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  Voodoo Science Park convincingly demonstrates that history is only ever rewritten and that there can consequently be little room for ‘accidents’ in any of our accepted historical accounts. If this text overturns all orthodox readings of the documented past, it does so simply in the name of prophecy, the authors being bold enough to let the existing state of affairs speak for itself. Such eloquent restraint is extremely rare, extracting a simple yet undeniable poetry from the unearthing of connections between events. Through this gently persistent accumulation of facts, an enigmatic half-hidden landscape is gradually transformed into the starkest of mythologies.




  Ken Hollings , Author of Welcome to Mars


  





  Combining compelling archive with contemporary footage of the Health and Safety Laboratory in the Peak District, Derbyshire, Voodoo Science Park summons the poetic and political archetypes of Leviathan, Albion and Gogmagog in order to anatomise the powers of accident, reenactment, sacrifice, punishment, artificial life, magic, sleep and civil war in the state of Britain. Part video-essay, video-poem and video-guide, Voodoo Science Park is a vivid and erudite conjuration that redreams the history of our present with a passion and a purpose that is entirely visionary.




  Kodwo Eshun, The Otolith Group


  on the film-of-the-book


  





  Here maverick theorist Steve Beard, working with Victoria Halford, fashions a fascinating, Keiller-esque meditation on Hobbes’s Leviathan , the covert geographies of Albion and post-Ballardian crash theory.




  Sukhdev Sandhu , Author of London Calling: How Black and Asian Writers Imagined A City
 on the film-of-the-book
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  “The chronicle is the expression of the irreversible time of power and also the instrument that preserves the voluntaristic progression of this time from its predecessor, since this orientation of time collapses with the fall of every specific power and returns to the indifferent oblivion of cyclical time, the only time known to peasant masses who, during the collapse of empires and their chronologies, never change.”




  Guy Debord, Society of the Spectacle




  Preface


  





  Voodoo Science Park started life as a film about the science of accident investigation as it is conducted at the Health and Safety Laboratory in Buxton, Derbyshire. This is the place where large-scale accidents – such as fires, explosions, tunnel collapses, bridge failures and rail crashes – are recreated to examine their destructive pathways.




  The scenario for our film is simple. It is that accident investigation, with its practices of reconstruction and imitation, shares an affinity with the rituals of sympathetic magic or voodoo. According to this idea, the accident victim becomes a designated social sacrifice.




  We wrote a script for the film which imagined an atemporal encounter in the Peak District of Derbyshire between the political philosopher and proto-scientist Thomas Hobbes and the poet and prophet William Blake. Hobbes lived in the Peak District for most of his life as a kind of hanger-on at one of the great feudal households. In 1626, he wrote an estate poem for his lord called The Wonders of the Peak , which we used as a jumping-off point for structuring our film’s narrative. The narrator of the film is “Blakey”, an outsider who carries memories of William Blake’s own dissident views. Our voice-script is included in the “Film Documents” section at the back of this book.




  “Notes on a Film Scenario” present the research findings which went into the making of our film. These notes are attached to trigger phrases grabbed from the film’s voicescript, which now behave almost as if they were chapter titles. The notes are sequenced to deliver the shape of a narrative and perhaps, even, an argument. They include ruminations on Hobbes and his theory of the state, Blake’s shamanistic visions, the industrial safety rigs in the grounds of the Health and Safety Laboratory and the psychogeography of the Peak District landscape, considered as a kind of “accident blackspot” modelling forms of social persecution. These notes can be read in any order, but they benefit from being read from beginning to end. They were written by Steve Beard, who bears sole responsibility for any errors.


  





  Victoria Halford and Steve Beard




  Hove, March 2010




  
Foreword


  


  by Stewart Home






  Voodoo Science Park (VSP) ‘s synthesis of fiction and non-fiction is so subtle that it is perhaps the best example yet of what the Italian fiction collective Wu Ming call an “unidentified narrative object” (UNO); something that might be crudely understood as docu-fiction. Both the film and text accompanying VSP extend the range and depth of a specifically English psychogeography developed in the 1990s by individuals such as Richard Essex and Andy Jordan, who used occult theories about ley-lines to map out their own subjective relationships to urban and non-urban space. VSP is set in the Peak District, a National Park that acts as a simulacrum of the countryside in a globalised capitalist world. It should go without saying that there is no longer any real distinction between the country and the city, if there ever was. As the makers of VSP note, the Peak District was one of the first places to suffer the enclosure of common lands, and it was the concomitant industrialisation of agriculture that immediately preceded and made possible the expansion of the cities, by freeing up the labour force that became the nascent “urban” proletariat.




  The film and accompanying text root the seventeenth-century materialist philosopher Thomas Hobbes in the false landscape of the Peak District. As the VSP materials explain at length, Hobbes lived in this geographical location for much of his adult life. Logically then, the VSP narrative is spun around Hobbes’ poem De Mirabilibus Pecci AKA The Wonders of The Peak, with his more famous materialist and political works playing a relatively peripheral role. If we are to understand Hobbes as a materialist philosopher, then surely we need to understand how and where he lived. Hobbes’ world view finds its contemporary manifestation in the Harpur Hill Health and Safety Laboratory (HSL), which is the central geographical location of VSP . The Health and Safety Lab attempts to recreate industrial accidents as a kind of reverse voodoo, in a manner analogous to the way Halford and Beard’s film - and in particular the accompanying text - act as a self-consciously post-modern simulacrum and updating of Hobbes’ seventeenth-century narrative poem.




  Like the verse it corrects and reworks, VSP is a self-reflectively subjective map of the Peak District and its history. Working from the assumption that the various stone circles located in this geographical area had an occult function, VSP substitutes the Health and Safety Lab for these Neolithic features (which it largely ignores). Science and its occult double are merged in both this government installation and the historical figures of Hobbes and his romantic antithesis William Blake. When the two are brought together we get a glimpse of what it should be like to be truly human. Plainly, full blown and outright romantic rejections of reason are every bit as silly as deifying the rational. What’s actually required is the selective employment of analytical and/or correlative thinking as is appropriate to a specific situation, but in capitalist societies the alienated are invited to opt for one or the other. This is a deformation VSP rejects.




  VSP provides both a historical and a mythological account of the Peak District, but this is not an exhaustive indexing. There are no explicit references to the Phantom Helicopters that some commentators claim plagued Harpur Hill for two years in the mid-1970s1. For believers, Phantom Helicopters are connected to Unidentified Flying Objects (UFOs) and alien invasions. If VSP were an attempt to fabricate a populist sensation then it would transform HSL and Harpur Hill into the English equivalent of Roswell and Area 51 in the United States, with “military” technicians back-engineering advanced alien spacecraft in secret hangars and performing autopsies on dead extraterrestrials. Hobbes has far less of a hold on the mass imagination of today than flying saucers, but if we’re to understand our alienated society then he’s a figure to whom it is useful to return.




  Likewise, among the more infamous aspects of relatively recent Peak District history studiously ignored by VSP is the use of Saddleworth Moor by the sex killers Ian Brady and Myra Hindley as a burial site for several of the children they murdered in the 1960s. VSP understands that all histories and psychogeographies are necessarily subjective, and that by ignoring the more spectacular and obvious imagery associated with the Peak District in general - and Harpur Hill in particular - this emerges all the more effectively in the telling of a tale that appears genuinely unfamiliar and strange, but is nonetheless rooted in historical materialism. This is a counter-mythology to X-Files style “history”. The “truth” ain’t out there, it is socially constructed and we all play a role in this. What VSP tells us is that instead of watching the skies we need to return our gaze to the earth. Our broken capitalist society is not going to be fixed by an advanced extraterrestrial civilisation; instead we need to set about transforming it ourselves!




  1. For example, see: Clarke, David and Roberts, Andy, Phantoms of the Sky: UFOs – A Modern Myth? Robert Hale, London, 1990 pages 55-64.




  NOTES ON A FILM SCENARIO




  PEAKLAND 11




  The Peak District as England’s first National Park – the persistence of private land ownership – enclosure of the common wastes – aestheticisation of the landscape – the ramblers and mass trespass – memories of nomadic insurrection – ancestral voices.


  





  CHURCH OF ALBION 16




  Religious dissidents exiled in the Peak – their challenge to the divine right of kings – a third force in the English Civil War – their persecution by Oliver Cromwell and his successors – retreat to the long barrows.


  





  INTO THE CAVES 19




  The subterranean dimensions of the Peak – the prehistoric cave art of shamans – hunting magic and voodoo – tourist showcaves.






  SINGLE BASTARD FAMILY 21




  The Peak ruled by a few powerful clans – selective history of the Cavendish family.






  THOMAS HOBBES 22




  Hobbes and his life of patronage in the Cavendish household – space to think in an interval between eras – his exposure to Pierre Gassendi’s atomism – exile in Paris during the English Civil War – publication of Leviathan – capitalist land seizures – political reversal and death.


  





  SOCIAL CONTRACT 26




  Hobbes and his new theory of the state – the natural right to war – the public executioner as double of the sovereign – political state of emergency – sovereignty as a demonic pact – the scapegoating of Cromwell.


  





  THE BEAST LEVIATHAN 30




  Hobbes’s engraving of Leviathan as allegory of the British state – Leviathan as demon – the scales of the beast in the Book of Job.


  





  “A CATARACT OF BLOOD MIXED WITH FIRE” 32




  William Blake and his encounter with Leviathan in The Marriage of Heaven and Hell – his escape.


  





  AULT HUCKNALL 34




  An old Saxon church and pagan memories of the Green Man – a cult of human sacrifice – Hobbes’s tombstone.


  





  WATCHTOWER 35




  The ruins of Hardwick Old Hall – effigies of Gog and Magog – Hobbes’s botched masterpiece on mechanics.


  





  HE TRAVELLED TO SEVEN DIFFERENT LOCATIONS 38




  Hobbes’s estate poem for the Cavendish family – an inventory of seven wonders of the Peak.


  





  FIRST STOP ON THE TOUR 39




  Chatsworth as site of confiscated social energy – the aim to pull it down in the English Civil War – Cromwell’s plea to his troops.


  





  COUNTRY PILE 42




  The Health and Safety Laboratory (HSL) hidden away in the Peak – its investigation of industrial accidents – compensation claims for deaths – tolerated sacrifices – a contemporary manifestation of sovereignty.


  





  SECOND TOUR LOCATION 45




  Peak Cavern in the mining district of Castleton – Hobbes’s witnessing of a lead mining accident – Barmote Court – the sovereign body of the miners – Tommyknockers – audio spirits contactable by shamans – miners’ strikes and civil war.


  





  GREAT HALL 50




  HSL’s requisition of evidence from an accident – its simulation of the accident in controlled space – the accident as “unknown quantity” – the use of classical mechanics to conjure scenarios – the shoring up of reality – the supplementing of the archive – unlucky objects.


  





  GOGMAGOG 55




  The aboriginal giant of Albion – Gog and Magog at war.


  





  “ROSES ARE PLANTED WHERE THORNS GROW” 56




  Exile of Blake’s “just man” – Gogmagog as a version of Rintrah.


  





  HUNTING LODGE 57




  HSL’s control buildings – armoured cottages.


  





  THIRD STOP 58




  Mam Tor’s silhouette against the skyline – the gallows as public symbol of power – highwaymen and bandits – the tarred corpse.


  





  “GOGMAGOG ROARS AND SHAKES HIS FIRES” 61




  The Druidic warding off of Rintrah – god of revolution.


  





  IMITATING THE EVENT HE FEARS 62




  Coal mining accidents – miners’ unions – their appeasement by the state – the simulation of underground working conditions.


  





  TO STAVE OFF THE REAL EVENT 65




  Accident investigation as apotropaic ritual – imitation and action at a distance – scale model of King’s Cross underground station – voodoo dolls – molecular limit of classical mechanics – quantum entanglement – tachyons.


  





  THERE ARE MANY SACRIFICES 70




  Mannequins – human sacrifice – urban explorers and terrorists.


  





  FOURTH OF THE SEVEN PLACES 72




  Eldon Hole as entrance to the underworld – sonic navigation.


  





  TILT YARD 74




  Narrow gauge rail tracks – rail trucks smashed together.


  





  FIFTH STOP 75
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