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“Toby Chappell has revealed a pragmatic, powerful, and magical secret of the Western Left-Hand Path, according to a strict and hidden calendar. 
Great forces are made available for the talented and daring magician who uses this book. Greater forces still are unleashed upon the sleeping world with its publication. At times the face of the serpent is seen among men. This is such a time. This erudite and practical book is such a veil render. This is literally a moment when Western magic will be changed forever.”

DON WEBB, AUTHOR OF OVERTHROWING THE OLD GODS: ALEISTER 
CROWLEY AND THE BOOK OF THE LAW AND COAUTHOR OF SET: THE OUTSIDER

“Our existence is built out of 11 dimensions, as Benoît B. Mandelbrot (1924–2010) has shown, but humankind is only aware of 4—space (3D) and time (4D). The research of Mandelbrot was paradigm-shifting and gave birth to chaos mathematics and the fractal theories. To most people interested in these fields, it stays as a theory, but for the true magician it is a call that there are 7 dimensions unexplored. These unexplored dimensions are dealt with in H. P. Lovecraft’s horror fiction, which echoes a genuine description of the worlds beyond the Newtonian laws of physics—dark unknown worlds that Toby Chappell, the author of Infernal Geometry and the Left-Hand Path, gives us access to through a system developed by the Church of Satan and the Temple of Set but that has a history that goes back in time to the mystery cults of ancient days.”

THOMAS KARLSSON, PH.D., AUTHOR OF NIGHTSIDE OF THE RUNES: 
UTHARK, ADULRUNA, AND THE GOTHIC CABBALA



 

Without the pioneering work of Anton Szandor LaVey, Michael A. Aquino, Ph.D., and Stephen E. Flowers, Ph.D., this book would not exist. I have been deeply inspired by all three and am grateful for having had the opportunity to know and work with Aquino and Flowers (as well as Don Webb, himself a formidable practitioner and Teacher of the subject matter of this book). May this humble text bring honor to your teachings and spread your renown.
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For their valuable contributions, encouragement, and/or feedback on the subject of the book and the writing process itself, I thank the following: Patty Hardy, Tim McGranahan, James Fitzsimmons, Ingvild Clark, André Harke, Mark Luskin, and Chris Merwin. Thanks also to James S. and Jarl T. for my original introduction to the Nine Angles; what seemed just a fascinating curiosity at the time has grown into a life-changing area of study, of which this book is but one manifestation.

I would also like to thank Jon Graham and all at Inner Traditions for their enthusiasm toward this project and hard work to help it become a reality.



“FOREWEIRD”

BY MICHAEL A. AQUINO, PH.D.

In trying to make sense of the natural environment in which they found themselves, the ancient Egyptians discerned regularities in phenomena, from the courses of the stars to the annual cycles of the Nile. As these phenomena recurred with inevitable regularity and predictability, the Egyptians further recognized determining and enforcing agencies behind them, each of which they identified as a neter (from which we retain the modern word &concept “nature”).

All but one of the neteru—whom later, duller cultures would call “gods”—created and ordered the physical environment; collectively, they would later comprise “Natural Law” (or, mythologically, various “gods” or a combined “God”).

So sensible humans learned about the neteru that impacted them and harmonized their lifestyles with them as much as possible, both to benefit and to avoid harm. Priesthoods and later scientists were/are entrusted with the task of understanding the neteru and devising optimal human cooperation with them.

To their marvel and delight, humans also discovered that the mechanisms and regularity of the neteru have æsthetic aspects. They are harmonious, beautiful to the sight, pretty to the ear. Applying musical scales makes possible complex symphonies; using pi and phi in art and architecture ensures both strength and attractiveness.

If this were all there is to nature and human interaction with it, there would be no reason or need for this book. If in Tolkien’s Middleearth there had been only the 3 Rings of the Elves, the 7 of the Dwarves, and the 9 of Men, the Ages of Arda (Earth) would have glided along placidly and unremarkably.

But there was another Ring there, and there is one here too: that “other neter,” which positions individual human consciousness independent of, hence external to the natural universe and its laws. The Egyptians knew this “neter not of the neteru” as Set; later cultures would echo him as “Satan” and similar deities of separateness.

It is this conscious separateness that enables humans to identify Natural Law and intentionally use it harmoniously. Yet intriguingly, it also enables them to use those laws in all sorts of ways they would not “naturally” manifest on their own. By itself, nature produces elements and substances such as iron, electricity, rubber, and combustible chemicals. But it takes human ingenuity and creativity to first imagine and then actualize combining these into a Ferrari.

The natural neteru don’t go out of their way to make Ferraris. Set does.

But that’s still not the whole story. This book tells the rest of it.

What 
happens when Set, or Set-inspired humans, start tinkering with Natural Law? You get mathematics wherein 2 + 2 no longer equals 4, art and architecture that seem impossible, music that your ears can’t believe they heard.

Some of this stuff is amusing and entertaining: listening to a Charles Ives symphony or viewing M. C. Escher’s drawings. NonNatural æsthetes have even built themselves “Klein-bottle” homes with “no inside/outside,” as the curious may easily discover with an internet Google search.

But where it gets really weird is in the effects of such NonNaturalism on consciousness itself. One’s mind and brain are accustomed to function amid rigid, reassuring regularity. Knock this skeleton away and the result is absolutely independent, unconstrained creative power, which the pedantic might mistake for “insanity.”

The first artists to realize and explore this realm were the Expressionists of the early twentieth century, most famously in Weimar, Germany. Hence the stunning and shocking impact of films such as The Cabinet of Dr. Caligari, The Golem, and Metropolis. The first performance of Stravinsky’s Rite of Spring in Paris resulted in an audience riot and the orchestra’s percussionist famously breaking his drumsticks over his knees because of the blasphemy they had helped to create. It was scarcely surprising that a few years later Expressionism would be suppressed in a near-hysterical reactive rush to neorealism. Horror writers such as H. P. Lovecraft and Clark Ashton Smith were prescient to see in NonNaturalism a panoply of terror far greater than the old imagery of vampires and werewolves. Along with their tales came a bibliography of forbidden books, telling the courageous (and usually fatally foolish) reader how he “may gett beyonde Time &ye Spheres.”

Most of those tomes, such as Lovecraft’s Necronomicon, are fictional.

There are a few that aren’t, like this one. If you don’t want to be discovered tomorrow morning crouched in a corner and shrieking incantations to Yog-Sothoth, you had better throw it into the fireplace and dash for the door.

MICHAEL A. AQUINO, PH.D., is a Lt. Colonel, Psychological Operations, U.S. Army (Ret.). He earned a B.A., M.A., and Ph.D. in Political Science from the University of California, Santa Barbara. Since 1975 he has been a Priest of the ancient Egyptian god Set and served as High Priest of the international Temple of Set until 1996. He is the author or editor of numerous books on political, military, and initiatory subjects, including The Church of Satan, The Temple of Set, MindWar, MindStar, and Extreme Prejudice: The Presidio Satanic Abuse Scam. He, his wife, Lilith, and inevitable, innumerable, and immortal cats live in San Francisco, California.



PRELUDE

WEIRD TALES, SEMIOTICS, GEOMETRY, AND THE LEFT-HAND PATH

In 1972, Anton Szandor LaVey’s follow-up to his 1969 book The Satanic Bible was published. In this companion volume, entitled The Satanic Rituals, LaVey revealed public versions of many of the internal rites of the Church of Satan.

Most of the contents of the book focus on “traditional” black-magic topics, such as the Black Mass, but there are three rituals and a concluding essay that stand out as something very different in their conception and purpose.

The first of these rituals, Die Elektrischen Vorspiele, is a combination of text and ideas from Frank Belknap Long’s Cthulhu-mythos story “The Hounds of Tindalos” and occultist Maurice Doreal’s supposedly ancient text The Emerald Tablet of Thoth, rendered through the visual aesthetic of German Expressionist film.

The other two rituals (The Ceremony of the Nine Angles and The Call to Cthulhu) 
are directly influenced by the writings of H. P. Lovecraft, and both make use of an elaborate magical language inspired by the scant phrases of the “language of the Great Old Ones” (dubbed Yuggothic) in Lovecraft’s works. These rituals were not, in fact, written by LaVey, but were contributions from Michael Aquino (who was LaVey’s “left-hand man” in the Church of Satan at that time).

The concluding essay, “The Unknown Known,” gives LaVey’s theory that nine is the most magical of all numbers and that humans and their institutions adhere to cyclical behavior patterns based on periods of nine years. LaVey’s musings on cycles were heavily inspired by German engineer Hanns Hörbiger’s pseudo-scientific Welteislehre (or “World Ice Doctrine,” discussed in more detail in chapter 3).

The three rituals all include references to magically potent angles, and build on their significance as alluded to in LaVey’s version of the Enochian Keys, which concludes The Satanic Bible.

The Nine Angles referred to in their eponymous Ceremony are visualized as an inverse pentagram superimposed on a trapezoid, the nethermost point of the pentagram extending beyond the lower horizontal of the trapezoid, with the upper points of both figures coinciding. Since a regular pentagram embodies the Golden Ratio, and the connected trapezoid is drawn in proportions derived from the distance between the two upright points of the pentagram, the combined figure is predominantly composed of line segments divided into the Golden Ratio. As such, the Angles function as a type of sacred (or perhaps more accurately, infernal) geometry that provides a symbolic and practical model of transforming the Self through carefully measured introspection and action.

The Nine Angles describe a model for self-knowledge and self-transformation because at their core they are a cosmology—that is, a conception of the objective universe (the physical universe of matter and energy, and the laws that govern its existence) and its relationship to the subjective universe (the individual knowledge, experience, and self-awareness of each sentient being within the objective universe). To begin understanding how the Angles can be used in magical practice, it may be useful to approach them as a map of how ideas, actions, and other products of the mind come into being, thus providing a way to quantify the different stages of this process and to aid in refining its results.
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The Nine Angles

Each Angle has one or more keywords associated with it, which attempt to capture some aspect of the essence of that angle in the context of all nine. The keywords provide a semiotic map of how the Angles interact with each other as representations of different stages of the creative and transformative process, and they also serve as a common language for discussing the Angles. The magician may have both an understanding of the commonly accepted keywords, as well as their own personal keyword, all of which facilitate the practical use of the Angles.


THE NINE ANGLES AND THE LEFT-HAND PATH

Magic as used in this book refers to the process by which perceptual changes are created and made permanent within the inner world, and which may, when needed, create phenomenal change in the outer world.

The use of a keyword associated with each of the Angles is an application of the semiotic theory of magic, which posits that results depend on finding the proper symbols and mode of address/communication, combined with ascriptive thinking (assignment of meaning) regarding the otherwise hidden aspects of reality and their influence on the desired results. The semiotic theory of magic is a postmodern replacement for the previously in vogue sympathetic theory of magic (popularized by James George Frazer and others), which was predicated on the assumption that magic was flawed thinking [or ignorance of science] and thus ineffective. The semiotic theory proceeds from the assumption that magic does work, and attempts to quantify the means by which it is effective (particularly as an outgrowth of effective symbolic communication between the practitioner and that which is to be affected). This crucial aspect of the theoretical background behind angular magic is discussed in detail in chapter 5.

The Nine Angles as put forth in this text are a purely Left-Hand Path (LHP) system, neither derived from, nor predicated on any traditional system. The concept of the Left-Hand Path as used in this book is the unending pursuit of enhancing and perpetuating the magician’s self-aware, psyche-centric existence (i.e., the subjective universe, as defined above). In doing so, the individual becomes a more potent actor within the objective universe and seeks to know his or her own positive transformations as reflected by their effects on the outer world. The term Left-Hand Path implies no moral judgment (that is, choosing a side in simplistic notions of good and evil); it is merely a particular approach that emphasizes enhancing the sense of Self and Being, with its own techniques and aesthetics, and which is imperative to pursue responsibly and ethically.

The system of the Nine Angles shows the influence of such diverse sources as Platonic number theory, Germanic cosmology, the works of H. P. Lovecraft (and other authors exploring similar themes), and the mathematical perspectives of the visual arts. At their core, however, the Angles are a relatively new development that transcends and unifies all of these into a coherent yet continually evolving system of magic.

This book is about the Nine Angles—and the theory and practice of angular magic—as developed within and practiced by the Temple of Set and its internal body the Order of the Trapezoid; however, it is not a doctrinal statement about either organization. Many timeless ideas and influences from the Western esoteric traditions in general, and the Germanic esoteric traditions in particular, converge in the Nine Angles. As a primordial expression of the human psyche, their use is not exclusive to any one organization—just as work with the runes is not limited to the Rune-Gild, or Thelema to the Ordo Templi Orientis (O.T.O.). Nonetheless, the Temple of Set and the Order of the Trapezoid remain the most authentic—and advanced—schools for developing understanding and mastery of the Angles. This book represents a distillation of two decades of reflection and practice based on the Nine Angles, which have been an integral part in my becoming both a Master of the Temple of Set and the current Grand Master of the Order of the Trapezoid. The synthesis I share here honors and expands on the work begun by Michael Aquino, Ph.D., and Stephen Flowers, Ph.D., which has been pursued and enhanced by many other talented magicians of the Temple and the Order over the decades.




CHAPTER PREVIEW

[image: image] Chapter 1 is an overview of the Nine Angles as a magical system, including further background about its conception in The Ceremony of the Nine Angles.

 

[image: image] Chapters 2 and 3 explore the historical antecedents of the Nine Angles and the development of the system within the Church of Satan and Temple of Set.

 

[image: image] Chapter 4 covers various geometric concepts that are the basis for understanding the symbolism of the Nine Angles.

 

[image: image] Chapter 5 discusses the semiotic theory of magic, placing it in the context of historical theories of magic as well as delving into the “Command to Look” of photographer William Mortensen, which was a primary influence on Anton LaVey’s Law of the Trapezoid.

 

[image: image] Chapter 6 draws on the historical, geometrical, and theoretical material presented in the previous chapters to analyze in detail Die Elektrischen Vorspiele, The Ceremony of the Nine Angles,  and The Call to Cthulhu. These three rituals are the foundational works of angular magic, and are critical to understand and study for their inspiration in crafting your own rituals.

 

[image: image] Chapter 7 establishes the foundations for magical work with the Nine Angles. This groundwork includes suggestions for preparing and dedicating a chamber to the practice of angular magic, as well as the basis for daily practices that will awaken the reader to the possibilities within this system.

 

[image: image] Chapter 8 presents a variety of examples of illustrative and operative uses of the Angles. The illustrative operations—that is, the introspective and reflective applications of the Angles—explore such topics as a uniquely Left-Hand Path form of divination, sigils and symbols, and developing mindfulness. The operative applications focus on the use of the Angles to facilitate discernible change within the Self or in the objective universe. The chapter also includes suggestions for developing your own practices, which are a necessity for truly understanding the Left-Hand Path underpinnings of the Angles.

 

[image: image] The book concludes with the appendices that provide deeper historical context about angular magic through some of the rituals and essays that have been profound influences on its development within the Order of the Trapezoid.

My desire is to empower and inform those who may resonate with this system—one which until now has only been hinted at in materials available to the public—through my two decades of work with it. Above all, the Nine Angles must be worked with and experienced in order to gain the most from their study. True transformation cannot come from reflection alone, and a system such as the Angles, which is dynamic and ever-evolving, must be approached with an equally dynamic, flexible, and experimental mind-set.

Let us now begin with a more thorough look at what the Angles are and how you might begin to use them in your own practices.

Author’s Note: The use of gender-specific pronouns in the various rituals is intended in a purely literary sense; all of the rituals may be performed by magicians of any gender identification.





THE CEREMONY OF THE NINE ANGLES

BY MICHAEL A. AQUINO, PH.D.

[This ceremony is to be performed in a closed chamber containing no curved surfaces whatsoever. No open flames are to be present in the chamber, except a single brazier or flame-pot to be used where indicated. General illumination is provided either through controlled starlight or moonlight, or via concealed ultraviolet devices. Above and behind the altar platform should appear the outline of a regular trapezoid. The celebrant and participants all wear masks or headpieces to blur or distort the true facial features.

All participants assemble in a half-hexagonal formation facing the large trapezoid emblem. The celebrant stands before the altar, facing the participants. He raises his left hand in the Sign of the Horns:]

CELEBRANT:

N’kgnath ki’q Az-Athoth r’jyarh wh’fagh zhasa phr-tga nyena phragn’glu.

Let us do honor to Azathoth, without whose laughter this world should not be.

Excerpt from THE SATANIC RITUALS by ANTON LAVEY. Copyright © 1972 by Anton LaVey. Reprinted by permission of HarperCollins Publishers.

[Participants answer the gesture.]

PARTICIPANTS:

Ki’q Az-Athoth r’jyarh wh’fagh zhasa phr-tga nyena phragn’glu.

Honor to Azathoth, without whose laughter this world should not be.

CELEBRANT:

Kzs’nath r’n Az-Athoth bril’nwe sza’g elu’khnar rquorkwe w’ragu mfancgh’ tiim’br vua. Jsnuf a wrugh kod’rf kpra kybni sprn’aka ty’knu El-aka gryenn’h krans hu-ehn.

Azathoth, great center of the cosmos, let thy flutes sing unto us, lulling us against the terrors of thy domain. Thy merriment sustains our fears, and we rejoice in the World of Horrors in thy name.

PARTICIPANTS:

Ki’q Az-Athoth r’jyarh wh’fagh zhasa phr-tga nyena phragn’glu.

Honor to Azathoth, without whose laughter this world should not be.

[Celebrant lowers hand, then renders the Sign of the Horns with his right hand. All participants echo the gesture.]

CELEBRANT:

N’kgnath ki’q Y’gs-Othoth r’jyarh fer-gryp’h-nza ke’ru phragn’glu.

Let us do honor to Yog-Sothoth, without whose sign we ourselves should not be.

PARTICIPANTS:

Ki’q Y’gs-Othoth r’jyarh fer-gryp’h-nza ke’ru phragn’glu.

Honor to Yog-Sothoth, without whose sign we ourselves should not be.

CELEBRANT:

Kh’run-mnu kai Y’gs-Othoth hrn-nji qua-resvn xha drug’bis pw-nga s’jens ni’ka quraas-ti kno’g nwreh sho-j rgy-namanth El-aka gryenn’h. Ky’rh-han’treh zmah-gron’tk’renb phron-yeh fha’gni y’g zyb’nos vuy-kin’eh kson wr’g kyno.

Yog-Sothoth, master of dimensions, through thy will are we set upon the World of Horrors. Faceless one, guide us through the flight of thy creation, that we may behold the Bond of the Angles and the promise of thy will.

PARTICIPANTS:

Ki’q Y’gs-Othoth r’jyarh fer-gryp’h-nza ke’ru phragn’glu.

Honor to Yog-Sothoth, without whose sign we ourselves should not be.

[Celebrant raises both arms away from him at a sharp angle. Participants do likewise.]

CELEBRANT:

Z’j-m’h kh’rn Z’j-m’h kh’r Z’j-m’h kh’rmnu. Kh’rn w’nh nyg hsyh fha’gnu er’ngidrg-nza knu ky cry-str’h n’knu. Ou-o nje’y fha’gnu qurs-ti ngai-kang whro-kng’hrgh-i szhno zyu-dhron’k po’j nu Cth’n. I’a ry’gzenghro.

The Daemons are, the Daemons were, and the Daemons shall be again. They came, and we are here; they sleep, and we watch for them. They shall sleep, and we shall die, but we shall return through them. We are their dreams, and they shall awaken. Hail to the ancient dreams.

PARTICIPANTS:

I’a ry’gzenghro.

Hail to the ancient dreams.

[The celebrant now turns to face the altar.]

CELEBRANT:

Kh’rensh n’fha’n-gnh khren-kan’g N’yra-l’yht-Otp hry’n chu-si whr’g zyb’nos thu’nbyjne’w nhi quz-a.

I call now to the unsleeping one, the black herald, Nyarlathotep, who assureth the Bond between the living and the dead.

PARTICIPANTS:

I’a N’yra-l’yht-Otp.

Hail, Nyarlathotep.

CELEBRANT:

Kh’rengyu az’pyzh rz’e hy’knos zhri ty’h nzal’s za naagha hu’h-nby jne’w nhi quz-al hjru-crusk’e dzund dkni-nyeh ryr’ngkain-i khring’s naaghs pyz’rn ry’gzyn rgy-namanth El-aka gryenn’h tko f ’unga l’zen-zu dsi-r p’ngath fha’gnu nig-quz’a I’a N’yra-l’yht-Otp.

O dark one, who rideth the winds of the Abyss and cryeth the night gaunts between the living and the dead, send to us the Old One of the World of Horrors, whose word we honor unto the end of the deathless sleep. Hail, Nyarlathotep.

PARTICIPANTS:

I’a N’yra-l’yht-Otp.

Hail, Nyarlathotep.

CELEBRANT:

I’as urenz-khrgn naaghs z’h hlye fer-zn cyn. I’as aem’nh ci-cyzb vyni-weth w’ragn jnusf whrengo jnusf’wi klo zyah zsybh kyn-tal-o huz-u kyno.

Hail to thee, black prince from the Barrier whose charge we bear. Hail to thee and to thy fathers, within whose cycle thou laugh and scream in terror and in merriment, in fear and in ecstasy, in loneliness and in anger, upon the whim of thy will.

PARTICIPANTS:

I’a N’yra-l’yht-Otp urz’n naagha.

Hail, Nyarlathotep, prince of the Abyss.

CELEBRANT:

V’hu-ehn n’kgnath fha’gnu n’aem’nh. Kzren ry’gzyn cyzb-namanth El-aka gryenn’h kh’renshz k’rahz’nhu zyb’nos y’goth-e vuy-kin’eh nals zyh.

In thy name let us behold the father. Let the Old One who reigneth upon the World of Horrors come and speak with us, for we would again strengthen the Bond that liveth within the angles of the Path of the Left.

[The celebrant stands directly before the altar, clenching both fists and crossing the left hand over the right against his chest.]

CELEBRANT:

I’a Sh’b-N’ygr’th aem’nh El-aka gryenn’h. I’a aem’nh kyl-d zhem’n. I’a zhem’nfnin’quz n’fha’n-gn ki-qua hu-ehn zyb’nos.

Hail, Shub-Niggurath, father of the World of Horrors. Hail, father of the hornless ones. Hail, ram of the Sun and deathless one, who sleepest not while we honor thy name and thy bond.

PARTICIPANTS:

I’a Sh’b-N’ygr’th.

Hail, Shub-Niggurath.

[The Goat of a Thousand Young appears. All participants clench their fists after the fashion of the celebrant.]

CELEBRANT:

I’a aem’nh.

Hail, father.

PARTICIPANTS:

I’a aem’nh.

Hail, father.

SHUB-NIGGURATH:

Phragn’ka phragn. V’vuy-kin’e f ’ungn kyl-d zhem’n k’fungn zyb’nos Z’j-m’h kyns el-kran’u, Fungnu’h zyb-kai zyb’nos rohz vuy-kh’yn.

I am that I am. Through the angles I speak with the hornless ones, and I pledge anew the Bond of the Daemons, through whose will this world is come to be. Let us speak the Bond of the Nine Angles.

CELEBRANT AND PARTICIPANTS:

I’a aemn’h urz’vuy-kin w’hren’j El-aka gryenn’h. Fung’hn-kai zyb’nos rohz vuy-kh’yn n’kye w’ragh zh’sza hrn-nji qua-resvn k’ng naagha zhem v’mhneg-alz.

Hail, father and lord of the angles, master of the World of Horrors. We speak the Bond of the Nine Angles to the honor of the flutes of the laughing one, the master of dimensions, the herald of the barrier, and the Goat of a Thousand Young.

ALL:

V’ty’h vuy-kn el-ukh’nar ci-wragh zh’sza w’ragnh ks’zy d’syn.

From the First Angle is the infinite, wherein the laughing one doth cry and the flutes wail unto the ending of time.

V’quy’h vuy-kn hrn-nji hyl zaan-i vyk d’phron’h El-aka gryenn’h v’jnus-fyh whreng’n.

From the Second Angle is the master who doth order the planes and the angles, and who hath conceived the World of Horrors in its terror and glory.

V’kresn vuy-kn k’nga d’phron’g kr-a El-aka gryenn’h p’nseb quer-hga phragn uk-khron ty’h-qu’kre vuy-kin’e rohz.

From the Third Angle is the messenger, who hath created the power to behold the master of the World of Horrors, who giveth to thee substance of being and the knowledge of the Nine Angles.

V’huy vuy-kn zhem’nfi d’psy’h dy-tr’gyu El-aka gryenn’h f ’ungn-ei si’n si-r’a s’alk d’hu’h-uye rohz.

From the Fourth Angle is the ram of the Sun, who brought thy selves to be, who endureth upon the World of Horrors and proclaimeth the time that was, the time that is, and the time that shall be; and whose name is the brilliance of the Nine Angles.

V’cvye vuy-kn kh’ren-i kyl-d zhem’n lyz-naa mnaa r’cvyev’y-kre Z’j-m’h gryn-h’y d’yn’khe cyvaalic h’y-cvy-rohz.

From the Fifth Angle are the hornless ones, who raise the temple of the five trihedrons unto the Daemons of creation, whose seal is at once four and five and nine.

V’quar’n vuy-kn fha’gn Z’j-m’h ki-dyus dyn-jn’ash cvy-knu ukr’n hy-rohz.

From the Sixth Angle is the sleep of the Daemons in symmetry, which doth vanquish the five but shall not prevail against the four and the nine.

V’try’v vuy-kn djn’sh dys-u n’fha’g-nir Z’j-m’h r’n hy-kre’snvy’k kr’n-quar.

From the Seventh Angle is the ruin of symmetry and the awakening of the Daemons, for the four and the nine shall prevail against the six.

V’nyr vuy-kn hrn-njir vu’a lyz-naa mnaa r’nyrv’y Z’j-m’h gry-h’y d’ynkhe cyvaal’k hy-cvy-rohz.

From the Eighth Angle are the Masters of the Realm, who raise the temple of the eight trihedrons unto the Daemons of creation, whose seal is at once four and five and nine.

V’rohz vuy-kn i’inkh-v zy-d’syn ur’bre-el hy’j whreng’n nakhreng’h yh’whreng’n kyenn’h.

From the Ninth Angle is the flame of the beginning and ending of dimensions, which blazeth in brilliance and darkness unto the glory of desire.

SHUB-NIGGURATH:

K’fung’n zyb’nos Z’j-m’h kyns el-gryn’hy.

I pledge the Bond of the Daemons, through whose will this world hath come to be.

CELEBRANT AND PARTICIPANTS:

Ki’q zyb’nos k’El-aka gryenn’h.

We honor the bond upon the World of Horrors.

SHUB-NIGGURATH:

Ki-iq kyl-d zhem’n.

Hail to the hornless ones.

CELEBRANT AND PARTICIPANTS:

Ki-iq Sh’b-N’ygr’th aem’nh El-aka gryenn’h.

Hail to Shub-Niggurath, father of the World of Horrors.

SHUB-NIGGURATH:

Zhar-v zy-d’syn.

Unto the beginning and the ending of dimensions.

CELEBRANT:

Zhar-v zy-d’syn.

Unto the beginning and the ending of dimensions.

[The Goat of a Thousand Young no longer appears. The celebrant faces the participants.]

CELEBRANT:

Ty’h nzal’s kra naaghs n’ghlasj zsyn’e ty’h nzal’s za’je oth’e kyl-d zhem’n fungh’n.Nal Y’gs-Othoth krell N’yra-l’yht-Otp. I’a Y’gs-Othoth. I’a N’yra-l’yht-Otp.

The gaunts are loose upon the wold, and we shall not pass; but the time shall come when the gaunts will bow before us, and man shall speak with the tongues of the hornless ones. The way is Yog-Sothoth, and the key is Nyarlathotep. Hail, Yog-Sothoth. Hail, Nyarlathotep.

PARTICIPANTS:

I’a Y’gs-Othoth. I’a N’yra-l’yht-Otp.

I’a S’ha-t’n.

Hail, Yog-Sothoth. Hail, Nyarlathotep. Hail, Satan.
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OVERVIEW OF THE NINE ANGLES

As the prelude recounts, the first fully formed expression of the concept of the Nine Angles (in its visual representation as the trapezoid-plus-pentagram) emerged in The Ceremony of the Nine Angles. The Ceremony was written by Michael Aquino, and published in Anton Szandor LaVey’s The Satanic Rituals (Avon, 1972).

Multiple threads of esoteric thought came together in the Ceremony. The number mysticism of Pythagoras plays an important role, as do Anton LaVey’s ideas on the metaphysical significance of oblique (nonright) angles in architecture and art. The mathematical properties of the number nine (and the mystical significance of this in LaVey’s thought) find a practical application, and Aquino’s interest in the intellectual and magical implications of artificial language construction also figure prominently. All of this is presented through the aesthetics of the writing of Howard Phillips Lovecraft.
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The geometric mystery that represents the Nine Angles

Chapters 2 and 3 explore in detail all the components of this amalgam of ideas and their historical antecedents.

In this chapter, we’ll take a closer look at the Law of the Trapezoid, and its role in the development of the Nine Angles as a magical system. We’ll also introduce two of the key aspects of their operative use: the Bond of the Nine Angles and a new perspective on the perception and manipulation of time. The chapter concludes with a pair of detailed examples of how the Angles progress, from two different vantage points of time.


THE ORDER OF THE TRAPEZOID

The Ceremony of the Nine Angles  and its companion rite,
The Call to Cthulhu, are both closely connected to the mysterious group called the Order of the Trapezoid. The Order first emerged from the shadows in an announcement by Anton LaVey in the December 1970 issue of the Church of Satan’s newsletter, The Cloven Hoof, where he described it as the Board of Directors, security staff, and advisors of the Church of Satan.*1 Through various iterations of what exactly it signified within the Church, the emphasis always remained on the Order as the behind-the-scenes caretaker of those ideas and practices of which the Church was the public, active face. The Order of the Trapezoid finally took a definite form through the work of Michael Aquino in October 1982, and became one of the now oldest active Orders (or areas of specialization, under the leadership and teaching of a Grandmaster) within the Temple of Set.†2

The name of the Order of the Trapezoid refers to LaVey’s Law of the Trapezoid, summarized by Aquino as:

All obtuse angles are magically harmful to those unaware of this property. The same angles are beneficial, stimulating, and energizing to those who are magically sensitive to them.1

It is clear from LaVey’s writings on the Law—covered thoroughly in chapters 3 and 6—that it refers to acute angles as well. It is thus curious to note that the trapezoid is the only convex polygon, in its standard forms, that contains both types of oblique angles (i.e., acute and obtuse), rendering the trapezoid as the figure that most fully encapsulates in symbolic form the hidden meaning of the Law that bears its name.




DEVELOPING THE SYSTEM

Though The Ceremony of the Nine Angles was published in 1972, it was not until March 1988 that a fuller exposition of the magical implications of the Nine Angles first surfaced in print.*3 The renowned runologist Stephen Edred Flowers, Ph.D., as a part of an exploration of the roots of the Order of the Trapezoid in the Church of Satan, wrote an article called “The Nine Angles of the Seal” for Runes (the private journal of the Order). This article put forth the first conception of the Angles beyond their roots in Pythagorean number mysticism and introduced the idea of the Nine Angles as a self-contained introspective and operative magical system.

The Ceremony of the Nine Angles will be analyzed in more detail in 
chapter 3 (focusing on its conceptual background) and chapter 6 (a magical analysis). However, in order to introduce the keywords associated with the various Angles by Stephen Flowers, we must first discuss briefly the section of the Ceremony known as the “Bond of the Nine Angles.” The Bond speaks of each Angle, hinting at its meaning and significance in a manner similar to that of the rune poems in Germanic lore,*4 and the keywords themselves are part of a semiotic map of the Angles that point toward their essence. As the Nine Angles represent a dynamic, evolving magical system, the keywords associated with the Angles must themselves be refined along with further understanding; in later chapters, other possible keywords will be suggested, and the reader is encouraged to use those as guides to discover the most personally evocative set for him- or herself.
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The keywords for the Angles;
1–4 corresponding to the trapezoid, 5–9 to the pentagram

Tracing from the upper right corner of the trapezoid, the first four angles are associated with the Lovecraftian entities Azathoth, Yog-Sothoth, Nyarlathotep, and Shub-Niggurath. The overall purpose of the psychodramatic rite, which is written as a call and response between the participants and the chief celebrant, is to experience the shift in perspective and understanding that comes from working with strange angles. This theme is explored explicitly in Lovecraft’s stories “The Haunter of the Dark” and “The Dreams in the Witch-House,” and implicitly in many other places in his writings.
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Tracing the first four Angles

The fragments of the speech of the Great Old Ones, found in The Case of Charles Dexter Ward and “The Call of Cthulhu,” were expanded by Aquino into a magical language somewhat reminiscent of Enochian. The entire ritual is written in this language, which Aquino dubbed Yuggothic, and also given in English translation. The intent is that the participants familiarize themselves with the English translation beforehand, while performing the rite itself exclusively in Yuggothic. For now, I’ll limit the analysis to the English version, but will cover some of the more interesting aspects of the Yuggothic rendition in a later chapter.




INTRODUCING THE BOND OF THE NINE ANGLES

From the First Angle is the infinite, wherein the laughing one doth cry and the flutes wail unto the ending of time.2

The keyword—or unifying concept—for the First Angle is Chaos. This is a state of unity, but which holds all possibilities (and polarities). The association of Chaos with the First Angle might suggest randomness or destructiveness, though it was originally intended to refer to the emergent properties of complex, dynamic systems that are highly sensitive to their initial conditions (such as those studied in the discipline of chaos mathematics). The implications of the First Angle emerge throughout the rest of the unfolding of the Angles. Geometrically, this is a single point, without dimension. In terms of Lovecraft’s pantheon, the First Angle corresponds to Azathoth.

From the Second Angle is the master who doth order the planes and the angles, and who hath conceived the World of Horrors in its terror and glory.3

The Second Angle refers to Order. Here the possibilities implicit within the Chaos of the First Angle begin to be glimpsed. The association of Order with the Second is not suggesting that it is the opposite of the Chaos of First, nor is it an attempt to obliterate the First Angle in lieu of the Second. Nothing could be further from the truth; if the First Angle implies unity, the Second implies a duality that allows the possibilities contained within that unity to begin to unfold. In terms of geometry, this is the extension of a point into a line, which only goes in a single direction even though it extends infinitely. The Lovecraftian deity implied by the Second Angle is Yog-Sothoth.

From the Third Angle is the messenger, who hath created the power to behold the master of the World of Horrors, who giveth to thee substance of being and the knowledge of the Nine Angles.4

Understanding is the keyword of the Third Angle. Here, perspective is possible; a vantage point outside the simple binary dualism of the first two Angles allows for intentional differentiation between the two. Geometrically, the line becomes the triangle. As the bridge between worlds, the messenger of the Outer Gods, and the one who brings Understanding, Nyarlathotep is the essence of the Third Angle.

From the Fourth Angle is the ram of the Sun, who brought thy selves to be, who endureth upon the World of Horrors and proclaimeth the time that was, the time that is, and the time that shall be; and whose name is the brilliance of the Nine Angles.5

The Fourth Angle has Being as its keyword. The perception possible through the Understanding of the Third Angle expands to include temporal awareness. Adding the perspective of time provides distinctly new possibilities for movement and the ability to observe the previous states of creation. The Lovecraftian Outer God associated with the Fourth Angle is Shub-Niggurath.

The Fifth Angle shares its vertex with that of the First, and the remaining five Angles are traced continuing in a counterclockwise direction.

From the Fifth Angle are the hornless ones, who raise the temple of the five trihedrons unto the Daemons of creation, whose seal is at once four and five and nine.6

[image: image]

Tracing the remaining five angles

With the Fifth Angle, the vertices are now within the pentagram. The keyword for this Angle is Creation. The “hornless ones” referred to here are humanity, who can become an active, creative force in the world of matter and the senses. In his “Charter of the Order of the Trapezoid,” Aquino writes, “It was the approach of the Church of Satan, and later of the Temple of Set, to single out self-consciousness as the characteristic feature of That which stood in contrast to the harmony of the natural cosmos.”7 There is no Lovecraftian entity associated with the Fifth through Ninth Angles, for reasons that will emerge in Chapter 3.

Also note that the point (vertex) at the tip of the Fifth Angle is the same as that of the First. There is a definite conceptual relationship between those two Angles; these resonances are one of the keys to working with the Nine Angles as a magical system.

From the Sixth Angle is the sleep of the Daemons in symmetry, which doth vanquish the five but shall not prevail against the four and the nine.8

The keyword for the Sixth Angle is Sleep (or alternately, Death). This refers to an incubation period where conscious thought and action regarding what is being brought into being are set aside for a while. By directing the active mind elsewhere, insights may now arise from the work and effort that have been internalized; this will necessarily be a reflection of the work that has been done through the previous Angles.

From the Seventh Angle is the ruin of symmetry and the awakening of the Daemons, for the four and the nine shall prevail against the six.9

Closely related to the Sixth Angle in concept, the Seventh Angle works through the keyword Awakening (or alternately, Birth). At this part of the cycle, that which has been incubating is brought forth again into conscious awareness and deliberate intention. This is the moment when the unbidden and unexpected “Aha!” moment arises, and previous mysteries or uncertainties suddenly begin to become clear.

From the Eighth Angle are the Masters of the Realm, who raise the temple of the eight trihedrons unto the Daemons of creation, whose seal is at once four and five and nine.10

The sequence from Sixth to Seventh to Eighth Angle is one of the most important in the series. The renewal of purpose, intent, and understanding gained from the transition of the Sixth to the Seventh must now be used to bring forth the true form of that being created through understanding and application of the Angles. All of the tools needed for this creation are available, and the personal transformation undergone thus far in the cycle can now be applied to the creation itself. At this point in the process, creation folds back in on itself; thus, the Eighth Angle is known by the keyword Re-creation.

Also note that the point at the vertex of the Eighth Angle is the same as that of the Second. Just as with the First/Fifth, there is a vital connection between those two Angles that provides a great key to working with this system.

From the Ninth Angle is the flame of the beginning and ending of dimensions, which blazeth in brilliance and darkness unto the glory of desire.11

The Ninth Angle is both the culmination of one cycle of the Angles, and the beginning of a new one. It is referred to by the keyword Perfection because it is complete in and of itself and also functions as the ideal from which further creation can be sprung. Geometrically, it is the Ninth Angle that functions as the point of dynamic balance for the entire structure; it is dynamic because without constant effort and motion to maintain that balance it will falter.




DIFFERENT VIEWS OF TIME

To approach the Nine Angles as a magical system, it is necessary to introduce the notions of curved time and angular time.

In the cosmology of Plato, best exemplified in his dialogue Timaeus, the shape of the cosmos itself manifests as a sphere. The components of the cosmos form from the unmanifest void in the proportions of a Pythagorean musical scale, further tying this cosmology to notions of the Music (or Harmony) of the Spheres. The perfection of the sphere arises from all points on its surface being the same distance from its center, and it averages the shape of the other Platonic solids (themselves being composed of angles).

This geometrical/musical approach to cosmology was so influential that it has been implicit in much of Western esoteric thought for the past 2,500 years.

In 1929, Weird Tales magazine published a story by Frank Belknap Long (a member of Lovecraft’s circle of admirers and correspondents) called “The Hounds of Tindalos.” The titular hounds were able to move in and out of our world of three dimensions and linear time via gateways created by acute angles in the surrounding environment (e.g., a door frame or wall that is not quite square). Woe unto any whom the Hounds encountered, for they would surely meet their doom whether their transgression was intentional or not.

In terms of Plato, curved time is the time we experience as physical inhabitants of the orderly cosmos. These conceptions of curved time can be linear (time as a one-way arrow, limited and shaped by the curves of the “spherical” cosmos), or cyclical (like the progression of the seasons, or the connection to the sacred via the “eternal return” of Mircea Eliade’s interpretation of mythology and religion as models of social structure).

Long’s conception of angular time, however, was more closely tied to the subjective experience of time by the non-natural psyche. In angular time, much like the human thought process, ideas and awareness unfold in ways that are out of sync with the predictable processes of nature. A flash of insight may circumvent a much longer process of logical analysis; a moment of inspiration may create an entirely new worldview, or a previously undreamt-of work of art. The Hounds are the guardians against access to this non-natural aspect of the subjective universe, ready to strike against those who would dare transgress the orderly world of nature, convention, and conformity.




THE ANGLES AS SEEN THROUGH CIRCULAR TIME

Let’s look at circular time and angular time in terms of the Nine Angles, using the keywords given above as a shorthand for the significance of each Angle in the cycle as a whole. First, I’ll trace the coming into being of a piece of music in circular time, starting from the bottommost Angle (which represents both source and destination for those processes that can be understood via the Nine Angles). The Nine Angles plus the circle, representing the objective universe (the entirety of what exists in time and space, whether known or unknown), form what Stephen Flowers calls the “Seal of Rûna.” Rûna is an ancient Germanic word for “mystery” or “secret,” and refers to the allure that the pursuit of the hidden and the mysterious holds. Rûna reminds us that there are always things that are outside of our knowledge and experience, and that the most essential quest for both scholars and magicians is to dig more deeply into the roots of things to uncover the mysteries that always lie behind them.
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The Angles through circular time

0. Perfection: All possible combinations of notes and sounds reside in this state; some may be accessible by standard musical instruments, and some must be made real by electronic processes or the application of boundless imagination.

1. Being: The inspiration has struck; the idea has arisen. The desire to create has taken hold, and while the results are still unknown, the potential for a new musical creation has been established and recognized.

2. Birth: The framework for the composition is now in place. It will likely change and evolve, but the shaping process has now come alive.

3. Chaos: All of the potential directions the music can take swirl around it; some with form and pattern, others seemingly random. Out of this web of connections, the parts that seem to “fit” will begin to coalesce, hinting at a coherence that has not yet been fully realized.

4. Creation: What this particular inspiration might become has begun to take on a definite state. This is the point where—if you’re in a band, for example, or have others whose musical opinion you value—you might share some of what is now taking shape.

5. Order: The piece of music is progressively refined, having been formed to the point that the vision of its eventual completion now draws forth its creation. It now exists in and of itself, and later changes will likely affect it only in subtle—yet important—ways.

6. Re-creation: In the wake of the form emerging from Order, the creator is now modified by her creation. This Re-creation is not the result of purely intellectual effort, but is a holistic transformation—it results from the integration of what the music reveals about its creator into the creator’s new vision of herself.

7. Death: Active work on the music may cease for a while, but it is still in the “back of your mind.” You’ll find yourself humming it, or have it arise in your mind’s ear spontaneously in moments of calm or quiet. It is no longer at the center of your conscious effort—but is always at the edge of conscious awareness, waiting for the final details to be put in place in a moment of inspiration.

8. Understanding: What you’ve learned and created so far in this process can now be used in ways that were not available to you before. For example, you discovered a new way to use an old and familiar scale (or finally realized a way to incorporate a new one); these are all borne of the newfound understanding of your craft, as you have begun to reflect the transformations expressed through the music. Music can function as a magical diary through its connections to new Understanding of how to express your inner desires and feelings in the world outside your Self.

9. Rebirth, or Perfection encountered anew: The piece of music may be complete at this stage (although the creator knows that there is always more music to bring forth from the unmanifest), or it may serve as the beginning of a new cycle of creation. In either case, the creator has brought something new into the world, and the creator has transformed herself by the act of creating. The Nine Angles illustrates the idea that the ending of one cycle often merely reveals the pathway to the beginning of a new one, the difference being that the transformation gained by the enacting of one cycle opens possibilities that were previously out of reach or beyond imagination.

Note the various references to “inspiration” in the preceding description. This is a hint of two important ideas: (1) the general applicability of Nine Angles to the creative process (regardless of the medium that process works in); and (2) the influence of the Germanic cosmology centered on the emergence of Óðinn—the roots of whose name mean “master of inspiration”—which is important in the further development of the Angles by Stephen Flowers.




UNFOLDING THROUGH ANGULAR TIME

The way an idea or creation unfolds in angular time is more direct, but also more mysterious because it does not follow an expected linear timeline. Viewing the Angles in this way provides clues for magical timing (by being able to see events and ideas from a point of view that reveals different opportunities than those apparent from the perspective of linear time). Even with this knowledge of the Angles, it still holds true that the closer an event is to the present in linear time, the easier it will be to affect its unfolding in angular time.

To illustrate this angular perspective on the realization of an idea (and its effect on the one bringing it into being), let’s trace the meaning and significance of the stages arising from this ordering. These can be interpreted in both a macrocosmic sense (pertaining to the phenomenon of consciousness itself) and a microcosmic sense (the particular experiences of a self-aware individual).

0. Perfection: Out of this idealized but fleeting state comes the desire for the magician to become more than she has been. (Contrast this with the religions and practices of the Right-Hand Path, where this perfected state is the final goal, instead of the Left-Hand Path ideal of a progressively refined jumping-off point for further realization of what the self might become.)

1. Chaos is the feeling that existence and self-awareness are beginning to unfold into something new, but it is not clear yet what that might be, or even ultimately which direction it needs to take. The desire to seek out inspiration has been sensed, however, and can’t be ignored. If we answer the call of the Hidden instead of retreating into the innumerable ways the world provides for shunning growth through action, we may arrive at
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The Angles through angular time

2. Order. This is the point at which we’re faced with a crucial choice: whether to embrace the responsibility for being the active force in our lives, or to retreat into servitude masquerading as comfort. When we realize that, within the subjective universe, meaning exists only insofar as we are able to create and assign it, we come to

3. Understanding. The source of self-consciousness itself can be apprehended, and significant change can be brought about through knowledge of where to apply the pressure. Even though great transformation is possible here, without the wisdom that comes from experience, this is a dangerous state despite the apparent power it brings; by using this state to bring clarity, we can gain access to more

4. Being. By drawing forth an aspect of the objective universe that is recast according to our newly evolved Understanding, our transformations now begin to affect others in ways we could have scarcely imagined. We have become more aware and potent in the process, but while this leads to greater control, the uncertain destiny of these actions must then lead to true

5. Creation. Once the creator unleashes her creation on the world, it no longer belongs solely to her. An idea or thing, cast loose from its creator, thrives or perishes depending on how well it allows 
others to create meaning. The creator, having sent forth a creation communicating some part of their own essence which takes hold within the subjective universes of others, may then progress into a state that appears as

6. Sleep. Paradoxically, this newly enhanced power to create must be kept in check so that it doesn’t dissipate too quickly. Rather than unleash what we are now capable of creating all at once, we must preserve this creative ability so that it arises only in response to true need. To do otherwise would be to lose what has come before in gaining sovereignty, as the creative act is at its most individualistic when its possessor alone controls its manifestation. Now when the creator does choose to bring forth this capacity, she has chosen the moment for

7. Awakening. Emerging from self-imposed rest when the time and need are there allows the magician to be an active force within the universe in a completely new way. Those ideas and innovations already brought into being can be rebuilt according to the new vision of their creator, which opens the possibilities of

8. Re-creation. This occupies the same point in the Angles as Order, and what once seemed a profound and difficult choice was anything but that. Only the choice of ownership was possible, if the desire were there to continue unfolding oneself via the Angles. Neither the beginning nor the destination of the quest are where they were once thought to be, but both spring from

9. Perfection. The principle of Becoming itself is the driving force that must be connected with, dynamic yet kept in balance through motion. The creator and her creation have become unified, although for the quester along the Left-Hand Path, this glimpse of perfection (completion and self-coherence) then leads to awareness of the pull of
Rûna, and the cycle of the Angles remains in motion.
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HISTORICAL ANTECEDENTS

Ideas are like hardy spores, and sometimes the presumed origin of a concept may be only the reappearance of a much more ancient idea that had lain dormant.1

CARL BOYER, A HISTORY OF MATHEMATICS
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