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  INTRODUCTION




  Several years ago my knitting world was dominated by lace. It was all I wanted to knit. Everything about lace made (and still makes) me happy. From the intricate and visually exciting stitch patterns to the resulting fabric with its incomparable drape and flow, it has it all. But then something happened: I wanted more—specifically, more color. I had this idea of something I wanted to knit, but I couldn’t figure out how to make it happen.




  Combining colorwork with lace is problematic in its technical aspects. I considered intarsia, but that produced blocks of colors and my vision involved a stripy pattern. I then contemplated stranded/Fair Isle style colorwork, which presented the difficulties of the carried yarn. The floats are visible through the holes that lace creates and those additional strands confuse and obscure the lace pattern. Both techniques have the added complications of managing multiple yarns simultaneously and presenting a typically unappealing wrong side. And then there are all of those extra ends that have to be woven in . . .




  It was then that I came back to Barbara Walker’s book Mosaic Knitting. To be honest, it was probably the fifth or sixth time I had checked it out of the library (I have since purchased my own copy so that others in my area can enjoy the book), and I had already knit a scarf in mosaic. But mosaic hadn’t really seized my imagination due to the fabric it tends to produce. All of the slipped stitches produce a dense fabric, which is the exact opposite of the drape and flow that draws me to lace.




  However, after thought and experimentation, I came to the realization that mosaic could solve the problems I had been experiencing trying to combine lace with other colorwork techniques. Since you are working with only one strand of yarn at a time, you do not have the yarn management issues and there are no floats to be dealt with—which also makes for a relatively inoffensive wrong side. And because you are knitting stripes, the yarn is carried up the side (or inside of knitting in the round) and that seriously cuts down on the number of ends that have to be woven in. All of the give produced by the yarn overs in lace sucks some of the heaviness out of the dense mosaic fabric. It was a perfect fit.




  Of course there were unanticipated challenges in getting the two techniques to play nicely with each other. It has taken time to determine what can and cannot be accomplished with the fusion, but I have had a rollicking good time figuring it all out. And by no means am I confident that I have figured out everything; it is an ongoing process and I expect to make more discoveries in the future. However, I have pieced together enough of the puzzle that I want to share it with knitters everywhere. Whether you are a fellow lace maniac or simply crazy for color (or both), I cannot wait to share all I have discovered with you.
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  Getting Started with Mosaic and Lace




 


  

  Meet the Slip Stitch




  Mosaic colorwork falls under the heading of slip-stitch knitting, which is fairly self-explanatory in its title. It is easy to add the slip stitch to your knitting repertoire; to slip a stitch you simply transfer a stitch from your left needle to your right needle without actually knitting (or purling) the stitch. There are two basic ways to slip a stitch, knit-wise or purl-wise.




  To slip knit-wise, insert your right hand needle as if to knit and “slip” the stitch to your right hand needle.




  To slip purl-wise, insert your right hand needle as if to purl and “slip” the stitch to your right hand needle.




  Slipping knit-wise changes the orientation of the stitch, creating a twisted stitch, while slipping purl-wise does not. Unless you are directed otherwise, the assumption in this book is that you are to slip a stitch purl-wise. One significant exception to this rule is when working a left-leaning decrease (ssk or skp). There are many schools of thought on how to slip the component stitches of an ssk; for the purposes of this book, you are to slip each of the two stitches that make up the ssk knit-wise.




  With the slip stitch added to your knitting bag of tricks, we are ready to move on to mosaic.




  Mosaic Colorwork




  At its most basic, the mosaic colorwork technique is knitting stripes and slipping stitches in pattern. Mosaic patterns, as defined by Barbara Walker in her seminal work Mosaic Knitting, have a distinct linear and geometric appearance, frequently focusing on repeated patterns. As an introduction to mosaic, we are going to begin with understanding her original style of patterning. It is always good to know the basic rules before you set about bending them to suit your fancy.




  To begin, here are a few basic rules that define Walker’s mosaic:




  1. You are working in either stockinette or garter stitch.




  2. You are knitting two-row (or two-round) stripes.




  3. You are slipping stitches of the contrasting color purl-wise while holding the yarn to the wrong side of the knitting.




  The first two rules allow a Walker mosaic chart to dispose of the return row by making each row do double duty. Each row of the chart represents two rows of knitting. Using standard colorwork conventions, you read the shaded and white squares as instructions on how to work the color pattern. When reading these charts, you work a right-side row by beginning at the lower right-hand corner and reading from right to left, as is typical in all knitting charts.


  

 Walker-style Mosaic Chart
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Walker mosaic chart worked in garter stitch
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Walker mosaic chart worked in stockinette stitch




  The first stitch of the row lets you know the color of the active yarn (white). All white boxes indicate that you should knit that stitch. Inactive colored (shaded) boxes indicate that you are to slip that stitch (see Rule 3). You work across the row knitting white and slipping shaded, repeating any sections as indicated until you reach the end of the chart.




  In a traditional chart, you would work the next row from left to right. But what? The next row begins with a shaded box. Ah ha, this is a Walker mosaic chart! Because you are always working in either stockinette or garter stitch and slipping the opposing color there is no need to chart the return row. Instead, you simply work the row you just finished again, working from left to right.




  Once you get the hang of it, you won’t even need to look at the chart on the return row. If you are working in stockinette stitch, you simply purl the white stitches and slip the shaded stitches (this time with yarn held in front per Rule 3). In garter stitch, you knit the white stitches while slipping the shaded stitches. You will know you are doing it correctly if the yarn in your hand matches the active color of the previous row.




  After working a there-and-back-again set of rows, switch your yarns and move on to the next row in the chart, which begins with a shaded box. Once again reading right to left, this row is read the same as the previous stripe, only with the yarns reversed. The shaded boxes are now active and will be knit and the white boxes will be slipped. After the entire row is completed, work the same row you just finished again from left to right to complete your stripe.




  Things become slightly different if you are working in the round. The most significant change is that you read the chart from right to left on every pass through a round of the chart. Additionally, for a circular piece it is possible for the first stitch of a round to be a slipped stitch, which puts a bit of a cramp in the whole “first stitch tells you the color you are working.” This is where knowing you are knitting stripes comes in handy. For any project, you will knit a few foundation rows/rounds to begin your piece. When you begin the chart, you will either switch to the contrasting color and begin the striping pattern or continue in your established pattern if you were already knitting stripes.




  As long as you remember that you are knitting stripes (two rows/rounds of each color per Rule 2), then you will know when to change yarns. While this might make working in the round seem a little fiddly, I think it is more than made up for by how it simplifies Rule 3. When you are working in the round, you are always slipping your stitches with the yarn held in back of your stitch. There are no pesky return rows where you need to remember to hold your yarn in front while slipping stitches.




  Armed with this knowledge, you are now prepared to knit any pattern with a Walker-style mosaic chart.




  A Little Deeper into Mosaic




  Now that we have the basics down, we can move on to understanding a few more nuanced principles of mosaic. First, one of the benefits of slip-stitch colorwork in general is that you do not have to manage more than one color at a time and, as a result, you do not have to deal with carrying a second strand of yarn behind your work.
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