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			Introduction

			Herland was first serialised by Charlotte Perkins Gilman in The Forerunner, the monthly journal that she wrote and edited, in 1915. But this fascinating story of a lost world, populated only by women, received scant attention until it was reclaimed as a feminist utopia in the 1970s. 

			Ostensibly framed as an adventure story, Gilman’s novel addresses the feminist ideas that she explored in her other fiction and non-fiction work including patriarchal attitudes to women, the structure and economics of the family, marriage and the public role of women. Herland has also garnered attention from critics interested in environmental and ecological issues.

			The recovery and critical analysis of Herland brought rightful recognition to this important contribution to the canon of feminist fiction. It has also demonstrated the contemporary relevance of Gilman’s ideas. However, the limits of Gilman’s feminist utopia (her endorsement of eugenics and her ideas about race and class) should temper any uncomplicated celebration of Herland as a feminist vision for our age.

			The Plot of Herland

			Herland follows three American men, Terry O. Nicholson, Jeff Margrave and Vandyck Jennings (Van). Abroad on a ‘big scientific expedition’, they encounter legends of a ‘strange and terrible Woman Land’ in some high mountains. Resolving to find and explore this land, the men return with supplies and fly a biplane over the mountain range. Landing in a well-cultivated and obviously civilised realm, they encounter first three young women (Alima, Celis and Ellador) and then the other inhabitants of Herland. The men are quite quickly disabused of their assumption that there are men somewhere in charge, and are captured, confined and educated by the senior women of Herland. Much of the novel relates, through Van’s point of view, what they are taught about the woman-only nation.

			The men make a foiled attempt to escape Herland, after which their studies continue. They learn of the events that led to Herland being sealed off from the world, and of the miraculous process of parthenogenesis through which Herland has been populated for two thousand years. Eventually the men are matched to women in marriage (in fact the three women they met on first arriving). At the end of the novel Jeff is happily married to Celis, who is expecting the first child of ‘dual-parentage’ to be born in Herland, while Terry, Van and Ellador depart for the outside world.

			Herland is a story in which not much happens. Writing in the journal Science Fiction Studies, Cameron Awkward-Rich describes Herland as ‘a remarkably bounded novel, with minimal conflict, direction, and character development’. But this does not make it a failure as utopian fiction. Herland the place is a feminist utopia because it is devoid of the conflict and suffering that mark the outside world. Herland the novel is a feminist utopian work because it prioritises the narrative of this place (and the ideas and systems that organise it) over a story of adventure, action and triumph.

			Gilman’s Feminist Writing

			Gilman was a prolific writer who began her career when she moved to California in 1888 after separating from her husband. Initially writing poems, essays and short stories, she went on to publish a succession of longer non-fiction sociological works that explored the position of women. These included Women and Economics – A Study of the Economic Relation Between Men and Women as a Factor in Social Evolution (1898), The Home: Its Work and Influence (1903) and The Man-Made World or the Androcentric Culture (1911). 

			Gilman’s feminist politics are in evidence in both her poetry and fiction. Her first published poem, ‘One Girl Amongst Many’ (1884), describes the double-standard that condemns the prostitute but not the male desire that exploits them. In 1911 Gilman published Suffrage Songs and Verses, a collection that explicitly advocates for women’s social and political rights. Her fiction also explores women’s social and economic freedom, as well as the restrictions of traditional ideas of femininity and women’s roles. Her novella ‘The Yellow-Wallpaper’, published in the New England Magazine in 1892, examines femininity, domesticity and madness; in What Dinatha Did (1910) Gilman depicts a woman heroine who establishes a successful professional housekeeping business.

			Women and Economics

			Gilman’s Women and Economics was greeted with international acclaim when first published in 1898. In this volume Gilman examines what she sees as a primary problem – women’s economic dependence on men – and argues that middle-class women should be free to undertake productive work outside the home. This would mean both a personal and social transformation as women would not only bring their own particular abilities to the public sphere, but would also be able to develop, individually, beyond the narrow confines allotted to them. She proposes professionalising domestic work (including childcare) to replace women’s responsibilities as mothers and housekeepers. Crucially, women would no longer need to exaggerate their femininity and sexual attributes as they have had to, in order to secure their position as a wife and mother. What Gilman terms the ‘sexu-economic relation’ has, she argues, impeded the intellectual and moral capacities of women. For Gilman all ‘human life is…open to improvement’; her vision in Women and Economics is one of ‘social evolution’, not merely the individual liberation of women. She sees the relations of men and women as capable of great transformation and imagines a future for marriage in which ‘men and women…will be able at last to meet on a plane of pure and perfect love’.

			The ideas discussed in Women and Economics become a reality in Gilman’s Herland. Here there is no ‘sexu-economic’ imperative for women because there are no men and no forms of marriage; although all women experience ‘mother-love’, children are raised communally and by professionals, giving women the freedom to choose their vocation and be active in all aspects of society and the economy. Moreover, Van and Ellador do seem to achieve a version of the ‘perfect love’ that Gilman predicts in Women and Economics for men and women liberated from their assumed gender roles.

			‘The Yellow Wallpaper’

			‘The Yellow Wallpaper’ is Gilman’s best-known fiction text and one of her earliest publications. It has become a feminist fiction classic, dealing as it does with significant issues around motherhood, postpartum depression, late nineteenth-century assumptions about women’s roles and women’s struggles against male oppression. The protagonist-narrator of ‘The Yellow Wallpaper’ epitomises the idea of the ‘madwoman in the attic’ – a figure that feminist critics Sandra Gilbert and Susan Gubar have seen as central to nineteenth-century women’s writing. They link Gilman’s protagonist to the fictional Bertha Mason in Jane Eyre (1847) and to the poet Emily Dickinson, for example, perceiving this motif to be an expression of the rage and frustration of women under patriarchal control.

			Gilman’s madwoman is prescribed a ‘rest cure’ as a result of a ‘temporary nervous depression – a slight hysterical tendency’ that she has experienced after the birth of her daughter. Like Gilman, this narrator is a writer – but she is forbidden to work and forced to spend her days resting in an upstairs room, in what used to be the nursery of a large country house. Becoming gradually more obsessed with the ‘hideous’, ‘infuriating’, ‘torturing’ pattern of the yellow wallpaper in this room, the narrator eventually begins to see a woman trapped in the wallpaper, crawling around behind it and shaking the pattern as if in an attempt to escape.

			Nature in ‘The Yellow Wallpaper’ and Herland

			Gilman was clearly drawing on her own life in this novella, in particular her own experience of postpartum depression after the birth of her daughter Katherine. Placed under the care of Dr. Silas Mitchell Weir, she was prescribed strict bed rest, allowed no intellectual or creative work and advised to live as domestic a life as possible. Gilman’s own recovery was greatly aided by a trip she took to California in 1885. In her autobiography The Living of Charlotte Perkins Gilman: An Autobiography (1935) she describes the comforts and beauty of California and its natural landscapes that had a restorative effect on her; ‘life was bright again’, she explains.

			Gilman’s positive experience of the natural world and bright open spaces of California could account for some of the sharp contrasts between the ‘madwoman’ of ‘The Yellow Wallpaper’ and the inhabitants of Herland. Whereas the narrator of ‘The Yellow Wallpaper’ is trapped indoors and sees a creeping woman also imprisoned in the horrible vegetative patterns on her wall, the women of Herland live healthy outdoor lives; exercise and activity, both intellectual and physical, are an integral part of their existence. The first three women that Van, Jeff and Terry encounter in Herland are as agile as ‘wild antelopes’ and easily outpace the three men who pursue them.

			The narrator of ‘The Yellow Wallpaper’ eventually loses herself and her sanity in the ‘florid arabesque’ and the ‘interminable string of toadstools, budding and sprouting in endless convolutions’ on her walls. The women of Herland live in what Van himself describes as a ‘heavenly country’ where even the older women are ‘in full bloom of rosy health, erect, serene, standing sure-footed and light as any pugilist’. In Herland, therefore, Gilman imagines a utopian world in which women, instead of being denied a free enjoyment of the natural world and intellectual and physical activities, grow up ‘as naturally as young trees’. In Herland they live off their cultivated landscape and are free to choose the vocation that best suits them.

			Moving the Mountain

			Herland is actually the second work in a utopian trilogy, written by Gilman and serialised in The Forerunner. The first title in the series, Moving the Mountain (1911), was described by its author in the Preface as a ‘short-distance Utopia, a baby Utopia’. Herland was followed by the final title, With Her in Ourland (1916).

			Both the first and the third books of the trilogy, in contrast to the lost world setting of Herland, take place mostly in America. Moving the Mountain brings the protagonist John Robertson back from Tibet after a 30-year absence to a 1940s USA that has undergone radical reform and renovation. This near-future America has economic, political and gender equality, and has eradicated disease and poverty. In Moving the Mountain Gilman was inspired, in part, to redress the shortcomings of Edward Bellamy’s famous utopian science fiction Looking Backwards (1888). In Bellamy’s utopian future of the year 2000 women’s key roles are still as wives and mothers. In Moving the Mountain childcare has become a professional undertaking for those who have studied the new science of ‘Humaniculture’; this means that getting married and having children no longer limits women’s participation in society, politics and the economy.

			With Her in Ourland

			With Her in Ourland takes Van and Ellador to the male-dominated contemporary world where, on their journey back to the USA, they encounter the First World War in Europe. Ellador is horrified by the hospitals and trenches of France, and by what she describes as the ‘man nature’ that produces war. As their journey continues she is inspired by the ‘historic womanhood’ that she finds in ‘ancient Egypt’ and appalled by the Chinese practice of footbinding. Arriving in California, she delights in the ‘boundless loveliness’ of the natural landscape (much as Gilman did on her trip in 1885). But Ellador’s stay in America only confirms that, even here, old ideas have undermined the lofty ideals behind the founding of this nation.

			Ellador articulates the feminist critiques of Gilman’s non-fiction writing about the position of women, economic inequality, political corruption, the institution of the home and domestic labour. Yet some of her other ideas (about the integration of immigrants, Jewish people and the position of Black Americans) also reflect the reprehensible notions of ethnicity and racial relations found elsewhere in Gilman’s work. Turning from the ‘ugliness’ of contemporary America, Van and Ellador finally, and gratefully, return to Herland, where Ellador gives birth to a son.

			Eugenics in Gilman’s Utopian Trilogy

			Herland is the best-known and most widely read work in Gilman’s utopian trilogy, and the only one that focuses on a fully functional society devoid of men. However, the two other volumes offer a useful framing for Herland, illustrating that this novel too, despite its fantastical setting, also offers a direct commentary on the contemporary position of women and the problems of what Gilman describes (in her 1911 nonfiction volume) as the ‘Man-Made World’. All three novels also share Edward Bellamy’s investment in eugenicist ideas about women’s moral responsibility to improve the future of the human race through selective reproduction. This is a very awkward aspect to Gilman’s feminism for modern readers, but it was something that featured centrally in the political and social ideas of the Progressive Era.

			Eugenicist ideas are a substantial concern of Gilman’s 1911 novel The Crux, whose central protagonist Vivian Lane falls in love with a man infected with syphilis and gonorrhoea. These eugenicist elements illustrate some of the limitations of Gilman’s feminist utopian writing. As recent critics have pointed out, they also intersect with other problematic assumptions about race and class that inform her vision of women’s economic and social freedom.

			Progressive Era America

			In the 1890s Gilman became involved in Nationalism – an American social reform movement inspired by Edward Bellamy’s Looking Backwards. She published poems and short pieces in Nationalist periodicals in the first years of this decade. For Gilman, however, women’s independence was a necessary part of the socialism promoted by Nationalist Clubs, and her involvement in reform extended beyond the remit of this particular movement. However, she retained her commitment to the imminent realisation of a utopian America of economic and social equality that chimed with Bellamy’s work.

			Gilman’s feminist and reformist ideas developed within the context of the Progressive Era in America, a period that lasted from the 1890s to the 1920s, and included social activism and movements for reform on both local and national levels. Progressives supported improved child labour laws, urban reform, the elimination of corruption, minimum wage legislation, worker compensation and women’s suffrage. As Judith A. Allen describes in The Feminism of Charlotte Perkins Gilman (2009), Gilman was the ‘preeminent feminist intellectual of America’ who ‘embraced many Progressive Era initiatives such as pacifism, birth-control, anti-vice campaigns and sanitation’.

			The New Woman

			The figure of the New Woman was a ubiquitous archetype in literature and media of the late nineteenth and early twentieth centuries. She was associated with the generations of women engaged in defining new forms of femininity and taking on new roles in work, leisure, education, art and politics. From the fashionable, single, sporty Gibson Girl of the 1890s to famous suffragettes such as Inez Milholland, and on to the post-war flapper, with bobbed hair and streamlined silhouette, the New Woman of the era embodied a particular vision of progress, modernity and individual liberation that challenged traditional ideas of femininity.

			Though the women of Herland are not directly modelled on popular images of the New Woman, they do have cropped hair; the fashion for bobbed hair was sparked by the short hairstyle that social dance star Irene Castle adopted in 1914. The women are also unencumbered by the nineteenth-century conventions of feminine beauty, modesty and delicacy that the New Woman overturned, and they wear lightweight, practical and non-gendered tunics with plenty of pockets (and certainly no corsets).

			Narrative Perspective

			If Gilman’s Herland is an attempt to imagine a new society of women – a society indeed of ‘New Women’ reborn at the beginning of the twentieth century – it initially seems paradoxical that she would choose a man as her narrator. After all, ‘The Yellow Wallpaper’ only works as a compelling account of a woman trapped by patriarchal expectations because of the first-person narrative perspective that gives the reader a vivid, direct access to her state of mind. Van, the narrator of Herland, is perhaps the most appealing of the three men of the story, being neither the hopelessly romantic Jeff nor the sexually predatory Terry. Yet even he admits to having ‘a great deal in common’ with the other men and begins the narrative with scientific assumptions about the ‘psychological limitations’ of women. At heart he is, like them, a man formed by the patriarchal world that expects men to be powerful, forceful and in control. But as his narrative progresses it becomes clear that, instead of being in control, Van is ‘tamed and trained’ into the utopian possibility that Herland represents. With this Gilman successfully shows that it is the women of Herland who control their story, and not the male narrator.

			A Feminist Lost World: Herland as ‘No Place’

			In her book-length essay The Man-Made World Gilman observed that all fiction is restricted to two main ‘branches’, ‘the Story of Adventure, and the Love Story’ – both of which are about masculine action, pursuit and triumph. Gilman makes Van the narrator of Herland, but her novel refutes masculine forms of fiction, giving in their place a careful, detailed account of the history, systems and ideas of a world of women. Moreover, by the end of the novel the reader realises that we have never discovered the ‘real’ name of Herland; this is merely the name that Terry has coined. The world itself remains an actual ‘no place’ (Thomas More coined the term ‘utopia’ from the Greek ou-topos, meaning ‘no place’ or ‘nowhere’, for his 1516 book Utopia), so ‘Herland’ is, quite literally, a utopia

			Male Adventurers in Herland

			Herland is discovered by three American men; tantalised by the legend of a ‘Woman Land’, they embark on an adventure to explore it. Terry even imagines Herland to be a sort of ‘national harem’ and anticipates that he will become ‘king of Ladyland,’ while all three men share the excitement of encountering an ‘undiscovered country of strictly Amazonian nature’. Gilman writes very disparagingly about the ‘Story of Adventure’ that emphasises struggle, excitement and dominance, and in Herland she confronts a particular late nineteenth-century version of the adventure tale. Susan Gubar has argued in ‘She in Herland: Feminism as Fantasy’ that Gilman was directly addressing the gendered imperial-colonial fantasies of writers such as H. Rider Haggard. Haggard’s novel She (1887) epitomises what Gubar terms the ‘misogyny implicit in the imperialist romance’.

			Haggard’s She served to establish many of the conventions of the ‘Lost World’ genre. In it two male explorers discover an all-powerful white queen reigning over an indigenous people in the heart of Africa. The mysterious, despotic, eroticised femme fatale of She is finally defeated in her attempt to entice one of the adventurers to become the reincarnation of her dead lover. Gubar proposes that She fictionalises a colonial ‘heart of female darkness’ that Herland ‘rename[s] and reclaim[s] in a utopian feminist revision of Haggard’s romance’. The practical, vigorous, egalitarian and notably non-sexual Herlanders do indeed confound the vivid fantasies and expectations of the male adventurers, both Terry’s vision of ‘a sort of sublimated summer resort – Just Girls and Girl and Girls’ and Jeff’s expectation that it will be ‘like a nunnery under an abbess’. Instead of conquering a strange land of women, the three men end up as ‘schoolboys’ – students of the history and society of the utopian Herland – and enter marriages that are not based on sexual desire.

			Jeff Margrave

			Jeff is introduced by Van as a man ‘born to be a poet, a botanist – or both’ and, though his parents have ensured he becomes a doctor, Jeff retains a romantic and poetic outlook. Van comments that Jeff ‘idealized women in the best Southern style…full of chivalry and sentiment’; his conception of women as ‘clinging-vines’ and a ‘sacrament’ means that he fails to comprehend fully what the women of Herland have achieved. His desire to protect and serve women is meaningless; when he offers to carry a fruit basket for Celis, viewing her as the ‘weaker’ sex, she is puzzled and amazed. The Herlanders have built their own towns and work their own agriculture and industry; they are physically robust and capable far into their older years. Jeff recognises Herland as a utopia, but in a misguided way; he worships his wife Celis and sees Herland as paradise of angelic femininity and sisterhood. In contrast to Van’s search for understanding and for a relationship of equals with Ellador, Jeff puts both his wife and Herland on a pedestal.

			Terry O. Nicholson

			Terry is presented as the ultimate failure in the novel. Despite undergoing the same education as his friends, and despite appearing to have strong feelings for Alima, he retains many of the masculine assumptions and traits that are anathema to the utopia of Herland. Unlike in the outside world where, Van informs us, Terry was ‘popular among women even when there were other men around’, his charm and masculine confidence make no impression on the Herlanders. The gifts of jewellery that Terry brings with him on the expedition with the aim of enticing women are simply viewed as ‘curios’ (and put in a museum), while his vision of himself as important, simply because he is a man, is completely undermined.

			It is Terry who plans and leads the men’s escape attempt, an action in which Gilman’s satiric treatment of masculinity is apparent. The three men lower themselves on a rope of bedlinen from the window of a castle bedroom, rather like princesses escaping in a fairy tale. They travel at night, eating nuts from the well-cultivated trees of Herland, only to discover that they have in fact been watched the whole time. The men are then gently apprehended and driven back to the castle as naughty ‘truants’ in the electric vehicles the Herlanders have invented. The wisdom and organisation of the women of Herland far outweigh Terry’s rudimentary schemes.

			Crucially it is Terry’s sexual desire and objectification of women, treated humorously by Van at the beginning of the novel, that lead to his forcible removal from Herland society. Terry is simply unable to conceive of a relationship between men and women that is not defined by women’s ‘natural yielding’ to male mastery. Angry and defiant to the end, he describes the Herlanders as a ‘parcel of old maids’ stuck in a sexless ‘Ma-land’.

			Van (Vandyke Jennings)

			Van is a sociologist by training, and his narrative is set up as a kind of pseudo-ethnographic account of the world of Herland. He is certainly more objective than the other two men and his initial interest is an intellectual rather than a personal one. Even here he falls short, however. Right at the start we are told that his copious notes, records and pictures of Herland are lost, so that Van’s account is ‘written from memory’ – and fails, as he admits, to describe the world and its inhabitants accurately.

			That Van, as a man of science, fails to give an objective account of Herland and instead learns from what the women teach him directly indicates something about Gilman’s intentions with the book. Perhaps, like the male readers she imagined, Van learns about, respects and even loves Herland through the books he reads, the oral histories and testimonies he encounters as well as the woman he loves. He receives an intellectual and social education, rather than an adventure or scientific discovery, and in this way comes to understand what the world could have been like – and could still be like in the future, if Gilman’s feminist ideals are realised.

			History and Society of Herland

			Soon after their failed escape attempt Van takes the opportunity to learn about the history of Herland, which he later narrates in Chapter V, ‘A Unique History’. Originally a ‘bi-sexual’ race (the Herlanders’ term for the existence of both men and women), the founding inhabitants of Herland found themselves walled into their plateau in the mountains after a natural disaster blocks the only mountain pass. With most of the men absent (they have been fighting a local war), the remaining men kill each other or are killed by women protecting themselves. Van muses on the terrible predicament of the ‘bunch of hysterical girls and some older slave women’ left alone after this disaster. But we are soon offered an account of how these women, without any impetus to perpetuate the assumptions about femininity of their ‘harem-bred’ past, have developed a perfectly harmonious and stable nation, populated by highly intelligent, happy, healthy women.

			The miracle that allows this to happen occurs after a decade of hopeful living and co-operation, when one woman gives birth to five daughters parthenogenetically. They also go on to have five daughters and so on, until Herland is a thriving and well-populated country where there are no men, but where science, the economy and culture flourish.

			Environment and Ecology of Herland

			One of the most notable aspects of Herland, and one that many contemporary critical studies have focused upon, is the role played by landscape and the environment. Laura Donaldson has argued that Gilman offers a vision of a ‘feminist paradise’ that reconfigures the garden of Eden, while Mary Jo Deegan and Christopher Podeschi claim that Gilman was ‘a forerunner, and perhaps a foundation for, contemporary ecofeminism’. In Herland Gilman offers a vision of wilderness that has been replaced with cultivation – a garden landscape where culture and nature are in harmony. Instead of the ‘struggle for existence’ that Van sees as the ‘laws of nature’, the Herlanders have carefully managed and controlled their environment. All the trees in Herland are now either food-bearing or have a use as lumber. Pests and predators have been eradicated and there is no livestock (deemed too resource-intensive) nor domestic animals (apart from mostly female cats). In consequence the country’s ecosystem is in perfect balance, so that ‘everything which came from the earth went back to it’.

			Gilman puts a human-centred model of sustainable environmental stewardship at the heart of her utopia. Herland’s balanced and maintained ecology, a ‘beautiful high garden land’, certainly stands in stark contrast to the extractive and destructive agriculture of the modern world. But there are limits to Gilman’s idea of ‘land in a state of perfect cultivation’. Janna Knittel argues that, because Gilman’s imagined society ‘is founded on human control over the environment’, Herland actually depicts an ‘ecological dystopia’. ‘An environment made entirely into a garden,’ Knittel states in ‘Environmental History and Charlotte Perkins Gilman’s Herland’, is ‘an ecological travesty.’

			Motherhood in Herland

			Motherhood is central to the society of Herland. The women hold a collective vision and are wholly dedicated to Motherhood as the ‘highest social service’. Their religion is, according to Van, a ‘sort of Maternal Pantheism’; rather than being individualistic, they, as Ellador explains, ‘think in we’s’. In Herland mothers are ‘Conscious Makers of People’, not individual mothers, a concept in which the eugenicist elements of Gilman’s presentation of Herland and its mothers becomes apparent. 

			Although the development of parthenogenesis means that all women are physically capable of becoming mothers, the process of generating children is carefully controlled, like the environment of Herland. To maintain a steady population, women are asked to ‘defer’ motherhood, while those with ‘bad qualities’ have to renounce it altogether. Crucially, however, in a reflection of Gilman’s ideas in Women and Economics, The Home, and elsewhere, mothers are not bound to the home, undertaking unpaid and unrecognized domestic labour. In Herland all women are economic subjects. All labour (including domestic labour) is equitable, organised and managed, while the care and education of children is undertaken by specifically trained, highly-qualified women.

			Love, Sex and Marriage in Herland

			[Note: this section contains discussion of the attempted marital rape in Chapter XI of Herland]

			Across her non-fiction writing, Gilman foregrounds the pernicious effects of heterosexual love and marriage on women. She highlights how, if motherhood is to be rightfully recognized and supported, then marriage must be radically transformed. In Herland, as Van, Jeff and Terry are matched to their prospective wives Ellador, Celis and Alima, Gilman illustrates both the problems with, and the solution for, marriage. All three men retain the assumption that the marital home (and its attendant ‘housekeeping duties and pleasures’, as Van describes them) is the appropriate place for women, and that non-procreative sex is the foundation of marriage and love. But Ellador, Celis and Alima continue to live in the individual accommodations (of ‘two rooms and a bath’) that all Herlanders are given, and to eat from the communal eating houses that serve all the inhabitants. As there is ‘no sex-feeling’ in Herland, and Motherhood is elevated above everything, they express surprise at the idea of sex ‘out of season’ and see the value of their husband’s compatible physical role as simply Fatherhood.

			Where Jeff accepts Celis on her terms, seeing her as an individual ‘lady angel’ manifestation of the matriarchal system of Herland, Van has to learn to overcome his assumption that sex is a ‘physiological necessity’ before he can live with and love Ellador as an equal. Terry, however, the embodiment of aggressive and threatening masculine sexuality, continues to assert his right to ‘a man’s needs, a man’s desires’. Maintaining his belief that all he needs to do is ‘sweep her off her feet with a dashing attack’, Terry hides in Alima’s bedroom and attempts to rape her. Gilman points out that marital rape ‘would have been held quite “within his right”’ if Terry was in the USA. In Herland it is an abhorrence, however, and Terry is banished.

			The Limits of Herland

			Herland does present a utopian society without men in which there is no crime, no conflict and no hunger; its inhabitants, all women, are free to find fulfilment as mothers, citizens and workers. However, there are limitations to the utopian world that Gilman imagines. As already indicated in this introduction, she expressed racist views in both her fiction and non-fiction work, most explicitly in her 1908 article ‘A Suggestion on the Negro Problem’, published in the American Journal of Sociology. Echoes of Gilman’s racism can be found in Herland, particularly in the emphasis on the Herlanders’ ‘Aryan Stock’. Their ‘pure stock’, enhanced by ‘breed[ing] out…the lowest types’, also connects to the eugenics that Gilman endorsed, a concept that plays a key role in Herland’s population control. For some critics Gilman’s preoccupation with breeding and genetics extends even to her conception of a utopian landscape. For Paul Formisano, for example:

			Herland is beautiful, [but] it nonetheless represents a troubled ecological space not only where most women must forfeit their biological right, but where a negative land eugenics and the cultivation of new plants suppress the reproductive design of the region’s native species.

			The feminist utopia of Herland is also fundamentally a non-sexual one. Gilman had an intense relationship with a woman, Adeline E. Knapp, and in her chapter ‘Lesbians and Virgins: The New Motherhood in Herland’ Val Gough claims that Herland offers a ‘lesbian-feminist vision of the nurturing and collective capacities of women’. But the Herlanders express no desire, nor do they form intimate or sexual relationships with each other. Indeed, their welcoming of the three white men as an opportunity to enrich their reproductive future with the ‘great New Hope’ of dual parentage is paradoxical. It suggests that Gilman’s women-only utopia ends up endorsing what Lynne Evans terms a ‘specifically white, heteronormative society’.

			Publication History of Herland

			Herland was first published in serial form; its twelve chapters appeared in The Forerunner between January and December 1915, each chapter preceded by a short synopsis that summarised the plot so far. The novel was not subsequently republished as a whole until 1979 (by Pantheon Books in the USA and the Women’s Press in the UK). However, it was not until the 1999 Penguin edition of The Yellow Wallpaper, Herland, and Selected Writings (edited by Denise D. Knight) that a version was available that reversed the ‘corrections’ that had been made to Gilman’s novel and restored some omitted words and phrases. The 2012 Broadview Press edition of Herland and Related Writings, edited by Beth Sutton-Ramspeck, recovered four further overlooked passages and some other accidentals. This publication history of Herland shows how important it is, as Beth Sutton-Ramspeck points out in ‘New Textual Discoveries and Recovered Passages in Charlotte Perkins Gilman’s Herland’, to have access to a version of Herland that ‘retains its author’s unique voice’.

			The Legacy of Herland

			As a ground-breaking feminist utopia, even with its limitations, Herland allows its readers to conceive the world differently, to imagine what women and society might be like outside the patriarchy. Though Herland is very much a product of its age, much of the irony of Gilman’s novel, when the men reveal their hopelessly reductive assumptions about masculinity and femininity, still resonates powerfully. Herland is succeeded by a range of women-only or non-gendered societies imagined in women’s science fiction: Joanna Russ’s The Female Man (1975), James Tiptree Jr.’s ‘Houston, Houston, Do You Read?’ (1976), Marge Piercy’s Woman on the Edge of Time (1976), Joan Slonczewski’s A Door Into Ocean (1986), Nicola Griffith’s Ammonite (1993) and Elizabeth Bear’s Carnival (2006). In popular culture, too, the idea of a powerful society of women is celebrated – for example, in the lineage of Wonder Woman; she is Princess Diana, daughter of Hippolyta, Queen of the Amazons.

			The possibility of a world without men has also, more recently, been explored on television in Y: The Last Man and the New Zealand-based dark comedy Creamerie, both first aired in 2021. The fact that we are still coming up with new versions of women-only worlds, both utopian and dystopian, and thinking about what it might mean for society to be organised without men, suggests that the lost world of Herland is still worth discovering.

			Alex Goody
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			Chapter I

			A Not Unnatural Enterprise

			This is written from memory, unfortunately. If I could have brought with me the material I so carefully prepared, this would be a very different story. Whole books full of notes, carefully copied records, firsthand descriptions, and the pictures – that’s the worst loss. We had some bird’s-eyes of the cities and parks; a lot of lovely views of streets, of buildings, outside and in, and some of those gorgeous gardens, and, most important of all, of the women themselves.

			Nobody will ever believe how they looked. Descriptions aren’t any good when it comes to women, and I never was good at descriptions anyhow. But it’s got to be done somehow; the rest of the world needs to know about that country.

			I haven’t said where it was for fear some self-appointed missionaries, or traders, or land-greedy expansionists, will take it upon themselves to push in. They will not be wanted, I can tell them that, and will fare worse than we did if they do find it.

			It began this way. There were three of us, classmates and friends – Terry O. Nicholson (we used to call him the Old Nick, with good reason), Jeff Margrave, and I, Vandyck Jennings.

			We had known each other years and years, and in spite of our differences we had a good deal in common. All of us were interested in science.

			Terry was rich enough to do as he pleased. His great aim was exploration. He used to make all kinds of a row because there was nothing left to explore now, only patchwork and filling in, he said. He filled in well enough – he had a lot of talents – great on mechanics and electricity. Had all kinds of boats and motorcars, and was one of the best of our airmen.

			We never could have done the thing at all without Terry.

			Jeff Margrave was born to be a poet, a botanist – or both – but his folks persuaded him to be a doctor instead. He was a good one, for his age, but his real interest was in what he loved to call “the wonders of science.”

			As for me, sociology’s my major. You have to back that up with a lot of other sciences, of course. I’m interested in them all.

			Terry was strong on facts – geography and meteorology and those; Jeff could beat him any time on biology, and I didn’t care what it was they talked about, so long as it connected with human life, somehow. There are few things that don’t.

			We three had a chance to join a big scientific expedition. They needed a doctor, and that gave Jeff an excuse for dropping his just opening practice; they needed Terry’s experience, his machine, and his money; and as for me, I got in through Terry’s influence.

			The expedition was up among the thousand tributaries and enormous hinterland of a great river, up where the maps had to be made, savage dialects studied, and all manner of strange flora and fauna expected.
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