to support the Democrats. You’ve got to hate the Republicans. There’s been a lot of talk in the last few years within the circles of conservative Hollywood—which is a very small and intimate circle—about whether or not there is actually a blacklist. And the fear of this blacklist is what led to the establishment of the top-secret conservative fellowship group in Los Angeles that you probably have all heard of, so it’s not so secret, called Friends of Abe. But for most of the Obama years, this group was a safe haven for actors and writers and people like me who aren’t leftists and don’t believe arguments like, “Real socialism has never been tried.” This group functioned like an AA meeting for Republicans. It was like, we would all get together, and we’d stand up and go, “Hi, my name is Nick, and (voice cracks) I’m a Republican.”

			I miss that group. But while there may not be an actual blacklist, it doesn’t really matter. There doesn’t need to be, because Hollywood is a town that’s run by fear and filled with cowards, and a whisper campaign is all it takes. All the decisions are also made by committee. So, fourteen people have to sign off on every actor they cast, especially if it’s in a major role. If just one person in that room goes, “I don’t like that guy,” that’s it. They don’t even have to say why. They don’t have to say, “I don’t want Nick Searcy to do it because he voted for Trump, and he’s not ashamed of it.”

			All they have to say is, “I think we can do better than him.” And when Trump was elected, he tore the masks off of everybody, which was one of his superpowers. The leftists in Hollywood don’t even bother to hide it anymore. They blast their fascist tendencies all over the media, and they do that knowing that they’re going to get more work, not less. They’re going to get more work if they do that.

			For example, when a Trump fundraiser in Beverly Hills was announced a few years ago, Will and Grace got involved. You remember Will & Grace? I wish I didn’t. But Debra Messing felt comfortable asking for names. She tweeted, “Please print a list of all attendees, the public has a right to know. And then we’ll get involved.” And Eric McCormack tweeted, “Hey, @THR [the Hollywood Reporter], kindly report on everyone attending this event, so the rest of us can be clear about who we don’t wanna work with. Thx.” At least he said thanks.

			Will and Grace are just the tip of the iceberg. However, there are so many well-known actors you would recognize by face, if not by name, who say to me all the time, “Man, I agree with you. But I would never say it out loud, because I know it will hurt my bottom line, and you’re crazy.” And they are undoubtedly correct and smarter than me. But Hollywood used to make a movie about McCarthyism about every fifteen minutes. It’s like their favorite subject. De Niro himself made one called Guilty by Suspicion in 1991.

			The reason it’s one of their favorite subjects is that it allows leftists to paint themselves as the abused victims of the evil Republicans, even though it was their own colleagues in Hollywood who blacklisted them. It wasn’t Congress. It was the people they worked with. So why do they act in real life like the bad guys in their movies that they make? It’s because they’re rewarded for it. If you make some vile, ignorant, hateful statement about a Republican, it will be considered a resume enhancement in Hollywood that shows you’re in the Club and shows you’re one of them.

			It’s better than an audition. It’s better than a billboard on Sunset Boulevard, and the more hateful it is, the better. The more Alec Baldwin attacks Trump, the more Emmy nominations he gets. That’s the way it works. And they never pay a price for it. They are insulated from paying a price for it. If you’re a name that producers are willing to pay millions of dollars for, like De Niro, you’re considered royalty, and no one in Hollywood can say excrement to you.

			The studios have protected themselves, too, by cross-collateralizing everything. For example: if you feel like watching Game of Thrones, and you subscribe to HBO, you’re also subsidizing Bill Maher and Vice and countless documentaries about how wonderful Nancy Pelosi is and how awful Republicans are. And that’s just the way they’ve done it. They can make one Avengers movie that makes a billion dollars, and that gives them a chance to make a bunch of other movies that they’re just making for each other. They’re just making them to show off and say, “Look, I’m in the Club. Look how woke I am; look at this movie.” That’s how it works.

			So the message gets sent. If you want to succeed, you have to be in the Club, and if you aren’t in the Club, they’re not going to let you in. If you have a story that you want to tell, or a movie that you want to make, and it doesn’t fit their ideology, they won’t touch it. Either they won’t touch it, or they’ll put you in a box. A lot of the studios have created these boxes that are for faith-based films, and so they put it over there and say we’re going to make these films for “those” people, because they’ll probably pay for it. But we don’t want them to be associated with our mainstream films.

			They put it over to the side so they can make a little money on it. But they’ve identified it, and they’ve targeted it, and they’ve dismissed it. The ultimate effect is that they are marching down the field of culture unopposed. The Left never wants to win fair and square. They can’t do it. They can’t win on their ideas, so they have to clear the field. That’s why they want to silence everybody who speaks out against them, and they don’t want to have movies made that are against their ideology.

			They throw the word fascism around, while they probably couldn’t define it if their next government check depended on it, because they are the fascists, and they don’t realize it. So what this all means is we as conservatives have got to get in this game somehow. We have got to get in the field of entertainment. We’ve got to put the pads on and the helmet on and get out there and hit somebody. Like my football coach in high school used to say, “You know, those people over there on the other side of the field, they put their pants on one leg at a time just like we do. They don’t run and jump into them. They’re just like us.” So that’s how we’ve got to look at the Hollywood Left. We’re just as good at it as they are, but the Left has had this long march through the institutions virtually unopposed.

			Three years ago, the Democrat Party was on the verge of nominating a full-blown unashamed communist for president. They were close to nominating Bernie Sanders. And when you see all these young lunatics who are at the Sanders rallies, ripping their shirts off and grabbing the microphone from him, you have to wonder: How did this happen? How did we get to this point where we have so many historically ignorant young people who embrace socialism?

			Well, my friend Jesse Kelly, who’s a top radio show host out of Houston, explains it like this: “Start going to a government school at the age of six. Keep going until you’re twenty and spend seven hours a day learning how bad America sucks, and almost nothing about the deadly evils of communism, and then you’ll understand Bernie Sanders.” So now, if you add on the fact that every bit of mainstream entertainment that they consume from the time they’re old enough to watch Teletubbies, it reinforces the same ideas. Republicans are racist, Christians are hypocrites, progressivism is compassionate. America is evil and imperialist. That’s the message that is constantly beat into their heads.”

			But there is a vastly underserved audience out there that has an appetite for entertainment that does not demean them or demean our country. We have to find a delivery system for it. A couple of years ago, I directed a movie that did go around the system called Gosnell, which is a movie about the real-life case of abortion doctor Kermit Gosnell, who was convicted in Philadelphia in 2013 for multiple crimes, including murder, for snipping the necks of babies after they had been born—which is now legal in New York.

			We had to go around the system. The money was successfully raised on Indiegogo in 2014. We shot it in 2015. The movie was finished by early to mid-2016, and it took nearly two and a half years to find a distributor to release the movie in October of 2018. And we had a very reputable sales agent on board. He had sold a lot of movies in the past, and he watched the finished film. He said, “This is a good movie, and it should sell very quickly.”

			He got one offer for only fifty thousand dollars, and he got responses like this: “It’s a good movie. And I’m sure there’s an audience for it. But I have to work with these people on Monday.” So, the distribution companies were afraid that they’d be kicked out of the Club if they were involved with Gosnell. And then our advertising dates got pushed back. Facebook blocked our ads. NPR refused to run ads that contained the words abortion doctor. Lifetime and Hallmark, two networks whose audience would intersect with our audience, wouldn’t run any of the ads. The only network that would take our ads was Fox News. And we got some airtime from talk radio hosts like Glenn Beck, who gave us a great hour-long spot, and my close personal friend Rush talked about the movie. Did I mention that I guest-hosted for Rush? Even given all that resistance, Gosnell, when it was released in six hundred theaters, was the number-one indie film in the country that weekend, and we cracked the top ten overall.

			The reviews were typically polarized: half of them hated it, half of them loved it. The ones who hated it slammed it as right-wing propaganda, of course, but the really surprising thing was the number of reviews. Films released generally in six hundred or more theaters always get at least one hundred reviews, and some get up to two hundred. Gosnell got eleven reviews. Eleven. And they ultimately treated the movie like they treated the actual Gosnell case and trial, which is they just ignored it. They pretended that it didn’t exist.

			We tried to make a film that was based as much as possible on actual court transcripts and direct interviews with the principal real-life players and tried to stay close to the facts, because we didn’t want to be dismissed as propaganda. But guess what? They called it propaganda anyway.

			The Left isn’t interested in having facts be out there. The entire subject of abortion is something they don’t want to talk about. The only thing you need to know about abortion in the Hollywood narrative is that if you oppose it or even want restrictions on it, you are a racist who hates women, and you can’t be in the Club. That’s it. So, if we want to tell our story, we’ve got to build a new Hollywood, because this one is broken.

			And I don’t just mean content. We have to build a delivery system to bring the content to the audience that wants to see it. I think the first step we have to take to achieve this is that we as conservatives have got to recognize the power of storytelling. The Left has dominated that field forever. Conservative investors are generally not disposed towards financing feature films or television shows that aren’t documentaries.

			It’s not just because they’re risky investments, which they are, but it’s because we don’t perceive the value of storytelling. Jesus Christ spoke in parables. He didn’t come out and just say, “Here are the facts people”—although he did do that sometimes, but he mostly taught through storytelling. And that’s what we have to do, and that’s what we have to learn. Conservatives like to fund news networks, but they don’t like to fund sitcoms, because they don’t see the value in it. A friend of mine put it like this: If the conservatives were building a library, it would be all nonfiction. And if the liberals were building a library, it would all be novels and poems and short stories. And of course, the liberal library would be a lot more fun to visit. That’s where I would go, because it’d be a lot more popular because storytelling is popular. Storytelling helps people learn. I’m about to use one of the most overused quotes in twenty-first-century conservative speeches, but that’s not going to stop me.

			Andrew Breitbart once famously said, “Politics is downstream of culture.” We have let the Hollywood Left define the culture for at least fifty years. But we have an opening now because Hollywood has destroyed itself. They’ve revealed themselves by expressing their seething contempt for everyone who disagrees with them. They’ve alienated themselves from a large portion of America, because now when someone from Middle America hears the words movie star, they don’t automatically think, Oh, that’s someone beautiful and handsome who acts in movies and makes me feel emotions. No, we don’t think that anymore. When somebody hears movie star, it’s like, “Oh, yeah, it’s just another idiot who hates me because I won’t vote for socialism.”

			They’ve really left us a huge opening. So how do we do it? How do we build a new Hollywood? Well, my idea is that the entertainment business needs its own Rush Limbaugh (whose show I guest-hosted on December 27, 2017). But here’s what I mean by that. It’s really hard for people who weren’t alive back then to understand what life was like before Rush Limbaugh, because there was no one—and I mean no one—like him. There was no Fox News. There was no Hannity. There wasn’t even really talk radio as a national format. There was no alternative to the alphabet networks and the biased news reporting that they do, and Rush, by himself, pretty much destroyed the monopoly that the Left had on the news business, and his effect on the culture has been immeasurable.

			And that’s why the Left tried and failed for thirty years to destroy him, because they knew how effective he was. Rush changed Andrew Breitbart; Rush changed me. And basically, we have to accept the fact that we are the counterculture now, not them, not Hollywood. We are the Sex Pistols, people. We are the punk rockers, and we need to pick up this mantle. I always think if Rush Limbaugh had existed during the Nixon years, that President Nixon might not have resigned. He might have just thought, Hey, that guy’s on the radio fighting. Maybe I’ll fight too.

			I would also argue right now that without Rush, there would have been no President Trump. That’s how much he changed the culture. And speaking of President Trump, one of the reasons that the Left is so ineffective against him, and why they hate him so much, is that President Trump comes from the culture. He doesn’t come from politics. He comes from the celebrity culture. He had a reality show for years, and the American people got comfortable with him. They got to know him a little bit. And they got a sense that this is a real person. He’s not a focus-group phony like almost every single politician that we’ve encountered before, like (enter any politician’s name here).

			Similar to Rush, Trump does not filter himself. He doesn’t put on airs. He doesn’t focus-group his thoughts. He just talks to us and tells us what he thinks, whether it’s on social media platforms or whether it was when he used to walk to the helicopter on the White House lawn going, “No, you’re fake news. Fake News. No, shut up. No, not you. Don’t be rude. Don’t be rude.”

			But in closing, what we really need is a Rush Limbaugh of entertainment. And I have an idea about who that should be…

			By the way, did I mention that I am the biggest Hollywood star to have ever guest-hosted the Rush Limbaugh program?

			I’m from Hollywood, and I’m here to help. Good night, everybody!
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