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  We wanted to write a book about wooden boats because we both grew up with wooden boats and feel we have some insight into their special qualities. When you’ve slept under the foredeck and listened to the water lapping against the planking… when you’ve heard the rigging creaking and felt the scent of varnish and paint… when you’ve swung open the cabin doors to be struck by a clear July morning filled with summer-dry mahogany and a hint of gasoline… when you’ve spent a January evening under a cover whistling to yourself with a can of linseed oil in your hand… when the temperature is only 10°F outside and your breath rises in a plume… then you’ve felt something of the uniqueness of wooden boats.

  This book is about pleasure boats made from wood. We’ve tried to describe what makes them beautiful, fun, enchanting, practical, and special. Wooden boats demand a lot of work from you but they also reward you in return. A well-cared-for wooden boat gives its owner pride, confidence, and a special status. The preparatory work routines, the feeling of togetherness, the imagination and creativity released—it’s all part of the great wooden boat experience. No country has a greater wealth of unique wooden boats than Sweden. In the pages that follow, we present a few of them.

  We extend our thanks to all the professionals and owners who have given us their time, knowledge, and commitment, in particular: Mats Arrhénborg, Björn Askerlund, Christian and Jeanette Barfod, Anna Blomberg, Kjell Blomberg, Maria Blomberg, Bengt Braun, Paul Brauns, Erik Börjesson, Thomas “Orup” Eriksson, Hans Himbert, Joakim Irebjer, Lennart Ivarsson, Anders Jelving, Harry Johans, Thomas Larsson, Christer Larsson, Johan Månsson, Joakim Norrman, Solveig och Lars Nygren, Bitte Rask, Ulf Selberg, Tom Stocklassa, Pär Wahlgren, Hasse Wetterberg, Helena Åberg, Lars Östervall.

  Bergshamra and Lidingö, December 1998

  Andreas af Malmborg and Ola Husberg
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  Every boat has a story to tell but those of wooden boats are often conspicuous. The same boat may have had several owners, been modified, repaired, rebuilt, or re-rigged. That is especially true of the clipper Sela who has had around twenty owners since she was built over a hundred years ago. When you see her sailing over Baggensfjärden bay in Stockholm, it only feels like a short step back to the last century and the time of the Swedish painters Bruno Liljefors and Anders Zorn. The boat even resembles Zorn’s boat Mejt. Mejt was twice as large as Sela but shared the same designer and was built at the Mälarvarv shipyard in Stockholm, 1893. Sela’s owner Joakim Norrman has put a lot of effort into researching the boat’s history. The search began in the archives of Stockholm’s Maritime museum. Locating the original drawings would have been an ideal start but the effort went in vain.
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  Sela in the midday breeze on Baggensfjärden bay outside Stockholm.

  The first promising leads came via another path and led back to the 1950s. A previous owner had undertaken a thorough rebuild of the boat and had documented this work with photography. These pictures revealed how Sela’s cabin looked originally.

  The Royal Library’s collections were scoured along with archives of sports newspapers, old magazines, annuals, anniversary books, and sailing society material. Pictures were useful in opening up new avenues of discovery, taking the search onward. The breakthrough came when a photograph showed up in the 50th anniversary book of the Västerås sailing society. The picture showed a clipper, suspiciously similar to Sela, and beneath the picture appeared the name of a local pharmacist.

  The Parish church in Västerås identified the pharmacist’s family and, sure enough, it turned out to be the right boat. The pharmacist was no longer alive but his grandchildren who were now retired were able to help. Just by locating the name of this early owner name, the chain of ownership could be filled in both forwards and backwards through time. As the evidence was complemented with memories, log books, and pictures from family albums, the story of Sela’s life was gradually revealed.

  “She was so practical with all those cupboards in the cabin,” explained one old lady over the telephone. And so it was confirmed, just as suspected, that the forecastle had previously been one huge cupboard with cupboard doors all along the inside of the planking. One old picture showed how it looked with all the details including the frames, trim, and cupboard door windows.
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  Sela has been renovated with great respect toward her original design and function.

  Yet the original drawings were still missing. A second visit to the Maritime museum and another bundle of papers relating to the Mälarvarv shipyard finally yielded a clue. Amongst the papers were drawings of a one-man yacht designed by Albert Andersson, built at the Mälarvarv yard and sold for 1400 Swedish crowns ($200).
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  Now only the original sail plan is missing. It must be somewhere and so the search continues. Sela’s ownership history is, nevertheless, nearly complete now with just a small gap at the end of the 19th century.

  Sela came about at a time when interest in sailing was widening but sailboats were still large, commercial vessels. Small pleasure boats did not exist and few could afford a large yacht with a full crew.

  This was when the idea of a smaller yacht, easier to sail and look after, and cheaper to build, came about in the KSSS (the Royal Swedish Yacht Club). The dream was of a yacht that could be sailed solo but could also accommodate two — a “one-man yacht.” The only demand was that the boat be small: the length at the waterline plus the beam may not extend beyond 21 feet. The challenge was keenly set upon. Imagination flowed and draughtsmen designed everything from canoe-style cruisers and experimental cabin boats to modern fin keel boats.

  One of the results of this work was Sela. She is in principle a “small ship,” a miniature version of a 50-foot yacht. Her hull is deep, heavy, and robust, and the bow is sharp. She cuts through the water with dignity and obediently follows every murmur from the rudder. Even when there is barely any wind, she’ll sniff out a breeze and move steadily along her course. She is unusually heavy with good stability, both longitudinally and transversely, as she cautiously stamps through the waves. Tacking through narrow passes poses no problem. On a reach, she luffs up eagerly and you have to work with the tiller to keep her on course.
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  A healthy, invigorating outdoor lifestyle was the aim of Sela’s former owner.
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  The hull is made from pine heartwood and the secret of her longevity is the quality of that wood. About 80 percent of the original frame, bows, and planking is still in place. She tows along a dingy from the same era, the 1890s, with a heart-shaped transom.

  Although Sela is a one-man yacht, the designer has allowed for two to sail her. The low freeboards provide a sense of speed and are of practical benefit when it comes to the chore of washing-up. She is a one-man boat and a one-man world, bearing many details normally found on much larger vessels. Although Sela is less than 25 feet long, there is a bowsprit, a chain bobstay, a self-tacking jib boom, a fife rail on the mast, and block and tackle as might be found on larger boats.

  There is something very gracious and yet elegant about Sela. She embodies the design and seamanship of previous generations. Few boats offer their crews the chance to peak the gaff up a little or to coil the end of a line around a fife rail. Aboard Sela, it’s important to hank on the sail in just the right way. Small details make a difference. Her owner is careful with such matters and so equipment has turned up from various places. Some items have been redesigned and manufactured, such as the fife rail around the mast, the mainsheet car, and other rigging fittings. Food is prepared in a galley with a spirit-stove dating from the early 20th century. Crockery is stowed in bags made from sailcloth which hang inside the planking—simple, practical and functional.

  Some may say that Sela is a cramped boat and it is true that the headroom in the cabin is not generous. But she was built for an active, outdoor lifestyle in another era where comfort takes second place. She puts you in touch with the forces of nature, sailing with the water splashing against the bow, perhaps to a secluded bay for a refreshing swim before you climb onto a barren rock for your morning exercises, wearing a neatly coiffured moustache. Sela’s task was to whisk her crew away from the shackles of town life to the bosom of nature where they could fill their lungs with fresh air, run around naked, and enjoy freedom, together with invigorating swims.
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  The afterdeck. The warm color tone of the deck goes well with the brown mahogany and the newly cast and galvanized fittings.

  She represents a time and a sailing life where people weren’t afraid of inconveniences. Indeed, small problems were part of the experience. Sela does not offer many home-comforts but she still manages to give a lot in return. At some level, there is a proportionality here: the more you put in, the more pleasure you get out. Equivalently, trying to create too much comfort isolates you from nature and the excitement of a challenge. Sela is not an entirely practical affair although it is questionable just how practical sailing is as a pursuit.

  There is no engine but there is a paddle. Under the afterdeck there is an outboard motor but there is currently no way of attaching it. That will remain the case until a solution that preserves the boat’s fine exterior lines can be found. If you really want a motor boat trip, it is quite possible to mount the outboard on the boat’s dinghy and to have that towing alongside.

  Sela carries a lot of sail for her size which makes you quite weather-dependent. Tacking is hard work and she readily takes spray onboard. You have to watch out for strong weather and be well prepared whenever you need to reef.

  You need time to enjoy this style of sailing life. That feels strange in a world where time is measured everywhere and should be kept. But perhaps that is the source of relaxation and freedom: it is the feeling of being in charge of your own time, knowing that this kind of sailing takes the time it takes and is not about maximizing productivity. If you like messing around with boats—and are able to devote the necessary time—endless hours of pleasure await.

  Sela’s new rigging is an example of this. For her owner, it is the fruit of months of full-time work. The mast, boom and gaff are all new. Winter evenings were spent pouring over drawings for new fittings which were then cast to order, faithful to the original designs. The slightly yellow dacron sail cloth was ordered from England and resembles cotton. The sail is sewn with standing sail panels in the old-fashioned style rather than with flat panels as is the modern style. The cloth is also a little softer to handle and easier to furl.

  For Joakim Norrman, who sails this one-man yacht, the work is worth every second. The payback for all those trying hours comes when you are at sea on a sunny day. Or on a July night, on a reach through the archipelago bound for the ocean as you pass the dark contours of countless islands illuminated by moonlight. All you need to enjoy it is the right instinct.

  It is important that everything looks right. Things of beauty are often functional too. At sea, beauty has been a key design principle for generations. When beautiful sails are set just right, you feel a rush. The boat works with nature and the sailor can enjoy taking part too. To see the gaff rig pointing skyward majestically fills you with a sense of wholeness derived from cooperating with—and exploiting—the boat’s personality.
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  Sela sails outside the harbor in Västerås, August 1916.

  Sela does not boast a dazzling finish but instead gives an impression of a well cared-for working partner. The philosophy is that as long as the boat feels fine, that’s enough. An artificially high finish or brilliantly polished brass would disturb the eye.
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  The fife rail around the mast heel has been re-cast and galvanized, like many other fittings onboard.

  The colors used are not striking although you can tell that Sela’s owner has carefully studied older sailboats. He has chosen simple, original colors that chime together. Nothing stands out but together they form a charming unity. The deck is a warm cream-beige which the owner mixes himself allowing for small adjustments to be made from year to year. The freeboards are painted in a soft, warm tone. Many people choose to stain their mahogany which can result in a sharp red color. An alternative is to apply a high-quality varnish and this is what gives Sela her warm brown tone.

  The rig plays an important role in the color balance. Stainless steel would be too grating here so the new rig fittings are galvanised instead. The gaff claw is healed with leather in the traditional manner. This gives just the right creak as the gaff kneads against the mast. The sails are not brilliant white as is the fashion on modern boats but instead they sport a yellower shade. The advantage of this is that bright light is toned down, relieving the helmsman’s eyes on sunny days: yet another example of how beauty and function go hand-in-hand here.
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  A replica or an antique?
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        Hummingbird sloop
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        9’ 2”

        3.5 long tons

        9 knots

        unknown

        Volvo ED6, gasoline

        Åbo, 1904
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        Olivia II

      
      	
    

    
      	
        Jugend-style sloop
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        8’6”

        3.5 long tons

        Nanni, 4 cyl diesel

        12 knots

        C Engelbrecht

        Berlin, 1907
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        beam
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        engine

        speed

        constructor

        place of construction

      
    

  

  An antique is something old, of cultural interest. An object with whose history is, in some way, visible. It is the age and the history which give the object its interest. A replica is something quite different: a repeat, a copy of something special—perhaps of an antique. It may not always be identical to the original but there must be a close resemblance. This difference is significant in regard to the restoration of Olivia I and Olivia II, two covered pleasure boats dating from the beginning of the last century. These boats do not look like anything you see in an average harbor or boat club. They are pleasure boats unlike any other, built in the Jugend style with windowed passenger saloons. The cut-glass and leather detail in the saloons along with the panoramic windows make for a particularly inviting interior. An ornamental golden rail runs along the covering board, a detail which heightens the boat’s beauty.

  The first Olivia was built in Finland in 1904 and the second in Berlin a few years later. For years Tom Stocklassa believed he owned the most beautiful boat—Oliva I. Then he came across an almost identical barge owned by a Swedish priest, which had been on land since 1952. She became Olivia II.
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  This type of boat is referred to as a Hummingbird. There are many similarities with horse-drawn carriages and trams. These boats have a vertical stem, a modest sheer, low freeboards, and a rounded stern. In some ways, they resemble Stockholm’s oldest Djurgård island ferries, built for transporting large groups across calm waters. But the aim here was quite different: a pleasure boat rather than a service boat. At the turn of the last century, no self-respecting aristocrat cared for a sun tan because sun tans were attributed to those who worked the land. The sight of bare skin was considered provocative. Consequently, the entire boat was covered, including the stern cockpit, to protect from the sun’s rays.

  Olivia II was built in Berlin, 1907. She inherited her lines from small steam barges, a style of construction which was common in Europe and the US at that time.

  The hull is oak carvel-built and the superstructure is made from teak. The foredeck and afterdeck are ribbed oregon pine while the plank sheer and interior are of mahogany. From the foredeck, a staircase leads down to the saloon while the skipper has his steering place a little to port. The engine is positioned in the center of the hull under a large hood so passengers can mingle freely as they might do at a cocktail party. The glass partitions in the saloon are exquisitely detailed and resemble the fine compartments found in railway carriages of the time. Along the sides of the saloon there are foldable seats attached to the walls. Further aft, there is a cocktail cabinet with leaded glass, a marble bench for food preparation, a small rest room, and a closet incorporating a mirror.
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