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ForeWord

			By Erinn Valencich

		

		
			Sometimes you just know. Some people you instantly fall for. Tineke Triggs is one of those people to me. I recall climbing the stairs to her San Francisco office to meet her for the first time. She was a good client of my furniture brand, ERINN V., and I was excited to finally meet her as I had heard so many good things from my team and around our showroom, Hewn. 

			In the design world, we are all driven by creative pursuits and by our desire to make the lives of others more beautiful by the art we create and weave into living, breathing environments—within which stories unfold. Yet some designers are also keen businesspeople. These are the rare beasts. These are the ones who are eminently passionate about designing every detail of a thing, a space, a home, a landscape—but can also spreadsheet their faces off, manage complex teams, juggle budgets and timelines and client management, and still get home in time to have a full family life. This is Tineke. 

			I fell for her instantly. Her work is gorgeous, as anyone can see, but if you meet her and spend time with her, you’ll instantly fall for her too. She has helped me, inspired me—and many others—with her wit, her charm, her good taste, but most importantly, her kind heart, sharp mind, and genuine character. There is no pretense with Tineke or her work. It’s honest, and she’s honest. A rare quality that I value and admire. 

			I hope you enjoy the glimpse into her life and her art. She’s truly a one-of-a-kind friend and consummate professional. I aspire to run my businesses as she does hers, and I always look forward to cocktails and conversation with this wonderful woman I get to call my friend. 
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Introduction

			By Tineke Triggs

		

		
			

			I’m often asked what drives me, what inspires my creativity, and what pushes me to come up with new ideas, engage new clients, and take on new challenges. My answers are hunger, confidence, passion, and empathy. Feelings are the beating heart of every design—I love what I do. The design world is always changing, I’m constantly learning—and I will never, ever get tired of it.

			My story isn’t a traditional interior designer’s story. My path to interior design wasn’t straight or obvious, but as a self-taught designer, I’ve absorbed the influences I’ve gained along each step of my circuitous route. Through my journey, I’ve not only gathered knowledge but also developed grit and a great deal of creative confidence. 

			I’ve always been hungry for knowledge and information, wanting to feed my creativity by discovering what is around the next corner. I’m the daughter of immigrants who moved to the United States to find a better life. My dad came to the United States from Holland, and my mom is from Scotland. Although I was born and raised in Northern California, I’ve always felt a connection to Europe. I grew up in a modest household, moved around a lot in my childhood, and pushed through undiagnosed dyslexia throughout my school career. 

			Early on, I buried myself in drawing, painting, and sketching. It was calming, and it offered an escape from other difficulties in my life. I would draw constantly, my notebooks filled with landscapes, churches, and bridges. We didn’t travel much—I was twenty-one when I boarded my first airplane—so most of my creativity came from within my head. Then I started to win art contests—a national Kellogg’s illustration contest in fifth grade and another national contest for 7UP in junior high school. Drawing helped me build confidence in my ability to be creative.

			I was the first in my family to attend college, majoring in math at UC Santa Barbara. I took art classes but didn’t yet know I could build a career in design, and I definitely didn’t think I could support myself as an artist (being a starving artist was not part of my plan). I also discovered that I loved to connect with people. I started to travel, taking my first trip to Mexico, then spending a summer in Europe and, after graduation, traveling for a year by myself in the South Pacific and Southeast Asia. 

			I lived in Chicago, and for my thirtieth birthday, I hiked and biked my way through Kenya, which was a dream trip. I worked in investment banking and sales, developing a background in project management and systems that would eventually serve me well. I was successful but hadn’t even registered the possibility that I could have a career I was passionate about. However, I was gathering the tools I needed, even if I wasn’t aware of it at the time.

			After seven years and a move back to California, I had enough money to buy a place. (In San Francisco, believe it or not!) But I only had the money to buy it, nothing more, and it needed much more. Then something magical happened. My neighbors—a fantastic couple with construction and real estate backgrounds—took me under their wing and taught me to do everything myself. I added stainless steel to an old refrigerator and crown moldings; I even designed and built railings. I developed the knowledge of construction and craft that would become one of my strengths. 

			I realized that design was just another canvas, and that my ability to draw in two dimensions was out there in three dimensions. I wanted to learn more. I renovated and flipped several apartments, and better yet, I started to find my own voice. Then I took the leap and quit my job. I told myself I’d give it five years. 

			I’m self-taught, and I’ve learned from every experience I’ve had along the way. I’m fearless in my approach to design, but as much as I like to take risks, ultimately, my design approach is also timeless. I always ask myself what the house needs and try to explore its unique history and the pragmatic variables of the structure. I grew up with things that were handed down, so I love when things that have a little bit of history. We all have stories, and our homes hold those stories. I weave my clients’ histories and stories into their homes. Everything is connected, and you can follow the lines of my clients’ stories as you walk through their homes. 

			The root of our design process is empathy and building connections. We take the time to get to know our clients in a deep and meaningful way. We ask about color and texture and what they like and dislike. But we also ask about their family history, where they grew up, and where they’ve traveled. What is the feeling they want their house to have? What is the personality they want to come through? That way, we can design a home that tells their story. It takes time, but it never fails. We become part of their story—like a character actor in their play. We’re confident enough to trust each other’s instincts, and then it really gets fun.

			I’ll never forget what one of my clients told me after visiting one of my showcases: “We’ve been holding you back!” And their advice to one of my later clients: “Just let her go!”

			It’s one thing to be a good designer. It’s another thing to be a good boss. Design does not happen in a silo, and no one does this alone—I have a fantastic team. For over twenty years, I’ve worked to develop the processes, systems, and communications that let us all be the best we can be. Last year my team and I celebrated twenty years of design practice. I have seldom taken a step back in those two decades to truly appreciate and celebrate our accomplishments. This book gives me a chance to do that. 

			This book—and my design practice—are a passion project, and now I get to share them with you. 
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Beauty and the Beast

			The epitome of cool, this San Francisco home is edgy, dramatic, and inviting, all at the same time. To truly appreciate this house, it’s important to dive beneath the surface of things because this home is all about the narrative—a story that is unique to this couple and the way they want to live.

			Scott Taylor, a VP of video game development at Zynga, and his wife, Kristine Boyden, a public relations executive, weren’t looking to move. In fact, they had just renovated a condo nearby when this house—an 1870s San Francisco Edwardian—came on the market. One of the original houses in the city’s Mission District, it is buffered by rare side yards and a spacious backyard. Vibrant and full of life, the neighborhood suited the couple perfectly, so they snapped it up, knowing it was where they wanted to put down roots.

			For Tineke, design is about divining the true story of the characters who will play out their lives in the homes she designs. She started with a clean slate, then took a deep dive to discover how these clients lived their lives. She found that theirs is a story of city boy meets farm girl—Scott leans toward the wild, while Kristine modulates by holding out for practicality and elegance.

			The exterior remains the same to maintain the home’s sense of history. To step inside is to become part of a wildly creative story, a bit like a make-believe game of Dungeons and Dragons. The juxtaposition between exterior and interior forms a creative tension that gives the design its magic. The magic also derives from a united team, with the clients, Tineke, architect Ari Gessler, and contractor Aaron Gordon all working together in the same direction, developing the type of trust that allows creativity to run free. 
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			The sweeping spiral stair, the core building element around which all else revolves, was custom-designed to encircle “Diver,” by artist Daniel Goldstein, which cascades down the stairwell like a crown jewel. 
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			Scott and Kristine compare the relationship to a musical group so in tune that they can jam together, riffing off one another to create something extraordinary. “It formed a space for us all to be creative, where we could have these crazy ideas, and Tineke, Ari, and Aaron could just run with them,” says Scott. 

			Themes of art as storytelling, creative juxtaposition, and personal narrative carry through every element of the design. On the main floor, sensuous furnishings and dark hues balance traditional white moldings. In deliberate contrast, a monolithic steel fireplace surround is dropped into the traditional dining room. Custom bookcases slide aside to reveal a hidden door, a clever solution that provides access to the powder room and—in an unexpected twist—Daniel Goldstein’s artwork “Invisible Man.” 

			In the sizeable adjacent kitchen, a farmhouse sink, limestone and zinc counters, and bar stools that swing out from the central island give a nod to the home’s history and Kristine’s country childhood, while the deep gray hue of the cabinets ensures that the kitchen maintains a cool sophistication.

			The narrative continues in the more private spaces upstairs. In the master bedroom, a Gothic-style bed (custom-designed by Tineke), along with the sinuous lines of an animistic chair, gilded bedside tables, and walls covered in deep blue textured wallpaper, create a moody yet soothing retreat. In the master bath, a symphony of textures plays out in black and white—the rippling waves of the custom-designed vanity, the striations of the shower’s white tiles, the dark floors in a herringbone pattern.

			Far below, a new underground man cave carved out below the house provides space for Scott to pursue his passions for music and technology. The couple calls it the “cave of entropy.” In a play on the narrative of darkness and corruption, a sculptural artwork resembling a tentacled monster (invented by Scott’s favorite science-fiction writer H. P. Lovecraft) snakes its way out of the studio, struggling to break free from its subterranean lair but stopping just short of the spiral stair, not quite able to reach the upper floors. Except when it does…emerging subtly in the shiny, black tiles that cover the walls of the powder room on the home’s main floor, a tamed version of the dark presence bubbling up from below. 

			Every narrative needs a good plot twist.
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			The couple, avid supporters of local artists, has curated a collection that is like a thread of community weaving through the home. In the small living room just off the dining room, Tineke assembled sculptural furniture to complement a Kate Nichols painting and a plaster skull from turn-of-the-century Paris. The Magnolia Pod Coffee Table by Avrett, with its subtle thorns, is just a little bit dangerous, and the custom velour sofa is intricately stitched to resemble a woven herringbone.
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			“I love unique, edgy designs. This might be the most fun I’ve ever had on a project.”

		

		
			
				[image: Photo as described in caption below.]
			

		

		
			In the large kitchen, a La Cornue stove, tiled backsplash by Ann Sacks, and unlacquered brass faucets by Waterworks evoke the building’s history. The Synapse pendants by Avrett illustrate a signature Tineke Triggs approach: taking traditional elements and carrying them out in nontraditional ways. Instead of the expected candelabra, the clear globes house a tangle of wires—an explosion of electricity evocatively at odds with the traditional forms.
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			Shades of pink and purple soften the kitchen’s dark grey hues. In typical fashion, Tineke found a wallpaper pattern—Cloud Toile by Timorous Beasties—and saw new potential, translating the design into fabric for the kitchen’s Roman shades.
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			Looking closely at the shelving reveals that every piece has meaning. These are not just objects chosen to be styled but collected over time as part of this couple’s ongoing story. In the kitchen, the bookcase represents Scott’s beloved game of Tetris, as well as many objects that marry the country girl and the motorcycle-riding city boy.
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			Creative tension reigns in the dining room, where a contemporary steel-front fireplace quietly shakes up a room trimmed in traditional moldings painted in all-white. Iconic loop dining chairs from Noir, initially designed by Frances Elkins in the 1930s, are stained black. Wing chairs from Plantation, customized with textural, fringy backs—occupy the places of honor at a custom table of hammered iron and ebonized oak. 
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			Above and below: Bookcases in the dining room slide apart to reveal the entry to the powder room, a creative solution that simultaneously solved a practical challenge and provided an opportunity to dramatically reveal “Invisible Man” by Daniel Goldstein. Composed of hypodermic needles, the artwork is a vivid reference to the spread of AIDS.
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