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Introduction

Doors and gates figure highly in most cultures. They are much more than simply a means of sealing an opening—the front door to a house, the main door to a church, the gate to a garden, the gate at a frontier, the gate at the front entrance to a multinational corporation, or whatever—they are symbols. Doors and gates have come to symbolize power, permanence, authority, and property. If you see a large, well-made oak door or paneled door, your mind immediately begins to play word-association games—door, strong, stable, family, home, security. It’s not by accident that the U.S. president is filmed in front of the door to the White House, and the prime minister of Britain is photographed in front of the door to Number 10. The media are forever using shots of doors and gates as stand-ins for corporation, industries, and powers. When they can’t get to see the main players, they settle for filming the entrances. And doors and gates are always being used figuratively—doors are slammed in faces, doors are opened, talks are held behind closed doors, someone gets his foot in the door, and of course, we all know that it’s useless to shut the stable door after the horse has bolted.


Doors and gates are much more than physical barriers; they are powerful statements, and as such, architects put a huge amount of effort into designing them. They are the first things that strike visitors’ eyes when they see a building. In many ways, the door or gate tells you all you need to know about those living and working within. Just think back to your first day at school or your first job interview or the first meeting with your partner at his or her home. One of the first things that you did before entering the building—perhaps unknowingly—was to study the gate, door, or entranceway to see if it could tell you something about the people within. Was the door welcoming or intimidating? Was it painted a dark color? Or was it simply huge?


Doors and gates have evolved over many hundreds of years, and they are unique examples of the joiner’s art. When you think that doors and gates are forever being opened and closed, exposed to all weathers, and generally being kicked, slammed, hammered on, and all the rest, it’s plain to see that, perhaps more than any other piece of woodwork, they need to be designed and built with an extraordinary amount of care. If you look closely at a traditional door or gate, you will see that it is an amazingly complex structure, with every joint, detail, and component having evolved to fulfill a specific function. The stiles need to be heavy enough to take the hinges and the catches, the panels needs to be strong and stable yet lightweight, the mortise and tenon joints must be different from one end of the door to the other, exterior doors have to have drips and bars to keep out the rain, field gates have to swing freely on their hinges, and so forth. Doors and gates must be designed so that they can expand and contract with the ever-changing humidity without splitting, warping, or in any way becoming overstressed. On top of all this, the door or gate has to send out the right message. It’s no good building a massive oak structure all bound and studded with iron if all you need is a door for the toilet. And what does a badly painted, warped front door tell visitors?


When we first had the notion to write this book, we asked the question why, in this day and age, when prehung flush doors can be purchased off the shelf and fitted in minutes and ready-made gates are just as available, would anyone want to build a door or gate. Well, of course, the answer is wonderfully simple: A traditional door is much more than a slab of wood to fill a hole, and a traditional five-bar field gate is more than just a collection of rails. They are truly desirable works of art. A traditional hand-built door is a uniquely beautiful item—it looks good, it is proven, and it will last a lifetime.


The more we researched the subject, the more we came to realize that a person’s individuality can be expressed as much with a door or a gate as with clothes, a car, a painting, or whatever. We soon came to realize that hand-built doors and gates are special—more pieces of sculpture than items of functional woodwork. Build an oak door for the front entrance to your house, a gate for your drive, or a romantic bower gate at the end of your garden, and you immediately begin to unlock the potential of your home and your personality.


In this book, we tell you about all manner of traditional doors and gates. We describe the component parts, the joints and the structures, and how to design, make, and hang a selection of doors and gates. And hundreds of designs and details are provided to help you on your way. After you have read this book, you will probably never be able to look at a door or gate in the same way again.


So what are you going for? An oak door in the grand Gothic tradition? A kissing gate? A medieval battened and ledged door with handmade iron-work? Or…








Part 1 DOORS

Of all architectural woodwork, door making is one of the most taken for granted, one of the most necessary, and one of the most complicated forms of construction. We open doors, we slam them, we beat on them, and we generally use and abuse them to the extent that we forget they are there. The only time most of us give any thought to the doors in our homes is when they refuse to open or close.

At one level, a door is a door is a door—just a slab of wood that fills a hole—but that’s only the start of it. While it is true to say that a door performs two simple functions—it seals off an opening, and it opens and closes to allow easy entry and exit—the secondary function of a door, some would say the most important function, is that it tells you something about the building.

The main entrance doors to our homes are traditionally built to make the biggest possible statement. Your front door might be painted a bright color to show that you are different from your neighbors, it might be made from exotic wood and covered in brass fittings to show that you have wealth, it might be covered in complicated locks to show that your house is especially secure, or it might be embellished with classical pillars to show that you have taste. And so it is with public buildings; the church, the synagogue, the bank, and the courthouse all have front doors that make a statement.

While a door undoubtedly needs to be attractive, it also needs to suit its purpose. Your front entrance door must be easy to open and close, nice and snug to keep out the weather, and strong enough to keep out intruders, and it must do all this year in and year out, without shrinking, twisting, cracking, or otherwise failing. The bringing together of all these needs and functions adds up to a uniquely exciting woodworking problem.


DESIGN AND CONSTRUCTION

Traditionally, doors are named in accordance with their form of construction, their position within the building, or both. A door might be described as being a ledged, ledged and braced, framed and paneled, or paneled main entrance door; a framed and glazed side door; a ledged shed door; an exterior door; a high-security door; and so forth.

When you are considering designing and making a door, before you ever put tools to wood, you need to ask yourself the following questions.

• Where do you want the door to be placed—is it a front door, a back door, or an interior door?

• Does the door have to be extra secure, with special fittings or special glass?

• Does the door have to conform to various health or safety requirements or be made of special fireproof materials? Must it have spring hinges that swing it back into the closed position?

• Does the door need to be a nonstandard size—for example, accessible to wheelchairs?

• If it is an exterior door, is it exposed to lots of



[image: fig_2_1.jpg]
A framed and paneled door in the classical Western tradition with a carved surround in London, England. This beautiful exterior door has it all: solid molded framing and raised panels, a fanlight above, and a broken segmental pediment with finials and swags supported on Greek Corinthian fluted pilasters. This is the type of door that set the scene for all that was to follow. If you are looking for the door to beat all doors, perhaps this is the one.




Four archetypal doors



[image: fig_3_1.jpg]
Top left: The traditional batten and ledged door consists of a number of vertical members termed battens, or boards, that are fixed to a number of horizontal members termed ledges. The battens are secured by wrought iron nails that are driven through from the face of the battens—through the battens and then through the ledges—where they are then clinched.

Top right: The battened ledged and braced door—sometimes referred to simply as the ledged and braced door—is similar to the battened and ledged door, except that there are diagonal boards set between the ledges. The function of the brace boards is to prevent the door from drooping at the nose. For full effect, the brace boards should always spring up from the hinge batten.

Bottom left: Framed and paneled doors are generally described by the number of panels they contain. The two main vertical members are termed stiles, the horizontal members are rails, and the board set within the frame are panels. Although the panels are contained by the frame, they are free to move.

Bottom right: Sash doors are paneled doors that have one or more glazed panels set above the lock rail.



wind, rain, and sun? If so, does it need to be fitted with weather bars and rain drips?

• How do you want the door to look—does it have to be prestigious, or do you want to copy an existing period or style?

• Does the door need to be fitted with a knocker and/or a number?

• Does it need to be glazed to allow extra light into a dark area, such as a hallway?

Once you have answered these questions, you will have a much clearer notion of your requirements, and you will be able to make an informed choice.











Anatomy of the Door and Door Joints

Being mindful that there are hundreds of years of door-making tradition behind us—with all manner of woodworking tools, techniques, countries of origin, designs, and procedures—the best way to start is to familiarize yourself with the parts of the door and the various door-making joints.

Fittings and fixtures are all the functional and decorative items that are fixed to the finished door: doorplate, hinges, knocker, latch, and so on.


Batten door

A common name for braced and ledged and for ledged, framed, and braced doors, meaning just about any simple door in which one side is made from battens. Wrought iron nails are driven in from the face side of the door and clinched over on the battens and braces. The pattern of nails indicates the underlying ledge and brace structure.


[image: fig_5_1.jpg]






Framed and Paneled Door

Stiles, rails, and panels make up the frame of a framed and paneled door. Stiles are the outer vertical components. Rails run horizontally from stile to stile. Panels are the square or rectangular components contained by the frame.




Pediment

A pediment is a decorative crown above a door. All the features that make up the crown are inspired by classical architectural porticoes and gables. Variously, a pediment might be broken, open, segmented, or scrolled.


[image: fig_6_1.jpg]
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Racking

Movement of a door frame from side to side. The function of a diagonal brace is to prevent the door from racking.
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Door frame

The wooden frame that carries the door and to which the door is hinged. External door frames are one piece, with the various steps, rabbets, grooves, and stops all being cut from a single large section; internal door frames are made from a number of small component parts that are variously nailed, jointed, and screwed to one another. The door frame of an exterior door is made of solid wood and fits into a recess formed in the wall. It consists of vertical members called posts, or jambs, that are tenoned into a horizontal member called the head. Unlike framed and paneled doors, in which the horns are cut off, the horns are left in place and built into the wall.


[image: fig_9_2.jpg]






Door linings

The woodwork that makes up an interior door frame. Sometimes the linings are termed casings. The complexity of linings or casings has to do with the thickness of the wall and the quality of the work. For example, a thin stud wall might have plain linings—no more than a batten with a nailed strip to act as a stop—whereas a thick wall might have double-rabbeted linings made from a frame with stiles, rails, and panels. With double-rabbeted linings, the stiles are rabbeted to become the stop or jamb.


[image: fig_10_1.jpg]
Top: An exterior doorway viewed from inside the building, showing a solid frame fitted into a recess, with the lining components filling the gap between the frame and the inside face of the wall. Note the beautiful way the doorjamb frame is grooved to take the jamb lining.

Bottom: An interior door frame viewed from the door opening side, showing the way the architrave molding, the skirting, and the plinth block all come together. In this instance, the architrave would be fitted to the plinth block by means of a stopped housing and secret screws. Note that with high-quality work, the doorstop is rabbeted from the solid, rather than formed with a planted batten.
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Molding

Lengths of wood that are shaped in section so that the shape runs along the length. Moldings are used both functionally and decoratively. For example, a molding might be used to hold a panel in its frame, to throw off water, or as a decorative light-catching feature. Moldings can be made with wooden molding planes, metal combination planes, a router, or a combination of sawing and carving techniques. Most of the traditional wooden moldings used on doors take their names from classical Greek and Roman originals, which were forms found in stone. Small moldings are best mitered at the angles and planted on the frame. Larger moldings over 1 inch wide need to be mitered, tongued, and screwed at the angles. Bolection moldings are secured either by running nails through the molding into the frame or by driving screws through the panel and then the molding. The molding needs to be fixed to either the frame or the panel—never to both. The moldings that make the cornice are generally secured by being tongued and grooved.
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Wooden plugs

Small wedges of wood driven into the joints of a brick or stone wall on either side of the door opening to provide attachment points for the door frame and linings.


[image: fig_15_1.jpg]
Top: The wedge is cut from dry, straight-grained wood with an ax or heavy knife, so that there is a little twist cut on each surface. The idea is that as the wedge is banged home, it slowly twists and screws into place.

Bottom: Cross section through the wall and the plug. At least 2 inches of plug must be in the wall.
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Diminished stile mortise and tenon

Stiles that are reduced in width above the level of the lock rail (in doors that are glazed above the rail) are termed diminished stiles or gunstock stiles. The difficulty with diminished stiles has to do with cutting the tenons and the shoulders on the lock rail.


[image: fig_17_2.jpg]





Door-frame dovetail

This joint is used on quality door jambs at the top corners. Not only is this joint stronger than the usual wedge and nail method and the rabbet method, but its design allows the frame to move without the joint appearing to open.


[image: fig_17_3.jpg]






Double-paired tenons

A joint used on the end of the lock rail—on the lock side only—for extra-thick framed and paneled doors. There is some confusion as to the name; they’ve been variously described as paired double tenons, a double pair of single tenons, a pair of double tenons, and so on. Basically, there are four tenons with a shoulder running to all sides. The mortise is cut in the same way as for all door tenons—like a dovetail key, so that when the wedges are driven home from the outside of the frame, they convert the joint into a dovetail.


[image: fig_18_1.jpg]





Folding wedges

When two narrow framed and paneled doors are put together to make double-margin doors, the two doors are fitted together with several pairs of folding wedges. The wedges are set in the mortises and banged together so that they slide past each other and tighten.


[image: fig_18_2.jpg]





Foxtail wedging

The mortise is stopped about ½ inch short of the back edge of the stile and cut slightly dovetail in shape. The tenon has a saw cut ⅛ inch in from each side, into which a wedge is inserted. When the joint is put together and clamped, the wedges spread the tenon and lock it in the mortise. This joint is used on top-quality doors when you don’t want to see the end-grain tenons penetrating the stiles.


[image: fig_18_3.jpg]






Framed-door joints

A frame is usually constructed with various mortise and tenon joints. The frame encloses a number of rectangular or other shaped pieces that are termed panels. The frame usually has grooves or rabbets on the inside edges, into which the panels are fitted. The frame completely encloses the panel to prevent it from twisting.
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Haunch and haunching

The haunch is the short stump left when cutting the tenons and the haunching is the mating part of the mortise. The sum of the haunchings on the rails prevents the tenon from twisting and does away with the need for a break at the end of the stile. The short haunch adds great strength to the root of the tenon.
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Oblique mortise and tenon

Much the same as a simple mortise and tenon joint, the only difference being that the tenon is more of a stub and the mortise is extended at an angle beyond the shoulder line, with the shoulder being cut at an angle. This joint is used on good-quality framed, ledged, and braced doors when the bottom end of the brace is jointed into the ledge.


[image: fig_21_1.jpg]
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Pinned Tenon

A joint used on relatively lightweight framed doors, in which two dowels are run through the cheek—through the total joint. Although through dowels are both attractive and traditional, they sometimes fail when used on heavy doors.


[image: fig_21_3.jpg]






Rabbet

A rectangular, sectioned step or recess in which the cut is made on the edge of the wood, such as the rabbet on the edge of a jamb into which the door closes, and the rabbet into which the boards and panels of some doors are fitted. The ability to cut rabbets is an important part of door making.
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Tongued and grooved panel joint

A joint used to hold the panels in framed doors. The panel can be raised, so that the resultant tongued edge is let into a groove that runs on the inside of the frame, or it can be let into a grooved molding that is itself tongued into a groove that runs on the face of the frame. All these joints allow both the frame and the panel to move without cracking or opening.
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Generic Door Types


LEDGED DOORS


[image: fig_24_1.jpg]
Batten and ledged door, showing a front or outside elevation, a section plan, and a side section.

Height: 6 feet 6 inches.

Width: 2 feet 6 inches.

Thickness of battens: ⅞ inch. Chamfered ledges: 5½ inches wide and 1⅟18 inch thick.

This basic door is suitable for interior and exterior use in workshops and sheds and in period cottages. There are three ledges with tongued and grooved battens fixed with clinched nails. In this particular door, the strap hinges are fixed to the ledge face. The drip on the underside edge of the bottom rail suggests that the ledge side is designed to face the weather. Note also the three suggestions for edge jointing the battens.



Ledged doors are traditionally used for workshops, outbuildings, and lean-to sheds. They are the simplest form of doors. In essence, they consist of a series of vertical battens about ⅞ to 1 inch thick and 4 to 5 inches wide that are nailed to three horizontal boards or cross-ledges about 1½ inches thick and 6 to 9 inches wide. The battens may be square, chamfered, tongued and grooved, ploughed and tongued, or even cross-tongued. Although this type of door is an easy-to-make, low-cost option, its main failing is that the weight of the door and the absence of supports tend to cause it to sag and warp. So this type of door may be perfect for the chicken shed or the outside toilet, but it wouldn’t serve too well as the main door to a palatial mansion. However, some cottage doors constructed in this way—but built of 1 Vz-inch-thick English oak, with only two vertical boards about 14 inches wide and the whole structure being held together with clinched forged nails rather than wire nails—are over 200 years old and still going strong.




LEDGED AND BRACED DOORS

The ledged and braced door—sometimes known as a Z-door—was almost certainly built in answer to the problem of sagging ledged doors. It is, in effect, a ledged door with the addition of diagonally set brace boards that slope upward from the hinged side of the door. The brace boards make for a much stronger door, in that they prevent the structure from dropping at the nose. There are usually two braces—one that runs from the bottom ledge through to the middle or latch ledge, and one that runs from the middle ledge through to the top ledge. Sometimes the braces are simply butted in place; with the more expensive option, the ends of the brace boards are let into the horizontal ledge with notches and/or oblique stub tenons. Doors of this type function perfectly well for workshops and stables and for cottage and porch doors where there is a need for country-type imagery. They are strong and they look good.


[image: fig_25_1.jpg]
Batten, ledged, and braced door, showing a split two-option front elevation, a side section, and a brace-to-ledge detail.

Height: 6 feet 6 inches.

Width: 3 feet.

Thickness of battens: ⅞ inch.

Ledges and braces: 5½ inches wide and 1¼ inches thick.

Top: The braces are butted against the ledges. Note how the ends of the ledges are set slightly back from the edges of the door, to simplify trimming the door back to width. See also how the braces spring up from the hinge side of the door.

Bottom: The braces are housed or notched in the ledges.







FRAMED AND LEDGED DOORS

The framed and ledged door is one step up from the simple ledged and braced door. The increased thickness of the stiles and ledges at 2 inches thick, with the ledges being tenoned into the stiles, makes it a strong, attractive door that is ideal for country cottage-type houses. In the example illustrated, the rails and battens are chamfered along their length, and the stiles are stop-chamfered to create a panel-like feature inside the door. With this type of door, the battens are either nailed directly over the whole outside of the frame or set within the frame. The battens were traditionally secured with wrought iron nails hammered in from the face and clinched at the back.


[image: fig_26_1.jpg]
Framed and ledged door, showing an inside-house elevation, a section plan, a side section, and tenon joint details.

Height: 6 feet 4 inches.

Width: 2 feet 4 inches.

Thickness: 2 inches.

This is a basic external door designed to be used where outside appearances are not important but there is a need for decoration on the inside face. Note how the top rail is haunch-tenoned into the stiles, with both the top stiles and the top rail being rabbeted to accept the battens. The thing that makes this door so special is the way that the ledges and the rails are chamfered—easy to do, and a very attractive feature. This type of door is best hung on good-sized cast iron butt hinges.







FRAMED, LEDGED, AND BRACED DOORS


[image: fig_27_1.jpg]
Framed, ledged, and braced door, showing an inside-house or back elevation and a side section.

Height: 6 feet 3 inches.

Width: 2 feet 6 inches.

Thickness: 2 inches.

This is a first-choice door for workshops and outbuildings. It is strong and is good for both interior and exterior use. Note that there is a chamfer on all the edges of all the rails and braces and on the inside edges of the stiles. The braces are oblique stump-tenoned into the stiles and the ledges at the bottom ends but only notched into the ledges at the top eruls. The reason is that if both ends of the brace were stump-tenoned, it would eventually push and open the joint between the rail and the stile. When putting doors of this character together, old-timers reckoned that for exterior doors (that is, doors that were going to get damp), it was better to forget the glue and to gloss paint all the mating faces directly before wedging and clamping up.
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Rod

A board on which the various sections are drawn out full size. A
good door rod can be used to transfer the dimensions and forms
directly to the wood being used. This rod shows all the details and
measurements for a six-panel door drawn full size. The idea is that
you can read off and transfer the measurements and sections directly
to the wood and thus make swift and multiple components. Tradi-
tionally, door makers built up whole collections of such rods, each
carefully labeled and identified.
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Bare-faced tenons

Shaded areas indicate
the parts that have
been removed to
show mortises

Joints used on framed and batten doors to
joint the end of the lock rail into the frame.
One face of the rail runs flush, straight
through to the end of the tenons; the other
side has only one shoulder.
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Skirting

The board that runs around the bottom of the wall to
meet the door plinth. The top of the board is usually
molded. The skirting is generally nailed to the ground
or grounds—that is, battens plugged to the wall—
with the nails being punched below the surface and
the whole works being filled and painted. Note that
with this arrangement there is a useful space between
the back of the skirting and the area of unplastered
wall—good for hiding electric cables and pipes. In
top-quality work, the skirting is tongued into the floor.
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Bolection molding

Oy

A large molded profile that is
fixed to contain a panel, with the
molding being rabbeted so that
it projects beyond and laps over
the edge of the frame.

Cornice

Ovolo

b,
=

Cavetto o
A classical molding character-
ized by being quarcer-circle
concave in profile.

d

Architrave

=

The molding that runs around the door frame—
on the inside of exterior door frames and on both
sides of interior frames—and bridges the joint
between the doorjamb lining and the plaster. As
well as being decorative, it protects the edge of
the plaster and conceals any movement of the
jamb lining.
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Planted molding

A molding that has been nailed or
glued to the surface rather than one
that is an integral part of the sur-
rounding woodwork.

Fielded panel

A panel that has the central area
stepped up from the sides so that
the center is at a higher level than
the sides; also known as a raised
panel. A classical fielded panel is
best defined as a panel that is
thicker in the middle than at the
edges, so that the middle area is
like a plateau that sits above the
general surface. The edges of the
panel are reduced in thickness so
that they fit into a circumscribing
groove.
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Flush panel

A panel that is level with the surrounding
frame. This flush bead-butt panel shows how
the bead is worked on the vertical sides of the
panel. With the face of the panel finishing
flush with the frame, the top surface of the
bead is set about Y16 to Y52 inch lower than
the frame. The panel is about two-thirds the
thickness of the frame.
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Chamfer

If you remove the arris—as on the corner of
a frame—the resulting beveled surface is the
chamfer. Here is a selection of traditional
chamfer stops. The chamfer is usually
worked at an angle of 45 degrees to the face,
where it travels along the length of the
wood to stop a short distance from the end.
The detail at the end of the chamfer is
termed the stop. Fancy stops—such as the
broached and molded stops—are carved
with a chisel and gouge, whereas the plain
stop is worked with a chisel and a template.

Template to cut
a plain stop

@op

Broached Stop

Molded Stop
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Dado

A channel cut at right angles to the run of the grain. For
example, when a weatherboard needs to be fitted to the
bottom of a good-quality exterior door, a channel is run
across the bottom rail and through the stiles. The section
of the channel that runs across the stiles—that is, across
the grain—is the dado. It can also be called a housing.
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Diminishing stile

Rabbet for glass
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Cross-tongue

The cross-tongued joint is much the same
as the grooved and filleted joint, the only
difference being that the tongue has the
grain running at right angles to the groove
rather than with it, making the joint very
strong. This is a good joint for fixing the
vertical battens on high-quality ledged and
braced or framed and braced doors.
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Haunched tenon

The joint used on the top and bottom door rails, when the
edge of the rail needs to finish flush with the end of the
stile. The haunch is used to prevent weakening of the end
Groove for panel of the stile.
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Groove

A narrow slot cut in the direction of the grain, designed
to take a tongue, a feather strip, the edge of a panel, a
rabbet, and so on.
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Paired tenons

The joint used on most panel doors for jointing the lock
and the bottom rails to the frame; sometimes described
as a pair of single tenons. The two tenons are usually

haunched.
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Miter

A joint in which two components are fitted at an angle
other than a right angle. In the context of doors, the simple
45-degree miter—used for fitting panel moldings—is most
common.
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Stub tenon

A short tenon—usually cut on the ends of the
muntin—that runs in a mortise cut in the rails.
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Scribed joint

Joint formed by cutting the end of one molding to fit
the profile of the other. When two lengths of the same
molding meet at the corners—as when the architraves
meet at the corners—the usual practice is to cut a
mitered joint, but sometimes scribing is preferable.
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Hinge side

]
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The brace is stump-tenoned into the stile at the bottom end,
and cut into the rail at the top end.

Section End Elevation
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Jamb

Recess in wall

Horns

The ends of the stiles that need
to be cut back; also, the ends of
the head of a solid door frame.

Head

The top horizontal member of an
exterior door frame. The posts of
the frame are tenoned into the
head in such a way that the horns
left on the head are built into the
wall.
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Brace

A member built into framed and
batten doors—usually diagonally
from corner to corner—to triangulate
the frame and stop it from racking.

Ledges

The horizontal members on ledged
and on ledged and braced doors.

Butt joint

Hinge side
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Dust cover

Cornice

The projecting molding at the top of a
frame or column that is built up from a
number of sections and secondary moldings.

Frieze

A small half-round molding used to deco-
rate an edge, such as the beadings that are
sometimes worked into the edges of panels
and stiles.

Section Detail of Overdoor
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A broken pediment with
an ornamental finial at the
center.

Shutting stile

Ornamental finial

Frieze

The stile on which the
handle and lock are
fitted—the opposite side
of the hanging stile or lock
stile.

Fingerplate
An ornamental plate fixed —{ |

on or around the door
handle or lock that saves
the surface of the door
from wear and dirt. These
can be made from pressed
steel, enameled copper,
brass, glass, ceramic, and
so on. Prestigious doors
tend to have very decora-
tive fingerplates.

Scutcheon or escutcheon

A little plate fitted over
the keyhole.

Bottom rail

Hanging stile

Pilaster

A decorative embellish-
ment over the doorway—
above the architrave but
below the cornice. It
might be carved from
wood or stone or be made
of plaster.

Top rail

The topmost horizontal
rail of a framed and
paneled door.

Architrave

See page 13.

Lock rail

The horizontal rail of a
framed and paneled door
on which the lock is
fitted.

Flat panel

Base
block

A panel without molding
or a raised field.

Skirting

/ See page 14.
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Portico

A small roof supported with

columns, compare with Pediment.

Dentils

A classical detail consisting of a

row of little blocks with spaces
between—like square teeth.

Cornice

See page 9. /]

Abacus

On doors that have pillars,
columns, or pilasters to the
side, the cushion between the
fancy capital at the top of the
pillar and the arch, pediment,
or whatever.

Frieze panels

The top panel of a six-panel
door; when the door has four
rails, the panel nearest the
frieze.

Bolection molding

Fan light

The sash or window above
the door transom. The name
came about because some
such windows were fan
shaped.

Transom

The horizontal bar that
separates the fan light from
the top of the door.

Frieze rail

The second rail down when
the door has four rails.

Fielded panel

See page 13.

Hanging stile

The hinge side of the door;
the side opposite the lock
stile.

Pilasters

Half-columns fixed at each
side of the doorway. They
look like columns that have
been sliced through from top
to bottom and then fixed to
the wall.

See page 14.

Meeting stiles

Stone steps

The two middle or mating
stiles in a pair of double doors
or in a double-margin door.
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Batten

Strap hinge

Any converted timber that is
between 1Y% and 2 inches thick and
less than 9 inches wide. Mostly the
term refers to the vertical timbers
on the outside of ledged doors.
However, a batten has come to
mean any small, thin board about 1

inch thick.

Match boards

A type of hinge with a long hori-
zontal part that is screwed to the
face of the ledge, usually fitted to
heavy ledged and braced doors.
Hinges of more or less the same
character but designed to be fitted
to lighter doors are known as
cross-garnet and tee hinges.

Norfolk latch

Battens and boards worked with
tongues and grooves on the edges,
so that they can be slotted together.

A traditional metal handle and
latch used on ledged and braced
doors. The handle is gripped and
the latch is pressed down with
the thumb. In England, various
counties had their own types of
latches—an Essex latch, a Suffolk
latch, and so on.
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An opened segmented pediment
with carved swags. The term
open segmented refers to the break
in the arch; swags relate to the
garlands of flowers.
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The Basic Door The Cottage Door
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Grooved to
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-~ Bottom rail
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Wall

Jamb

The opening in which the door is
fitted—specifically, the side of the
opening.

Plaster

Architrave
Rabbet for door

Jamb lining

The thin wood used to line the
opening before fitting an interior
door; also called simply the lining.

Arris

Any vertical corner where two
planes meet. If you run your finger
down the corner edge of a door or

along the edge of a rail, you are A // /{ -

touching the arris.

Plaster
Architrave
Jamb

Rabbet for door

Stops

The small sections planted on the
inside face of the jamb, or the step
rabbeted from the jamb, against
which the door is closed.
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Elevation

Cyma curve

A molding or profile that is S-shaped in cross fr:?é)vevdo? Recess to
section or form. waer take glass
Apron rail \

The middle rail of a door, when there is an
additional molding on the upper edge. The
function of the apron is to give design emphasis
and to divert water from the bottom panel.
Apron rail or molding and ornamental detail
fitted on the top edge of the locking rail offer
protection to the rail and panel. Note the way

. . . Lock rail
the apron is rabbeted into the rail.

\ Groove for

Cross Section  bottom panel

(Enlarged)





