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AUTHOR’S NOTE


The songs on that record, they’re extraordinary songs, but they’re not extraordinary because of anything that I did. I only wrote them, and we only played them. It’s the millions of people who fucking sing them back to you since that have made them extraordinary.

—NOEL GALLAGHER IN SUPERSONIC



This is the story of Oasis, but probably not the one you’ve heard before. The story of the two brothers from Burnage who grew up in a council flat and became the biggest band in the world has been told. There are many books, countless articles, several concert films, and multiple documentaries that recount the rise of Liam and Noel Gallagher and their friends from Manchester, originally Paul “Bonehead” Arthurs on guitar, Paul “Guigsy” McGuigan on bass, and Tony McCarroll on drums. You’ve heard about how they stood on the shoulder of the giants of Manchester’s legendary music scene, a town that birthed Joy Division, New Order, the Smiths, Happy Mondays, Inspiral Carpets, and the Stone Roses. It’s well established that they quickly rose from playing the back rooms of pubs to putting on the biggest concerts in the world. They toured for years, found fans around the globe, and encountered paparazzi everywhere they went. Their songs like “Wonderwall,” “Don’t Look Back in Anger,” and “Champagne Supernova” became anthems for a nation. The two brothers fought and fought and eventually broke up before they were supposed to take the stage in Paris. That story, which played out onstage, in recording studios, and in the greenrooms of venues around the world, is well-documented. This is the story of the fans and the folks behind the scenes and in the nosebleeds. These are the memories of the people who bought every album and B-side and T-shirt and poster and scrap of memorabilia. It’s a record of the people who queued overnight to be first in line to buy tickets and albums; the folks who slept in train stations and on overnight buses to see Oasis play at Wembley or Knebworth or Palacio de los Deportes; the fans who built a community online and in line and standing shoulder to shoulder at shows. These are the fans who found kindred spirits in those working-class boys who conquered the world, and who know that Oasis changed their lives.

This is the story of the fans who crashed ticket-selling sites and sold out Oasis reunion shows everywhere as fans rushed to see the band once again, or for the very first time, who plan to sing back every word at a concert in River Plate or take over for Liam and Noel at the Rose Bowl, transforming the band’s words from lyrics into something absolutely extraordinary. This is their story. These are their recollections of growing up with Oasis, falling in love with their songs and with each other, following them around on tour or only seeing them once. Because these are memories from ten, twenty, thirty years ago, not everything may be entirely factually accurate, but that’s because memories rarely are. These stories come from the heart.






PART I EARLY DAYS—1994







THE EARLY DAYS

Prior to joining Oasis, Noel Gallagher reportedly auditioned to play guitar in the Manchester band the Inspiral Carpets as they were building a name for themselves. He was turned down, but then came on as their roadie, following them around the world on tour. He also answered their fan mail, which is how Gregg Weiss ended up being one of the first people in the world to know that Oasis was about to become a household name. He didn’t live in Manchester, and he wasn’t a music industry insider; he was a college student in Maryland.

It all started when Gregg realized he had a few questions for a band he liked and, in those pre-internet days, couldn’t easily find answers. So in the early nineties, he wrote the Inspiral Carpets a letter. “I asked a bunch of questions: Are they going to come to the U.S.? Are they putting out a new album? Is there a new single coming out? And I asked the band for, like, an autographed photo, if they wouldn’t mind sending one. Sure enough, three or four weeks later, a letter came back from the Inspiral Carpets, and it had their famous cow logo on the outside of the envelope. I remember pulling it out of the mailbox and walking into my dorm room to open it up. I was so excited. I opened the letter. And it was handwritten, and it was on Inspiral Carpets letterhead, too, which was super cool,” he recalls. [Ed. note: Yes, the Inspiral Carpets had their own stationery.] “But the first thing I did was, I glanced down to the bottom, because I was curious who had written back. Was it the singer? Was it the keyboard player? Was it the drummer? Who was it? And I was really confused, because the letter was from a name that I wasn’t familiar with. It was signed from Noel Gallagher. Was Noel Gallagher a boy? A girl? I had never heard of Noel Gallagher, but nevertheless, I read the letter, and it was really sort of cheeky. It included answers to a bunch of my questions, and I was thrilled to get something back. It turned out Noel Gallagher was the roadie for the Inspiral Carpets. So I thought it was slightly disappointing that none of the band members themselves wrote to me, but I thought it was really cool that at least someone took the time to write this kid a letter to answer his questions. So I decided to reply. I wrote back to Noel Gallagher and asked some more questions, and was kind of prying for information about the Inspiral Carpets and their next release and stuff. In what I think was my second letter, one of the questions I asked the band was what other bands are the Inspiral Carpets into. And Noel wrote back to me and answered my question and listed a bunch of bands that they were into, and amongst that list was a band I’d never heard of—Oasis.” Gregg still has the letter and reads off the list of bands: the Stone Roses, Happy Mondays, the La’s, the Real People, U2, Blur, Guns N’ Roses, Ice-T, the Beatles, the Doors, Santana, Oasis, the KLF. Then he says, “I’m sure there’s more. I’d heard of every single band in the list, except for Oasis, which I didn’t even think much of. I was just like, ‘All right, that’s cool. Maybe that’s another band for me to discover one day.’ But I sort of dismissed it and didn’t think about it at all until a couple years later, in maybe late 1993, early 1994, when I got wind of this band called Oasis that were supposed to be the next big thing. They were putting out their first single, ‘Supersonic,’ on Creation Records, and it was going to be an NME single of the week. So I put two and two together. I hadn’t looked at that letter in a couple years, but I remembered Oasis, and I remembered Noel Gallagher, the roadie of the Inspiral Carpets, and light bulbs just went off. Thankfully, I’d saved the letters in a folder, and, I think it’s a pretty one-of-a-kind piece of memorabilia. Unfortunately, the letter isn’t dated, but it talks about the Inspiral Carpets preparing for the release of their next single, and they listed ‘Dragging Me Down’ as the single. If I remember correctly, that came out in early 1992, which dates the letter to late 1991, early 1992.”

In one of the three letters Gregg exchanged with the Inspiral Carpets, Noel told him that when they toured the U.S., he should come to the stage and ask for Noel. “So I did,” Gregg says. “It was at the old 9:30 Club in Washington, D.C. Capacity three hundred to four hundred, maybe, at best. And I went to the front and I was kind of shy, and I was just like, ‘Hey, Noel, it’s Gregg, we’ve written back and forth.’ And he was like, ‘Oh yeah, of course. It’s you. Nice to meet you. I have a lot to do, but thanks for saying hi.’ It was a brief exchange. There were no cell phones back then, so I don’t have a photo of us together, or anything like that, but it was still sort of cool. He seemed glad that I came to say hi, and I know he remembered the letters and was genuine enough.”

Thanks to his pen pal, Gregg was invested in Oasis early on. “The day that ‘Supersonic’ came out I was on the University of Maryland shuttle bus between classes to go to Silver Spring, Maryland, to the local record shop, Vinyl Ink, because I knew they’d have it,” he recalls. “I bought it the day they got it in stock and I loved the song.” Then he scooped up a copy of “Shakermaker.” “I was actually kind of disappointed by it, and I tried so hard to love it the way that I loved ‘Supersonic,’ but I remember feeling slightly betrayed. And then the third single came out, which was ‘Live Forever,’ and I was like, ‘All right, this is awesome. This is going to be the best band in the world for a long time.’ ”



The first time Colin White saw the band that would become Oasis, he was standing in the audience next to Noel Gallagher. “He said, ‘That’s my little brother on there,’ ” recalls Colin. “And the next thing, he joins the band, brings some of his songs in, and, yeah, the rest is history.”

Colin, who now owns the record store Vinyl Revival in Manchester, grew up in that city. He was in a band, went to gigs, and spent all his free time at Manchester’s infamous nightclub, the Haçienda. “It was like a church,” he says. “It was something you had to go to every week.”

Manchester has a long and storied musical history that doesn’t fit into a few lines in a book, as it spans decades with ties to Thin Lizzy, the Fall, and the Buzzcocks, and the city played host to the Sex Pistols’ first show. During the 1980s and ’90s, music became the city’s greatest export thanks to bands like the Smiths, Joy Division, and then New Order. Then came “Madchester,” a scene built around the Haçienda and Factory Records, the independent label owned by local impresario Tony Wilson, who devoted his life to the city’s music scene. The house and rave scene of the late eighties and early nineties saw the rise of the Happy Mondays, Inspiral Carpets, Stone Roses, and James, which currently is the only artist to have a plaque on the apartment complex where the nightclub once stood.

In the early nineties, anyone young and cool was making the scene, including Colin, who was running around the city’s music venues with his friends when he crossed paths with the Gallagher brothers. “I grew up with Craig Gill, he was one of my best friends, and was a drummer in the Inspiral Carpets, and Noel was their roadie. That’s how I got to know Noel, and then Liam was a bit younger, but he was up at Craig’s quite a lot,” says Colin. According to Colin, at that point in Manchester, everyone was in a band or in the music industry in some way. He was in a band called High Society, which never managed to put out an album but played around Manchester. “Because I was in a band in the early nineties, Liam used to chat to me about it. Liam told Colin that he had just joined a band, called Rain, which featured Liam along with Paul ‘Bonehead’ Arthurs and Tony McCarroll on drums. He told me, ‘We’ve just done some demos ’cause we’ve got some free studio time for painting it.’ I used to have a van with a cassette player and he said, ‘Oh, come and have a listen to me demos.’ And I think it was the first two tracks that were by him and Bonehead. Was it ‘Alice’ and ‘Take Me’? It was the first-ever sort of demos put down by the band.”

Noel had been playing guitar for years and was touring as a roadie with the Inspiral Carpets when reportedly he called home and his mom, Peggy, told him that his kid brother, Liam, had started a band with some friends. Noel was intrigued. So intrigued that he eventually joined the band, started writing songs, and soon the band became Oasis first in name and then in stature.

Colin liked what he heard at those early shows. “I think I went to the first four out of five gigs, first two at the Boardwalk. There were maybe thirty, forty people at the first gig at the Boardwalk,” he says. He was impressed with what he saw, although he thought the sound needed some work: “They had the swagger that the Smiths had and the Stone Roses had, you know? There was a cockiness, you could call it. But obviously, gig by gig, they got better and better. And then when Noel came in and started to write the songs, it was a game changer.”

After those early Oasis gigs, Colin didn’t see the band again until they played Maine Road in April 1996. Needless to say there were a lot more than thirty-five people there, and he may have had a touch of regret over not auditioning for the band when he had the chance. “When they first got rid of Tony McCarroll [in 1995], because I was a drummer in a band, my name was put in the hat, and I did get a phone call saying, would I like to go and audition for the band?” he says. “And I never did, but it’s probably because I thought I wasn’t good enough, and the other guy who got offered was a guy called Chris Goodwin, who was a drummer in the High and was in sort of an early lineup of the Stone Roses. He was a much better drummer than me. I was a very basic drummer, so I would have never got the job anyway, but yeah, I did politely decline.”

Colin’s life had moved on a bit by the mid-nineties, too. He wasn’t going to as many shows and was just growing up a little. Now that he runs the record shop, and spends so much time once again immersed in the Manchester music scene, telling his stories, and selling the music to the young fans who come in, he realizes how incredible it all was. “It was the norm just to think, ‘Oh yeah, everyone’s mates have bands and everyone goes to the Haçienda,’ and it’s not till years later you realize you were a part of something really special.”






KING TUT’S WAH WAH HUT, Glasgow, Scotland, May 31, 1993

Debbie Ellis is way too humble to admit that she played a pivotal role in Oasis history. She is the reason the band was at a gig where they were seen by manager Alan McGee and then signed to Creation Records.

Debbie Turner, as she was known at the time, was in a band called Sister Lovers, who shared a practice room with Oasis. Debbie and her bandmate Lorraine Hayward knew Noel from around town and because they also lived in Burnage, where the Gallaghers had grown up. Debbie and Lorraine met when they were both working at Affleck’s, a sort of DIY department store that is still selling clothes, accessories, music posters, and more to the cooler kids in Manchester. They were early hustlers and started a sound engineering course, a band, and got jobs at a local pub, too. “That’s how we met Liam,” recalls Lorraine. “He came in one night to the pub with a few mates. I think we were sort of pulling his leg a bit because he had, like, a kind of sixties bob haircut.” Lorraine and Debbie quickly hit it off with the group of guys. “Because we lived in Burnage I think we said, ‘Come back to our house,’ because we lived around the corner from his mum, and just sort of from that time, we all sort of became sort of mates.” It was sort of meant to be, anyway, as Manchester was a small town and they already knew Noel and Mark Coyle, who became the soundman for Oasis, and they all hung out at the Haçienda and the bars on Oldham Street.

When Debbie and Lorraine started their band, Liam suggested they share a practice space and the cost of rent for that room. Their room was in the Boardwalk, an old redbrick Victorian schoolhouse that had practice spaces and a small venue for bands to play. “They’d rehearse, and then we’d wait for them to finish, and we’d go in,” Debbie recalls. Sharing a space meant arguing over the decorating. “Oasis used to put a Union Jack up,” Debbie says. “We found it a bit offensive at the time because it was the early nineties, and we were a bit like, ‘That looks like National Front, like a right-wing thing.’ And obviously they were doing it because they were into the Who and the sort of British Invasion bands or whatever. But still, we used to go in and rip it down every time we were in, and then the next time it’d be put back up. So then what they did was they painted a Union Jack—badly—on the wall.” When Debbie’s friend, Creation Records’ Alan McGee, came up to Manchester to see one of his bands play at the Boardwalk, he ended up in the practice room that Sister Lovers and Oasis shared. He asked, “Who is this band?” inquiring about the Union Jack decor. “So I said, ‘Oh, they’re called Oasis.’ And he went, ‘What are they like, an Oi! band? You know, like right wing?’ And I just went, ‘Yeah…’ But I was just pissing about.”

Debbie, who is now a photographer, had a front-row seat to the band’s musical evolution, too. “They sounded a lot different early on. They really changed, evolved as a band. I suppose it was Noel writing the songs, because I don’t think he’d been in the band that long when we moved into the room. So the songs were changing over time. Early on, it was, like, these seven-minute songs with, like, a five-minute guitar solo and Liam singing a bit like Ian Brown [from the Stone Roses]. He hadn’t really found his voice. And I think Noel’s love of U2, you could hear that,” she says. “By the time they played in Glasgow, they’d got a demo tape together. They’d recorded in Liverpool with the Real People, and you know that they’d sort of helped them create their sound. It was more concise, more hooks. The way Liam sang was really coming together. He found his own voice, so to speak. Over two years, or eighteen months, their sound really changed.” Debbie and Lorraine went up to Middleton to watch Oasis play one of their early gigs. “They were on support for [New Order bass player] Peter Hook’s band Revenge,” she remembers. “They were quite polished. The only gripe me and Lorraine had was that Liam was just standing there, he wasn’t moving enough, which is funny now.”

Sister Lovers, Debbie’s almost all-girl band (“we had one guy,” she notes), had been rehearsing a lot, too, and hustling to get a gig. They finally managed to snag one at a small club in Glasgow, Scotland, called King Tut’s Wah Wah Hut and she was very excited, because back then it was a challenge to get an out-of-town show. “Around that time, in the nineties, it was pretty hard to get gigs outside of Manchester, so the only place you could really play was the Boardwalk, where the rehearsal room was, and they had a venue upstairs. So you could get a gig there, or at the local pub in your area, or something like that. It’s not like now how you can email a promoter and say, ‘Oh, this is my band, listen to my demo, and watch my YouTube video,’ ” she recalls. She couldn’t wait to tell her friends about the show. “For us to get a gig in Glasgow, it was quite a special thing. So I went into the practice room while we were swapping over, and Noel was putting his guitar away, and I just sort of burst in and was dead excited about this gig—and quite cocky as well—saying, ‘We’re playing in Glasgow, so there!’ That kind of thing,” she says. “I don’t know what possessed me, but I think he might have given me a dirty look. He looked up from putting his guitar away, and it must have been like a knee-jerk reaction for me to sort of go, ‘Oh, why don’t you do it? Like, I’m not being mean, I’m just sort of happy for all of us, so why don’t you do it, too?’ Then he sort of just ran with that and they ended up coming up to the gig, even though they weren’t booked on to play at that show in Glasgow.”

Debbie didn’t mind the band tagging along. “Nothing really fazed me,” she says, laughing. “We were both just bands trying to play our music. It wasn’t a case of ‘Oh, go and do a gig and get signed.’ Nobody thought like that. It was just the experience you were doing it for. Just the experience of getting in the back of a transit van, traveling two hundred miles, and playing at a very small venue on a Sunday or Monday night.”

Both bands rolled up to the show in Glasgow, but there was one problem: Oasis wasn’t on the line-up, the venue wasn’t expecting another band to turn up, and didn’t really want them to play an already packed bill. Oasis and the friends who had come along to the gig rolled into King Tut’s to hear the promoter tell them a resounding, “No way.” “There was about twelve of them all together in this part that was set off from the stage, and they were all crowded in there,” says Debbie. “And the promoter said that they couldn’t play because they weren’t booked. So the legend goes that they threatened to smash the club up, which they didn’t. I don’t remember that. What happened was all the bands in solidarity with Oasis said, ‘If they’re not playing, we’re not playing. So you’ve not got a gig, you’ve got no one playing.’ So, yeah, they got to play four songs.”

The show at King Tut’s was Sister Lovers’ first gig and Debbie’s old friend Alan McGee wanted to support her, she says. “It was because I’d been friends with him for quite a long time, and he found out that my band was playing there, and he was just like, ‘Oh, I’ll just go along to that and freak her out and stand in the audience and just stare at her,’ you know? That’s his sense of humor.” It was Alan who helped convince the promoter to let Oasis play, according to Debbie, noting that not letting them play was more hassle than it was worth. So Oasis took the stage and Debbie was impressed. “They had done a few gigs—I’d seen them play in Middleton and at the Boardwalk—so they’d got a lot more polished. It was my first gig, so we were quite shambolic, whereas they were a lot more polished.”

Debbie wasn’t that impressed, though. “We shared the room and we chatted to them. It’s like a family member or something,” she says. “Even when Alan said he’s signing them, it’s like, ‘Well, Alan signed loads of bands and they’d never been like this massive global success.’ ”

When Oasis released their debut, Definitely Maybe, on Creation Records, Debbie went to take a listen. “I went to HMV, and they used to have these listening booths in there, and I listened to it from the first side through to the second side and I was quite blown away,” she says. “I just thought the energy had really been captured on the whole album.” She didn’t buy the album, though.

“I saw Liam in Warrington at the Stone Roses gig when they reformed, and I shouted out to him, and he was like, ‘Oh, hello,’ and he was asking me if I still did music, and he’s really friendly. And he said to me, ‘The check’s in the post, Debbie,’ ” she recalls, laughing. “So I’m still waiting for my check.”



Johnny Hopkins was in bed when his phone started ringing. And ringing. And ringing. In the middle of the night. “It rang and rang and rang and I thought, ‘Oh my God, what’s happened? Has someone died?’ I thought, ‘I better go and pick it up,’ ” says Johnny. “I pick it up and hear ‘Johnny, it’s Alan.’ ” Alan McGee was his boss at Creation Records. “I said, ‘Yes I can tell it’s you, but look, it’s midnight and I’m in bed with my girlfriend. Can we talk tomorrow?’ He said, ‘No. I’ve just seen this really amazing band. And I’m going to sign them and you’re going to do the press’ and blah blah blah. I said, ‘Okay, Alan, it’s really late, and I’m in bed with my girlfriend, can we not just talk tomorrow?’ And he said, ‘They’re brilliant. They’re, like, the songs of the Beatles, but delivered by the Sex Pistols or something.’ I said, ‘That sounds really brilliant, but I just want to go back to bed.’ And he says, ‘All right, all right, we’ll talk in the morning.’ I put the phone down, got back in bed.”

It was a short-lived peace. “About half an hour later, the phone goes again. It’s Alan with the same spiel, but magnified a little bit more. He was even more excited, and he was embellishing the story as it went along, saying the band had threatened to trash the venue unless they were allowed to play,” recalls Johnny. “I’m getting more and more interested in the idea, even though it’s really kind of bedtime for me. I was like, ‘All right, Alan, I get it, I’m glad you want me to do the press, but let’s talk in the morning.’ Literally, every half an hour, throughout the night, he kept calling me, and he got more animated and more excited. Not sure why it got more animated and excited, I can make a guess, but I’m not going to. By about half one I was completely sold on the band. By half six in the morning, I was really fired up and ready to do the job, but a little bit tired.”

Alan McGee got back to the London office the following day and handed Johnny a cassette. “It was the kind of famous live demonstration tape that had about ten songs on it, most of which ended up on the first album,” he explains. “The thing about this demo cassette was it had a properly designed cover. Most demo cassettes in those days came with, like, handwritten lists of tracks and a contact number, no kind of design as such. This cassette had the name of the band superimposed over the Union Jack going down a plughole, or going down the toilet. So it’s sort of like a sort of psychedelicized, distorted Union Jack, and I thought, ‘God, that’s a really clever image. It seems to be saying something political about the state of the U.K. after fourteen years of Tory government.’ ” The wheels started turning in Johnny’s head, thinking of the press opportunities that working with a band like this could create.






THE BOARDWALK, Manchester, July 3, 1993

A few weeks after listening to their demo cassette, Johnny Hopkins and a few of his music-minded friends went up to the Boardwalk in Manchester to see Oasis live for the first time. “We all had our jaws stuck to the floor in utter wonderment and awe at just how good they were,” Johnny says. “I’d seen bands that had record deals and albums out that were a million times worse.”

After the gig, Johnny hung out with the band, and at one point went over to Noel’s apartment, which was just around the corner. “The answering machine was flashing, so Noel pushes the button to listen to the message. The voice comes through and it’s another Mancunian voice, saying, ‘Hi, it’s Johnny. I thought the gig was amazing.’ ” It was Johnny Marr from the Smiths. “If you got to choose a famous fan to start things off, Johnny Marr is a pretty good one,” he says. “Of course, they accumulated loads of celebrity fans like Lars Ulrich from Metallica and Evan Dando [of the Lemonheads] and all these people, but Johnny Marr is just the coolest, basically.”

Johnny Hopkins, although likely Marr as well, was getting more and more excited about Oasis. “There’s certain ingredients that you want in a group early on to determine how successful they can be,” he says. “You want good songs. You want them to be great live. You want them to be great in interviews and have something to say, you want them to look good, and you want them to generate interesting stories. They were ticking every box that a PR person wants.” Oasis had it all, and even more important, “They had ten quality songs, all of which pretty much could have been singles,” he said. “It was mind-blowing.”







CANCELLED ARENA AMSTERDAM, The Netherlands, February 18, 1994

Now that they were signed to Creation Records, Alan McGee had big plans for Oasis. First was getting them out of the U.K. for their first international gig. To make that a reality, he got them a spot opening for the Verve in Amsterdam. The Verve was blowing up at that point and it was a very good opportunity for Oasis to start making a name for themselves internationally, because while they were building a little buzz in the U.K. on the strength of their live shows, no one anywhere else had any idea who they were. All they had to do was take a ferry over and play. Instead, a fight broke out on the boat, most of the band was arrested, the gig was canceled, and Creation Records’ publicist, Johnny Hopkins, had to figure out what to say to the press.

“Everyone was excited about them at that point, so to get a supporting stop with the Verve was a really valuable thing from an awareness point of view,” says Johnny. “I decided to do some photos in Amsterdam because I really wanted to distinguish them. Differentiate them from all the British groups of that particular time who were very, very much stressing their Englishness or their Britishness. I thought that was a really dangerous cul-de-sac to go down, and I really didn’t want the band to be seen in that light because I felt that there was so much more about them. They were a band that could stand on their own two feet and didn’t need to be part of a movement, you know? And besides that, they were all basically Irish Mancunians, so they were several steps away from most of the other musicians who ended up under the umbrella of Britpop. So I thought, ‘Well, they are playing in Amsterdam, so let’s go and do a photo session in Amsterdam, which will show already that this is not your average English band.’ Plus, it looked cool that they were playing a gig abroad with the Verve before they even had a record out.”

The band headed over on the ferry, but Johnny and a photographer flew in a short time later and headed to the hotel. “It was little more than a boardinghouse, really, and there was no reception area,” Johnny recalls. “It was just like a 1950s telephone table that you have in a house just there in the middle of the hallway. I thought, ‘Oh god, this is a bit grotty,’ but you know, whatever. We stood there for a few minutes and sort of shouted out, and a woman came down, who obviously worked at the hotel. We said we’re meeting this band from England called Oasis and she says, ‘Ah, yes, you better call their room.’ ” Johnny had no idea what was going on. “No one had mobile phones. Everything was a surprise, sometimes a good one, sometimes a bad one,” he says. So he called the hotel room and Noel picked up the phone. “He told me I better come up, but don’t bring the photographer.” A bad surprise it was, then. Johnny headed up to the room, which was dormitory style, meaning everyone should have been sleeping in the same room. However, when Johnny got up there only two people were there: Noel and the sound engineer, Mark Coyle. “I’m thinking, ‘Where’s everyone else gone?’ ” he says. “Where are the other four members of the band and the other road crew and their mates from Manchester who were going out there selling merch?” Noel told him to sit down. “I’m like, ‘What can be so bad that he wants me to sit down and listen to what he’s got to say?’ So obviously, something bad has happened,” Johnny says. Noel explains that they got into some fight and had been put into the hold of the ship. While Noel seemed to be expecting Johnny to panic, he had the opposite reaction. “I think the way that Noel told it, they were put in cells, locked in cells, or something,” remembers Johnny. “Could be true, could be embellished. It didn’t matter. The story was so good, I just willed it to be true. It was delivered with such panache and humor that you just wanted it to be true. And I knew that the press would want it to be true in all its detail.”

Johnny starts thinking through the situation: “So on the one hand this is a really great rock and roll story. On the other, I was going, ‘Shit, we’ve come out here, spent quite a bit of money on planes and the photographer’s time, and we haven’t got a photo shoot because the guys had been kept on that boat and sent straight back to England. And also they’ve not had the experience of supporting the Verve and playing abroad and all of this.’ ”

Johnny realizes that this ideal rock and roll story will really have an impact only if he can get a photograph. “There’s obviously no photograph of the fight, because people weren’t carrying around mobile phones and documenting everything, and the band aren’t here, but Noel’s here.” Johnny decides he needs to snap a photo of Noel, but there was one problem: “He was so pissed off, understandably, that the gig had been blown, that he really didn’t want to have his photo taken,” says Johnny. “I think his feeling was that the band had blown it a little bit. One of the things he did when he joined the band was draw some order into them and make them practice hard and make it more professional. So blowing their first gig abroad didn’t really go down very well with him.” After some explaining and coaxing, Johnny managed to persuade Noel to have his photo taken. “I found a very distinctively Amsterdam bridge over one of the canals where there was a lamppost that happened to have a poster for the gig that named not only the Verve but also Oasis. That meant nothing to anybody in England, and certainly meant even less to anyone in Amsterdam, but it had their name on it. I just said, ‘Noel, please just pose there with that poster for like a minute, we’ll get a shot, and that will go with the story. We’ll get a lead news story in the NME next week,’ which we did.”

Later, the brothers squabbled about the ferry incident among other contentious points during a now-infamous interview with NME journalist John Harris. The resulting insult-laden audio was released in 1995 as “Whibbling Rivalry” under the name Oas*s. The fourteen-minute single ended up on the charts, reaching number 52 on the U.K. Singles Chart, and Pitchfork dubbed it “easily one of the best Oasis records.” The boat story and Johnny’s spin on it went far in creating the Oasis mythos and he wanted to build that reputation up even more. While Oasis didn’t get to open for the Verve that time, they got something arguably better—a legend. That buzz paired with their electric sound helped establish them as the next great rock and roll band. Johnny knew that as a publicist he would need stories to give out to different publications and that the band was a gold mine, so he had an idea. “Going back to the first time I met them, and the first few nights out in Manchester that I had with them, it was very, very clear that they were the kind of people around which stuff just happened, you know? Interesting stuff, mad stuff, funny stuff, so very early on I said to Noel, ‘If anything interesting happens, phone me up and tell me, and I’ll write it down in a little black book, and we’ll stick it out there when we need a story,’ ” Johnny explains.

Johnny knew that some of the stories were clearly true, while others were based on truth but slightly embellished, and some were probably made up. “But they were so engaging and sort of believable, we decided we’ll run with them, and the press will print them, because there’s such great stories.” So some of the stories about, say, Oasis nicking a golf cart at Gleneagles and going for a joyride may not be entirely true, but it’s utterly believable at the same time. “I mean, if it was Coldplay, you might go, ‘Oh, well, it’s not true.’ But with Oasis, you would believe it was true,” says Johnny.

“So that started a series of calls—probably two or three times a day—telling me these amazing stories,” he says. “And I’ve still got the books locked away in a bank vault. All the notebooks with all the stories in them.”






THE ANGEL, Bedford, U.K., March 23, 1994

Neil Primett was twenty-five and booking a small club in Bedford when he had an idea. “So round about end of ’93, going into ’94, I would always do in January what we call the Tips for the Year. The music press did it in London, and I wanted to replicate the idea in Bedford. So it was, like, try and put on as many bands that were up-and-coming,” he says. “The only problem with that is the bands wouldn’t have had a hit record and they’re not particularly big, so you are running the risk of a poor turnout, but you just want the credibility of it. Because I had a Saturday night in a small town, we had something of a loyal following—we put acts on, and I’d have a DJ, so people would turn up to enjoy a band and then stay late for the music.”

Neil was working on his January Tips for the Year programming when he got a cassette of a new band from a booking agent. “So Ben Winchester, the agent, sent me a demo tape round about November 1993 of Oasis and one of my DJs got sent a DJ vinyl. I’m gonna forget the name of his DJ vinyl, but it was something that was never released, and I got this five-track demo, which I’ve still got to this day,” he explains. “I’ve got these tracks on the cassette. I’ll be honest, rightly or wrongly, I wanted to get as many people out as I could, so I loaned the cassette to a few people. I had a young pal that was a student in sixth form college, whether that means anything to you, they’re like seventeen- or eighteen-year-olds. He’d play the music in a common room, where there’s plenty of people, so people like him were helping me get the word out, because Oasis were relatively unknown at the time. I was keen to do the show in January and Ben originally agreed to a show in January. I even created the poster for the January show, only to be called by Ben saying the show’s off. He couldn’t string enough dates together for Oasis at the time, so he was just going to do a one-off show in London at the Water Rats and try and generate some press, and then go with a full tour late March, April, with the ‘Supersonic’ single.”

While Neil was disappointed, he booked Oasis to play the club on March 23, when they were starting a co-headlining tour with Whiteout, a Scottish band also on the rise. It was the first day of the new tour and Oasis was slated to release their first single, “Supersonic,” on April 11. “Honestly, the first date of the tour is not the best day because the profile builds, momentum builds, everything builds the more airplay the music gets,” says Neil. Luckily, he had done what he calls something “naughty” and given the cassette to the teenagers, who then turned up to the gig. “I remember Oasis were confused that the people in the audience were singing the words, because they knew there’s no way anyone could be singing the words. I had five songs on this cassette, and they must have played seven, and watched people singing five of them. And I bet you all the keen ones were down in the front from this school. I think Liam did cop people singing the words.”

Despite Neil’s efforts to ensure a packed house and burgeoning fans, the turnout was sparse at best. “I mean, we had about a hundred people, and I’ll be honest, that was the worst turnout I’d had. Definitely the worst turnout at the time,” says Neil.

Neil wasn’t exaggerating. Lorraine Hayward of the Sister Lovers had gone with her cousin to see her friends play at the Angel and they were unimpressed. “I told my cousin, ‘Oh, this band we share a room with? They’re playing near you, Bedford, you want to go?’ ” Lorraine recalls. “I said, ‘I’m going to gig a lift down. Do you want to come and meet me?’ And Laura, my cousin, I was talking to her about this the other day, and she was like, ‘Right, it was in this pub miles away from anywhere and there was no one in it.’ She was like, ‘Oh my god, I remember seeing them and there were like four people in the room!’ I think they were there as tour support, so that was part of it, but still.”

According to Neil, the folks who were there weren’t necessarily that impressed with the band, or at least its lead singer. “The night they played, they got a sort of arrogant swagger,” he says. “We hadn’t seen a band before where the singer looked like he couldn’t be bothered. And I think for some people, they didn’t take to it. Most fans that had turned up, the singer had performed, but he was just hanging off the mic, appearing to make no effort, you know, which has become his trademark, but at the time, confused some of my audience, if you know what I mean, because it was the first time they’d seen him.”

Luckily he hadn’t paid the band a lot of money. “They played for one hundred pounds, they were not big fish at all. So a hundred pounds was certainly not a lot,” he says. “We charge three pounds fifty in advance, four pounds on the door, and I must have gone a year without losing money on any show. I think they were one of them rare shows where I probably lost money.”

Neil was intrigued, though, and went to see Oasis perform again. “We’d go and follow them and see them at other shows, and I’d got a clothes shop selling retro trainers, which I have now, 80s Casual Classics, but at the time, that was my thing, retro clothing, and Oasis saw the trainers we were all wearing, and were like, ‘Where’d you get them? Where’d you get them?’ So we paid a visit to one of the gigs with a box of trainers and sold them a whole load. And we must have done that on three occasions. So that sort of relationship continued,” he says.

While the show didn’t work out the way he hoped it would, it has paid off in other ways. After all, being able to say that Oasis played at his little club gave him a certain cachet and, eventually, the ultimate compliment: people claiming they were there when they weren’t. “Too many people have been claiming they were there,” he says. “And in years later, I’d say, ‘Did you ever go on a Wednesday night?’ Because a lot of these people were regular on Saturday, but it’s quite a big deal to go somewhere on a Wednesday if you’ve got to get up the next day.”



While the show at the Angel had been small, it was kicking off something much larger: a co-headlining tour between Oasis and Whiteout, a harmony-driven Scottish rock band trying to make a name for themselves, too. The tour came about thanks in part to the band’s manager, Andrew McDermid, or McD. While now he is a university lecturer, at the time he was a bold Scottish band manager who had no qualms about interrupting conversations. “Liam and Guigsy were standing at the bar in the Hop & Grape in Manchester, and I walked up to them. All I remember saying is ‘I am McD, I manage Whiteout, and we got a record deal.’ And Liam replied, ‘Well, so have we,’ in the sort of puffing-his-chest-up kind of way. But as a result of that conversation, we ended up agreeing to do some gigs together. And that is kind of where the Oasis and Whiteout connection comes from—a conversation in a bar in Manchester in October, which culminated in a tour in 1994. So the first Oasis headline tour was actually a co-headline tour with Whiteout, for better or worse.”

Eric Lindsay of Whiteout was on board with the plan, because he had already met Oasis and discussed the same thing. Whiteout had come down from Scotland to Manchester for a show and also for a Heavenly Recordings showcase at the Haçienda. “In attendance that night were members of Sister Lovers, including Debbie Thomas, who is now Debbie Ellis,” Eric says. “Her and our bass player hit it off and she was very good friends with Oasis, obviously. So we met, either there or the night before, I can’t remember, but some of the guys were there and it was at that point I think that Guigsy said to me, ‘Let’s do our tour together.’ ”

Eric went to go see Oasis play for the first time at the Cathouse in Glasgow, where they were supporting the Verve. “I went along and kind of went upstairs backstage afterwards and then kind of hung out and everything,” he says. “At the Haçienda gig, the gig in Manchester, as a band, we were discussing doing the co-headlining tour.”

The two bands became friends, or friendly enough that when Oasis had something to celebrate, they headed to a Whiteout gig. “The day that Oasis signed their recording contract, Whiteout were playing at the Camden Falcon in London, and they came along to the gig having just signed a deal, and Bonehead asked if they could go up and do a song before Whiteout went offstage,” remembers McD. “So we said yeah, and they went up and did ‘Shakermaker’ minus Noel, who stayed at the bar.”

When Whiteout was booked to play on The Word, a Friday night television show that would later host the TV debut of Oasis (and Nirvana’s international TV debut of “Smells Like Teen Spirit”), Liam was in the audience to check out the band. “Oasis played about two weeks after that and we were just kind of bumping into each other at various things at this point. And then management organized the tour, so we did the co-headline tour,” Eric recalls. “So we had met them quite a few times before we went on tour together.”

According to McD, the tour was supposed to be three weeks long, but ended up being only sixteen dates, and it all kicked off at the Angel. For his part, McD was curious to see Oasis in action. “Although we got on really well with them, I was still the manager of their competitors, if you like,” he says. “We’re on tour together, so I was kind of thinking, ‘Right, what’s the competition here?’ So they went onstage and it was the first time I’d seen them onstage as a band from the audience properly and I thought, ‘Right, singer looks cool. They can sing. Guitarist looks a bit like Al Pacino.’ ”

His overall impression of the band was: they had potential. “They were memorable,” he says. “Everyone tells me in hindsight they knew Oasis were going to be huge, but that’s nonsense, just hindsight. I was there at the time thinking, ‘Will they be huge? Have they got potential?’ And in the context of the U.K. music industry at that time, I thought they were a good band. I would say that over the time period that I got to know them and their behavior, I would say that they had tenacity, that you could have seen it coming.”

As the tour progressed, it was clear that something was, in fact, coming. “We played our first gig in Bedford, I think it was a fifty-fifty split audience of people there to see us, people there to see them,” remembers Eric. “Tour lasted about a month, and as the tour progressed, it was pretty clear that they were definitely attracting more people than us.”

However, fans wouldn’t have necessarily known, because Whiteout looked like the bigger band from the outside of the venue. “We had a tour bus, because we had good tour support from our label, Silvertone Records,” Eric recalls. “We would roll up to every gig in all these tiny little venues, in the tour bus, and Oasis would turn up in a transit van with Bonehead driving it, having slept in some skanky bed-and-breakfast the night before. There was good banter about how we were the pretend rock stars and they were keeping it real for the working classes. And we were all working-class kids with a more or less similar mindset.”
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