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This book is dedicated to my mother, Doris French, and to the memory of my father, Bill.
        

Mom, thank you for your help and support throughout my life.







Preface




Checking my answering machine after coming home from work one day, I found a message from
        Madge Baird, editor for Gibbs Smith, Publisher. Madge was contacting me after having seen a
        feature article on my stonework in the August 2000 issue of House
            Beautiful magazine. She asked me if I would be interested in having a
        coffee-table book of my stonework published. After our conversation, I thought seriously
        about the proposal. Finally, four years later, I have decided to do it. The problem I face
        is that I am basically a private person. By publishing my lifework, I am definitely
        revealing myself to a broader public than Martha’s Vineyard. The island is where most of my
        work is. Here is where I feel comfortable with who I am and what I do. Showing so much of my
        work in one book through Alison Shaw’s images is exposing enough, but also being asked by
        Madge to write about the work—explain to strangers with words what these stone pieces, the
        things that I build, mean to me—I find even more daunting. 

However, although the physical work manifested in these pictures is the purpose of this
        book, I realize that it is quite a different thing to see these tactile pieces of stonework
        in person than to see them in a photo, no matter how fine the photograph. It is this
        realization that has encouraged me to tell the stories and process behind these pieces. 

Ironically, while I sit here putting pen to paper to say “This is what I think,” the most
        difficult aspect of what I do is to try not to think. Clearing my mind is a challenge, but I
        have found that this is when my best works and ideas transpire—when my mind is calm and
        clear. 

As you read through this book, I hope you will sense not only the power stone has, but
        also the personal way it becomes part of a landscape or a home and then people’s lives. 


[image: Preface]A blanket of fresh snow covers the winter landscape of a walled garden.
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Introduction




Working with stone for the past twenty-eight years has been one continuous learning
        experience for me. I have designed and built a wide variety of stone objects, including
        fireplaces, walls, gardens, patios, interior spaces, sculptures, and landscapes. Throughout
        all this creating and building, I am still amazed at how much I do not know or understand
        about this simple and basic material called stone. 

I had just turned nineteen when I first used stone in a building project. I sensed that
        there was something special about stone, but I did not begin to realize its full potential
        until I built a black limestone exterior chimney about three years later. While working on
        the chimney, the full force of the stone’s power and energy hit me. It was an awakening. I
        remember to this day going to the quarry, handpicking the stones to be used, mixing the
        cement powder with the washed sand to make the concrete to hold the stones in place. I was
        doing all the work myself, putting in twelve-hour days of backbreaking labor. At night I
        would find myself in bed, exhausted from the day’s work in the hot sun but still unable to
        fall asleep, just lying there on my back. I waited anxiously for daybreak so I could go back
        to work and lay more stone, thoughts racing through my mind, excited about the hypnotic
        energy that the emerging patterns of the stones were creating. I wanted to create a bigger
        picture, to set my tools down at the end of the day and just stare at what was unfolding. It
        was not about the work—I liked being outdoors, working for myself, and being physically
        active. But the physical work was just a means to the end: the completed
        six-by-twenty-two-foot rectangular form. When it was finished, I could not stop myself from
        looking at it. The visual impact the stonework had on me was like nothing I had experienced
        in my young life. For the first time I knew what I wanted to do: I wanted to work with
        stone. 


[image: Introduction]An ancient fissured stone is mounted to a driftwood base, making a small desktop
                sculpture.




I don’t remember the name of the owner of the house. I do remember he lived about twenty
        miles north of St. Paul, Minnesota. He was a businessman of some sort. I talked to him very
        little and didn’t have the opportunity to get to know him. When the job was complete, I felt
        strange to have been affected by stone in such an odd way. It is difficult to share with
        anyone the impact that experience had on me—how do you try to make someone else understand
        what is happening to you when you cannot comprehend what is going on yourself? 

After the chimney was completed, I returned to my client’s house on only two different
        occasions. Surprisingly, both times, when I turned the corner and approached the stonework,
        there stood the owner staring at the stones. 

The first time, going back to gather my tools and equipment, I exchanged greetings with
        him. We said very little between us. I collected my construction things, loaded my truck and
        left. The second time I went to pick up my final check. Instead of going to the front door
        and announcing myself, I went to see the chimney first. There stood the owner of the house,
        almost in the same spot, intently looking at the stonework. I could tell that he felt a
        little uncomfortable or maybe awkward, as if I had caught him in a situation he could not
        explain. I walked over, stood beside him and looked. For about a minute, we stood in
        silence, absorbed in the image of the stone. He finally broke the silence by saying, “You
        know, it is the strangest thing; there’s something about these stones that draws me here,
        that makes me want to look at them.” 

I realized with a certain sense of relief that I was not alone with my feelings the
        stonework images were creating inside me. He had also been awakened by the power of stone. 

The presence that stone has is not just what we see but how we feel in and around it. When
        I think about it, stones of every size, shape, and variety can be found almost anywhere on
        earth. Even if they are not exposed on the ground, they are probably just underneath our
        feet. The visual impact stone has on our senses is as powerful as most media used in art.
        Not only are the magnificent historical buildings constructed of stone, but they also housed
        individual stones sculpted into masterpieces by artists who could coax their own ideas and
        inner visions from blocks of granite and marble. 


[image: Introduction]The locust tree rafter has been centered on the arched window’s highest point. The
                tail of the wooden rafter has been left untrimmed. 





[image: Introduction]The force created by driving iron wedges into the stone’s predrilled holes has
                split the stone mass in half.




Natural uncut stone has been used in many different ways by almost all cultures. Stone has
        been used for basic utilitarian needs: rough shelters, walls for defense or safety purposes,
        pens for livestock, even the roads that Roman legions traveled on. In the Japanese heritage,
        stoneworkers integrated stone into people’s lives, creating gardens that give a deep sense
        of calm, serenity, and harmony. Throughout the centuries, the Japanese have become masters
        of stone placement in relation to the elements of the surrounding landscapes—hills,
        mountains, valleys and plateaus, water, light, trees, shrubs, bamboos, flowers, grasses, and
        many different varieties of moss. Man-made structures, including houses and buildings, are
        also incorporated. All of these components combine with stone to make exquisite gardens and
        peaceful living spaces. 

Stone left in its natural shape has a power and drama that is not only seen but also felt.
        An example of this is conveyed in the stone ruins of pre-Christian cultures on the British
        Isles. We can only speculate on the meanings behind the thousands of stone circles, standing
        stones, cairns, dolmens, and groupings that are left for us to experience. Energy seems to
        be emitted not only from the stones themselves but also from their relationships to one
        another and the landscape around them. 

This, I believe, is the lasting legacy of stone—a universal bond from past to present.
        From the Japanese gardens at the Kyoto Imperial Palace to the mystery of Stonehenge, there
        is a commonality of elements that either enhances the essence of the stonework or detracts
        from the overall effect of it. 

For me, identifying and understanding the elements that make some designs more pleasing
        than others has been a lifelong process. When broken down, some of the components are size,
        shape, color, texture, harmony, rhythm, balance, tension, and scale. Within this framework,
        patterns emerge. When used well these elements and the stones themselves take on a life of
        their own. 

The techniques for fitting stones to other stones have varied throughout history. Cutting
        square or rectangular shapes out of larger formations of stones or quarries and then fitting
        the sides together was a common approach shared by the Egyptian pyramid builders, European
        cathedral makers, and South and Central American Mayans, Incas, and Aztecs. Throughout most
        periods in history, civilizations around the world have employed this type of building
        technique. For myself, I can only wonder and marvel at how these varied cultures built their
        edifices and monuments without the help of cranes, backhoes, and excavators. These builders
        had no power tools to split and shape the stone, and no cement trucks mixing and pouring
        concrete to lay the foundations for stone structures to rest. Roman engineers used vast
        quantities of concrete in their private and public works, but the secret of making concrete
        was lost with the fall of Rome and only rediscovered in the 1800s. Roman concrete is studied
        to this very day for its strength and durability. 


[image: Introduction]A keystone locks into place the thinner, slightly wedge-shaped stones that make an
                arch.





[image: Introduction]A present for one of my clients, this wall hanging is made of five stones and
                driftwood. The frame was created from old chestnut barn board.




Ancient stoneworkers could not utilize all of the conveniences that I take for granted in
        this modern world. I always try not to alter the visible face of the stones, but when I need
        to reshape a part of a stone where its fresh-cut edge will not be seen, I just fire up my
        diamond-tipped-bladed gas-engine cutoff saw. In minutes, after creating clouds of dust, I
        have accomplished what could have taken days or weeks for a crew of Greek temple builders in
        400 BC to do. One thing that hasn’t changed though: after lifting and moving stone all day I
        can certainly sympathize with those ancient stoneworkers’ fatigue. 

Growing up in a small town surrounded by farms in southern Minnesota, I was introduced to
        the basics of building with masonry—concrete, cement block, and brick—by my father’s friend
        Leonard Lundgren. He was my teacher. Not only was Len a pleasant person, he was also an
        old-school craftsman versed in all aspects of construction, who valued and took pride in
        what he knew and how he did his work. Len showed me, through example, how to develop
        concepts and ideas not only before starting the work, but also during the building process
        itself. He taught me to have a concept, yet remain open to what was unfolding, and then to
        follow in the direction that the piece was leading me. Though we did very few stone projects
        together, he gave me the beginnings I needed to develop and see numerous ways of working
        with stone. 
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